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Britain May Get ‘National’ Theatre 


London, Dec. 20. 


The Chancellor of the Exchequer has promised to decide by the 
New Year whether or not London is to have National Theatre. He 
gave this undertaking to a deputation which he received at the 
Treasury from the executive committee of the joint council of the 


Nitional Theatre. 


The project calls for the development on the site on the south 
bshk of the Thames, and the revised proposal, as submitted by the 


dejegation, 


involves the building of twin theatres which would cost 


upwards of $7,000,000 and would need an annual subsidy of around 


$1,500,000. 
The foundation stone for the 


laid more tian six years ago by the Queen Mother 


projected National Theatre was 
and there’s 


been no action meantime, other than constant reminders by leaders 
of the theatrical profession and industry. The Chancellor will now 
have to decide whether the project is to be kept alive or to be 


quietly buried 











Army hat Dirt Out of G-Eyes; 
Censor Legit Productions in Germany 


By HAZEL GUILD 


Frankfurt, Dec. 20. 

A startling revelation has just 
been made ‘by the head of the 
Army’s Special Services theatre di- 
vision in Europe that Broadway 
plays are being censored, cut, or 
rewritten to “keep them clean” 
for the Army. 

From the headquarters of the 
Dept., of the Army down to the 
smallest theatrical group on some 
remote outpost of the military 
overseas, “four letter words, double 
meanings and immoral situations 
go through the washing machine 
before the plays hit the military 
stages,” Special Services admitted. 

Without the knowledge or per- 
mission of the author (copyright 


(Continued on page 52) 


Claude Philippe Seen In 
Zeckendorf Bowout For 
Tisch’s Loew’s Hotels 


Claude CC. Philippe, lengtime 
famed host at the Waldorf-Astoria 
until he became executive consult- 
ant to William Zeckendorf in the 
latter’s hotel expansion plans | 
(which never quite jelled, in- 
cidentally), has been having con- 
versations with Laurence E. Tisch, 
board chairman and chief execu- 
tive officer of Loew's 
Corp., to shift over to the latter’s 
currently expanding hotel plans. 
Both just returned from _ Paris 
where’ each, 
surveying the London-Paris-Rome- 
Madrid-Lisbon axis, each with an 
eye to building new hotels there. 

While abroad the talks took more 
concrete shape and it is expected 
that after Philippe talks with both 
Zeckendorf senior and_ junior 
(latter is prez of the hotel] corpora- 
tion subsidiary of the parent Webb 
& Knapp), he will join Loew's 
Hotels Corp. shortly after the first 
of the year. Deal also includes 
Philippe becoming top operating 

(Continued on page 52) 





6G ARABIAN 
NITERIES BIZ 


By JOE COHEN 


New York's version of the Cas- 
bah is becoming one of the faster 
growing forms of nightclubing. 

The Lellydancer, once relegated 
to the burlesque circuits and 
carnies, is now in her glory in the 
cafes named after countries border- 
ing on the Mediterranean. The 
N. Y. section, not as forbidding as 
Paris’ Algerian sector, is nonethe- 
less a bit of old culture and cus- 
toms that have obtained a foothold 
in New York. It is attracting many 
of the genre that used to go to 
Harlem for offbeat entertainment, 








Theatres | 


+ 


Integration Films? 

Darryl F. Zanuck, some of 
whose most successful films 
were based on headline stories 
and topical social themes, said 
in New York last week the 
current “integration crisis in 
the south should provide the 
basis for a boxoffice film. 

He has read a number of 
scripts on the subject and none 
of them was any good. 








Moscow ‘67 Fair: 


50 Years for Reds 


Washington, Dec. 20. 
Soviet Embassy here boasts that 
the 1967 World's Fair in Moscow 
will be the biggest and best ever. 
A press release from the embassy 
here said the Moscow exhibition, 
making the 50th anniversary of 
Soviet power, will occupy 1,250 
acres—two-and-a-half times larger 
jthan the Brussels Fair. “It will 
most certainly exceed all its pre- 
|decessors in scope and size,” the 
embassy said. 
| Entertainment 
iclude theatres, 
arenas covering 
| Slated to run from May 





features will in- 
concert halls and 
over 100 acres. 
20 to Nov. 


20, 1967, the fair is expected to 
draw 400,000 to 500,000 people 
daily, the embassy said. 





individually, were | 


ENGLISH OF THE ENGLISH 
| BAFFLES ’EM IN IOWA 


Minneapolis, Dec. 20. 
Chain operator Harold Field be- 
lieves that Iowans can’t understand 
English as the English speak it. He 


proposes therefor that British pic- | 


tures be “dubbed” with American 


English. 


lieve the product shortage for the 
(Continued on page 52) 


and who seek some of the more 


unusual aspects of nightlife in New | 


York 


| Located on New York’s west side 


jin the 20s and 30s, the Casbah, 
with such spots as the Port Said, 
Egyptian Gardens, Grecian Palace 
and others are based primarily on 
Greek and Turkish language sing- 
jers and dancers. The basis of all 
| the entertainment are the divas of 
the diaphragm backed by such 
weirdly named instruments as the 
| bazouki, the oud, both of which are 
jin the stringed variety, and the 
| tabouki, an orienta] version of the 
| conga drum. They play long, loud | 
| and constantly and not all the en- | 
tertainment 
hired help. 

The Casbah spots have low menu 
tariffs, but for the true devotee, it 
becomes a rather expensive eve- 
ning. The Greco-Turkish version 
of the aficionado is not one to sit 
idly by, while this seductive native 

(Continued on page 52) 


Java Show Woes: 
Equity and Folks 
With Insomnia 


Sometimes the problems connect- 
ed with running a coffeehouse are 
}such that a proprietor probably | 
| wouldn’t be blamed if he spiked 
his own cup of espresso. Phase 2, 
one of the Greenwich Village java 
| joints currently involved in a has- | 
|sic with Actors Equity over the} 
employment of professional actors 
in coffee house legit, now has an- 











other entertainment - connected 
headache. 
Complaints from apartment 


dwellers above the Phase 2 about 
the noise emanating from the spot 











is furnished by the | 


| 


| 





| until late next season or 
| the 1962-63 session. 


prompted the landlord of the buila- | 


ing to take action. The situation | 
was to have been ironed out in 
leourt last week, but the matte: 


ing of a new programming setup. 


| The coffee house presentation of a 
(Continued on page 62) 


|was postponed to permit the od 
This, he thinks, would help to re- | 





|Revitalized Judy Garland to Star 
In London Musical Prior to B'way 


+ 





? 


j 
} 
Bubbly Burglars Bungle 
San Francisco, Dec. 20. 

The 1,758-seat Curran Thea- 
tre may have developed the 
finest anti-crime device of all, 
as manager Bill Zwissig dis- 
covered whén he got to work 
Thursday (15). Burglars got | 
into the theatre early Thurs- 
day morning and headed for | 
Zwissig’s office. There they 
stumbled into the trap—three 

fifths of champagne. 

They took the fifths into the | 
ticket office and consumed 
two.. The champagne dulled 
their talents so badly that they 
could only hammer feebly on 


the safe, without result. 

So they. departed, leaving 
. hammer, screwdriver and 
hacksaw behind, plus this 
note: 

“Sorry fo make such a 
mess.” 








| 


Sinatra D.C. Frolic | 
Going Closed-TV? 


ABC is “losing interest,” NBC | 
has lost interest and TelePrompter | 
is anxious to make a deal with the | 
Democratic Party for the Inaugural | 
gala that Frank Sinatra, his mat 
and still others of the Hollywood- | 
Broadway stems want to produce 
to alleviate the party’s debt prob- 
lem. Stewart Smith, President- 
elect Kennedy's brother-in-law, is 
| said to be in charge of negotiations. | 

The Dems approached the webs | 
and TelePrompter, producer of 
|closed-circuit events, but CBS 
|didn’t bite, according to reports, 
and NBC backed off quickly. ABC 
has become less and less interested 
since reported meetings with Smith 
this past weekend on the grounds 
that the telecast is slated for less 
than three weeks hence and the 

(Continued on page 62) 


MARY MARTIN STARS 
NEXT AS FANNY BRICE 


Mary Martin will portray the 
| late Fanny Brice in her next Broad- 
way assignment The vehicle, in 
which she'll appear, isn’t known 
but it probably won't be unveiled 
possibly 
The longrange 
speculaton is that “Sound of Mu- 
sic’ will run until next October. 

Miss Martin and her manager- 
| husband, Richard Halliday, are 

vacationing in Puerto Rico during 
this week's layoff of “Sound,” 
which ended its 54th sellout week 
at the Lunt-Fontanne Theatre last 
Saturday (17). The musical re- 
sumes at the house next Monday 
(26). 











|}show through July. At 
}she would 


|talking to 


| vision 


| planning one special for 


| ties, both for use here: 


| well, 


| element, 


Judy Garland is planning to 
star in her first stage musical in 


| London next spring in anticipation 
of a Broadway musical stint 


dur- 
new manager, 
is in negotiation 
rights to a current 
musical which = she 


ing 1962. Her 
Freddie Fields, 
for London 
Broadway 


| would use as her first legit vehicle. 


Fields declined to name the 
musical, but said that current plans 
call for a March premiere, with 
Miss Garland staying with the 
that time, 
return to the U.S, to 
1962 entry. Fields is 
David Merrick about 
producing the show on Broadway. 

Also in the works are two tele- 
specials and a-pair of 
pictures. Miss Garland is 
April and 
one to be 
and one in Eng- 
Granada-TV facili- 
Fields has 
acquired two pix properties as 
one to be filmed in Holly- 
wood, the other in England. 

Fields, the former MCA veep 
now on his own, signed Miss Gar- 
land to a management contract last 
week in England. He also handles 
Phil Silvers and his Trainan Corp., 
Patrick Productions (a coproducer 
of “Do Re Mi’) and Silvers Enter- 
prises, as well as the manifold 

(Continued on standin 62) 


Gable’s ‘No heatiead Talk’ 
And Joe Welch’s Laziness 
Spiked Promising Copy 


By ABEL GREEN 

Pete Martin, the peripetatie 
“calls-on’ associate editor and by- 
liner of the Saturday Evening 
Post, almost had both the late 
Clark Gable and Joseph N. Welch 
on tape, which is a personal regret 
because of their value to Amer- 
icana. Gable was almost 100% 
acquiescent. until Howard Strick- 
ling (the Metro pub-ad veepee) and 
Gable’s longtime friend, relayed 
that the star was willing “to talk 
about almost everything excepting 
Crarole Lombard” this second wife). 

The Satevepost was prepared to 


ready the 


motion 


a second for October, 
taped in the U.S. 
land through 


| up the $75,000 paid to Bing Crosby 


and Bob Hope but without the Miss 
Lombard romance and marriage 
both Martin and the magazine felt 


it would have a “denatured” ef- 
fect 

Welch was reticent on another 
score, chiefly because of the time 


although Martin does 


have some 58 pages of dialog 
which, of course, is confidential 
Since the famed Boston lawyer 
| never said aye. 


“It would have been perhaps 
one of the century's best stories,” 
feels Martin because of the 
McCarthy investigation (whic! 

(Continued on page 62) 





MISCELLANY 


Wednesday, December 21, 196 





MCA’s 


Dr. J.C. Stein Heads Research 


Ore for Prevention of Blindness 


Researcli to 
Inc., headed by Dr. Jules C. Stein, 
ch. rman of the board of MCA Inc., 
is working on a program to endow 
research fellowships and research 


programs in the ophthalmological 
departments of the nation’s lead- 
ing wniversities. Plan is to find 
the causes of blindness at the out- 


set. and thus obviate the need for 
seeing-eye dogs, Braille books, 
records, etc 

RPB is seeking to stimulate ex- 
panded eye research programs and 
to advance funds to provide more 
and adequately designed research 
space. The organization is not con- 
templating a public solicitation of 
funds. RPB seeks to remain a small 
group which can work with min- 
imal staff and funds so that the 
monies it receives can go entirely 
to the program it champions. To 
this end, they are seeking substan- 
tial contributions in amounts rang- 
ing from $1,000 to $100,000 to 
support research fellowships, in- 
structorships, professorships and 
research facilities. 

In addition to Dr. Stein, who has a 
dezree as an opthaimologist, RPB 
officers comprise president Robert 


E. McCormick, an Olin ee enen abit here will have Metopera 


Chemical Corp. veepee, and a trus- 





Prevent Blindness 4- 


A Five-Letter Word 


Atlanta, Dec. 20. 

Eugene Patterson, editor of 
the Atlanta Censtitution, does 
a daily piece for his paper’s 
editorial page. Last week his 
article was captioned “Adult 
Movies for Grown-Ups.” He 
charges Hollywood is “flunk- 
ing the taste test,” and urged 
that they apply “the simple 
rules of artistie taste’ to avoid 
the threats of boycott and 
censorship. 

What triggered Patterson’s 
piece was the Legion of De- 
cency pledge of Sunday Dec. 
11. Patterson wrote: 

“Taste” is a five-letter word. 
It can cure what is wrong with 
four-letter movies. 





Mario del Monaco 
 Revlacing Late Lanza; 
Esther Wilhams as Lead 


Munich, Dec. 20. 





“This Is My Man,” the musical 
the late Mario Lanza could not 


tee tor the American Foundation | tenor Mario del Monaco stepping 


for the Blind & Eye Bank; vice- 
president Mary (Mrs. Albert) Las- 


into Lanza’s spot with Esther Wil- 
liams co-starring. Part of the film 


ker, president of the Albert & Mary will have te be reshet 


Lasker Foundation and honorary | 
chairman of the American Cancer | 
Margi Dean, David Nelson and 


Society; treasurer James S. Adams, 
partner in Lazard Freres & Co., an 
honorary life member of the ACS 
and a trustee for the American 
Foundation for the Blind: secretary 
and counsel William J. Vanden 
Heuvel, Stein’s son-in-law and re- 
cently a candidate for Congress 
from Manhattan’s “silk stocking” 
district; executive director, Med- 
ford R. Ruryon, recently retired 
exec veepee of the ACS; and Dr. 
S. J. Van Dyke, its scientific direc- 
tor, had been deputy director of 
the National Institutes of Health 
of the U.S. Public Health Service. 





Miss Williams, Cliff Robertson, 


Nehemiah Persoffi are currently 
making “The Big Show,” a remake 
of the twice-filmed Phil Yordon 
story, for 20th-Fox, at the famed 
|Cireus Krone here and on the 
highest peak of the Zugspitze 
Mountain. 

Interiors of Stanley Kramer's 
“Judgement at Nuremberg” will 
| be filmed at Munich's Geiselgasteig 
Studios. Locations will be at 
Nuremberg. a 
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WHITNEY BOLTON 

Noted theatre reviewer and com- 
mentator of the amusement scene 
whose syndicated column appears 
throughout the country and who 
radios over the Mutual Network 
regularly, says: 

“PAUL ANKA is a fantastic phe- 
nomena of our time undoubtedly 
America’s most popular young in- 
ternational ambassador of show 
|business. PAUL ANKA is a@ truly 
| fine talent.” ‘ 


—$—$—— 














Socko $84,233 for ‘Camelot’ Sets New 
Single Week's Record for B way Legit 








Irate Subscriber 


Chicago, Dec. 20. 
A subscriber of one year’s ten- | 
‘ure is suing Theatre Guild here 


for allegedly denying choicest | 
seats toe subscribers and selling | 
them instead to scalpers, who ap- 
ply for them under fictitious 
names. | 

Suit, filed in circuit court by 


Leonard E. Handmacher, asks for 
court investigation into Guild tick- 
et assignment procedures, asks an 
injunction, and for unspecified 
damages for loss of seats this year. 
Suit also alleges that on certain | 
occasions, when subscribers were 
asked to give up good seats sup- 
posedly because cast members re- 
quested them, those tickets, too, 
went to scalpers. 

Named defendant. Chi Theatre 
Guild manager Harriet Watt is 
charged with practicing “gross | 
favoritism, caprice and arbitrari- 
ness” in handling tickets. 

Miss Watt, who says she has not 
yet been served notice of the suit, 
reealls that Handmacher had ap- 
plied for change of location this 
season and was denied it because 
the seats, previously committed, 
were renewed. She said he had 
come to her office recently, re- 
fused the location she offered and | 
raised a ruckus. 

As to alleged sealper practice 
lof buying stubs under assumed 
jmames, she said, “we sell the ser- 
ies in good faith and have no way 
‘of knowing whether subscribers in- 
tend to re-sell their tickets at a! 
profit.” 





BRITAIN T0 PINOBE 
| ON IMPRESARIO HUROK | 


Washington, Dec. 20. 
Sol Hurok will -receive the 
| Award of Honorary Commander of 
the Most Excellent Order of the 
British Empire. 

The award, approved by Queen | 
| Elizabeth II, recognizes Hurok’s | 
services to Anglo-American rela- | 
| tions. It was disclosed while Hurok | 
was in Washington with the Royal 
| Ballet, currently touring under his | 
| management. 

Date of the award presentation 
hasn't been set. 





SIEPI| DOING A PINZA 
Exits Met Opera for Better 
Remuneration of Other Media 
Cesare Siepi, a basso at the} 
| Metropolitan Opera since 1950, 
; will not continue there after the 
| present season. Instead he projects 
| a career in other media, legit, tele- 
ivision and pictures. In so doing 
jhe follows the earlier course of 
| Ezio Pinza. 

Peter Witt Associates is handling 
; the new phase of the Italian per- 
| former's career. Siepi has been 
identified especially with “Don 
| Giovanni” at the Met as well as 
l“Mart iage of Figaro,” “Boris Gou- 





|donov,” “Faust,” “Barber of Se- 
) ville”. and “Don Carlo.” 


| year, 


You Can Overdo It! 


Paris, Dec. 13. 

Jean-Louis Barrault dislikes 
snobbery, so he changed the 
customary “evening dress” line 
on opening night invitation 
to his Odeon Theatre to “nor- 
mal dress, please.” It worked 
so well, on opening nights and 
other nights, that he has now 
been forced to put.up signs at 
the b.e. and house. enfrance 
doors: — 

“Admission to this theatre is 
forbidden for those not pfro- 
perly dressed.” 


NBC’s Clurman Loses 
Pitch for Exclusive 
On Eichmann’s Trial 


Tel Aviv, Dec. 20. 

Rodney Clurman of NBC met 
here with David Landor, 
government Press & Information 
Office, to negotiate telecasting the 
forthcoming Eichmann trial but 
was told that the Israeli govern- 
ment is sticking to its agreement 
with Capitol Broadcasting Co. for 
exclusive rights to put cameras 








presiding judge permits it). 

Capitol will distribute material 
on equal terms to all tv companies 
in the world, and at the same time. 
Clurman wanted special arrange- 
ments made for NBC but his 
request was nixed on the basis of 
“equal treatment to all.” 





Playhouse-Avec-Booze 
For Feiffer’s Revue 


Chicago, Dec. 20. 

Cartoonist Jules Feiffer (“Sick, 
Sick, Sick’) has authored a musical 
revue, “The Exrplainers,” which 
will have its premiere in Chi next 
spring at a new cabaret-theatre 
currently under construction. Ten- 
tative date for the opening is April 
15. 

New playhouse-avee-booze is be- 
ing built by Bernard Sahlins, Paul 
Sills and Howard Alk on a lot 
adjacent their Second City nitery 
in the Old Town sector. Sills will 
stage the Feiffer opus and, pre- 
sumably, the other book shows and 
revues the present house policy 


proposes. Casting will be done in| 


Chicago and New York. 

Blueprint for the as yet unnamed 
cabaret-theatre calls for an amphi- 
theatre seating arrangement 


level stage. House will seat 149 at 
tables, at which both food and 
drink will be served. 

It’s to be the second new legit 
house built here within the past 
and perhaps significantly 
both are theatre-cabarets. 


+ “Camelot” 


on | 
eight terraces semi-circling a two- | 


is believed to have 
established a record high gross for 
a regular-run Broadway entry dur- 
ing a week other than a New 
Year’s Eve spread when b.o. prices 
are usually upped for the Dec. 31 
evening performance. The new 
mark, set by the musical last week 
in what is traditionally one of the 
worst business periods of the year 
for Main Stem legit, is $84,233. 

The gross, which sharply con- 
trasted a general business cave-in 
for other Broadway entries, was 
registered at the 1,626-seat Majes- 
tic Theatre where the tuner is 
sealed to a $9.40 top for all evening 
performances . The sianza was the 
}second at the house: for the Alan 
Jay Lerner-Frederick Loewe ver- 
sion of T. H. White’s novel, “The 
Once and Future King.” 





$82,992 registered by “Gypsy” at 
| the 1,900-seat Broadway Theatre, 
|N.Y., for the June #13 frame in 
1959. That gross, with the b.o. 
| scaled to an $8.60 top weeknights 
j}and $9.40 weekends, was believed 
|to have been the prior high for a 
|regular-run Main Stem production 
|during a week other than a New 
| Year's Eve spread. 

| “Gypsy” subsequently topped it- 
| self at the Broadway Theatre the 
| week ended last Jan. 2, when the 


. e 
Sues Chi Guild ‘into the courtroom (‘provided the take for the stanza, with the New 


| Year’s Eve scale hiked to a $12.50 
top, soared to $86.427. It’s figured 
|that amount, believed to be a New 
| York record for a regular-run entry 
jon a week including New Year’s 
| Eve, will be passed by “Camelot” 
next week when its top for the New 
| Year’s Eve performance will jump 
lto $11.50. 

“Camelot,” cushioned by an 
enoromus advance sale, played to 
the limit of 40 standees every per- 
formance last week, bucking not 
only the normal pre-Christmas b.o. 
slide, but also blizzard conditions 
the early part of the frame. 


| 


| 


_ANGLO-YANK WRITERS’ 
BROTHERHOOD PENDS 


Hollywood, Dec. 20. 

Proposed affiliation between 
| Writers Guild of America and 
|British Television & Screen 
Writers Guild will be submitted 
for approval and ratification by 
WGA membership this spring. 
;Move was taken last week at 
| WGA's bi-annual national council 
meeting in New York. 

Affiliation already has been 
worked out and approved by the 
British membership, with tie-up to 
effect closer cooperation and pro- 
tection for members of both guilds, 

Also discussed at the two-day 
session in Gotham were proposed 
‘constitutional amendments, cen- 
|sorship problems, review of new 
contracts and finalization of lan- 
| guage on WGA’s new code of regu- 
lations with agents. Resolutions 
} 


(Continued on page 62) 
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‘GUILT’ FEELINGS & FILM FANS 





Jacques Bar (51%) and Metro Join 
In French-Lingual Production 


yN 
- 





Paris, Dec. 20. 


Metro has organized a separate 
production company in France in 


Golden & Sour Apples 


partnership with producer Jacques Hollywood, Dec. 20. 
Bar. The firm, known as Cypra, Hollywood Women's Press 
will make French language pix Club has nominiated Roger 


Smith, Jack Lemmon, Sandra 
Dee, Nanette Fabray and 
Janet Leigh for its annual 
Golden Apples awards as the 


which Metro will distribute world 
wide. 
Under French law, Bar controls 


51° of the firm. As a French pro- . : 

ducer with the majority interest year's most cooperative stars. 
in the company, Bar will be en- Newshens also have nomi- 
titled to French subsidy coin. nated five personalities for 
Metro, of course, will provide a| their Sour Apples awards, in 


share of the financing. recognition of their unavail- 


MOTIVATIONAL 
NEED: PURPOSE 


By ROBERT J. LANDRY 


Film showmen have frequently 
expressed scorn of so-called “mes- 
sage” pictures, punning that these 
belonged with Western Union. The 
habit of anxiety about “message” 
began in 1915 with “The Birth of 
A Nation.” Even so the message 
story may be clrse to the right 
track in the sense that the screen 
is at its peak of appeal when 
there is a “purpose” beyond, and 
successfully combined with, enter- 
tainment. 


The pix will be dubbed for vari-| bility to the press. Quintet The importance of “purpose” (if 
ous markets throughout the world. includes Elvis Presley, James j/not exactly of “message”) is 
What policy Metro will follow in Garner, Yul Brynner, Marilyn stressed by the latest “psycho- 





Monroe and Debbie Reynolds. 


Youngstein: ‘No 
Exit of UA in 61’ 


the handling of these entries in 
the United States hasn't been de- | 
termined as yet. It’s believed, how- | 
ever, that the company will dub 
into English entries that have a} 
chance for widespread acceptance 
in general situations. For pix more 
attuned for art houses Metro will 
probably make arrangements with 
indie distribs experienced in the 











handling of this type of product. Max E. Youngstein, “Superman” cartoon strip. Much 

In an arrangement outside of | United Artists, last week scaiched used in American business since 

the new deal, Bar is currently in- | persistent reports that he wou Ang the war, motivational psychology 

volved in making “Bridge of ead Fog Pog cg a oy * dredges up “hidden” reasons for 

Sun,” starring Carroll Baker, for ae M of ye of — ~~ €T, sales resistance. Hence its per- 

Metro. Although the picture is| ‘ere have been a number of re-|tinence to the ticket problem of | 
‘ - ports that Youngstein would be 


technically a Franco-Japanese pro-| *. ‘ | , 
duction, with the filming being | 8°/N8 over to 20th-Fox in a top- | 


( th | echelon production capacity. The 
ge in acre paged Wach, | Tumors continued despite the ap- 
tong +54 , at's a Metro project. pointment of Robert Goldstein as 


20th production topper. 
het tt Ga ot bo acne One 
London 9-Year Run Not "ay taal 
Ending; Edward Small 
’ 
Can’t Shoot ‘Mousetrap 


He added that he had “a moral 
London, Dec. 20. 


commitment” to his UA partners 
“way beyond the greatest offer” he 
could possibly receive. 
A Hollywood report that raged 
Small would soon be free to pro- | 
ceed with fhe filming of | 


‘VILLAGE OF DAMNED’ 
SEEMS VERY CHARMIN 
Christie’s hit play, “The Mouse- “Village of the Damned,” a mod- 
trap,” has been categorically | est budget item made in England, 


denied by Peter Saunders, who is | is turning out to be a real sleeper 
presenting the alltime champ at/|for Metro. Bypassing a Broadway 
the Ambassadors Theatre, London. | | date, Metro opened the picture on | 
The report said that the play, | ‘the circuit. On the basis of the re- | 
which was now in its ninth year, | ception, both in reviews and at the 
was to close next month, but! boxoffice, the film company is con- 
Saunders asserts that that is not| templating the advisability of | 
only completely untrue and false,| bringing back the picture for a 
but the box office indicates that it) Broadway date. A small seat art 
will run another four years. | hguse is being sought fer the re-| 
Screen rights to the meller were | turn engagement. 








| 


| Kings” 


| analysis” of what ails the medium. 


Actually these new insights con- 
cerning the film box office are by 
products of a study made for a to- 


bacco client of Human Factors 


| Analysis, a service at Crompound, 
N.Y. 

Alvin Schwartz who operates the 
| motivational research setup is also 
a novelist and has dialoged the 


film theatres. 

Schwartz's staff interviewers un- 
covered a sense of “guilt” in peo- 
ple about how, and how often, they 
“amused themselves.” 
which conveyed a moral purpose, 
or carried cultural prestige, offset 
the feeling of frittering away time. 
Schwartz thinks showmen  ill-ad- 
vised to proceed heedless of this 


complex about a responsible use of | 
|liesure time—especially by adults. 
| (Features 


like Metro’s. nvresent 
“Ben-Hur” and urcoming “King of 
(of Sam Bronston) presum- 
ably qualify as films that induce 
a sense of virtue. Because of the 
Zionism appeal of UA’s “Exodus” 
that stands as another example of 
the “plus” which elevates enter- 
tainment into “purpose.”) 
‘Self-Indulgence’ 
“The film industrv.” according 
to Schwartz, “is itself responsible | 


for the fact that the mature public | 


has come to regard movie-going as 
a kind of aimless self-indulgence, 
a time-killing form of amusement 
which, when enjoyed too frequent- 
ly, is bound to aronse feelings of 





Pictures | round to taking the stock tender | | 


acquired by Small 18 months ago, 
and it is ear-marked as a project 
to be directed by Victor Saville for 
United Artists release. 

(“The Mousetrap” is currently 
an off-Broadway legit item at the 
Maidman.—Ed.». 





MARY ASTOR FOR ‘PEYTON’ 





Robert Sterling’s s First Feature 
Role In 10 Years 
Hollywood, Dec. 20. 
Mary Astor takes over the Joan 


Crawford role in Jerry Wald’s “Re- 
turn to Peyton Place” at 20th-Fox. 
Bette Davis was to have succeeded 
Miss Crawford, but illness pre- 
vented. 

Robert Sterling, making ‘his first 


feature appearance in 10 years, also | 


replaces Mel Ferrer in pic, latter 
bowing out to fulfill his directorial 
commitment on “Return Fare” for 


producer George Sidney at Colum- | 


bia Pictures. 





Bravest of the Coast Guards 


Ted Friend 


daringly states in 


Frisco Fantasia 


That All Does Not Glitter 
At the Golden Gate 


in the upcoming 


55th Anniversary Number 
of 


ARIETY 











“Village,” starring George San- 
| ders, represents the type of film 


that Metro has integrated into its | 


British production program as part 
of its aim to keep its British studio 
occupied when there is a rental lull. 
| Made for about $300.000, it stands 
| to gross about $1,500,000 in the 
} U.S. and Canada. In England alone 
| it’s figured that the film will bring 
jin about $500,000 in film rental. 
This total will pay the production 
costs as well as the advertising 
| print charges, thus leaving the rest 
| of the world to provide a substan- 
tial profit margin. 


New Seoration Rules 





Hit So. Africa Exhibs 


Cavetown, Dec. 20. 
The South African zovernment’s 


| policy on color segregation has hit | 


some cinema owners here because 
whereas before they mixed audi- 
ences in separate parts of the 
| Sane. they are now compelled to 


| have either whites or non-whites. | 


This depends on the area where 
the theatre is situated. 
A drive-in’ theatre 
‘known as Inrybelange (Edms,), 
was refused permission to operate 
a “Walk-In cinema for Africans 
(Negroes) because it is the govern- 
|ment’s policy that business in 
| mative areas should. as far as possi- 
ble, be conducted by natives. 


Weisbart Decamps 20th 
Hollywood, Dec. 20. 
David Weisbart checked off the | 
| 20th- -Fox lot last week after com- 
| pleting a five-year producer pact 
| with the company. He wound up 
| his pact with the completion of 
“Flaming Star.” 
He is currently 
{ independent deal. 





negotiating an 


company, | 


shame.” 

He further points sut that 
television were, indeed, 
of the decline in attendance, then 
it would be logical to expect a simi- 
lar decline in theater and concert 
attendance, although in actual fact 
the very reverse is true. 

“Concert going provides a special 
case in point,” 
according to the same logic that 
|attributes the drop in movie box 


if 


office figures to the comcetitive | 


inroads of home television, it 
should follow that the widespread 
sale of home hi-fidelitvy svstems 
would produce a radical falling-off 
in actual concert attendance. In 
reality, the ranks of concert goers 
have not only increased, but the 
increase has come about from the 
| very 
|most zealous 
equinment. 
“What is the res! reason for the 
box-office decline? One of the! 
fundamental errors of the film in- 
dustry has been the fai'ure to rec- 
ognize that movie-goinz, like thea- 
ter and concert going, involves the 
complex process known as 
out.” But ‘goine out’ cannot ac- 
quire its full justification as a pub- 
lic act when it is linked to the 
shallow purpose of ‘nure entertain- 


users of hi-fidelity | 


ment’ which the film industry has | 


versistentlv and with dvastic re- 
sults described ac its nurnoses. 
Social Pressures 
“Much as the publie mav enjoy 
| goirg to the movie: 
j tendance is limited by 
| tainment’ image that cives 
| lic a feeling that overinan'sence is 
‘on'v a sheer waste of time ard a 
rreoccupation with eomntv  self- 
| amusement. 
especially strong 
; against the bact- 
social r 
(Continued on p2re 16) 


th ‘enter- 


when viewed | 
“arn ef err “rent | 
eased | 


© crs ts 


the cause. 


he declares “since, | 


groups that have been the! 


‘going | 


freenent at- | 


the pub- | 


This feline beromes | 


'Admen-Turned-Film-Producers 
Develop ‘Professional Reticence 
On Costs as Ambitions Expand 


s 





The Cup That Cheers 


Hearst syndicated columnist 
Dorothy Kilgallen, bringing 
the feminine touch to her com- 
mentary on UA’s “Exodus,” 
cracked: “If Eva Marie Saint 
clobbered the cameraman who 
photographed her there isn’t 
a judge in the world who'd 
convict her.” Later Miss Kil- 
gallen also rapped a boo-boo 
of Miss Saint “Going to bed 
wearing a brassiere under her 
pajamas. How do you explain 
that?” 

Bad scene editing apart, 
another femme, in _ reaction, 
said, “Doesn't Miss Kilgallen 
know that Miss Saint was 
wearing a bra to improve her 
camera lines. All women do, 
you know.” 


WB Offers $55 


For Own Shares 


Warner board 








this week got 


action that, had been anticipated 
in Wall Street since last summer, 
at which time it also was reported 
in VARIETY. 

Company wants to buy up to 
300,000 shares of its common stock, 
possibly more, and is_ inviting 
stockholders to sel! at up to $55 
per share. WB will purchase at 
the lowest prices tendered, of | 
course. 

All tenders must be submitted 
by 3 p.m. Jan. 30. 

WB has been pursuing a stock 
reduction policy for the past sev- 
eral years and is in a particularly 
good position to follow through at | 
this time because of its currently 
strong cash position. This, of 
| course, is being bolstered by post- 
1948 film sales to television. 


If the company were to acquire 
the specified 300,000 shares at 


maximum price it would mean a} 
cash outlay of $16,500,000, adding | 
up to the most elaborate single | 


tender transaction in recent film 
business history. 

Stock reductions naturally ease 
the dividend burden, forming a 
cushion against possible profit de- 


clines in the future. 


JESUIT PRIEST LAUDS 
QUALITY OF ASIA PIX 


| Hong Kong, Dec. 20. 
Making a strong pitch for the 
quality of Asian films is a Jesuit 
priest who is a film and art critic 
jin the Far East. He also was a 
judge at the last Asian Film Fes- 
tival in Tokyo. The Rev. Father 

|T. J. Sheridan, who teaches drama 

|for the Wah Yan College, one of | 
|the Colony’s leading colleges, | 
|lauded Asian films in this way: 

| “The standard of Asian films is 

|/On a par or even better than most 
films of the West.” 

It was his view, that Asian film 
standards in acting and direction 
|had always been very high, but 
|these standards, which had deteri- 
orated in the last few years, had 
now been improved upon. 








| Rosenfield Lad Dies 


Jonas Rosenfield 3d, son of 
Jonas Rosenfield Jr., Columbia 
vicepresident, was among those 


killed in the catastrophic airplane 
'collision last Friday (16) in New 
| York. 

| The 18-year-old Rosenfield, a 
student at the U. of Wiscons'n, was 
en route from Madison, W’<., to his 
home in N.Y. to spend the holidays 


iwith his family. 


By VINCENT CANBY 


Litile Movies Inc., the three 
former admen who hit the critical 
bigtime earlier this year with their 
prizewinning short, “The Day of 
The Painter,” are carrying through 
with their declared intention of 
moving into the feature film field. 
Duard Slattery reported in New 
York that he and his two partners, 


v 


Bob Davis and Ezra Baker, have 
completed principal photography 
}on ‘their first feature effort, orig- 


jinally titled “Manhole” and now 
referred to as “29-40-and Falling” 
(a barometric reading). The experi- 
ence has been rough at times, but 
not so rough as to send them 
scurrying back to Mad Ave 

Like “Painter,” the feature has 
been shot almost entirely on West- 


| 


chester locations. This time, how- 
ever, they have been working in 
black/white, instead of color, and 


jhave been using a cast of pro/es- 
sional actors headed by Jeffrey 
Lynn. They have also been work- 
ing with full union cooperation. 
Screenplay, written by director and 
chief cinematographer Davis, has 
to do with the carefully planned 
holdup of an armored car. 

While the Little Movies trio 
didn’t hesitate to talk prices and 
| costs earlier this year in reference 
to “Painter,” they are now becom- 
jing more reticent on those poinis. 
|Their feature, said Slattery, has 
cost “slightly more than the aver- 
age low budget east coast produc- 
\tion” but he wasn’t saying exactiy 
| what he figured the coverage low 
| budget east coast production” 
cost. He did say, however, 
|that they had gone about 15° over- 
budget, but that all the bills were 

paid—so far. Still remaining to be 
poe is some final location photog- 
raphy in Maine, plus scoring of 
the pic. 

Friends & Family 
Film has been privately financed 

“friends, family and business 
associates,” with $1,000 buying one 
jpercent of the producer's net. No 
film industry money was.invoived, 
|and no distribution dea's have been 
set. According to Slattery, group 
would be amenable to making an 
outright sale of the finis:e’ prop- 
| (Continued on page 16) 





by 


‘CIMARRON’ TO MUSIC HALL 


+Metro, However, Plotting Sundry 
| Hard-Dacat Dates 
| 
| Although Metro is mapping ad- 
ditional hardticket dates for “Ci- 
marron,” the film wil! not play 
New York on a reserved-seat basis. 
| The film, already set for eight 
| hardticket dates, has been booked 
into the Radio City Music Hall ‘or 
| y in 1961, probably in March. 
When the company originated its 
sales policy on the picture, it never 
stated that it would adhere strictly 
|to the reserved-seat policy. The 
hardticket bookings were in the 
nature of an experiment. In areag 
where the company feels that hard- 
ticket technique will hold up, it 
will continue to seek such deals. 
However, it’s expected that for the 
| majority of situations the picture 
will be made available for regular 
| bookings early in 1961. 











C.P.A.-Showman 


Jack S. Seidman 


explores the inequities 
of the tax law in 


Taxes Coming Up! 


* « 


another Special Story 
in the uncominy 


55th Anniversary Number 


VARIETY 

















VARIETY 





Wednesday, December 21, 1960 





Melford-Rawlins Reject Disney 
Contention 8-Minute Short Rates 


Monopoly of ‘Paul Bunyan’ Tag ia 


re 





| Eric Ambler 

|| has an iwteresting dissertation on 

“good” end “bed" guys (in show 
biz, thet is) in his treatise 


Enter Hero 





Hollywood, Dec. 20. + 


Frank Melford and Jack Raw- 
lins’ first pie under their newly- 
reactivated indie company will be 
based on the legendary “Paul Bun- 
yan,” for which they’ve registered 
four titles each with the character 
name included, with MPAA. 

Despite fact that Walt Disney 
has sent a letter of protest over the 
use of any of the titles—including 
“Adventures of Paul Bunyan,” 
“Fabulous Paul Bunyan,” “Legend 
of Paul Bunyan” and “Story of 
Paul Bunyan”—partners yesterday 
declared they are going ahead with 
their project and aiming it at a 
1961 Christmas release as a multi- 
million dollar production. 

Disney protest stems from an 
eight-minute short tabbed “Paul 
Bunyan” whieh was released in 
1958, and which is planned for re- 
issue, probably next year. M-R’s 
upcoming ‘film with a similar title 
would conflict, according to Disney, 


despite fact that character is in 
public domain. 
Melford and Rawlins contend 


that their flm, for which they're 
thinking of 70m and roadshowiny,, 
would scareely offer any competi- 
tion, since the Disney short is ani- 
mated. Film, for which Louis Lantz 
has already completed the script, 
is aimed for a March start, and 
will make extensive use of process 
shooting, particuJarly for the Bun- 
yan character, who has been vari- 
ously reported as standing any 
where from 30 to 50 feet or more. 

Partners, who joined up adtain 
last August efter dissolving their 
Ventura Productions combine in 
1956 in the thouvht “there is a 
greater potential today in the in- 
die martet than ever before,” 
pointed out that “Bunyan” was 
decided on because it is a piece of 
Americana with an appeal for ail 
ages. Lecend is required reading 
in the schools of many states, they 
said, and with Paul Bunyan Festi- 
vals constantly celebrated through 
out the country there is a tremen- 
dous pre-sold audience for pic, to 
be dore in color. 

Melford and Rawlins also report- 
ed that number of producers pre- 
viously had attempted to lick story 
line for a feature but up unti] now 
this hadn’t been accomplished. 


Studie-&-Store Sets 
Used for Creslaw Pic 
With Betty Furness 


Shooting in Manhaitan (Farkus 
Studio) and at Bonwit Teller’s in 
Manhasset, L.I., this week is a 
training film, “A Question of An- 
swers,” for the Creslaw Fibre divi- 
sion of American Cyanamid. Lat- 
ter plans an unveiling on Jan. 18 
followed by nation-wide distribu- 
tion of prints in 16m Ectachrome 
color. 

Sale was made by Hankinson 
Studios Ine. with Bernie Thail in 
the dual rele of sales manager and 
music consultant. Other produc- 
tion eredits: Dick Maurey, script; 
Bob Stringer, director; Hank 
Aldrich, art; Vic Komow, camera. 

This film is of some added in- 
terest in that it’s Betty Furness’ 
first commercial picture since 
ending her long tie with Westing- 
house. Joe Battaglia of the Ben 
Sackheim ad e2rencv. for the ac- 
count, comments, “We have no 
qualms about the Westinghouse 
image being too strong when us'ng 
Miss Furness for other product.” 


WRITERS CU.) SLEUTHS 
OWN FOR ROOTLEGGERS 


Hollywood, Dec. 20. 

Writers Guild of America, West's 
d-civlinary committee is in the 
process of investigating 66 alleged 
infractions of writers who worked 
for stuck producers during the re- 
cent WGA strike. F:ve cases are 
on the calendar for examination by 
a ivial board and nearly 200 al- 
legations remain to be checked out. 

In a letter to WGAW members, 








another Rewarding Feature 
> ad A 
im the 

‘Spartacus’ at $1-Mil. 
“Spartacus,” per Universal, has 
registered its first $1,000,000 in 
theatre gross in its first six U.S. of 


hardticket engagements. VARIETY 
the Af 


By the end of this week, 


55th Anniversary Number 








Kirk Douglas film will playing a 





total of 18 roadshow dates in the | 
U.S. and Canada. U. S. to Europe 
The picture has also started! Theodore Rikel 
hardticket dates abroad in London, * h 
Rome, Tokyo, and Sydney. | Kurt Boehm 
Samuel Bronston 
} 


Jerome Hill's New ‘2 3°: 


Fiction Offbeater 


Norman W. Elson 
Mike Frankovich 
Byron Janis 
Harry Kurnitz 
Maria Schell 
: ; Gore Vidal 
Producer-director Jerome Hill, 1 
who has been responsible for such Arthur Wiesenberger 
critically acclaimed and offbeat 
beoat ~ Aerenge oo herell noer N. Y. to L. A. 
| ‘Albert Schweitzer” -nd@ the short| Charles K. Feldman 
|“Grandma Moses,” is embarking Laurence Feldman 
}on “sert of fiction film” in his lat- dae itil 
|est feature, “The Sand Castle.” to Cary Grant 
be releaced bv Louis de Rochemont Loring Mandel 
Associates eerly next year. Irving Mansfield 
Film. which describes the inci- Martin H. Poll 
dents in one day of the life of a : Ss 
little boy at the bezch. actually is pene ge 
divided into two sections. The first Jacqueline Susana 
is a live-eetion, realistic frame con-|  jienry Tobias 
cerning the bov and the friends : 
he mekes at the beach. which) 
frame, in turn. cues in an extensive L. A. to N. Y. 
“dream scauence.” Latter is done| Edgar Bergen 
in the stvie of the 19 Century! Lillian Burns 
British “invenile drama.” toy ‘thea- ar 
tres known as “penny plain-tup- Joe ape , 
rence colored.” which employed Hillard Elkins 
nasteboard characters maneuvered Don Fedderson 
much in the same way puppets are.) wijliam Goetz 
Hill has vhotosraphed this se-| Alan Hewitt 
avence with a stop-action camera Martin jurew 
with such fine results, he savs. he | Gene Kelly 
would like to do an entire feature Vivare Lindfors 
with it. - _ | Jeseph H. Moskowitz 
In addition to writing. producing Pat R. Notaro 
and directing “Send Castle.” Hill Maureen O'Hara 
also designed and painted all the | joseph Sargeant 
art work used in the animated | George Sidney 
sequence, which was filmed in Dodie Stevens 
color. The live action material is Mary Filan Terry 
in black & white. According to Ro or Williams 
Hill, the stvlized and stylish effects | 8 ; 
achieved by the “penny plain-/ 
tunvenee eclored” techricue cord Europe to U. S. 
he adapted to bring to film an indi-| Jerry Adler 
vidual artist’s style in a way which Daniel S. Broun 
has onlv been achieved previously | 7 . 
by UPA’s epdaptation of James | al oo : 
Thurber’s “The Unicorn in The, Gary Cooper 
Garden.” Paddy Edwards 
Eved by Hill as possible material | Harry E. Gould 
+for this sort of technique is a film! Greta Keller 
adantation of “Alice in Wonder-| Sid Mirkin 
land,” done in the stvie of the} Claude C. Phillipe 
Susan Strasberg 
Laurence E. Tisch 
Renata Tebaldi 








| fawn ~ 


orivinal illustrations. Also he has 
in mind a short opera by Maurice 
(Continued on page 16) 











—Asita Stronger Allied, or None? 


Illness Necessitates Kirsch’s Stepdown and Thereby 
Opens Way to Exhibitors’ Hassle 


Resignation of Jack Kirsch of |unit, New England Allied, resigned 
IF nois as president of Allied States pe _ _ - - pore = 3 
_ | instatement. Jesterr Pennsylva- 
Assn. has set the stage for a show-| i. yecioned and came back. “ame 
down battle between the warring , to regret the decision, according to 
factions of the exhibitor associa- | reports. 
tion. Kirsch, ill for some months,! Not only is the organization torn 
turned in his resignation last week. , by dissention, but it is also suffer- 
The Chicago exhibitor leader jing from financial malnutrition as 
was named to the top Allied post | result of the hassle and the gen- 
at the organization’s convention in| eral decline in theatre business. 
Chi several months ago. He was | The split, triggered over the 
selected as a compromise candidate | selection of a president in 1959, 
to “calm things down” between actually is due to a failure to see 
two dissident groups. eye-to-eve on how to tackle indus- 
| A hassle is anticipated when ,iry problems. The westerners, sup- 
board chairman Ben Marcus calls! posedly representing smaller the- 
ja special meeting in January to|atres and the lesser “have-nots,” 
| select a successor to Kirsch. Out of | have favored a more belligerent ap- 
|the special board session may come | proach in relationships with the 
{a stronger Allied or no Allied. If | film companies and appear more 
jno solution can be found to cement inclined to seek government inter- 
the differences between the bit- vention in industry problems. The 
terly antagonistic groups, designat- | easterners, allegedly the more af- 
jed for purposes of identification as fluent of the “have-nots,” are op- 
}east versus west, there is a pos- posed to the constant hit-’em-over- 








committee chairman Barry Trivers ' sibility that two new exhibitor or- the-head tactics and feel more prog- 


emphasized that no concrete ac- | ganizations may emerge. 


tion of any kind will be taken 
against any accused member until 
absolute proof has been secured. 


| ress can be made via negotiations 
| The battle, raging for almost two with the film companies. They are 
|years, has left considerable scar)|also against “calling in the cops” 
| tissue and frenzied nerves. One/too frequently. 








New York Sound Track 


Overheard at Loew's Sheridan in course of “All The Fine Young 
Cannibals,” during the scene in which Texas cracker Robert Wagner 
presses Texas cracker Natalie Wood about their illegitimate son whom 
he has ‘never seen (“What do he leok like, Salome, what do he look 
like?”). When Natalie was slow in answering, a voice from the back 
of the house answered the screen image: “What do you think he looks 
like—a damn yankee!” Much applause. 


“Color by DeLuxe” was omitted from the Hollywood-written review 
of 20th’s new release, “The Wizard of Baghdad” in last week's issue. 


Howard Thompson’s rap re Jerry Lewis and his “CinderFella” one 
of the roughest reviews seen in the N. Y. Times in many moons... . 
J Menus moved from the law firm of Colton, Gallantz & Fernbach, 
which has many clients in the legit field, to the Metro legal depart- 
ment in N. Y. 

Hugh and Joan Owen (he the Paramount v.p.) hosted a dinner party 
at El Merocce last Wednesday (14) on the occasion of their third wed- 
ding anni—and had 103 guesis. 

Karyn Kupcinet, 19-year-old daughter of Chi columnist Irv (Kup) 
Kupeinet, set for brief stint in “Ladies Man,” shooting at Par, had her 
role beefed up by Jerry Lewis, who “optioned” her for another nine 
weeks of thesping in the pic. 

“Charlie and I have very mobile faces and that’s why people think 
we overact,” Peter Ustinov told Frank Merriss, Toronte Globe & Mail, 
when asked about charges that both he and Laughton over- 
acted in “Spartacus.” 


Fritz Micucei, 20th-Fox’s managing director for Italy, is a naturally 
curious guy. Thus, after reading a news story in the Oct. 12 Vanuery 
which identified Anacieto Tanda as managing director for Italy, he was 
moved to take typewriter in hand and tell Varrery that since it ap- 
peared he was being moved, he would like to know where. Micucci is 
not being moved, of course, and Tanda was, and still is, ad-pub direc- 
tor for Italy. The origin of the confusion was a 20th homeoffice press 
release which contained the incorrect identification. To forestall dis- 
appointment and avoid polemic, the title of the man who wrote the 
unfortunate press release will be withheld. 

Twentieth-Fox staffers will hold their annual Christmas party at 
the Tavern-on-The-Green Friday (23) afternoon. Same day 20th trade 
press coniact Mike Selsman flies to Hollywood to spend a week with 
fiancee Carol Lynley, now shooting “Return to Peyton Place.” Sels- 
man-Lynley romance is taking on epie proportions: Joe Hyams, Herald- 
Trib by-liner, devoted an entire column to it last week .. . Kingsley 
International's Russian import, “Ballad of A Soldier,” has its U. S. 
premiere at the Murray Hill here Dec. 26 . . . Continental Distributing’s 
British import, “The Long and The Short and The Tall” will be one 
of the two British entries at the Mar Del Plata film fest next month. 

Bert I. Gerdon closed deal with United Artists for “St. George and 
the Seven Curses.” lensed in color with Gordon both producing and 
directing .. . Steve Ferrest bought screen rights to “Only the Valiant,” 
original by Philip Locke, for lensing under his Stefo Productions bane 
ner... Paul Anka being paged by William Alland to star in “Fist 
Against the World,” on latter’s upcoming indie slate .. .~Back Door 
to Heaven” is new tab for “The Priest Story,” which Vincent Sherman 
will produce-direct for 20th-Fox release . . . Miriseh Ce. and William 
Wyler set Lerimg Mandel, who dramatized “Advise and Consent” for 
Broadway and former tv scripter, te write screenplay for “‘The Chil- 
dren's Hour.” 

“El Cid,” which is being produced in Spain for Allied Artists by 
Samuel Brensten, has been the object of some comments by Spanish 
historians who have heard that Chariten Hesten who portrays El Cid, 
will appear clean shaven on the screen. E] Cid, a character who 
has existed and whose feats have been narrated even in poems, was 
famous for his full beard. (Other examples of omitting spinach om 
screen were Clark Gable as the Irish politician Parnell.) 


Speaking over NBC-TV, J. Frank Debie, 72, author of the recently 
published “Tell You a Tale.” criticized the depicting of “ranch life” 
in motion pictures, saying “The only picture I have ever seen with the 
proper ‘tempo’ was in the silent days.” Title: “North 36,” by Emerses 
Hough, which was concerned with a drive of cattle to Canada. The 
animals moved at the proper pace in this film; they did not “run”"— 
as they “always do in motion pictures and television.” 

Edmond O’Brien, originally slated also to star in “The Soft Touch” 
for Paramount, will now confine his activities on pic te producing- 
directing .. . Pedro Armandariz of Mexico will do sultan role in Plato 
Skouras’ “Francis of Assissi” shooting in Italy for 20th-Fox release ... 
British comic Dave King inte Sam Katzmamn’s “Pirates of Tortuga” at 
20th .. . Jill St. John goes on loanout from 20th to WB for “The Roman 
Spring of Mrs. Stone,”"Vivien Leigh starrer .. . Laurence Harvey with 
Rosalind Russell in Frederick Brissen’s “Five Finger Exercise” for 
Columbia Pictures release. 

Part of the old rehearsal hall in the basement of the Capitol Theatre 
on Broadway has been converted into an experimental hotel room by 
Loew’s Theatres. Decorating schemes, layouts, etc. are being tested for 
the company’s Americana Hotel which will be erected at 7th Ave. and 
52d St... . Steve MeQueen set for the lead in Metro's “The Golden 
Fleecing” . . . Stanley Kramer has Richard Widmark for “Judgment at 
Nuremberg” .. . British thesp Stanley Baker joins the cast of Joseph 
E. Levine’s “Sodom and Gomorrah.” 

William Inge reports to Metro after the holidays for script confer- 
ences on the film adaptation of the James Lee Herlihy novel, “All Fall 
Down”... Viveea Lindfers returned to Gotham after winding up added 
scenes for Sam Bronston’s “King of Kings” on the Coast... Frank 
Sinatra clan of “Ocean's 11” will be reunited in the Sinatra company’s 
first picture under the new deal with United Artists. Film, as yet 
untitled, will star Sinatra, Dean Martin, Peter Lawford, Sammy Davis 
Jr., and Joey Bishep . . . Mag photographer Lee Lockwood, son of New 
England exhibitor Arthur Leekweod, signed by Embassy Pictures to 
photograph special sequences of “The Wonders of Alladin” . . . Sidney 
Carroll to the Coast on a 10-week writing assignment for the Sy 
Bartlett-Gregory Peck indie unit at Universal. He will script “One Man’s 
Castle,” set for filming in Germany . . . Singer Helen Kardon, just back 
from Paris where she completed a role in “Paris Blues,” elected to the 
board of the Philadelphia Opera Co. 

In an Esquire profile on Joe Levine, Gay Talese points out that the 
Boston showman bought “Godzilla” for $12,000 and grossed $1,000,000; 
“Attila” for $80,000 and grossed $2,000,000; “Hercules” for $120,000 
and grossed $5,000.000. He spent $400,000, $690,000, and $1,000,000 
respectively in promoting the pix. “The way I operate.” Talese quotes 
Levine, “I gotta think of money as chips. If I think of it as money, I'm 
lost” . More than 300 amusement industry leaders turned out 
yesterday (Tues.) to honor Benjamin Sherman, board chairman of ABC 
Vending Corp., at a Waldorf dinner on behalf of the Joint Defense 
Appeal... Producer Arthur Freed returned to the Coast. after attending 
the opening of “Camelot” and conferring with Atam Jaw Lerner and 
Frederick Loewe on the film adaptation of their earlier musical, “Day 
Before Spring.” 

Ballyhoo items: “Exodus” opening at Warners followed by V.I.P. 
buffet at La Fonda de Sol Cafe last Thurs. (15) . . . Despite bad 
weather premiere was trade-touted as one of smocthest, efficiency-wise 

. . Maria Schell back to Munich after week in Gotham to bally Metro’s 
“Cimarron” . . . Industryites miffed by advertising approach of Fine 
Arts Theatre, copy headed “Don’t Go To The Movies” w:th, in smaller 
type, “Unless you go see.” ete. . . . Philip Gerard, U's eastern ad-pub 





cvief toa Pittsburgh to set up “Marcus Plan” exploitation for “Great 
Imposter.” 
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Regular Rotation of Roadshows 





Metro Sequence: After ‘Ben-Hur’ Comes ‘King Of 
Kings,’ Then ‘Mutiny On the Bounty’ 


A planned hardticket production 
program has been established by 
Metro as an essential aspect of its 
film output. The plan, however, is 
a carefully calculated one and is 
not designed to flood the market 
with reserved-seat films. 

But Metro is making sure that 
it has at least one “special” going 
for the company at all times. Fol- 
lowing “Ben-Hur,” Metro will con- 
centrate on “King of Kings,” 
which Samuel Bronston made in 
Spain. “King of Kings” will begin 
to. supplant “Ben - Hur” dates 
around Easter time. Set to succeed 
“King of Kings” as the company’s 
big hardticket offering is “Mutiny 
on the Bounty,” now in production 
in Tahiti. 

As part of its long-range pro- 
gram, the company is weighing 
other properties which it hopes 
will have similar stature. Metro, 
to be sure, has hit the jackpot with 
“Ben-Hur.’ The success of the lat- 
ter, of course, started the hardtick- 
et bandwagon which, to some ex- 
tent, has been dissipated by the 
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less than enthusiastic reception of | 


some of the later entries. There 
are indications, too, that the pub-| 
lic is becoming disenchanted with | 


has led to industry speculation that 
the trend may be curtailed drasti- | 
cally if the public rebels to a larger | 


extent than is currently notice- 
able 

There are already signs that 
“The Alamo” may give up the 


hardticket fight shortly after the 
new year. 
the hardticket tend ‘may be forth- 
coming after Otto Preminger’s 
“Exodus” and Columbia’s “Pepe” 
are out in release for several 
months. Metro’s reserved-seat poli- 
cy on “Cimarron” is frankly an 
experimental one, and although 
the company has eight reserved- 
seat dates set, 
of pursuing the policy all the way. 


HIRING DATA SEEMS. 
T00 GOOD TO STATE 


Hollywood, Dec. 20. 





| fully 


Even At the Hospital 


Boston, Dec. 20. 

Joe Levine, Bostons own 
film distributor and producer, 
was released from Peter Bent 
Brigham Hospital recently 
after minor surgery, to con- 
valesce at his Newton home. 

Upon exiting the hospital he 
was presented with a bound 
leather copy of Esquire, while 
flash bulbs exploded, with the 
article on him, “Joe Levine 
Unchained.” 


Gliding Home On 
TWA Jet-Stream 


& Filmic Dream 


Hollywood, Dec. 20. 
Trans World Airlines last week 
tried out new gimmick when it 
screened “Inherit the Wind” on a 
|707 jet en route from New York 
to Los Angeles, to acclaim of cap- 








several of the hardticket pix. This | ive audience. 


Projector, developed by Reeves | 
| Soundcraft for David F. Flexer’s 
|Inflight Motion Pictures Inc., is | 
automated and miniaturized 


|to show up to 135 minutes of 16m 


footage from a single reel at one | 


flick of a switch. 


A better indication of, 


it has no intention | 


| 


Image is cast on screen measur- | 
ing 48” x 24” (when used for 
CinemaScope) on front of first- 
class cabin. Each passenger has 
his own earphones. 
geared to accommodate all aspect 
ratios. 

Glamour presentation of the sys- 
tem will be made Jan. 4 to invited 


showbiz group, who'll view “Mar- 
riage-Go-Round.” 
To date only one TWA plane is 


thus equipped but idea is to use 
it on all long-distance flights 


eventually. 


Total of 43,000 craftsmen and) 
creative personnel, the ~ largest 
number in several years, were em- | 


ployed in the motion picture and 
television film industry 
L.A. area last month, according to 


in the} 


preliminary estimates made by the | 


California Dept. 
statistical section. 
The department's 


of Employment’s | 


statistical an- | 


alysts are wary of the figure and | 


are double checking it but the in-| 
crease was shown in no single phase | 
and appears to be part of an over- | 
all increase. 


By comparison, final estimate for | 


November _in 1959 was 38,000 and 
for November, 1958, it was 32,800. 
Final estimate for October, 1960, 
was 39,900; in October, 1959, it was 
37.700; in October, 1958, it was 33,- 
800. Figures are compiled from a 
number of sources, including re- 
ports from all major companies. 

Hollywood office of the depart- 
ment noted a considerable increase 
in the number of unemployment 
claimants who acquired one or two 
weeks work during November but 
also noted that long-term unem- 
ployment payments—i.e., people 
who have been unemployed for 
several weeks—are up 86% over 
last year. This office normally 
handles about half the employ- 
ment compensation claims coming 
from entertainment industry per- 
sonnel 

A number of factors influence 
the high employment rate, among 
them: peak amount of feature pro- 
duction filming in L.A. compared 
to overseas; recovery from the 
spring strikes and efforts by com- 
panies to catch up; end-of-year pro- 
duction spurt in attempt to get film 
out of the state before the first 
Monday in March when California 
revenoocrs make their grab at 
negatives in the vault. 





Device is! 


IT STILL HAUNTS 
N.Y. PIC PUNDITS 


By HY HOLLINGER 


Although the constant talk about 
the burden the huge Hollywood 
studios represent has subsided in 
recent months, realistic executives 
in the east are as much concerned 
about the studio overhead prob- 
lems as ever. No one, of course, 
wants to discuss the subject on 
the record, but in private talks 
execs have let their hair down and 
have stated ftatly that the major 
studio-owing companies will have 
to dispose of these properties in 
the not too distant future. 

The recent resurgence in box- 
office and the upbeat financial re- 
ports of the major companies has, 
of course, sidetracked the issue of 
what to do with the huge plants. 
Rental activity, mainly for telepix, 
has served as an important stopgap. 
However, the hard-headed east- 
ern executives rate the tv biz as 
merely a finger-in-dike measure 
which only helps to stem the 
overhead losses. At least one 
exec is convinced that his com- 
pany’s profits, exceedingly bright 
this year, would have been even 
better if the company did not have 
to maintain a studio operation. At 
its best, the rental business is a 
| break-even operation. 

Despite the hopes of the Coast- 
based executives for numerically 
| greater Hollywood activity, eastern 
| execs are certain, for the most 
|part, that Hollywood, rather than 
{regaining some of its past numeri- 
eal quota, will decline even more. 
These execs are firmly convinced 
|that filmmaking, as presently con- 
stituted, is a world-wide activity 
| and that it cannot be “anchored” to 
lone area of the world. Pictures, 
| they argue, can be made anywhere 
with the technical facilities that 
are presently available. 

The clamor for a United 
Artists type of setup continues 
to gain, and many eastern 
pundits envision the day when 
studio facilities will be rented 
in any part of the world only 
when they are required. Uni- 
versal’s great comeback this 


(Continued on page 16) 














lh Present Inflation, U.S. Feature 
Unlikely to Satirize the Bon Ton? 





‘Muscle Marathon’ 


St. Paul, Dec. 20. 

Lyceum here offered what 
its large newspaper ads called 
a “412-Hour Muscle - Movie 
Marathon.” 

It comprised two Steve 
Reeves’ starring films—‘“Her- 
cules” and “Goliath and the 
Barbarians” — and “Samson 
and Delilah,” starring Victor 
Mature—a triple bill. 

Ads declare “Stupendous 
Feats of Strength by Super- 
Human He-Men!” and “3 Ter- 
rific Features Starring the 
Screen’s Greatest Musclemen.” 


English-Lingo 
Imports Passed 
For Burstyn 


Proposal to expand the Joseph 
Burstyn award, given annually to 
the best foreign language film, to 
include imported English-speaking 
product, has been voted down by 
the festivals and awards commit- 
tee of the Independent Film Im- 
porters & Distributors of America. 

Move was obviously intended to 
give some incentive to those IFIDA 
members who import | strictly 
British films. Other IFIDA mem- 
bers felt, however, that such a 
move might not be in keeping with 
the spirit of the award, which 
heretofore has thrown a spotlight 








on top product from non-English- | 


speaking areas. It was also pointed 
out that English product is eligible 
for Hollywood's top Oscar to the 
best picture of the year. 

IFIDA members, who vote the 
Burstyn award, are scheduled to 
receive their ballots on this year's 


competiticn before the end of the | 


week. Winner will be announced 
shortly after the first of January. 
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New York. 
| Editor, VARIETY: 

I was most interested in your 
news story headlined “Lucky (& 
Lecherous) Classes” in Variery, 
particularly in view of the study 
I have made of current American 
high society for my book, “The 
Private World of High Society,” 
just published by David McKay Co. 
I can’t say that I agree with pro- 
ducers’ representative Marshall 
Shacker’s interpretation of why 
U. S. filmmakers have not used 
high society as the background for 
serious and probing motion pic- 
tures. 

I believe that U. S. producers 
are simply reflecting public opin- 
ion in this regard. At the present 
time, Americans are not at all re- 
ceptive to criticism of high society. 
My findings indicate that there is 
an upper-upper crust in this coun- 
try that corresponds to the one in 
Europe. And the influence of this 
group in these status-conscious 
days is very great. My research 
shows that society is having a 
tremendous revival, as a result of 
the prosperity that has come after 
| World War II. More Americans 





jthan ever before are actively in- 
|volved in following the rules 
and rituals of high society. In the 


last few years the base of society 
has broadened. It has even become 
|possible for newcomers to break 
|in the top level—and thousands are 
jtrying to do so in both city and 


suburb across the nation. Does it 
seem likely to you that such a 
|group would be eager to see at- 


tacks on society? 

| What then about the low income 
groups? They are equally unsym- 
pathetic. They follow the doirnes 
of members of high society with 
) the same avid interest accorded to 


royalty in other countries. They 
get a vicarious thrill out of ob- 
serving the activities of the rich 


and social. Movie makers have 
been well aware of this and have 
satisfied this yearning for years 
with a stream of glamorous films 
about socialites. 


It is interesting to note that 
such movies have been a contribut- 
jing factor in the revival of high 
society. Many men and women 
who earned a lot of money in the 
years since World War II have 
spent it on leading the high society 
life shown so invitingly on the 
screen. 


I do not think that there will be 
films critical of high society unless 
there is a prolonged period of re- 

‘cession. That would, of course, 
bring out a rash of films debunking 
wealth and social position. In the 
meantime, I think, we can look for 
a continuation of magnificent pro- 
ductions presenting high society at 
its most glamorous. 

Lucy Kavaler. 





(The most notable example of a 
film attacking the upper-uppers is, 
of course, Italy’s “The Sweet Life.” 
not yet released in the U.S. though 
the subject of much comment in 
the film trade. Picture paints a 
savage canvas of the decadence of 
the elite in Rome, cynical, cruet 
|and amoral creatures, per the 
scenario.—Ed.) 


PODHORZER SCRATCHES 
‘GERMAN’ FROM TITLE 


Munio Poc%orzer’s United Ger- 
;man Film Enterprises has been 
|changed to simply United Film 
Enterprises, reflecting that expan- 
sion in volume as well as diversity 
of product handled by Podhorzer 

While company is continuing to 
represent various German film 
producers jn the U.S., it is also 
negotiating sales in other countries. 
This past vear Podhorzer sold over 
20 films to Canada and an eqval 
number to distribs in Latin Amer- 
ica and the Far East. 

Podhorzer also is repping Franco 
London Films, and various Italian 





producers, as well as one Israeli- 
|German producer, Raphael Nuss- 
baum, whose “Biazing Sands” 


| Stirred up such a fuss in Israel two 
jmonths ago. 
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Pepe 
(Coler-P anavision-CinemaScepe) 
George Sidney's long-awaited 
productien has coler, class and 
rich comedy, an outstanding 
comedian in Cantinflas, music, 
dancing and fun. But too long. 





Columbie release of George Sidney pro- 
@uction. Stars Cantinflas; costars Dan 
Dailey. Shirley Jones; features Carlos 
Montalban, Vicki Trickett, Mait Mattox, 
Hi nk Henry, Suzanne Lileyd, Carlos Rivas 
and “guest stars.” Directed by Sidney. 
Screenplay, Dorothy Kingsley and Claude 


Binyon; sereen story, Leonard Spigelgass 
end Sonva Levien; based on play by | 
L. Bush-Fekete; camera, Joe MacDonald: 


hetegraphic lenses by Panavision, prut 
by Technicolor, spec ial sequences pho- 
tographed in CinemaScope; editors, Viola 
Lawrence an Clark; music editor. 
Maury Winetrobe. Previewed at Criterton 








Theatre, N. Y., 19. Running time 
195 MINS. 
POSS -.  ccctvcccntvcessovnss Cantinflas 
Ted Wom .... .cccccccceces Dan Dailey 
Suzie Murphy ........-- Shirley Jones 
UctiONCer ....sseceees Carlos Montalban 
(apite si peeeeseesoes Vicki Trickett 
DOMGST . 2. ccccccccceeress Matt Mattox 
Manager Hank Henry 
Carmen ose . Suzenne Lleyd 
Carlos Rivas “ . Carlos Rivas 
Jeweiry Salesman . Stephen Rekessy 
WaltrGGS 2... cs ccccses Carol Dougias 
Briest . .cc0cinsavoes Francisco Revuerra 
Charre .... . Joe Hyams 


"GUEST ‘STARS 

Maurice Chevalier, Bing Crosby, Michael 
Callan, Richard Conte, Bobby Darin, 
Sammy Davis Jr., Jimmy Durante, Zsa Zsa 
r, Judy Garland (voice), Greer €ar- 
son, Hedda Hopper. Joey Bishop, Ernie 
Kovacs, Peter 4 Janet Leigh, Jack 
Lemmon, Jay . Kim Novak. Andre 
Previn, nna Debbie Reynelds, 

ward G. Robinson, Cesar Romero, 

renk Sinatra, Billie Burke, 
(Sehultzy) Davis, William Demarest. Jack 
Eniratter, Col. E. E. Fogelson, Jane Rob- 
insen, Bunny Waters, Charles Coburn. 





Embedded in the trend toward 


marathon preductions are pitfalls; 
to state it simply, running time 
ean so easily become excessive. 
“Pepe,” which has a wealth of en- | 
tertainment, has dull spots that 
should (or must) be cut. 

This is a honey of a show, done 
up in showmanly style. There can 
be no doubt that Columbia and 
George Sidney will come out on 
top, along with their exhibitor 
accounts. The exploitation possi- 
bilities are vast, and to be noted 
particularly are some big names 
whe have given themselves to 
“eameo” rformances that are 
truly gems. Most of all, it’s fun. 

Story line, about a Hellywood 


director, a near has-been because | 9 
he is overly fond of whiskey, and | 


the tramp-like character who 
straightens him out in all diree- 
tions, has moderate weight, cer- 
tainly not enough to provide 
impact throughout three hours and 
15 minutes of footage plus inter- 
mission. But compensating for this 
deficit are the wonderful bits. 
Maurice Chevalier sings ‘“Sep- 
tember Song”; Jimmy Durante is 
an exasperated Las Vegas sharp- 
shooter who can't outdraw the 
yokel; then, too, Bing Crosby, 
Michael Callan, 
Bobby Darin, Sammy Davis ar, 
Zsa Zsa Gabor, Greer Garson, 
Joey Bishop, Hedda Hopper, Ernie 
Kovacs, Peter Lawford, Janet 
Leigh, Tony Curtis, Jack Lemmen, 
Jay North, Kim Novak, Andre 
Previn, Donna Reed, Debbie Rey- 


nolds, Cesar Romero and Frank 
Sinatra. 
Guest star listing also has 


Edward G. Robinsen but actually 
his appearance, as a bigtime opera 
tor in Hollywood, is far more ex- 
tensive and important than the 
casual billing would indicate. 
George Sidney, as producer and 
director, and the multi-combina- 
tioned writing credits (Dorothy 
Kingsley and Claude ~ Binyon, 
screenplay; Leonard Spigelgass and 
Sonya Levien, sereen story, 


L. Bush-Fekete, original play) 


obviously have taken a cue or more | 


from the late Mike Todd’s “Around | 
the World in 80 Days.” They pat- | 
terned their show after a_ hit, 
rather than originating one, but 
nonetheless they collaberated on a 
hit. 

Boldface scorecard is needed to 
determine who did what so far as 
other credits are concerned. The 
song and music acknowledgments 
are numerous; suffice to say that 
Johnny Green was the super- 
visor and did the background 


Technicolor provided the print, the | 
Pana- | 


photographic lenses were 
vision and some special sequences 
were lensed in Cinemascope. The 
off-the-set observer can only note 
that the camera work is excellent, 
the tinted photography exquisitely 
nailing down beautiful sets and 
backgrounds in Beverly Hills, 
Vegas and Mexice. Edith Head's 
costumes are another significant 
plus 

The major. censideration § of 
“Pepe” must center on Cantinflas, 
who’s a delight as a performer hail- 
ing from Mexico way. Temptation 
is to call him Chapline: but 
actually he has his own 
quiet and quick facial movement 
ae very. Owner of a fin 
whom he cails his son, parleyor of 


quc, 
stvle 


hors 


Ann B.) 


Richard Conte, | 


ana 


of | 


a piggy bank into a fortune at 
Vegas, partner in bigseale film- 
making, and weeping loser in love, 
Cantinflas is a tactful comedian of 
high order. The job he does has 
| nce, point and, most im- 
portant, simpatico. 

Unhappily, the script gets stiek- 
ey for “Pepe” 
as he comes to realize that his yen 
for Shirley Jones is unrequited. 
And there’s an_ overly-pathetic 
concern abeut his lesing his horse. 
Let’s call in a doctor with scissors. 

Jack Lemmon does a femme im- 
personator bit like in “Some Like 
It Hot,” Janet Leigh and Tony 
Curtis are amusing in a tiny part, 
Kim Novak registers nicely ‘mean- 
ing very pretty) as a bystander who 


surreptitiously helps Cantiflas as | Matron 


“Pepe,” buy a marriage ring, Judy 
Garland is heard offscreen, Cros- 
by is heard onscreen, and there's 


Hank Henry of Vegas fame and 


Jack Entratter of ditto. 

Too, songs and dances inter- 
twined, the title tune being an in- 
gratiating one and some expert 
ehoreography and executien. 


} 
Dan Dailey is all right as the | 


film director (as per script) on the 
verge of skid row and Miss Jones 
makes for an appealing gal trying | 
for the bigtime in pictures. It 
ought to be said #xbout here that, 
ithere’s no need for the romantic | 
rough stuff as Dailey makes a play 
for Miss Jones; it doesn’t seem fit- | 
| ting. 

Sidney has provided an obvious- 
\ly expensive and impressive pro- 
|ductien—but teo much. Suburban 
commuters will get -home awfully | 
late. Gene. 


Spring Affair 


Low-budget indie about a hen- 
pecked husband whe strays. 
Resources too limited fer 
smoeth treatment of demand- 
ing tepic, but at least pic side- 
steps lewer-berth fernmla. 








Hollywood, Dec. 14. 
Geo. Bagnall Associates release of Ber- 
nard “BE ae Ray production. 





Stars Lind- 
say Workman, Merry Anders: with 
Yvonne White, Don Kennedy, Albert Crr- 


Ron Kennedy, Coleman Frencis, 
Shawn Mallory, Ellen 
Marty. Cecile ers, Brad Olson. Char'es 
Calvert. Terry Loomis, Pat Wiles. Di- 
rected and screenplay by Ray; camera, 
Elmer Dyer, Roland Price; editor, George 
Merrick: music, Manuel Francisco: as- 
sistant director. Art Hammond. Reviewed 
at Consolidated Film labs, Dee. 14, ‘60. 
Running time, 79 

| Wilbur Crane ...... 


rier, 
ween Cameren, 


Linss*vy Workmen 






rrr or Merry Anders 
MActha .ccccccccccovceces Yvonne White 
PRD. ccccveesovcscevovces Den Kennedy 
| APIMUM cc cccccccccvcccecs Albert Carrier | 
‘Ted P Ron Kennedy 
Smith . Coleman Francis 
Elsie Oween Cameron 
Model ws . Shewn Mallory 
Waitress ... Ellen Marty 
| RegsOeA wccccescccccccrs Cecile Rogers 
PUNO cas csistascdccsss Brod O'son 
rer ee Charies Calvert 


| Imaginary Blonde 
| Counter Blonde 
| 

| For a minimal-budget film 
tailored to fit into the rear half of 
a twin-bill. “Spring Affair” is an 
astonishingly ambitious project, 
junlike the average lower-berther 
being ground out these days by 
studios with more at their disposal. 
Unfortunately, in its bid to veer 
away from programming story 
formulese, the film, written-pro- 
duced-directed by Bernard “B.B.” 
Ray, ‘is dealing with _ subject 
material it cannot quite handle 
gracefully and dimensionally with- 


‘erry nemis 
Pat Wiles 





in its limited range and resources. | 


But at least it is an attempt to 
| break the “B” barrier of safe con- 
|formity, and this alone may enable 
it to rack up an extra playdate or 
two. 

The picture, which is dedicated 
to the producer’s late wife (50° of 
| the profit is to be donated te the 
|Cancer Fund), describes a rather 
lecherous henpecked husband's 
extra-curricular affair with a 
hooker, an affair resolved happily 
when it suddenly turns out to be a 
bad dream. There is an underlying 
attempt to treat the story lightly 
and humorously (particularly with 
some jarringly merry musical back- 
|ing), but there is really nothing 
|very amusing about the pathetic 
people involved in the tale. 

Lindsay Workman limns_ the 
straying husband, and creates 2 
pitiful figure of incvedible naivete. 
He does get a good deal of whimsy 
into the character, however, Merry 
Anders does well by the role of 


his lady friend, Others who attract | 


passing attention are Don Kennedy, 
Yvonne White, Albert Carrier, Ron 
Kennedy, Coleman Francis, Oween 
|Cameron, Shawn Mallory, Ellen 
Marty, Cecile Rogers, Brad Olson, 
Charles Calvert, Terry Loomis and 
Pat Wiles. Diane Dauncey and Dan 
Talbot warble a ture or two com- 
posed by Irving Bibo. 

Considering the shoestring 
budeet. art, technical and visual 
contributions are game and credit- 
| able, Tube, 


Ne Kidding 
(BRITISH) 


Pleasant, but net very high- 
pewered comedy frem the 
cliek “Carry On” stable. 











toward the finale | 


London, Dec. 13. 
Anglo- Amalgamated release of a 
Rogers production. Stars Leslie Philips, 
Geraldine McEwan, Julia Leckwood, Noel 
reell; features frene ndl, Joan 
Hickson, June Jago. Divected by Gerald 
Thomas. Screenplay, Norman Hudis and 
Robin Estridge from Valerie Estridge’s 
beok, “Beward ef Children”; eamera, 
Alen Hume; editor, John Shirley; music, 
Bruee Montgomery. Previewea at Siudio 
| One, Londn. Running iime, 67 MENS. 


David Robinsen _ Leslie Phillips 

Catherine Robinson... .Ger aldine McEwan 
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Colenel Matthews . 
Distriet Nurse... 
Edgar Tresdgold .. 
Mr. Rockbelttom 


Bri an Rawlinson 
Michael Sarne | 
Joy Shelton | 

° Patricia Jessel | 
Martin Stephens 
Milli Kerr 








The capable, talented team of | 
producer Peter Rogers and direc- 
tor Gerald Themas occasionally in- | 


dulges itself. lt strays away, rather | Speedboat Owner 





| 
| 


when the real Nazi shows up. Pic 
naturally fs one sided. 

Acting fits in with the satire but 
color is semewhat harsh and 
rumny. Direetion is a bit stolid 
relying on its lampooning fer 
effect. It is an example of a 
propaganda film that has some in- 
sight into its subject. Mosk. 





The Breed 


(BRITISH) 


Typical Norman Wisdom. 
Serappy, but yock-providing 
nava! yarn. Goed light book- 
ing for family houses. 


London, Dee. 13. 





Rank production and release. Stars 
Nerman Wisdom; features lan Hunter, 
Edward 


| David Lodge. Robert Urquhart, 
| Chapnt: n iz Fraser. Produced by Hugh 
| Stewart. Directed by Robert Asher. Origi- 
| nal screenpiay, Jack Davies, Henry Bligh, 
Norman Wisdom; camera, Jack Asher; 
editer, Gerry Hambling: music, Philip 
Green. At New Victoria, aeetem. Dec. 13, 
“60. Running time, 160 MINS. 
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7 . Peter Jones 
‘Jehn Le Mesurier 
.-Terence Alexander 
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ee ee seer 
‘half heartedly, agers ass | ag an : : Penny Morrell 
“Carry On” formula Ive) - : = — 
Greenfield . Jee Ro 

| been times when by roaming into a Gal on Yaeht - Clave | orden 

man hs 
| less slapstick comedy field there | | Polynesian Girl | sevegeeres Julie Shearing 
has been equal bexeffice results. | Gym Instructor 2/2222!) Glyn Houston 
| But not, it would seem, in this | Landlord ............. hag my eee 
\film. With not much change of | Peggy 000000000000 Rosamund Lesley 


policy or script, this could have 
been yet anether “Carry On.” But, 
in its own right, this flounders a | 
bit. This amiable hybrid is not | 
quite farce. not quite comedy and 
not quite romantic comedy. In the 
sagging frail story line, there’s a 
feeling that somewhere, ever so 
gently, has misfired. 


if anybody wants te use that idea 
seriously, 
motely abserbed its prospects. A 
young couple, saddled with a white 





it inte a vacation resert fer the 
unfortunate offspring ef rich peo- 
ple whe are toe busy living it up 
to have any time for their moppets. 
These over-privileged — youngsters 
are brought te Chartham Place, 
run by Leslie Phillins and his 
young wife, Geraldine McEwan. 
Theory rubs shoulders with fact. 
Most of the youngsters are spoiled, 
bored brats. Miss McEwan thinks | 
|they need freedom. But Phillips | 
quickly discovers that they need 
diseipline. Meanwhile a local, in- 
| terfering official (Lrene Handl) is 


| 


The idea here is a good one and, | 


“No Kidding” hasn’t re- | 


It may be unadventurous, but it’s 
obviously sound business to stick 
to a proved fermula for Britain's 
No. 1 slapstick comedian, Norman 
Wisdom, the little chap up 
against problems which he can 
never quite tackle, yet somehow 
muddling through. 

Jack Davies and Henry Bligh, 
with assistance from Wisdom him- 
self, are credited with having writ- 
ten this script. It would be fairer 


|to say that they, with the producer, 


elephant of a country house, turn | 


| 


| 
| 


|ema cashbox blonde. 


| Sabetaging the young couple's ef- | 


| forts because she wants the house 
for under-privileged kids. That's 
about all there is to it. 

Just a little comedy with a series 
of amiable but not highly original 
situations, which end up in the 
children liking the place so much 
that they refuse to go home until 
their parents agree not to ignore 
them. The fimale, contrived as a 
|tear-jerker, doesn’t blend with 
what's gone before. 
| Phillips, 
as likeable as ever, while Miss 
McEwan, not used enough in pix, 
seems lacking in confidence. She 
has good mements, but some are 
| erratic. Jum: Jago as an over-effi- 
;cient matron; Joan Hickson, an 
aleoholic cook; Irene Handl, Noel 
Purcell, Esma Cannon, Brian Raw- 
linson, Sydney Tafler and Julia 
Lockwood, the last-named as a 
.teenager with more sex appeal and 
imagination than food for her, all 
chip in with useful comedy per- | 
formances. ~ Rich. 





Der Hauptmann Von 


Koln 
(The Captain From Cologne) 
(EAST GERMAN-COLOR) 








Paris, Dec. 13. 


Defa production and release. With Rolf 


the director and, who knows, may- 
be the cameraman, the props and 
even the continuity girl have 
chipned in to coneect a vehicle for 
the likable, energetic little star. 
Series of situations, pegged to a 
thin story line, offer a Iot of vocks 
even at their most contrived and 
this will certainly be popular en- 
tertainment among out-for-escap- 
ist-entertainment audiences. 
Without bothering with logical 
reasons, Wisdom tries to commit 
suicide for love of a haughty cin- 
As in every- 
thing in life he fails horribly, is 
rescued and persuaded to join the 
Navy, where he continues to make 
a hash of everything. But, for a 
reason known only to the admiral, 
he is chosen, as the newest recruit 


to be the first man sent into space | 


in the “Interrlanetary Projectile 
Bosun.” He is so obviously the 
wrong man for the job that even 


+obstinate Admiral has to admit it. 


his usual brisk self, fs | . 


But by a farcical mix-up he does 
make the space journey and blun- 
ders back successfully. 

The film stands or falls by Wis- 
dom and though the actor, as al- 
ways, seems to be trying rather too 
hard, his general good humor and 
energy carry him through the va- 
rious’ situations entertainingly. 
Whether he’s flirting with a dame, 


| getting into the hair of senior of- 


ficers, pricking pomposity, suffer- 
ing indignities in the gymnasium er 
in special trainng he is always the 
amiable gump, who retains the au- 
|dience’s svmpathy even when 
they’re ribbing him. There is ene 


scene when he is cotrt-martialled | 


| which offers a lot of shrewd fun, 


and the scene when he is let loose 
in the space bound projectile is 
amusing, even though the results 


FI Star 
(C’SCOPE—COLOR) 


Familiar, but diverting hoss 
opera with action for the mep- 
pets, Presley for the teens, 
and white man-Indian blood- 
lime conflict for the adults, 
Good ho. prespects. 


H d, Dec. 15. 
Twentieth-Fox release of David Wei 
bart production. Stars: Elvis Presley, 

with Steve Forrest, Barbara Eden, Dolo- 
res Del Rio, John Mcintire. Directed by 

Siegel. Sereen td 

Nunnally Johnson, sed vy 
Huffaker; camera oe Luxe), Charles G, 
Clarke; editor, Hugh S. owler; art 
directors, Duncan Cramer, Walter M, 
Simonds; music, Cyril J. Mockridge; 
sound, E. Clayton Ward, Warren & Dela- 





plain; assistant director, J E. Rick- 
ards. Reviewed at the studio, Dec. 15, 

"60. Running time, 92 MINS. 

Pacer Elvis Presley 


Steve Forrest 
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“Flaming Star’ has Indians-on- 
the-warpath for the youngsters, 
Elvis Presley for the teenagers and 
secio - psychelogical ramifications 
for adults who prefer a mild dose 
of sage in their sagebrushers. The 
plot—half-breed hopelessly _ in- 
volved in war between white man 
and Redman—is disturbingly fa- 
miliar and not altogether convince 
ing, but the film, attractively 
mounted and consistently diverting, 
will entertain and absorb the audi- 
ence it is tailored for. There’s good 
business in store for the 20th-Fox 
release, produced by David Weis- 
bart. 

Presley plays the  half-breed, 
pivotal character in the conflict 
between a group of Texas settlers 
and the angry Kiowa tribe. Part 
of a heterogeneous family (full- 
blooded Indian mother, white 
father, half brother) resented and 
tormented by whites, taunted and 
haunted by Indian ties, Presley is 
buffeted to and fro between enemy 
camps by the prevailing winds of 
prejudice and pride, sees his father 
and mother die, eventually per- 
|ishes alone in his private no-man’s 
land. Except for a contrived ending 
and an occasional lapse or mis- 
judgment, the Clair Huffaker-Nun- 
nally Johnson screenplay, based on 
a novel by Huffaker, is taut, plain 
and gripping. 

The role is a demanding one for 
Presley. The film relies heavily on 
his reactions as an explanation for 
its dramatic maneuvers and the- 
matic attitudes. But, at this stage 
of his career, Presley lacks the 
facial and thespic sensitivity and 
projection so desperately required 
here. Physically, however, he is 
thoroughly believable in the half- 
breed role and athletically he is 
well-endowed for the part’s mas- 
culine demands. And one other 
thing can be said for Presley's ap- 
proach—he's never guilty of over- 
acting. 

The standouts are the veterans, 
Deleres Del Rio and John McIntire. 
Miss Del Rio, durably lovely, ever 
feminine, brings dignity and deli- 
cacy te the role of Presley's full- 
bleoded Indian mother. MelIntire 
\the nebility and cempassien as 














the father of the deemed heouse- 
jhold. Steve Forrest is eempetent 
as the brether, Barbara Eden deco- 
rative as his girl. Rudolph Acosta 
| plavs the Kiowa chieftain with a 
flair. There is vigorous supperting 
work by Karl Swensen, Richard 
Jaeckel, Ford Rainey, Anna Ben- 
ton, L. Q. Jones, Douglas Dick, 
| Tom Reese, Marian Goldina, Monte 


|come mainly from some slick trick | Burkhart and Ted Jacques. 


| 
| 


|ly and the screenplay, 
Ludwig, Christel Bodenstein, Erwin Gesch- | shert — wet. 
situations. 


photography. 
Robert Asher has directed brisk- 
while a bit 


Wisdom is surrounded 


| by some very capable. performers, 


onneck, Else Wolz. Directed by Slatan 
Dudow. Screenplay, Henrvkr Keisch, 
Michael Tchesno-Hell, Dudow:; camera 
(Agfacolor), Werner Bergmann; editor, | 
Erie Schmidt. At Floride, Paris. Running 
time, 120 MINS. 


Hauptmann 
Hannelore wre 
Hans Albert ... 
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This East German pie probably 
can't be shown in the U.S. under 
present diplomatie conditions. Its 
subject tends to make it a chancey 
item. Though heavyhanded, this 
does take pot shots at remnants of 
Nazism in Germany today and has 
a fairly diverting plot and thesping 
except for some repetition and is 
overlong for a comedy. 

A little waiter gets mistaken for 
an ex-Nazi and is picked up by a 
of athiz He becomes 
lan important man and is unmasked 


group 's 


| 


| admiral, 


notably Ian Hunter as the pompous | 
Edward Chapman ag an 
even more pompous character and 
David Tafler, Robert Urquhart, 
Peter Jones and Eddie Byrne also | 


turn in some telling cameos. The 
girl angle is less fully served, but 
Liz Fraser, Julie Shearing and 


Penny Morrell show that Britain at 


least has its fair share of good look- | 


ing young thesps, 
a capable job. 


Technically, it’s 


For how long it will be possible | 


to get away by shrugging and sav- 
ing “it’s another typical Norman 
Wisdom job” is a problem that this 


successful comedian may well have | 5 
to consider very riously soon. 
Till then, “The Bulldog Breed” 
serves its undemanding puv>*se. 
Rich. 


has several hilarity | 


Director Don Siegel has packed 
plenty of excitement into the pic- 
jture, notably some realisticaily- 
staged fistfight, battle and chase 
passages. But there are a few 
equally unrealistic-looking scenes, 
| Charles G. Clarke’s camera work 
| is alert and sensitive, Hugh S. Fow- 
|ler’s editing skilled. Outdoor back- 
| drops have a vast, frontier flavor, 
and interiors are suitably rugged 
|and humble, under the perceptive 
| Supervision of art directors Dun- 
;can Cramer and Walter M. Sim- 

| onds. 
Musie by Cyril Mockridge, very 
|important in this film (there isn’t 
ja great deal of dialog), unobtru- 
sively mixes plaintive Indianescue 
j}and action themes. Presley capably 
renders two songs. One is the 
| rather uninspired tifle tune by 
Sherman Edwards and Sid Wavne. 
The ofher. “A Cane and a High- 
|Starched Collar.” is a livelv coun- 
ltry ditty by Sid Tepper 7-7 Ray 
i iessett. Tube. 
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Christmas Films 
Get Ad Sugaring 


Los Angeles, Dec. 20. 

Film studios are spending up- 
wards of $400,000 to bally local 
Christmas openings and _ several 
holdovers for one of biggest cam- 
paign outlays in recent years. Re- 
lease of a number of prospective 
blockbusters has cued unusual 
spree, with newspapers figured to 
get the major portion of allocation, 
although television also will figure 
heavily in output. 

Metro is out in front with an 
estimated $111,400 to’be divided 
between four pix, while Paramount 
is pressing hard with $87,500 set 
for three films. Columbia is an- 
other heavy spender with $72,000 
on two. 

Metro’s outlay is for pre-open- 
ing and first week of “Cimarron,” 
which opens Christmas night at 
Hollywood Paramount; Dec. 22 
preem of “Where the Boys Are” at 
Four Star; sustaining campaign on 
“Ben-Hur,” currently in 56th week 
at Egyptian; and multiple-house 
moveover of “Butterfield 8” this 


week 

Broken down, newspapers will 
get 55°7: television, 15%; trade 
papers, 7.6°°; radio 7%. Remaining 


15.4°%% will go for exploitation, lob- 
bies displays, direct mail and 
preem costs of two opening films. 

Paramount has aside $25,000 for | 
first week campaign on “The 
World of Suzie Wong,” which 
opened Dec. !6 at Chinese, and 
between $15.000 and $16,000 for 
second stanza. For first frame of 
Jerry Lewis’ “CinderFella,” which 
opened multiple; booking Dec. 14, 
$23,000 is being spent, with another 
$15,000 for second week. Alloca- 
tion will be spent equally between 
newspapers and tv. Another $8,000 
to $9,000 will go for second run of 


Our Man in Tel Aviv 
Joseph Lapid 
details the whyfore on 

Israel’s New Film 
Backdrop 
(but it's chiefly for the Foreigners) 


se ¢€.® 


another rewarding Editorial Feature 

in the upcoming . 

55th Anniversary Number 
of 


VARIETY 








Hal Wallis’ “G.I. Blues,” which goes 
into 30 situations for Dec. 21. 

George Sidney's “Pepe” at Co-| 
lumbia, preeming Dec. 27 at War-| 
ner Beverly, will get a $50,000 cam- 
paign for the largest bash any Col 
pic ever had locally, most of this 
figure going to newspaper adver- 
tising. “The Three Worlds of Gul- 
liver” is pencilled in for $22,000 
for its 18-house preem Dec. 21 
and film’s two-week run. 

Walt Disney has earmarked $28,- 
000 for the Dec. 21 opening of 
“Swiss Family Robinson” on a mul- 
tiple booking basis, concentrating 
on tv prior to opening day and 
newspapers. thereafter. Warners 
also will spend in excess of $25,000 
for Christmas Day preem of “The 
Sundowners” at Beverly Theatre. 

United Artists is getting behind 
the Dec. 28 multiple opening of 
“Facts of Life” with a $20,000 cam- 
paign, and for “Exodus,” preeming 
Dec. 21 at Fox Wilshire, will spend 
a minimum of $18,500. “The Ala- 
mo,” currently in eighth week at 
Carthay, also will get an expanded 
campaign although figures aren't 
available. 


“Flaming Star” is to get the ben- 
efit of an $18.000 campaign by 
20th-Fox for pic's Dec. 21 multiple- 
house sendoff. Of this, approxi- 
mately 60°> goes to display space 
in ne.* > pers, 40° for radio and | 
tv. 

“Spaxtacus,” currently in ninth} 
lap at Pantages, also will be backed 
with big display space during holi- 
days to drum up additional biz, to 
tune of several thousand dollars. 
“This Is  Cinerama,” will be} 
plugged by about $1,000 worth of | 
ads for the holidays at Warner 
Hollywood. 











| in the future of our industry.” 








GARY COOPER’S NEXT 
FOR 20TH-FOX SKED, 


Hollywood, Dec. 20. 

Gary Cooper has signed a three- 
pix deal with 20th-Fox, initialer to 
be “The Comancheros,” starting in 
January, followed by “Big River, 
Big Man.” Third film will be set 
early in 1961. 

Vincent Sherman will produce 
and direct “River,” originally 
skedded as a Dick Powell produc- 
tion prior to his leaving lot. David 
Weisbart was to have produced 
“Comancheros,” but also left 
studio, so post still is to be set. 





DETROIT NEW ‘BIGGIE’ 


Broader The Film, Smaller The 
House for Sight 





Detroit, Dec. 20. 
Remodeled and renovated Grand 


Circus Theatre (nee Broadway- 
Capitol) relights Thursday (22) 
with a black-tie preem of “The 





World of Suzie Wong” by members 
of the Detroit Athletic Club which | 
has taken all of the 1,400-seats for 
the grand opening. 

The theatre formerly had 3,500 | 
seats but this was reduced to pro- | 
duce optimum sight-lines for the} 
70mm and wide screen which have | 
been installed, according to Wood- 
row R. Praught, prexy of United | 
Detroit Theatres. House has been | 
dark for a couple of months for! 
the extensive remodeling which | 
Praught emphasized expresses the | 
UDT chain's “boundless confidence 


Detroit Athletic Club’s impresa- 
rio, Martin C. Callahan discloses 
that club members plan to make 
the grand opening an “event” with 
cocktail parties and dinner preced- 
ing the caravan of limousines to 
the theatre for showtime. Televi- 
sion here will cover. 





Greece as Site 


Of Skouras Films 


Twentieth-Fox prexy Spyros P. 
Skouras Monday (19) reported he 
was considering plans for building 
up motion picture production fa- 
cilities in Athens, but that any such 
plans would depend on government 
cooperation and on the sum of the 
company’s experience in shooting 
three films there. 20th last month 
completed filming of “It Happened 
in Athens” on location in Greece, 
now has “Lion of Sparta” at work 
there, and is prepping “The King 
Must Die” for similar treatment. 

Since production costs have been 
rising so steadily in Rome, many 
U. S. producers have been eying 
Greece as a logical successor to 
Hollywood - on - The - Tiber. Italian 
government also has frightened 
U. S. producers by seeking to tax 
worldwide receipts on any U. S. 
pic made in Italy. ‘ 


Rosenberg to Brazil, 





Balla for Argentina =| 


In AIP’s Sales Setup 


Americo Rosenberg has been ap- 
pointed American International 
Pictures home office rep in Brazil, 
where he will headquarter in the 
Rio de Janeiro_office of Imperial 
Films, AIP’s franchise in that 
country. At same time, company 
has appointed Luis Balla special 
home office rep in Argentina. Balla 
will make his headquarters at the 
Imperial Films office in Buenos 
Aires. 

Rosenberg, who was formerly 
with Paramount and Warners in 
Latin America, leaves for his new 


Our Man in Damascus 


Roger Bower * 


discourses on a new brand of show 
business where names, stars and 
bellydancers enhance the 
oll-rich Arabs’ 


‘Marriage Circuit’ 
* *«® @« 


one of the many Editorial Features 
in the upcoming 
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post Jan. 4. Balla, who has worked | 
for various of the U.S. majors in | 
Argentina and Uruguay, takes off 
from New York Dec. 25. 

Dick Guardian, AIP supervisor 
for Latin America, is scheduled to | 
go to Argentina and Brazil short'y | 
after the first of the year to assist 
in setting up a close liaison opera- | 
tion between New York and the} 
new Latin American reps. | 


j 
} 





Filmgroup’s ‘Blackhawk’ 
Hollywood, Dec. 20. 

The Filmgroup, Roger Corman’s 
distribution arm, has acquired U.S. 
rights to “Captain Blackhawk,” 
Gerard Landry-Mijanou Bardot | 
dualer produced as a joint French- 
Italian project. 

Color pic, lensed in Rome, goes 
out after Corman’s own “Atlas” 
and skedded for Spring bookings. | 


| orate sum 
|exec says he isn’t worried. 


7 ARTS COPRODUCING 
WITH FRANCO-LONDON 


Seven Arts Productions, the 
David B. Stillman-Lou Chesler- 
Elliot Hyman firm, has set a co- 
production deal with Henry 
Deutchmeister’s Franco - London 
Films. 

The picture, “La Talantes,” as 
yet uncast will be filmed in France 
under the direction of Roger 
Vadim. 

Both Seven Arts and Franco- 
London are sharing the production 
costs on a 50-50 basis for the 
French-language entry. 


IF THEY OPEN THEIR MAIL 


160 Producers Will Get The TOA 
Point-of-View 











In further strengthening lines of 
communication between exhibitors 
and Hollywood producers, Theatre 


Owners of America has placed 160 | 


members of the Screen Producers 
juild on its mailing list to receive 
TOA bulletins and other publica- 
tions. 

Aim is to give producers a first- 
hand report on exhibition's think- 
ing on current industry problems 
and proposals. At the same time, 
TOA hopes that producers will 
start communicating with theatre- 
men, as per Jerry Wald’s views 
in a recent TOA bulletin. 


e ¢ , badd 
Brando’s ‘Jacks’ Editing 
Long-delayed “One-Eyed Jacks, 
Marlon Brando production for 
Paramount release, has been taken 
over by Par for final editing and 
is expected to be released shortly. 

Budget cost is now reported at 
close to $5,000,000. This is an elab- 
but at least one Par 





Other commitments forced 


Brando to give up the picture, ac- | 


cording to insiders. 





Politicians May Be Dooming Museum 


In Abrupt Demand Industry Put Up $$ 


Hollywood, Dec. 20. | 

Los Angeles County Board of 
Supervisors pulled a last-minute, 
surprise move, with approval of 
the Hollywood pix-tv museum at 
last in sight, and asked the indus- 
try to put up half the $4,000,000 
cost. 

“T can tell you that if the success 
of this project depends on getting 
more contributions from the com- 
panies it can only doom this proj- 
ect to failure,” said E. L. DePatie, 
v.p. of both Warner Bros. and the 
Assn. of Motion Picture Producers. 

Audience, made up largely of in- 
dustry notables, applauded their 
approval as DePatie said, “If you 
mean to say we not only have to | 
keep this show on the road, to) 
maintain this museum, but also 
have to build it, then we say—I 


Republic Vs. Satinsky 
| believe I speak for the other major 
Alleses Solvency Fraud companies as well as my own—that 


we do not need the county, we 
_ Los Angeles, Dec. 20. | can put up our own museum.” 

Republic Corp. charges fraud| Supervisors Frank G. Bonelli, 
and seeks repayment of a loan|Kenneth Hahn and Burton W. 
made against five pix distributed |Chace voted to approve Bonelli’s 
by RCIP Corp. in a suit filed in| motion to postpune decision on the 
Superior Court against Joseph and| museum for two weeks while a 
Victor Satinsky. |committee investigates the possi- 
Complaint alleges that the Sat-/|bility of major pix and tv compa- 
inskys fraudulently represented |nies subscribing 50°. of the cost. 
their corporation, RCIP, to be|Supervisors Warren M. Dorn and 
solvent so as to qualify for the!Ernest E. Debs voted against the 
loan, which covered print costs at|delay and wonted im editte ap- 
Rep’s Consolldated Lab in the east. |proval of plan recommended by 





the Hollywood Motion Picture and 
Television Museum Commission 
and County Chief Administrative 
Officer L. S. Hollinger. 

Bonelli, however, was the only 
supervisor to oppose the plan as 
such. He considered that the ap- 
proximately $500,000 outlay the 
county was expected to make was 
higher than had been represented 
at the outset and held that he 
would not vote for putting the 
county's credit standing behind the 
$4,000,000 project. 

Quibble, Quibble 

Hahn emphasized his vote to de- 
lay wasn’t to be construed as a 
vote against the plan, that he was 
interested primarily in investigat- 
ing every means of saving money. 
Chace spoke only on question of 
whether the county could legally 
authorize architectural planning 
for property which, in part, it 
didn’t yet own. Cloakroom pundits 
thought the measure would even- 
tually pass, probably 4 to 1. 

Sol Lesser, chairman of the mu- 
seum commission, said his group | 
had investigated all probable ave- 
nues of financing the project and 
said he had no objection of to 
whom he shonld go if expected to | 
raise money from the industry it-| 
self for such a project. 





It was not, | 
he said, a nvc‘ect like the art mu- | 
seum, ¢ , since the pix-tv| 


museum couid reasonably be ex: | 


pected to turn a profit for the 
county. 

Mary Pickford asked, “How can 
we raise $2,000,000 in two weeks? 
I feel our industry shouldn't be put 
in such a position.” - She pointed 
out that there had been many 
schemes for a museum in the past 
and that there was now more 
agreement than ever before. Miss 
Pickford noted agreement was re- 
sult of compromise, that she for 
one though site next to Disney- 
land (in Orange, not Los Angeles, 
County) was best, but was willing 
to turn over her memorabilia to 
the museum as recommended by 
the commission. It was unrealistic, 
she said, for the board to believe it 
could raise subscription money 
from the industry, particularly in 
these difficult times. 

Hahn argued that industry wil 
benefit from the publicity of the 
museum and wondered why the 


| industry hasn’t spearheaded such 


a project in years past. 

Kenneth Kahn has since in- 
dicated he'll vote for the Mu- 
seum when issue comes up 
again next week. His delaying 
tactics were not opposition, as 
such, but a wish to be assured 
all details were in order. With 
his vote the museum project 
oudht to have a majority, and 
pass. 


> 


ORDERLY IDEAL 
CEMI-REALIZED 


The distributors of Hollywood 
!film product still refrain from 
thinking of the picture business as 
a 12-months-a-year business. 
There's still one “orphan period” 
in their scheduling of quality pro- 
duct for the market, this being the 
April-May-June second quarter. 
Edward L. Hyman, v.p. of Amerl- 
ican Broadcasting-Paramount Thea- 








tres and longtime crusader for 
“orderly distribution,” stated in 
New York last week that the 


the neglected status for September 
through December has ceased to 
be, the pictures for this period 
having been improved. Now the big 
effort must be directed toward the 
i“last orphan” — April-through- 
| June. 

| Hyman pointed, out that the first 
land third calendar quarters tradi- 
tionally have been the best, now 
the third semester no longer is be- 
ing sluffed off by the film compa- 
|nies, and only the second remains 
as a problem. 
| Exhibition exec said he inter- 
viewed sales managers and ad-pub 
|heads in collecting the statistics 
anent 1961 product as now sched- 
uled and it’s on the basis of data he 
'collected that AB-PT will run with 
|a special exhibition campaign April 
| through June. He's gotten pledges 
lof promotion assists from the 
|distribs and he urges that other 
|exhibs similarly will engage ia 
| ticket-selling drives. 

Hyman passed along comments 
he picked up from reps of the 
companies. 

Charles Einfeld, 20th-Fox, ts 
high on the idea of an interchange 
of ideas between distribs and 
exhibs, and detailed 20th’s goal of 
60 pictures for 1961 that “fits 
snugly in an orderly release sched- 
ule.” 

Richard Lederer, Warners, said 
WB has re-arranged its sked so that 
“Sins of Rachel Cade” now falls in- 
to the second quarter. Other pos- 
|sibilities include “Fanny,” “Par- 
|vish” and “Splendor in the Grass.” 
| Martin Davis, Paramount, re- 
ported that on the Par slate for 
i spring and early summer are “One- 
Eyed Jacks,” “On the Double.” 
|“Breakfast at Tiffany's” and “All 
in a Night's Work.” These are 
among Par’s tops for all of 1961 
and will be given throrough cam- 
paigns. 

Jonas Rosenfield Jr., Columbia, 
provided a list of features for the 
entire first half of 1961, including 
“Wackiest Ship in the Army,” “Cry 
for Happy” and the “Pepe” special, 
and “we renew our promise to 
lavish every exploitation effert on 
them.” For an extra lift he asks for 
a helping hand on the part of 
exhibs. 

Dan S. Terrell, Metro, listed as 
possibilities among the spring and 
early summer releases from M-G 
“King of Kings” (roadshow), 
“Mutiny on the Bounty,” “Four 
Horsemen of the Apocalypse” and 
reissue of “Gone With the Wind.” 
He said it’s incumbent upon exhibs 
that they make with the big sell. 

Roger Lewis, United Artists, 
itemized for the second quarter 
“Naked Edge,” “Paris Blues” 
“Town Without Pity” and “By Love 
Possessed,” and stressed continuing 
UA efforts to keep the merchandis- 
ing for each picture individually 

Dave Lipton, Universal, included 
among the second quarter releases 
“The Secret Ways,” “Pharoah’s 
Woman” and a combo of “The 
Curse of the Werewolf” and “The 
Shadow of the Cat.” He boasted 
that U's successful sales over the 
| past two years became “the talk of 
the industry” and the same kind of 





lJ promotion will continue. 


| Charles Levy, Buena Vista, 
|heralds “t01 Dalmatians” and “The 
Absent-Minded Professor” for the 
'“orphan” period and pledges the 
|“widest scope” of promotional sup- 
port in BV’s history. 

Sandy Abrahams, Allied Artists, 


|notes “Reckless,” “Pride of the 
Marines,” “Armored Command” 
and “Confessions of an Opium 


|Eater” as second quarter releases 
[but gives primary atitertion to 
“Dondi,” picture and campaign, for 
| Easter. 
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Pre-Xmas Lull Sloughs L.A: Trade 
Albeit ‘Wong’ Smash $30,000; Lewis 
Mild 226; ‘Spartacus’ Slick 186, 9th 





Los Angeles, Dec. 20. 

Pre-Xmas lull is sloughing biz 
generally here this session, but 
some of the new entries are fur- 
nishing bright spots. Outstanding 
of these is “World of Suzie Wong,” 
which is heading for a smash $30,- 
060 opening round at the Chinese. 

“Cinderfella,” new Jerry Lewis 
comedy, is aiming at a mild $22,- 


000 for four theatres. “Wizard of 
Baghdad,” alse a newie, looks dull 
$8.500 in three locations. 


| 
“Butterfield 8” spaces the regu- 


Jar holdovers with a sturdy $10,- 
000 in seventh stanza at Hollywood 
Paramount. 

Ali hard-ticket pix are down 


currently. but “Spartacus” still is 


fine in ninth round at Pantages 
while “Ben-Hur,” too, is holding 
well against trend in 56th round 


at the Egyptian. 
Estimates for This Week 

Hilistreet. Pix, Wiltern, Ba'dwin 
(Metropolitan - Prin - SW - State) 
(2.752; 756; 2,344; 1,800; 90-$1.50) 
“Cinderfella” (Par) and “Dog’s 
Best Friend” (UA). Modest $22,000 
or near. Last week, Hillstreet, “GI 


Blues” Par} “Adventures Virgin 
Island” (Crest) (4th wk), $2,500. 
Pix with Warren’s, ‘Nude in 
White Car” (T-L), “Price of Si- 
lence” (Indie), $5,400. Wiltern, 
Baldwin with State, Hollywood, 
Lovola, “Village of Damned” 


(M-G). “Where Hot Wind Biows” 
(M-G) (repeat), $34,000. 

Les Angeles, Iris, Loyola ‘FWC) 
(2.019: 825; 1,298; 90-$1.50)—‘Wiz- 
ard of Baghdad” (20th) and 
“Freckles” (20th). Dull $8.500. 
Last week, Los Angeles. Iris, “Her- 
od Great” (AA), “Heroes Die 
Young” (Indie), $8,300. 

Chinese (FWC) (1,408; $2-$2.40) 
—“World of Suzie Wong” ‘Par). 
Smash $20.000. Last week, Esther 

(Continued on page 15) 


KC. Good; ‘Cinderfella’ 
Fine $8,000, ‘Facts’ Fat 
76, ‘Gulliver’ Fair 826 


Kansas City, Dec. 20. 

Three first-runs have nice new 
entries, unusual for pre-Christmas 
week, and most of them are doing 
well. “Cinderfella” at Paramount 
shapes fine. “Three Worlds of Gul- 
liver” at Midland looks fair while 
“Facts of Life” at Plaza is goed. 
All will hold a second week. Other 
fronis are moderate to slow 
cause of the shopping season and 
winter weather. Last week saw the 
first winter storm on Sunday and 
Monday, with five inches of snow, 
all of which was no help to theatre 





traffic. “ry 
Among  holdovers, “Midnight 
Lace” at the Brookside, ‘Butter- 


field 8” at the Roxy and “Never 
on Sunday” at the Kimo are hold- 


ing well. 
Estimates for This Week 
Broekside ‘FMW-NT) (800; $1- 


$1.25)—“‘Midnight Lace” ‘U) (‘6th 
wk). Good $4,000; holds. Last 
week, same, 

Capri (Durwood) (1,260; 90-$2.50) 
—“Ben-Hur” (M-G) (46th wk). 
Steady $7,000; stays. Last week, 
$7,500. 

Kimo (Dickinson) (504; 90-$1.25) 
—‘Never on Sunday” (Lope) (4th 
wk). Pleasant $1,700. Last week, 
$2.000. 

Midland (Loew) (3,300; 90-$1.25) 
—"Three Worlds of Gulliver” 
(Col) and “Tarzan the Magnifi- 
cent” (Par). Fair $8,000; holds. 
Last week, “Ruby Gentry” (SRO) 
and “Streetcar Named Desire” 
(WB) ‘reissues), $3.500. 

Paramount (UP) (1,900; 75-$1)— 
“Cinderfella” (Par). Fine $8,000; 
holds. Last week, “Breath ot Scan- 
da'” (Par), $3,500. 

Plaza (FMN-NT) (1,900; $1.25)— 
“Facts of Life’ (UA). Good $7.020; 
continues. Last week, “10 Who 
Dared” (BV) and “Raymie” (BV), 
$5500 in 8 days. 


Reckbill ‘Little Art Theatres) 
(750; 96-$1.25)—“‘Oscar Wilde” 
(Indie). Mild $1,500. Last week, 


“Dreams” (Indie), same. 

Rexy (Durwood) (850; $1-$1.50)— 
“Butterfield 8” (M-G) (‘7th wk). 
Good $6,000. Last week, $7,000. 

ntewn ‘(FMW-NT) (2.043; 85- 
$' —“North To Alaska” (99th) (4th 
wk Oke $4,000. Last week, 
$4,500. 


be- | 


| Key City Grosses 


| Estimated Total Gross 

This Week $1,818.150 
(Based on 22 cities and 229 

theatres, chiefly first runs, in 

cluding N. Y.) 

Last Year . $1,987.°56 
(Based on 22 cities and 211 

theatres.) 














‘Gulliver’ Hot 86, 
Cincy; Blues’ 106 


Cincinnati, Dec. 20. 

Week-before-Christmas grosses 
are shaping well on strength of 
advance-holiday openers at three 
houses. Closely bunched for top 
coin are “GI Blues,” good at the 
|Palace; “Cinderfella,” shaping 
okay at Albee, and “Three Woxlds 
of Gulliver,” rating nice at Keith's. 
They hold for second weeks. 

Cold wave in first half chilled 
outlock for “Herod the Great” and 
“Unfaithfuls” at Twin Drive-In. 
Next to final week of “Ben-Hur” at 
Capitol bids for a firm total. Re- 
modeled Grand reopens Dec. 22 
with “Spartacus” and the Valley 
resumes operation Dec. 23. 
“Alamo.” 

Estimates for This Week 

Albee (RKO) (3,100; $1-$1.25)— 
“Cinderfella” (Par). Okay $9,000. 





| 





Last week, “Butterfield 8” (M-G) 
| (oth wk), $6,500. 

Capitol (SW-Cinerama) (1,400; 
| $1.25-$2.75) — “Ben-Hur” (M-G) 


| (40th wk). Firm $13,500 in next to 
last week. Last week, ditto. 

Esquire Art (Shor) (500; $1.25)— 
“Captain’s Table” (20th) (3d wk). 
Okay $1,500. Last week, $1,700 

Guild (Vance) (300; $1.25)— 
|“Hiroshima Mon Amour” (Zenith) 
(6th wk). Mild $800. Last week, 
same. 
| Hyde Park Art (Shor) (500; $1.25) 
| —“Carry On Nurse” ‘Gov) ‘m.o.) 
|(9th wk). No complaint at $1,000. 
| Last week, $1,100. 

Keith’s (Shor) (1,500; 90-$1.25) 
—“Three Worlds of Gulliver” 
| (Col.) Fine $8,000. Last week, 
|“Esther and King” (20th) (2d wk), 
$3.000. 
| Palace (RKO) (2.600: $1.$1.25)— 
“GI Blues” (Par). Good $10,000 or 
near, Last week, “Desire In Dust” 
(Par), $7,000. 
| Twin Drive-In (Shor) (600 cars: 
90c)—“Herod the Great” (AA) and 
'“Unfaithfuls” (AA). So-so $3,000. 
| Last week, “She Walks By Night” 
| (Indie) and “Wild Youth” (Indie), 
$2,500. 





with 


‘Baghdad’ Dull $4,000, 
L’ville; ‘80 Days’ 414G 
Louisville, Dec. 20. 
Approach of holidays is reflected 
}in a general lack of patronage at 
ithe downtown houses. The new 
product is not doing so well, too. 


‘Inherit’ Fine $12,000 Paces Pitt’s 
New Pix; Lewis Good 1LAG ‘Gully’ 56 





|Return of “Around World in 80 





| Days” at the Mary Anderson will 
garner fairish take. “Wizard of Broadway Grosses 
Baghdad” shapes dull at soon Ba 
|opener. “Can-Can” approaching 
er of its run at the Brown is perk- Se Gross 72.400 
ing in eighth week. (Based Ay 28 th mea - 
Estimates for This Week ee on negeres) 
Brown (Fourth Avenue) (1,200; Last Year $619,156 


(Based on ‘25 theatres) 


| $1.25-$2)—“Can-Can” (20th) (8th 
| wk). Oke $4,000, same as last week. 


| Kentucky (Switow) (900; 75-$1) ™ 
|—“Fox Free” (U) and “Back In| 
| God's Country” (U). Modest $3,500. | L@WIS 1g q 
|Last week, “Herod Great” —-) ? 
Frisco; Herod’ 116 
. 
Frisco; mere 











| Mary Andersen (People’s) (900; | 
| 75-$1)—“80 Days” (UA) (reissue). | 
| Not showing much strength on re- | 





| $3.000. 
|turn date, moderate $4,500. Last ae 


| week, “Soldier of Fortune” (20th) 


and “Tall Men” (20th), ditto. lbit this stanza here, with “Cinder- 


Rialto (Fourth Avenue) (3,000; | faa” looming big at Paramount 
75-$1) “Wizard of Baghdad” for initial frame. “Three Worlds 
(20th) and “Secret of Purple Reef of Gulliver” is rated hotsy on 
(20th). Dull $4.00. nae ; — jopener at St. Francis. “Herod the 
Tess of Storm Country" ‘ co |Great” is only fair at Golden Gate 
and “For Love of ame" GE | for first round. “Wizard of Bagh- 
$6.500. |dad” looms quite drab in first Fox 


United Artists (UA) (3.000; 75- 
$1.25)—“Butterfield 8” (M-G) (5th (°°™. , * still is dandy 3 
wk). Okav $5,000 after 4 OM --ogeosnaae a Warfield,“ ony 
week's $6,000. 


session. 





Snow Slaps Prov.; | “jiste.ie" mor 


. ? (AA) and “Unfaithfuls” (AA). Fair 

utte le $11,000 in 9 days. Last week, 

9 Y “Midnight Lace” (U) and “Seven 

| W. Sundown” U) (4th wk), 
Providence, Dec. 20. | $6.00. undown” ( 


Season’s first blizzard and pre- . . 9A-oR: = 
' Christmas shopping will cut Ph sie Fox (FWC) (4,651; $1.25-$1.50 


First-run trade is perking up a| 





|“Edge of Innocence” 


“Cine- | 
rama Holiday” on reissue at Or- | 
pheum still is strong in eighth | 





janes te a gage 
|ly into this week’s biz, with several aoe 7 eee” ae 
stands using reissues. Loew’s State | = L ac . a * . 
is still the leader with fifth round |$7,000. Rast week, | Tauern 
of “Butterfield 8.” On the mild side Carolina, (Indie) and | VGil In 
are Majestic’s oldie, “Calamity Lovers’ Lane ndie), $9,500. 
Jane’ and Albee’s “All That| Warfield (Loew) (2,656; $1.25- 
Heaven Allows.” also a_ reissue. |$1.50)—‘Butterfield 8” (M-G) (4th | 


Strand’s “Herod the Great” looks | wk). Dandy $9,000. Last week, $11,- 
‘modest on opener. |000. 
Estimates for This Week | Paramount (Par) (2.646: $1.25- | 
Albee (RKO) (2,200; 65-90)—“All |$1.50) — “Cinderfella” (Par) and | 
That Heaven Allows” (U) and |“Jazz Boat” (Par). Big $18,000 for | 
“Black Shield of Falworth” (U) | Jerry Lewis pic. Last week, “Be- 
(reissues). Mild $3,500. Last week, | yond Time Barrier” (AI) and “Why 
“Legions of Nile” (20th) and “God- | Must I Die” (Indie), $9,000. 
dess of Love” (20th), $4.500. St. Francis (Par) (1,400: $1.00- 
Elwood (Snyder) | (724; | $1.50- | ¢1 50) — “Three Worlds of Gulli- 
$2.50) —“Ben-Hur” (M-G) (26th Wk). | ver” (Col) and “Big Jeeter” (Col) 
Moderate $3,500. Last week, $5,000. | Hotsv $10 000 or close. Last weak: 
Majestic (SW) ‘2.200; 65-90) — «Sunrise At Campobello” (WB), 
“Calamity Jane” (WB) and “The | ¢6 000 2 


Searchers” (WB) (reissues). Meek | Orpheum (Cinerama, Inc.) (1,456; 


$3,000 or nesr. _— a gee $1.75-$2.65) —“Cinerama Holiday” 
Rag ty ol a AD (Cinerama) (reissue) (8th wk). 
esGen. — Sew ’| Strong $15,500. Last week, $13,500. 
Ghat, : : Stagedoor (A-R) (440; $2.50-$3)— 
uqotate (Loew) (3.200; 65-90) —|ucong Without End” (Col) (10th 
Butterfield 8” (M-G) (5th wk). | 


Should hold at fair $5,000. a tele $4,000. Last week, 


week, $7,000. amg , 

Strand (National Realty) (2,200: | Vogue (S. F. Theatres) = 
65-90) — “Herod the Great” (AA) $1.50) — “Man Who Understoo 
and “Heroes Die Young” (AA),|Women” (20th) and “Sea Around 


Mi 3000. Last w “ Us” (Indie) (reissues). Fair $1,400. 
Seca” avi wa.” lla Last week, ‘Les Girls’ (M-G) and 





Storm Bops Hub Biz But 
Nice $9,000; ‘Cinderfella’ OK 15446 2 rscwit oti dat 


Boston, Dec. 20. 

The b.o. blitz caused by the 
worst blizzard in years last week 
leontinued with deep freeze 
| weather, more snow and sleet Fri- 
| day (16) and sub-zero temperatures 
|Saturday and Sunday. Conse- 
| quently all grosses nosedived and 
| openers were hurt. The bad 
; Weather situation coupled with 
| usual pre-Xmas slough is making 
|for poor business at the deluxers. 
“Cinderfella” is barely passable 
}at.the Met. “Three Worlds of Gul- 
ltiver” looms good at 
“Ben-Hur” moves over to the Capri 
Wednesday (21) after 56 weeks at 
Saxon. 

“Midnight Lace” at Memorial 
and “Butterfield 8” at Orpheum 
| both in sixth weeks, are going 
strong. “Spartacus” is hep in its 
eighth on hardticket at Astor. 
|“Song Without End” is holding 
good at Kenmore in 12th. 

Estimates for This Week 

Aster (B&Q) (1,270; $1.80-$3)— 
“Spartacus” (U) (8th wk). Hep 
$10,000. Last week, $11,000. 

Béacon Hill (Sack) (678; $1.50)— 
“Please Turn Over” (Col) (7th wk). 
Okay $4,000. Last week, $5,000. 

Beston (Cinerama, Inc) (1,354: 





$1.20-$2.65) —‘“‘Cinerama Holiday” 


Pilgrim. | 


sie Tiida tsb oe “Crack In Mirror” (20th) (reis- 
sues), $1,200. 
Coronet (United California) 


(1.250; $1.80-$3.50) “Ben-Hur” 
(M-G) (52d wk). Okay $12,000. Last 
week, $11,00 

Presidio 


‘Gulliver’ le 


$1,800 


| (Cinerama) (rerun) (5th wk). Fifth! Alexandria (United California) 


week ended Monday (19) oke (1,610: $1.80-$3.50\—“‘Alamo” (UA) 
$8,000. Last week, $10,000. |(8th wk). Dull $7,000. Last week, 
Capri ‘Sack) (900; $1.50) — | $7,000. 


“Inherit Wind” (UA) (7th wk). Nice 
$4,500. Last week, $5.500. 


rim Ail Risht, Jock" ‘cob etiam | Facts Fancy $16,000, 
wk). Tenth week, oke $4,500. Last Denver: ‘Hur’ 66 36th 
’ ? 


week, $5,200. 
Denver, Dec. 20. 


Gary (Sack) (1.277; $1.50)—“80 
Days” (UA) and “Giei” (M-G) (re-| ajthough there is only one new- 
trade is 


issues) ‘3d wk). Good $4,500. Last /eomer here this stanza, 
|not so weak considering the usual 


week, $5,000. 
$1.50- | pre-Xmas slump caused by holiday 








$1.75)—"“Song Witheut End” (Col) 
a Nifty $5,000. Last week, | entrant, looms big at Paramount | 
sl but reissue combo of “All That | 
Memorial (RKO) (3.000; 60-$1.10) | Heaven Allows” and “Black Shield 
—"Midnight Lace” (U) and “Seven | of Falworth” is only mild at the 
hs ays Rig (U) (6th wk). Denver. “Butterfield 8” is off from 
Smooth $9,000. Last week, $11,000. fourth round but still fairly good 
Metropolitan (NET) (4,357; 70-\in fifth at Orpheum. 
$1.10)—“Cinderfella” (Par) and| Estimates for This Week 
“Flute and Arrow” (Indie). Okay = a veer 
| $15.500. Last week, “Herod Great” | Aladdin (Fox) (900; $1.25) 
'\(AA) and “Heroe’s Die Young” | “South Pacific” (20th) (re-run) (2d 
(Indie), $5.500. wk). Fair $3,000. Last week, $3,200. 
Orpheum (Loew) (2,900; 90-$1.50) | _ Centre (Fox) (1,270; $1}—“Carry 
—“Butterfield 8” (M-G) (6th wk). |Qa Nurse” (Gov) ‘m.o.) (2d wk). 
| Good $10,000. Last week, $12,000. |Good $6.500 for 31st week down- 


Kenmore (Indie) (700: 
buying. “Facts of Life,” lone new 








New Fenway (Indié) (1,350; 9Q- | town. Last week, $8,000. 
$1.50)\—“Threepenny Orcra” cal Denham iIndie) (800: $1.25- 


| (Continued on page 15) (Continued on page 15) 


Pittsburgh, Dec. 20. 

Two new entries, “Cinderfella” 
at Stanley and “Inherit the Wind” 
at the Penn and the furious windup 
of “Ben-Hur” in 48th round at the 
Warner make for the excitement 
this session at Pitt deluxers. “In- 
herit” is rated big. 

Only other new entrant, “Three 
Worlds of Gulliver,” at the Harris 
looms soft. Ditto “Esther and King” 
in second round at Fulton and 
“Edge of Innocence” in second at 
Squirrel Hill. 

Estimates for This Week 

Fulton (Shea) (1,635; $1-$1.5u)— 
“Esther and King” (20th) (2d wk). 
Dull $3,500. Last week, $4,000, 

Harris (Associated) (2,100: $1- 
$1.50)—“‘Three Worlds of Gulliver” 
(Col). Slim $5,000. Last week, 
“North ‘to Alaska” (20th), $5,500. 

Penn (UATC) (3,300; $1-$1.50)— 
“Inherit Wind” (UA). Nice $12.000 
or over. Last week, ‘Butterfield 8” 
(M-G) (4th wk-6 days), $9,000. 

Squirrel Hill (SW) (834: $1.25)— 
(King) :2d 
wk). Thin $1,900. Last week, $2,- 
400. 

Stanley (SW) (3,700; $1-$1.50)— 
“Cinderfella” (Par). Good $11,500 
for Lewis pic. Last week, “Goliath 
and Dragon” (Al), $6,000. 

Warner (SW) (1,513; $1.50-$2.75) 

“Ben-Hur” (M-G) (48th wk). 


(2,859; | Rousing $16,500 for nine days fin- 
$1.25-$1.50) — “Herod The Great” | ishing up Thursday (22). 


Least 
week, $12,0@. 


Mpls. Nice; Jerry Lewis 
Big $10,000, ‘Gulliver’ 
Okay 76, ‘King’ $4,500 


Minneapolis, Dec. 20. 

The no longer traditionally “one 
of season's worst boxoffice weeks— 
the seven days before Christmas” 
finds an influx of newcomers, some 
of which are getting a toehold for 
holiday period ahead. Local weath- 
er has been highly favorable for 
biz too. 

Among the newcomers that will 
hold over through Christmas and 
perhaps New Year's week are “Cin- 
derfella,” “Three Worlds of Gulli- 
ver” and “Esther and King.” The 
few holdovers include the hard- 
ticket “Ben-Hur” and “This Is 
Cinerama” in their 43d and 17th 
weeks respectively. “Butterfield 
8” and “Midnight Lace,” in sixth 
sessions, both are okay. 

Estimates for This Week 

Academy (Mann) (947: $1.75- 
$2.65)—"‘Ben-Hur” (M-G) (43d wk), 
Still potent at $6,000 although ape 
proaching run’s end. Last week, 
$7,000. 

Century (Cinerama, Inc.) (1,150; 
$1.75-$2.65)—"‘This Is Cinerama” 
(Cinerama) (reissue) (17th wk), 
Last eight days, shapes hefty 
$8,500. Last week, $7,500. 

Gopher (Berger) ‘1,000; $1.50)— 
“Midnight Lace” (U) (6th wk), 
Okay $4,000. Last week, $5,000. 

Lyric (Par) (1,000; $1)—‘“Plun- 
derers” (AA). Good $6,500. Last 
week, “Sunrise Campobello” (WB) 
(2d wk), $4,000 at $1-$1.50. 

Orpheum (Mann) (2,800: $1- 
$1.25)—“Three Worlds of Gulliver” 
(Col). Fairly good $7,000. Last 
week, “September Storm” (20th), 
$7,000. 

Pan (Mann) (1,800; 85-$1)—“Key 
Witness” (M-G) and “Squad Car” 
(20th). Mild $4,000. Last week, 
“GI Blues” (Par) (3d wk), $6,000 
at $1.25 top. 

St. Louis Park 
$1.25)—“Esther and the King” 
(20th). Okay $4,500. “Never on 
Sunday” (Lopert) opens Christmas 
day (25). 

State (Par) (2.2 $1-$1.25)— 
“Cinderfella” (Par). Jerry Lewis 
opus just what doctor ordered for 
this particular time. Big $10,000. 
Last week, “North to Alaska” 
(20th) (4th wk), $7,500. 

Suburban Wor!d (Mann) (800; 
$1.25)—“School for Sccundrels” 
(Cont) (8th wk.). Nice $1,500. Last 
week, $2,000. 

Uptown (Field) (1.000; $1.25)— 
“Chartroos Caboose’ (U) and 
“Wishful Widow of Wagon Gap” 
(U). Modest $1.500. Last week, 
“Apartment” (UA) and “Dark at 
Top of Stairs” (WB) ‘subsequent 
runs), $1,000. 

World (Mann) (400) — “Butter- 
field 8” (M-G) (6th wk). Sparkling 
$5,000. Last week, same. 





(Field) (1,000; 
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Chi Offish Albeit ‘Exodus’ Capacity 
$28,400; ‘Sunday’ Wow 206, ‘Gulliver’ 


Big 106, 


‘Spartacus 


4 


us’ Snappy $15,500 





Chicago, Dec. 20. 

Downtown biz is still offstride 
this round but is starting to perk 
a bit, thanks to some potent newies, 
notably “Exodus.” Weekend cold 
snap, however, is figured a ‘hind- 
rance. “Exodus” hit a capacity 
$28,400 for 11 performances (one 
benefit) at the Cinestage. Huge 
advance indicates smooth sailing 
here for some time. 

“Never On Sunday” initialer at 
Esquire should pick up socko $20,- 
000 or over. “Three Worlds of 
Gulliver” shapes big $10,000 at 
Loop in first. 

“Cinderfella” looks oke in Woods 
fourth round. Oriental’s “Wizard 
of Baghdad” is rated sluggish in 
first holdover lap. “Butterfield 8” 
rang up a nice seventh Chicago 
Theatre stanza. Second round of 
State-Lake’s “Goliath and Dragon” 
is modest. “North to Alaska” 
staked a fairly smooth fourth frame 
at Roosevelt. 

“School for Scoundrels” {is 
graded hotsy in Surf fourth. 
“Midnight Lace” pulled off a frisky 
eighth session at United Artists. 

On hardticket front, “Alamo” 


hoisted a so-so eighth Palace term | 


while “Spartacus” looks fast in 
10th round at McVickers. “Ben- 
Hur” sped to a hotsy 52d frame 
at the Todd. 
Estimates for This Week 
Carnegie (Telem’t) (495; $1.50)— 
“Eve for Eye” (Indie) and “Chase 
Me Charlie” (Valiant) (2d wk). 
Mild $2,000. Last week, $2,500. 
Chicago (B&K) (3.900; 90-$1.80) 
—‘Butterfield 8” (M-G) (7th wk). 
Fine $16,000. Last week, $18,500. 
Cinestage (Todd) (1,038; $1.75- 
$3.50'\—“Exodus” (UA). Capacity 
$28,400 for 11 performances (one 
benefit) on initial frame. 
Esquire (H&E Balaban) (1,350; 


$1.25-$1.80)\—‘“‘Never On Sunday” | 
Sock $20,000 or near. | 


(Lopert). 
Last week, “Breath of Scandal” 
(Par) (5th wk), $5,300. 

Loop (Telem’t) (606; 90-$1.80)— 
“Three Worlds of Gulliver” (Col). 
Big $10,000. Last week, “On Water- 
front” (Col) and “Wild Ones” 
(Col) (reissues) (2d wk), $5,600. 


MeVickers (JL&S) (1,580; $1.49- | 


$3.50/\—“Snartacus” (U) (10th wk). 
Fast $15,500. Last week, $16,000. 
Monree (Jovan) (1.000; 65-90)— 
“Behind Closed Shutters” (Indie) 
and “Girls Marked Danger” (Indie). 
Okay %5.000. Last week, “Rocket 
(Continued on page 15) 


‘Cinderfella’ Loud 116, 
Torento; ‘Nile’ Thin 66, 





‘Lace’ Smooth 7G, 8th 


Toronto, Dec. 20. 

With biz skidding because of 
last-minute Xmas shopping, box- 
offce outlook is gloom currently. 
Only newcomers are “Cinderfella,” 
big at Imperial and “Legions of 
Nile, mild at Carlton. 

“Midnight Lace” shapes hefty 
in eighth round at the Uptown 
while “Butterfield 8” is neat in 
seventh at Loew's. 

Estimates for This Week 

Carlton (Rank) (2.318; $1-$1.50)— 
“Legions of Nile’ (20th). Mild $6,- 
000. Last week, “Captain’s Table” 
(20th) and “Carry on, Teacher” 
(20th) (reissues), $8,000. 

Hollywood (FP) (1,080; $1-$1.25) 
—‘“‘Dark at Top of Stairs” (WB) (6th 
wk). Final week pickup to okay 
$6,000. Last week, $5,800. 

Hyland (Rank) (1,057; $1-$1.50)— 
“Please Turn Over” (Col) (6th wk). 
Okay $5,000. Last week, $6,000. 

Imperial (FP) (3.343; $1-$1.25)— 


“Cinderfella” (Par). Big $11,000. 
Last week, “GI Blues” (Par) (3d 
wk), $5,500. 


Loew’s (Loew) (2,748; $1-$1.50)— 
“Butterfield 8 (M-G) (7th wk). 
Neat $7,000. Last week, $9.000. 

Tivoli (FP) (935: $1.50-$2.50) — 
“Alamo” (UA) (6ih wk). Fine $8,- 
000. Last week, $19,000. 

Towne (Taylor) (693; $1-$1.50)— 
“Love Game” (Astral) (3d wk). 
Okay $3,500. Last week, $4,000. 

University (FP) (1,360; $1.50- 
$2.75)—"Ben-Hur” (M-G) (53d wk). 
Slipping to fair $6,500. Last week, 
$8,500. 

Uptown (Loew) (2,745; $1-$1.25) 
—‘“Midnight Lace” (U) (8th wk), 
Hefty $7,000. Last week, ditto. 


Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; ie., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include U. S. amusement tax. 


Facts’ Fast 156, 








Cleveland, Dec. 20. 

Plenty of dismal takes here cur- 
;rently in this traditionally dull 
| week before Christmas. However, 
i “Facts of Life’ shapes sturdy in 
opening round at the Allen. 
| “Cinderfella,” new Lewis pic, is 
rated only routine in first at State. 

Both “Three Worlds of Gulliver” 
at Hipp and “Fast and Sexy” at 
Palace, on initial sessions, are very 
dull. “Ben-Hur” continues brisk in 
48th round at the Ohio. “Butter- 
field 8” looks fiine on moveover to 
the Stillman. 

Estimates for This Week 

Allen (SW) (3,500; $1-$1.50)— 
“Facts of Life” (UA). Sturdy $15,- 
;}000. Last week, “Goliath and 
| Dragon” (AI), $7,500. 

Continental Art (Art Theatre 
| Guild) (950; $1.25)—“School for 
| Scoundrels” (Cont) (4th wk). Nice 
$1,600. Last week, $1,700. 

Heights Art (Art Theatre Guild) 








(950; $1.25)—“Carry On Nurse” 
(Indie) ‘7th wk). Good $1,800). 
Last week, $2,200. 

Hippodrome (Eastern Hipp) 
| (3,700; $1-$1.50)—“Three Worlds 
| of Gulliver” (Col). Bad $5,000. 
| Last week, “One Foot in Hell” 


and “10 Who Dared” (BV), $4.800. 
| Ohio (Loew) (2,700; $1-$2.75)— 


| $8,000. Last week, $7,000. 

| Palaee (Silk & Helpern) (2,739; 
$1-$1.50)“Fast and Sexy” (Indie) 
and “Enemy General” (Indie). Sad 
$4,500. Last week, “Herod the 
Great” (AA) and “Heroes Die 
Young” (AA), $4,800. 

State (Loew) (3,700; $1-$1.50)— 
“Cinderfella” (Par). Routine $9,- 
000. Last week, “Butterfield 8” 
(M-G) (4th wk), $8,000. 

Stillman (Loew) (2,700; $1-$1.50) 
—‘Butterfield 8” (M-G) (m.o.). 
Fine $5,000. Last week, “Ruby 
Gentry” (20th) reissue), $4,500. 


‘CINDERFELLA’ OKE 76, 
PORT.; ‘HUR’ STOUT 96 


Portland, Ore., Dec. 20. 

First-run biz is on pre-holiday 
skids here this round. Nearly all 
|houses have holdovers. “Cinderfel- 
la” looms as only new bright spot 
but barely good at Paramount. 
“Butterfield 8” stays for fifth in- 
ning at Orpheum. “Ben-Hur” moves 
into 48th session at Music Box. 
“Wizard of Baghdad” is rated dull 
at Fox. 

Estimates for This Week 

Broadway (Parker) (1,890: $1- 
$1.50) — “All Heaven Allows” (U) 
and “Black Shield” (U) (reissues). 
Dull $3,000. Last week, “Esther 
and King” (20th) and “Desert At- 
tack” (20th), $4,200. 

Fox (Evergreen) (1,600; $1-$1.49) 
—“Wizard of Baghdad” (20th) and 





“Freckles” (20th). Slow $4,000. 
iLast week, “North To Alaska” 
(20th) and “Spuad Car” (20th) 


(4th wk), $5,100. 

Irvington (Smith) (650; $1)—“In- 
herit Wind” (UA) (4th wk). Okay 
$2.500. Last week. $2,800. 

Music Bex (Hamrick) (640: $1.50- 
$3) — ‘Ben-Hur’ (M-G) (48th wk). 
Stout $9,000. Last week, $9,800. 

Orpheum (Evergreen) (1,536; $1- 
| $1.49\—“Butterfield 8” (M-G) (5th 
| wk). Fine $4.500. Last week, $5,400. 
| Paramount (Port-Par) (3,400; $1- 
|$1.50) — “Cinderfella” (Par) and 





“Police Dog Story” (Par). Good 
$7,000 or over. Last week, “GI 
|Blues” (Par) and “Legion of 


Doomed” (AA) (3d wk), $4,200. 


Cleve.; Lewis 9G\* 


“Ben-Hur” (M-G) (48th wk). Brisk | 





‘CINDERFELLA’ BANGUP 
126, ST. LOO; ‘KING’ 66 


St. Louis, Dec. 20. 

Not much excitement here this 
stanza despite three newcomers be- 
cause of the competish from Christ- 
mas shopping. Best bet of newies 
is “Cinderfella,” which shapes good 
at the St. Louis. “Three Worlds of 
Gulliver,” also new, is rated okay 
at Loew’s Mid-City. “Esther and 
King” looks fair at Ambassador. 
“Inherit the Wind” shapes fine in 
sixth séssion at Esquire. “Butter- 
field 8” looms good in fifth stanza 
at State. 

Estimates for This Week 

Ambassador (Arthur) (2,970; 60- 
90)—“‘Esther and King” (20th). Fair 
$6,000. Last week, “Girl of Night” 
(WB), $9,000. 

Apollo Art (Grace) (700; 90-$1.25) 
—‘Rue de Paris” (Cont). Mild $1,- 
500. Last week, “Two Loves Had I” 
(Indie), $2,000. 

Esquire (Schuchart-Levin) (1,800; 
90-$1.25) — “Inherit Wind” (UA) 
(6th wk). Fine $6,000. Last week, 


Leew’s Mid-City (Loew) (1,160; 
60-90)—"“‘Three Worlds of Gulliver” 
(Col). Okay $7,000. Last week, 
“Let No Man Write My Epitaph” 
(Col) and “Police Dog Story” (Col) 


(2d wk), $6,500. 

State (Loew) (3,600; 60-90) — 
“Butterfield 8” (M-G) (5th wk). 
Good $9,000 or near. Last week, 
$12,000. 

Pageant (Arthur) (1,000; 60-90)-— 
“Carry on Sergeant” (Col) (2d wk). 
Oke $1,500. Last week, $3,000. 

St. Leuis (Arthur) (3,800; 60-90) 
— “Cinderfella” (Par) ana “39 
Steps” (20th). Good $12,000 or close. 
Last week, “GI Blues” (Par) and 
“Girl in Lovers’ Lane” (Indie) (3d 
wk), $10,000. 

Shady Oak (Arthur) (760; 60-90) 
—“Battle of Sexes” (Cont) (5th wk). 
Good $1,500. Last week, $2,000. 


Lewis Good 166, 
Det.; ‘Gulliver’ 
Stout $14,000 


Detroit, Dec. 20. 

Downtowners are holding on a 
fairly even keel this week, mean- 
ing good but not sensational biz. 
“Cinderfella” shapes good at the 
Michigan. “Three Worlds of Gul- 
liver” looks nice at Palms. “Wiz- 
ard of Baghdad” is fair at Fox. 

“Spartacus” leads the holdovers 
with a fine seventh session at the 
Madison. “Ben-Hur” rolls merrily 
in the 44th round at United Artists. 
“Windjammer” in the last week of 
a 40-week run looks shipshape. 
“Butterfield 8” looks okay in 
seventh session at the Adams. 

Estimates for This Week 

Fox (Fox-Mich) (5,000; 75-$1.49) 
—“Wizard of Baghdad” (20th) and 
“Tess of Storm Country” (20th). 
Fair $15,000. Last week, “Legions 
of Nile” (20th) and “Desert At- 
tack” (20th), $9,500. 

Michigan (United Detroit) (4,000; 
$1.25-$1.49) — “Cinderfella” (Par) 
and “Seven Ways from Sundown” 
(U). Good $16,000 or close for 
Lewis film. Last week, “Breath of 
Seandal” (Par) and “Between 
Time and Eternity” (U), $15,000. 

Palms (UD) (2.961; $1.25-$1.49) 
—“Three Worlds of Gulliver” 
(Col) and “Stop, Look, Laugh” 
(Col). Nice $14,000 or over. Last 





week, “Plunderers” (AA) and 
“Heroes Die Young” (AA), 
$11,000. 


Madison (UD) (1,408; $1.50-$3)— 
“Spartacus” (U) (7th wk). Strong 
$15,000. Last week, same. 

Adams (Balaban) (1,700; $1.25- 
$1.50)—“Butterfield 8” (M-G) (7th 
wk). Oke $7,000. Last week, $8,000. 

United Artists (UA) (1,667; $1.25- 
$3)—“Ben-Hur” (M-G) (44th wk). 
Big. $8,000. Last week, $7,600. 

Musie Hall (Cinerama, Inc.) 
(1,208; $1.55-$2.65) — “Windjam- 
mer” (NT) (40th wk). Good $16,000. 
Last week, $11,900. 

Trans-Lux Krim  (Trans-Lux) 
(1,000; $1.49)—“Lady Chatterley’s 
Lover” (Kingsley) and “Love Is 
My Profession” (Kingsley). Weak 
$4,000. Last week, “God Created 
Woman” (Indie) and “Night 
Heaven Fell” (Indie), $3,000. 

Mercury (UM: (1,465: $1.25- 
$1.49\—“I'm All P'eht Jack” (Col) 
and “On the Watei?’-ont” (Col) (re- 
issues) (24 wk). Good $6,000. Last 
week, $8,000. 





4 New Pix Brighten 
Capacity $49,000, 


Bway; Exodus é 
Lewis Boffo 276, 


Gulliver’ Sock 266, ‘Star’ OK 236 


With four new, strong pictures 
being launched so far this session, 
Broadway film business is shaping 
up better in the current stanza de- 
spite being the traditionally dull 
week before Christmas. More snow 
Monday afterneon hurt some, just 
as first-runs were getting back to 
something near normal. Nearly 
every. spot suffered badly until 
last Thursday as a result of the 
worst blizzard in 13 years earlier 
last week. 

Biggest interest. of course, is 
centered on “Exodus,” which had 
been sold out for weeks in ad- 
vance. It is landing capacity $49,- 
000 opening session at the Warner, 
playing two-a-day on hard-ticket. 
“Flaming Star,” also new, shapes 
okay $23,000 for initial round at 
the Paramount. 

“Three Worlds of Gulliver” 
looks to reach socko $26,000 or 
close on initial stanza at the For- 
um. “Cinderfella,” new Jerry Lew- 
is film, shapes smash $27,000 on 
first round at the Victoria. 

The Music Hall, which obviously 
was badly sloughed by the storm 
the final three days of the initial 
week. started coming back last 
Thursday and again had lines on 
Saturday and Sunday. With its 
annual Xmas stageshow and “Sun- 
downers,” it looks to hit‘a big 
$155,000 in second session. 

Elsewhere, biz is dragging as 
many spots mark time _ before 
bringing in their holiday fare. The 
Criterion, which has been closed 
for more than a week prepping 
for its reserved-seat engagement, 
opens “Pepe” today (Wed.). 

The Astor launches “Grass is 
Greener” next Friday, day-dating 
with the arty Trans-Lux 52d 
Street. On the same day, “Swiss 
Family Robinson” opens at the 
Normandie and the Embassy, lat- 
ter having been closed for several 
days to prep for this first-run en- 
gagement. 

“Can-Can” comes into the Pal- 
ace today (‘Wed.} on popscale, con- 
tinuous run, being the first such 
date for this pic in N. Y. met area. 
The film had a longrun on hard- 
ticket at the Rivoli. The Little 
Carnegie brought in “Tunes of 
Glory” yesterday (Tues.). 

Estimates for This Week 

Astor (City Inv.) (1,094; 75-$2)— 
“Inherit Wind” (UA) (ilth wk). The 
10th completed last night (Tues.) 
was light $8,000 after $9,400 for 
10th week, biz being sloughed hy 
storm. “Grass Is Greener” (U) 
opens Friday (23), day-dating with 
Trans-Lux 52d Street. 

Capital (Loew) (4,820; $1-$2.50)— 
“Butterfield 8” (M-G) (6th wk). 
Fifth round completed last night 
(Tues.) was nice $27,000 or near 
after $38.000 for fourth week, bliz- 
zard taking its toll, of course. Due 
to stav through year-end holidays, 
with “The Misfits” (UA), next film, 
due to open in February. 

Criterion (Moss) (1.520; $1.50- 
$3.50)\—“Pepe” (Col). Opens today 
(Wed.) on hardticket policy. Last 





week. house closed for facelifting 
for this engagement, some 150 seats | 
being eliminated in re-arrangement | 
for this date. 

DeMille (Reade) (1,463; $1.50-| 
$3.50)—“Spartacus” (U) (11th wk). 
This stanza finishing today (Wed.) 
is heading for stout $20,000 after 
$22.000 for 10th week. Continues. 

Palace (RKO) (1,642; 90-$2) — 
“Can-Can” (20th). Opens today 
(Wed.) for first popscale, continu- 
ous run of this pic in N. Y. met 
area. In ahead, “Esther and Kine” 
(20th) (5th wk). This round, held 
to five davs and finishing yesterday 
(Tues.) was $9,000 or less after | 
$11,500 for fourth full week. | 

Forum (Moss) (813; 00-$1.80)—‘“3 | 
Worlds of .Gulliver” (Col). First | 
stanza ending tomorrow (Thurs.) J 
looks to reach socko $26,000 or | 
near. Last week, “Let No Man} 
Write Epitaph” (Col) (5th wk-9 
davs), $8,500. 

Paramount (AB-PT) (3.665; $1- 
$2)—"‘Flaming Star” (20th). Initial 





to big $155,000, a natural develop- 
ment after the blizzard which 
sloughed last week's total to $146,- 
000, vast bulk of which was col- 
lected before the snow came. Storm 
is figured to have cut about $34,000 
from first week's total. Stays on 
through New Year's and likely 
longer. 

Rivoli (UAT) (1,545; $1.50-$3.50) 
—“Alamo” (UA) (9th wk). Eighth 
session finished last night (Tues.) 
was solid $18,000 or close after 
$23,000 for seventh week. 

State (Loew) (1,900; $1.50-$3.50) 
—"Ben-Hur” (M-G) (56th wk). This 
stanza ending today (Wed.) is head- 
ing for okay $27,000 or near after 
$29.000 for 55th week. Continues. 

Victoria (City Inv.) (1,003; 50-$2) 
—“Cinderfella” (Par). First round 
winding tomorrow (Thurs.) is head- 
ing for big $27,000 or thereabouts. 
Holds through year-end holidays. 

Warner (SW) (1,523; $1.50-$3.50) 
—*“Exodus” (UA). First week end- 
ing tomorrow (Thurs.) looks capaci- 
ty $49,000. Opened with a gala 
invitational on Thursday (15) night. 
Advance now has hit upwards of 
$600,000. 

First-Run Arties 

Baronet ‘Reade) (430: $1.25-$2) 
—“Make Mine Mink” (Cont), 
Opened Monday (19). In ahead, 
“Picnic on Grass” (Kings) m.o.} 
(4th wk-6 days), mild $2,800 after 
$3.500 for full third week. 

Fine Arts (Davis) (468; 90-$1.80) 
—“Big Deal” (UMPO) (5th wk). 
Fourth frame ended Monday (19) 
was fine $7,800 after $10,000 for 
third week. 

Embassy (Guild Enterprises) 
(500: 90-$1.75)—House closed te 

(Continued on page 15) 


Balto Perks; Lewis Lean 
$6.000, ‘Exodus’ Starts 
Wow; ‘Facts’ Good 56 


Baltimore, Dec. 20. 

“Exodus” is off to a smash start, 
first week at Mayfair being sellout. 
Other pix which look govd to fair 
are “Facts of Life,” in first stanza 
at the New, and “Cinderfella” in 
opener at Century. 

Best of holdovers are “Butter- 
field 8,” holding nicely in fourth 
frame at the Hipp, “Never On Sun- 
day,” pleasing in fifth week at 
Playhouse and “Ben-Hur.” which 
is holding good in 38th week at the 
Town. “Midnight Lace” is in 
seventh round at the Stanton. 

Estimates for This Week 

Aurera (Rappaport) (367; 90- 
$1.50)—“Inherit Wind” (UA) (5th 
wk). Okay $2,500 after $3,000 in 
fourth. 

Century (Fruchtman) (3,200; 90- 
$1.50)\—"Cinderfella” (Par). Mild 
$6,000 for Lewis pic. Last week, 
“G I Blues” (Par) (3d wk), $3,000. 

Charles (‘Fruchtman) (500; 90- 
$1.50) — “Captain’s Table” (20th) 
(3d wk). Slow $1,300 after $2,000 
in second. 

Cimema (Schwaber) (460; 90- 
$1.50)\—“Brink of Life” (Ajay). Oke 
$2.000. Last week, “Big Chief” 
(Cont), $1,500. 

Five West (Schwaber) (46); 90- 
$1.50)\—“Entertainer” (Cont) (6th 
wk). Weak $1,250 after $1,500 in 
fifth. 

Hippodrome (Rappaport) (2,300; 
90-$1.50' — “Butterfield 8” (M-G) 
(4th wk). Warm $5,000 after $6,000 
in third. 

Little (Rappaport) (300; 90-$1.50) 
—‘No Man Write Epitaph” (Col) 





(8th wk). Down to lean $1.400 
after $2.000 in previous week. 
Mayfair (Fruchtman) (750; $2- 
$2.50'—‘Exodus” (UA). Solid $4,- 
500 for three shows, and rated 
capacity for first week. 
New (Fruchtman) (1.600; 90- 


$1.50)\—‘ Facts of Life” (UA). Good 

$5.000. Last week, “Sword and 

Dragon" (Indie) (4th wk), $4,000. 
Playhouse (Schwaber) (469: 90- 


session finishing tomorrow (Thurs.)| $1.50) — “Never On Sunday” 


looks to hit okay $23,000 or near 
Holding. In ahead, 
Alaska” (20th) (5th wk-8 days),! 
held at $19,000, being helped by 
some previews. 

Radio City Music Hall (Rockefel- 
lers) (6,200: 99-$2.75)—‘“Sundown- | 
ers” (WB) and Christmas stageshow 
(24 wk). This first holdover starz. 





| (Lopert) 
“North To | after $4,000 in fourth frame. 


$2.50) — 


(Sth wk). Good $3,000 


Stanton (Fruchtman) (2800; 90- 


$1.50/\—“Midnight Lace” (U) (7th 


wk). Mild $2,800 after $3,000 in 


sixth. 


Town (Rappaport) (1,125; $1.49- 
“Ben-Hur” (M-G) (36th 
wk). Mo-‘est $3,500 after $5,000 in 


winding today (Wed.) is picking up previous week, 
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~ Raoul Levy Most US.-Like Producer 





His Bardot Pic, ‘The Truth,’ Scores in France; 
Always Juggling Many Projects 





Paria, Dec. 20. 

French film producer Raoul J. 
Levy feels that all filmmakers must 
think in an international way as 
production costs zoom and home 
amortization becomes a thing ef 
the past except for lucky quickies 
or socko boxoffice bets. Levy is 
not averse to being likened to the 
late Mike Todd and is always 
juggling a flock of projects: Not 
all are made, but enough of them 
materialize to give him the name of 
being France’s most American-like 
pic maker. 

Levy’s last pic for Columbia, 
“The Truth,” with Brigitte Bardot 
and directed by H. G. Clouzot, al- 
ready has been seen by 1,200,000 
Frenchmen, and is still going 
strong. This gamey tale, about a 
free-living girl from the provinces 
enmeshed in easygoing Paris loves, 
had all scribes agreeing Miss 
Bardot has become a dramatic 
actress. 

Levy dedicated Miss Bardot as a 
top int@érnational star in “And God 
Created Woman” but “Truth” is 
purportedly his last production 
with her. Besides hypo pix, Levy 
recently made an arty film, 
“Moderato. Contabile,” which was 
only moderate at the boxoffice and 
handled by Paramount here. 

He has renounced an epic pic, 
“The Longest Day,” based on 
Cornelius Ryan’s bestseller on the 
D-Day Landings, and sold it to 
Darryl Zanuck for $175,000. He 
could not set up the proper copro- 
duction fies and so gave it up after 
spending considerable on publicity. 
He is now readying to shoot a big 
scale “Marco Polo” next March, 
with Christian-Jaque directing and 
Marcello Mastroianni or Alan 
Delon playing the 15th Century 
traveler. 

Clouzot is also supposed to make 
“Fantomas,” for him, based on the 
escapades of a turn-of-the-century 
thief. He also will build a modern- 
istic 500-seater first-run cinema on 
the Left Bank which will run all 
night. There wili be stores and 
cafes in the building. 

Levy is still full of big plans and 
bullish on all of them because of 
his biggest hit since “‘Woman.” He 
opines that the talk about Miss 
Bardot being finished as a draw in 
the U.S. is mainly due to some 
overexposure and some weak pix. 
One good picture can set things 
right, he feels, and the SRO biz of 
“Truth” here proves this to him. 


Nat Cohen, Anglo-Amalg 
Head, on U.S. Trip Sees 
More ‘Carry On’ Clicks 


London, Dec. 20. 
Nat Cohen, managing director of 





Anglo Amalgamated Film _  Dis- 
tributors, due in New York this 
week for a 10-day stay, goes on for 
a fortnight in Hollywood before re- 
turning here. He plans to conclude 
deals for U.S. distribution of his 
company’s British productions as 
well as acquiring U.K. rights to 
American films. Prior to his de- 
parture, Cohen opined that “Carry 
On Nurse,” the Peter Rogers pro- 
duction for Anglo, had created an 


entirely new audience for British 
comedies in the U.S. Also that it 
had established longrun and 
monetary records throughout the 
country. and that was actually 
benefiting other British films as 
well those from his own 
company. 

Another Anglo comedy was 
“Please Turn Over,” now in release 
for Columbia. 

While in America, the Anglo 
topper will confer with the Gov- 


as 


ernor Films execs on release plans ! 


for “Carry On Constable,” which 
is scheduled to go out early next 


year. He will also finalize distribu- 
tion of others in the “Carry On” 
series, among them “Carry On 


Teacher” and “Carry On Sergeant” 


as well as two other Peter Rogers ' 


productions, “Watch Your Stern” 
and “No Kidding.” 

Other films for negotiation in- 
clude “The Concrete Jungle” as 
well as several now in production, 
among them “Carry On Regard- 


less,” “The Happy Band,” “The 
Iron Maiden,” “Payroll,” “The 
Frightened City,” “The Patriots,” 
“Dent'-t on The Job,” “On the 


Fiddle” and “Wives Galore. 





Japan Cinema Trade 
- Off 9% from Last Yr. 


Tokyo, Dec. 13. 

Monthly decreases of from 6% 
te 9% have been noted in film at- 
tendance compared with the cor- 
responding months of last year, it 
was revealed by a National Tax 
Administration survey. During 
calendar 1959, national film at- 


attendance for the current year is 
expected to barely reach the one 
billion mark. 

In an effort to cope with the 
situation, the Federation of Motion 
Pieture Industry Organizations 
(Eidanren) will seek relaxation 
bank loan policies for theatres in 
order that they may remodel and 
attract a greater number of patrons. 


Mex Film Bank 
Head Okays Any 
U.S. Pix Money 


Mexico City, Dec. 20. 

Jose Luis Bueno, Mexican execu- 
tive of the Arlington-Bueno Pro- 
ductions firm, announced that 
Feterico Heuer, Film Bank head, 
has given the greenlight for any 
influx of American capital into the 
official Film Bank. Therefore, Vic- 
| tor Carter, Republic Studios and 
Consolidated Laboratories head, 
and lawyer Albert E. Marten are 
expected to arrive here soon to 
| work out final details of the $5,000,- 
000 dollar loan with Film Bank at- 
torneys. 
| Money will be used as a revolv- 
ing fund in the financing of Mexi- 
jcan - American coproductions, 
{Bueno said. He said further that 
‘while financing for the Arlington- 
|Bueno production of “Simon Boli- 
|var” will come from the U. S., the 
| firm will draw on the revolving 
|fund for future coproductions. But 
;|money will also be available to 
other producers working out co- 
|production deals, according to 
‘Bueno. 

As for his private plans, Bueno 
, will make “Portrait of My Mother” 
|outside of the Arlington-Bueno 
unit, using Maria Elena Marques as 
Star. 
this commitment. 

There is one problem looming 
|for “Simon Bolivar,” Bueno ad- 
mitted. Preducer Miguel Con- 
treras Torres also has had the idea 
of doing a biopic on the Latin 
American liberator (he made one 
version years ago for Grovas Pro- 
ductions), and claims he may get 
jmajor part of financing from 
United Artists. 

But Bueno and Torres are sched- 
uled to hold talks soon to resolve 
this problem with the possibility 
being that Contreras will bow out 
of the picture amicably. 














CASAL'S ‘MANGER’ IN 
_ MEXICO FEST PREEM 


Acapulco, Dec. 20. 

With the usual lack of coordina- 
tion and organization, the Pablo 
Casals Fest was preemed at the 
,San Diego Fortress here Dec. 10. 
As with other festivals here, the 
biggest flaw was in press relations, 
with 
receiving the full aid accorded in 
other areas. 

There was little music on in- 
augural day, this being devoted 
| chiefly to interpretation of Mexi- 
can and South American folklore 
dances. Before the preem of Casal’s 
“The Manger,” works of Antonio 
Soler, Jose Gallez, Matco Albeniz, 
Domenico Escariatti, Manuel In- 
fante and Haydn were presented. 

The long-awaited “The Manger” 
oratorio preemed on Dec. 17, with 
soloists Donald MacDonald, Ro- 
sario Gomez, Irma Gonzalez, Ro- 
|berto Banuelas, Julio Julian and 
child soprano Conrado R. Larios. 
Mexico’s music crix unanimous!y 
hailed the oratorio as a major work 
and a worthwhile contribution to 
ithe world of music. 


tendance was 1,092,000,800 while | feu. 


He has definitely decided on 


foreign correspondents not | 


Yiek-Kaowiag Players 
La taal for Sealine 
Roles as ‘Cid’ Rolls 


Madrid, Dec. 20. 
Miner roles cause some diffi- 


jing plural languages is shooting, 


as per “El Cid,” now well: under 
way in Spain under director Tony 
Mann for Sam Bronston. Borrow- 
ing a trick which took form during 
the preduction last summer of 
“King of Kings,” there is now a 
“stock company” of players with 
American production savvy. 
These include: 


Morees, Hank Miller, Julio Ortega, 
Frisch, David Bal- 


Stanley Schneider, Ricardo Vall 
Vargas, Fernando Villena, Jaime Saave- 
dra, Danny O’Donnell, Rafael Albaicin, 
Barry Roomans, Bud _ Strait, William 
Stacey, Tino Barrero, Simon Mizrahi. 





= Ist Cinema Tax 


Cuts in France 


Paris, Dec. 20. 


The hot-under-the-collar film ex- 
hibitors have finally obtained the 
first ef detaxation promised by the 
government to help tide them over 
since cut off from Film Aid. 

Film houses which have up to a 
$100 weekly gross pay 1% instead 
of a 2% tax, from $100 to $300 
this is reduced from 16% to 12% 
and above this it stays at 16%. 

This is still rated a drop in the 
bucket for exhibs but it’s at least 
the start of aid via tax deduction. 
Now they are waiting to see how 
much they will finally get to help 
them make ends meet and not take 
it out via raising percentages on 
distribs and producers. 








Ferretis Stresses New 

Co-op Attitude Toward 

Foreign Prods. in Mex 
Mexico City, Dec. 13. 

Jorge Ferretis took time out 
again to reiterate that there are 
no official obstacles for foreign 
producers desiring to make pic- 
tures in Mexico. 

While the Film Bureau head 
studiously avoided the use of the 
phrase, “Hollywood producers,” his 
remarks were directed cbviously at 
the U. S. producers. Ferretis said 
he has not received dny complaints 
from Carlos Tinoco, head of the 
Mexican Union of Film Production 
Workers, and he disclaimed knowl- 
ledge of any alleged boycott attrib- 
uted to him by Tinoco. 

Ferretis said all foreign produc- 
ers who wish to do so can come to 
| Mexico and make pictures. But he 
added that all must submit to regu- 
lations of the national film industry 
to prevent said producers from de- 
| faming Mexico or present its idio- 
| syneracies in an unfavorable light. 
| Tinoco, meanwhile, said that new 
Hollywood activity may be expect- 
jed here from next year on, now 
}that Hollywood unions have ta- 
pered off their campaign to keep 
|production at home. He said that 
20th-Fox, Kirk Douglas and Henry 
Spitz, among others, are readying 
to initiate productions here next 
year. 

The union official also viewed 
with optimism build up of Mexican- 
American coproduction activity, 
stated that this could be means of 
giving a strong fimancial shot in 
the arin to the local industry. And 
to make certain that there are no 
further misunderstandings, Tinoco 
promised that “abuses” of the past 
by union personnel seeking exhor- 
| bitant overtime pay scales will not 
| be repeated. 





| 


Rossellini’s “India” 


chamber concerts. 





experience. 
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2 New Pix Help West End; ‘Spartacus’ 


Loud $15,000; ‘La 


2 Spots; ‘Glory’ 


Dolce’ Sock 276 In 
226; ‘Sun.’ 206, 4th 





‘O Sole Mio’ Title 
For New German Pic 


Berlin, Dec. 13. 
“O Sole Mio” has been set as the 


t 
filmusical has bee ndirected 
Paul Martin. 

It stars American Jerome Court- 
land and Senta Berger, latter one 
of the fastest rising newcomers in 
Germany. Film features such do- 
mestically prominent recording 
stars as Vico Torriani, Angele Dur- 
and, Rex Kildo, Trude Herr ‘and 
Tommy Kent. Film will be re- 
leased by Gloria. 


25 Films Set 
For Holidays 
In W. Germany 


Frankfurt, Dec. 13. 

The large total of 25 new films 
is being handed the German pub- 
lic for the Christmas season. 

Universal is opening “Sparta- 
cus” with giant preems to be at- 
tended by Kirk Douglas, Metro is 
presenting “Butterfield 8” and 
then there's the new Elvis Presley 
film, “Cafe Europa.” The Sophia 
Loren special, “The Millionairess” 
and “A Gift for the Boss” are 
among the ether biggies set for 
Yuletide. 

In addition, German producers 
are presenting Liselotte Pulver in 
“Spukschloss im Spessart” (Spook 
Castle in the Spessart); Johanna 
von Koczian in “Agatha, lass das 
Morden sein” (Agatha, Leave the 





London, Dec. 13. 


Two major pix arrived on the 
West End last week, and both had 
the advantage of substantial criti- 
cal attention. The first to bow in 
“Spartacus,” which was 

with a Royal Charity 
Premiere at the Metropole, Vic- 
where it fooks toe hit for a 
or near, having 
in its first four day 
with seven performances. , 


launched pic is 
Glory” which is holding 
t smash $22,000 in its second week 
t Odeon, Leicester Square. “Never 
on Sunday” is maintaining its 
record breaking pace with a fourth 
round take at London Pavilion of 
a great $20,000. 

“Butterfield 8” looms solid $14,- 
000 in its fourth Warner week. 
“The Alamo” shapes neat $13,000 
in seventh Astoria week. 

Estimates fer Last Week 

Asteria (CMA) (1,474; $1.20- 
$1.75)—“Alamo” (UA) (7ih wk). 
Neat $13,100. 

Cariten (20th) (1,128; 70-$1.75)— 
“Can-Can” (20th) (m.o.). Fine $8,- 
500, following 36 weeks at the 
Metropole. 

Casime (Indie) (1,155; $1.20-$2.10) 
—‘“South Seas Adventure” (Robin) 
(58th wk). Over $18,500. 

Columbia (Col) (740; $1.05-$2.50) 
—“La Delce Vita” (Col). Heading 
for great $16,000 or close. 

Curzen (GCT) (500; 70-$1.70) 
—‘“La Dolce Vita” {Col). Likely 
$11,000 or more. Great for this 
bandbox theatre. 

Dominion (CMA) (1,712; $1.05- 
$2.20) — “South Pacific” (20th) 
(139th wk). Fast $18,500 or better. 

Empire (M-G) (1,700: $1.05-$2.80) 
—‘Ben-Hur” (M-G) (Sist wk). Great 


Corpse Alone); Ruth Leuwerik in | ¢26.000 


“Auf Engel Schiest Man Nicht” 
(Don’t Shoot at Angels), Curd Jer- 
gens in “Gustaf Adolf’s Page” and 
teenage singer Sabine Sinjen in 
“Sabine und ihre 100 Maenner” 
(Sabine and her 100 men.. 

A remake of the operetta, “Im 
Weissen Rosell” (In White Horse 
Inn) stars Peter Alexander, and 
another musical, “Das grosse Wun- 
schkonzert” (The Great Wish Con- 
cert) has Carlos Thompson as star. 


FRENCH-BRITISH PACT 
ON CO-PRODS. NEARER 


London, Dec. 13. 

The British Film Producers 
Assn. and Federation of British 
Film Makers, are now inking a 
date with the Federation of Film 
Unions for a discussion which, it’s 
confidently anticipated, will wind 
up all prelims to the long-awaited 
Franco-British government agree- 
ment on coproduction. 

The producer groups already 
have agreed with their French 
counterparts on amendments to be 
made to their governmental sub- 
missions following conditions laid 
down by the two countries’ labor 
groups some time back. Hence, the 
expectation that the upcoming meet 
with FFU will be the windup inter- 





trade confab which will greenlight | + 


a suggested form of treaty to be 
handed to the British Board of 
Trade. 








Florence's Documentary Fest 


Florence, Dec. 13. 


Over the Dec. 15-22 span Florence, Italy is having a film “Fes- 
tivals of Peoples” of documentaries of ethnological and sociological 
interest. This festival was inaugurated last year (when it premiered 
among others) 
throughout the week at the Pergola Theatre, usually for drama and 


and enjoyed near-capacity 


This time 35 nations with 107 documentaries are programmed. 
The opening night will show “The Human Pyramid” by Prof. H. 
Rouche, director of the “Museum of Man” in Paris. The closing 
night will unreel documentaries of folklore ballets from Hungary 
and Ghana. There will be several prizes and medals bestowed. 
Initiative of this festival is credited to a group called Cultural 
Cinematographic Center (Centro Culturale Cinematografico) whose 
is the Duke Simone Velluti Zati di San Clemente, an amateur ex- 
plorer, archeologist and cameraman of documentary and expedition 


Leicester Square Theatre (CMA) 
(1,375; 50-$1.75)—-“Aim At Stars” 
(Col) (3d wk). Moderate $4,700. 
Second week $5,800. “Elmer 
Gantry” (UA) follows Dec. 15. 

Lendon Pavilion (UA) (1,217; 70- 
$1.75)—“Never On Sunday” (UA) 
(4th wk). Great $20,000 or more, 
| Third was record $21,000. 
Metrepele ‘CMA) (1,410; $1.05- 
|$2.20) — “Spartacus” (U). Fancy 
$15,000 or over in prospect for 12 
performances. Did around $9,790 
in first four days on seven perform- 
ances. 

Odeon Leicester Square (CMA) 
| (2,200; 70-$1.75)—“Tunes of Glory” 
(UA) (2d wk). Heading for smash 
$22,000 or more. First was $24,000. 
| Odeon Marble Arch (CMA) (2,- 
200; 70-$1.75)—“Three Worlds of 
Gulliver” (Col) (2d wk). Steady $6,- 
|200. Opener was $7,500. Stays an- 
|other week, with “Pure Hell of St. 
Trinian’s” (BL) preeming Dec. 22. 

Plaza (Par) (1,902; 70-$2.10) — 
“Under 10 Flags” (Par) (2d wk). 
Fair $8,500. First was $9,600. 
“World of Suzie Wong” opens with 
charity gala Dec. 14. 

Rialto (20th) (592; ‘70-$1.20: — 
“Millionairess” (20th) (4th wk) 
(m.o.). Stout $8,000 or close. Third 
was $8,700. : 

Ritz (M-G) (430; 70-$1.75) 
“Carry On Nurse” (Anglo). Neat 
3,500. 

Studio One (Indie) (556; 50-$1.20) 
—‘“Jungle Cat” (Disney) (6th wk). 
Fine $4,200. “Swiss Family Robin- 
son” (Disney) follows on Dec. 23. 

Warner (WB) (1,785; 70-$1.75)— 
“Butterfield 8” (M-G) (4th wk), 
Solid $14,000. Last week, $15,500. 


Vet Scot Exhib Gives 
Up Two Key Houses 


Belfast, Dec. 12. 

A major switch in theatre control 
here means that George Lodge, 
longtime exhib, will give up two 
of his key situations, the Hippo- 
drome and Opera House. Both 
houses are being taken over from 
his company, Warden Litd., by 











Odeon (Northern Ireland) Ltd. 
The theatres will continue their 
existing policy, the Opera House 





with Stage presentations and the 
Hippodrome with first-run filps. . 
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The most desirable picture. 
in town (everywhere!) | 
and the-easiest to find... 


( look for the theatre with ) 
the long lines at the box-office! 
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EXCEEDING HOLD-OVER WEEKS OF 
“NORTH BY NORTHWEST” AND 
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Press Agent’s Harvest of Love 


Washington, Dec. 20. 


Two critics for local dailies paid tribute to Jack Foxe on occa- 
sion of his leaving his job as Loew’s Washington publicity man to 
become pressagent of Metro’s Southern Division. 


Jay Carmody of the Star and R 


ichard Coe of the Post & Times- 


Herald each devoted full columns to glowing plaudits of Foxe, a 


Loew’s staffer for 30 years. 
Carmody bandied around the 


idea of a pressagents Hall of 


Fame with Foxe a charter member. He described Foxe as coming 
as close as possible to being the “indispensable Washingtonian 
on the basis of his varied civic activities. 


Coe praised Foxe for avoiding “ 
in his publicity work. “Anything 


pushing anything but the cream” 
from Foxe is always legitimate, 


and that boils down to the best reputation a man can have,” Coe 


wrote. 


Denver Echoes 
In Dub Debate 


Denver, Dec. 20. 
With only two art theatres in | 
Denver, and one, the Esquire, tied 
up for the past 29 weeks with a 
single British film, “Carry On 
Nurse” (Governor), there has still 
been some ado about the matter 
of dubbing foreign films. 
Discussion simmered between | 
the purists who wanted to hear 
the films in their native 
tongue and those’ who didn’t 
want te be annoyed by reading 
the English titles but wanted 
te hear the translation. Then Ed 
Schuman of Sherman-Schuman art 
theatre chain (of whieh the Vogue 
Art Theatre in Denver is one) was 
quoted as saying that in the com- 
pany’s twin art theatres in Cleve- 
land, when they run simultaneous- 
ly the dubbed print of a foreign 
film along with one with English 
subtitles of the same film, the 
dubbed print won hands down. 
Larry Tajiri, drama editor of the | 














TV’s Joe Franklin Edits 
1910-1916 Era Silents 
For Theatrical Market 


As producer Robert Youngsen 
has already proven with his “When 
Comedy Was King” and “The Gold- 
en Age of Comedy,” it doesn’t take 
an alchemist te make gold eut of 
old nitrate film. All you need is 
a little love, some money and end- 
less patience. 

Now tv personality Joe Franklin 
(WABC-TV’s “Joe Franklin’s Me- 
mory Lane”) is planning to invade 
the theatrical market with a pro- 
jected feature, “Nickelodeon 
Nights,” made up of shorts from 
the “strictly primitive” silent film 
era from about 1910-1916 

Franklin, a local New York tv 
fixture for the last eight and a half 
years and whose daily show al- 
ways features a short or two from 
his vast silent film library, reported 
in New York Thursday (15) that he 
feels the time is ripe for tapping 
the theatrical market. With part- 
ners Maurice Zouary and Ray 
Lewis, he heads a company called 





Denver Post, got into the bull ses- | Golden Age Films which last year 
sion with series of articles which | Collected something in the neigh- 
opened up avenues of thought and | borhood of $40,000 just by renting 
suggestion and got a lot of people | out old shorts to tv stations around 
thinking about art films who hadn't | the country. 
before. Althouch his mail count Franklin hopes to get “Nickelo- 
has been eisht to one against dub- | deon Nights” assembled and edited 
bing, Tajiri savs that there is a/| for about $30,000. and have it ready 
wide divergence of opinion on the | by the middle of 1961 for release 
suject. | by a major company. Producer 
Some contend that if it is an art says he has no intention of patron- 
theatre, it should nresent art and | izing the material or the stars (in- 
not despoil the nerformers persen- | cluding Charles Ray, Marie Dres- 
ality by substituting an alien voice, | sler, the very early Charlie Chap- 
which couldn’t pvossiblv have the | lin) and that there will be no com- 
characteristics and express the per- | mentary, though film will have a 
sonality of the artist. | musie track. If omnibus goes over, 
Taiiri, who understands Svanish | he also has plans for a follow up, 
and Jananese, savs that in his own | based on some 40 “Perils of Paul- 
ease, the films he reviews from | ine” segments to which he has ac- 
France and Italv. with Enelish sub- | cess, and another based a series of 
titles. are eouallv enjovable to | Vaudeville shorts made in the twen- 
him as those in svoken laneuages | ties. In addition to the shorts, 
he understands. and a great deal | Golden Age Films also has a cou- 
more so than the dubbed versions. | Ple of silent features available, in- 


cluding a Peggy Hopkins Joyce 
Weinberg’s Last Word 


starrer, “The Skyrocket” (1926), 
New York. 





and one with Greta Garbo, “Streets 
of Sorrow” (1927). 
Franklin says one of his dreams 
. ? is to own and operate a small thea- 
, } : * " 
a =. nen ag | tre devoted entirely to silent films. 
o Gs tt sgig ics Paes: | He notes, however, that this would 
ersy about titling vs. dubbing for-| not be farticularly easy, since 
- =o ped Pcie = pe bigrn | there is really a shortage of silent 
» saelgg net fing tigh nein is ne | Product. Last summer he got a 
( - ‘Ma ring up oné | taste of exhibtion when he ran a 
thing that has not been said by | five-week festival of silents at the 
proponents of either side? a | Provincetown Playhouse (188 seats) 
It is absolutely incredible that | in Greenwich Village. Evidently it 
not a single mention has been made} was a profitable experience. House 
by anyone of the fact that there is| costs ran about $800 a week and 


such a thing as a good titling, that | the gross averaged out to about 
there is a range of degree between | $2000 a week. 


me the FOX ACQUIRES ONE OF 


Editor, VARIETY: 





as between good ard bad dubbing. 
Why has no case been made for the 


well-titled film? The N.Y. Times 
itself, up to last summer, frequent- 
ly praised the titles in foreign 
films. when they merited praise. 
Checking into mvy files, I found 
that Bos'evy Crowther praised my 
ewn work in this field no less than 
14 times since 1953 ... I did not 
bother to go back further ... in 
films ranging from “Justice is 
Done” to “General della Rovere,” | 
and including “The Overcoat,” | 
“Beauties of the Night,” “Dirty 
Hands.” “Don Juan.” “Gold of | 
Naples,” ‘“Lovers’ Net.” “Ger- 
vaise.” “Cartain of Koepenick.” 


“The Law Is the Law,” “Baek to 
the Wal!" and “The 400 Blows.” A 
film which he pra‘sed ecstatically, 
“Forbidden Games,” was also titled 
by me. There was never a mention 
that these films wou!d have been 
better dubbed into English. “Sud- 
denly, last Summer .. .,” like that 
movie said, all this was forgotten. 

In any case, does the validity of 


DENVER’S 10 OZONERS 


Denver, Dec. 20. 

Centennial Drive-In theatre, at 
Littleton, Colo., in the metropolitan 
area south of Denver, has been 
purchased by Fox Inter-Mountain 
Theatres, Inc., per Robert W. Selig, 
president, following Dept. of Jus- 
tice sanction. 

Centennial, largest and only twin 
ozoner here, will be the company’s 
first venture into the drive-in field 
in the Denver area. It operates only 
one other, near Salt Lake City. 
Denver has ten drive-ins, six of 
which are owned by Wolfberg The- 
atres, a local firm, which is also 
building a seventh northwest of 
Denver. 

Extensive remodeling is planned 
for the Centennial, Selig says, and 
work under the direction of Mel 


| 


the reviews of the above mentioned 
films change because of the cur- 
rent controver +? 

Herman G. Weinberg 


Glatz. Fox Inter-Mountain con- 
struction and engineering chief, 
will be completed in time for 
spring opening. 





fgeing very sluggish. 


Litigation Seeks To Breach Market St. 
Monopoly of Frisco First-Runs 





San Francisco, Dec. 20. 

Leading Northern California ex- 
hibitors filed a $1,800,000 antitrust 
suit last Friday (16) seeking to 
break up what they called the 
“Market Street monopoly” on first- 
run films. Objective is to make 
first-runms available on a multiple- 
run basis to neighborhood and 
drive-in theatres in Frisco. 

In addition, one of the four 
plaintiffs will file an antitrust suit 
this week aimed at breaking up 
what his lawyer calls “similar tight 
situations” in Oakland, Sacramento 
and San Jose. 

The plaintiffs in the Frisco ac- 
tion are: 

Ray Syufy Enterprises Ine., which 
runs the Geneva Drive-in, Frisco; 
gion, and looks askance at the | Geneva Drive-in Theatre Inc.; Rita 
ratings given by both these | Theatre Inc., owner of the Mission 

. Drive-in in Daly City, just south 
of the Frisco boundary; Consofi- 
dated Theatres Inc., operater of 
DAURDER OF SHOWMAN the Royal Theatre in Frisco; Resi- 

dential District Theatres Co., own- 
Shot at Wheel er of the Mission Theatre, Frisco; 
Car Theatco Inc., owner of the Empire 
Theatre Frisco;- Junipero Serra 
Theatres, which runs the El 
Ranche Drive-in in Colma, just 
| south of the Frisco boundary. 
These plaintiffs boil down to 


Daddy Knows Best 


Sig Shore, as indie importer 
(his newest is “The Angry 
Silence”), likes the idea of his 
role. Specifically, he’s not 
hammered in, he says, by the 
dictates of either the Legion 
ef Decency or the Production 
Code and he prefers it this way 
because certain pictures man- 
age to meet the approval of 
both these organizations and 
yet these same films, in his 
mind, are questionable. 

Shore, as. a parent of five 
children, prefers to be guided 
by his own conscience, he 
claims, and can’t be bothered 
by either the Code or the Le- 











Sam _ Lucchese 





Austin, Tex., Dec. 20. 
Sam B. Lucchese Sr., 52, owner- 
producer of two theatres, was 


found shot to death early Monday 

Syufy, who owns 13 theatres and 
(5) at the rear of the Harlem Thea-| grive-ins im Northern California 
tre. Homicide investigators issued | and Nevada; the Nasser cireuit, 
an arrest order for a former em- | which a oe _— . dozen 
spect |atres in and aroun risco; n 
— . se h rn been picked | Levin, of the neighborhood Em- 
Up ane & Seing Sen. | pire; and Robert Lippert, whose El 
Body of Lucchese was found in| Rancho Drive-in is one of several 
his car shortly after 1 am. The|qgezen Northern California and 
motor was running and the car! Southern Oregon theatres he owns 
lights were on. He had been shot! gither whelly or in association 

once in the temple. with George Mann. 
Homicide investigators ruled out) The defendants fall into two 
robbery as a motive after finding |two classes, distributors and ex- 


a total of $519.90 on the front seat | pinitors. distributor defend- 
nar ear and on the dead man’s —_ ann _ cae oe 
; | Parameunt, Columbia, 20th-Fox, 
Murder Charges Filed | Universal and Warner Brothers. 
Charges of murder were filed | The exhibitor defendants, with 


against three Negro teenagers in| tphoir first-run d@dewntewn Frisco 
the slaying of Sam Lucchese Jr., | houses in parentheses, are: 


operator of two local Negro thea- | Loew's and Market & Taylor 
tres, the Harlem and Carver. Building Corp. (Warfield); Fox 
Named in the charges were Wes- West Coast (Fox); California Para- 
ley Simpins, 17; Sylvester Braimer, | mount Theatres, Inc. (Paramount, 
17, and Verdee Franklin Jr. 18.|s; Francis); RKO Theatres, Inc. 
Simpkins and Braimer also were (Golden Gate). ® 
charged in two cases of armed onal Ai Gétieaials fiuin the exes Wt 
bery. |of antitrust defendants is United 
Justice of the Peace J. H. Wat-) artists, which has given “Facts of 
son set bond of $10,000 for Simp- | | jife” to a number of the plaintiffs 
son oa the murder charge and | already for a holiday multiple-run 
$5,000 each on each of the armed | (this coincided with Sherrill Cor- 
robbery charges. | win’s decision to book U's “Sparta- 
Bond has been arranged forj|cus” into his downtown United 
Braimer and Franklin. Artists Theatre on a_ long-run, 








National Boxoffice Survey 


Biz Way Off Pre-Yule But ‘Cinderfella’ Big New 
Champ, ‘Butterfield’ 2d, ‘Hur,’ ‘Spartacus’ Next 





This is the week before Christ-|er and King” (20th) and “Goliath 
mas, and most exhibitors will be | and Dragon” (AI) are the runner- 
glad when it’s over. Because biz is |up films in about that order. 
very offish although some key| “Exodus” (UA), as expected, is 
cities covered by VARIETY report | shaping capacity in each of its 
that pew product is shaping up first three engagements, playing 
well despite pre-Yule influences. |hard-ticket. This opus and “World 
However, most first-runs find the of Suzie Wong” (Par) loom as out- 
standing new films. However, 

One new entrant, “iCnderfel- |‘“Wizard of Baghdad” (20th), which 
la” (Par), is deing so well the first is shaping quite disappointing this 
time areund to any extent that it session, looks to pick up after the 
will capture first place this ses- | pre-Xmas influences have disap- 
sion. It is followed by “Butterfield | peared. “Herod, the Great” (AA) 
8” (M-G), which has been first or is in a somewhat similar category, 
second now for many weeks. |being mestly mild to fair in cur- 

“Ben-Hur” (M-G) which was No. |rent round. 

1 last week, is winding up a strong; ‘Flaming Star” (20th), new El- 
third. “Spartacus” (U), third ajvis Presley pic, shapes okay on 
week ago, is finishing fourth. |initial round at N. Y. Paramount, 
“Three Worlds of Gulliver” (Col) |and likely will be heard from ad- 
is finishing fifth despite being very | ditionally. 

spotty this round. “Let No Man Write My Epitaph” 

“Never On Sunday” (Lopert)|(Col), which has been on weekly 
will land sixth money although |lists for some time shapes niece in 
playing in many smaller theatres. | Balto but net so good in Washing- 
“The Alamo” (UA) will take sev-|ton. “Can-Can” (20th), which opens 
enth place even though qrite un-/at N. Y. Palace this week on pop- 
even. “Inherit the Wind,” also|scale, is rated okay in Louisville. 
from United Artists, is winding up “Battle of Sexes” (Cont) looms 


eighth. okay in St. Louis. “Village of 
“Midnight Lace” (U), long high |Damned” (M-G) is rated fair in 
in weekly and monthly ratings,|L. A. 


will capture ninth position. “Facts 
of Life’ (UA), which promises to 
be heard from plenty in the fu- 
ture, rounds out the Top 10 pix 
even though playing in only four 
spots. 


“Please Turn Over” (Col), okay 
in Boston and Toronto, looks pale 
in L. A. “School For Scoundrels” 
(Cont), slick in Chi, looms nice in 
Minneapolis. 

(Complete Boxoffice Reports on 








“Carry On Nurse” (Gov), “Esth- | Pages. 8-9). 





hard-ticket basis, thus leaving UA 
without a downtown showcase). 


The Oakland -Sacramente - San 
Jose suit will be filed by Syufy and 
aimed at the major distributors, 
plus Fox West Coast and, in all 
likelihood, the Blumenfeld circuit. 
Syufy, in this suit, will be seeking 
$50,000 a year trebled running 
back over a four-year period. 

The S. F. suit is dated back to 
1937, the year the plaintiffs claim 
downtown “monopoly” started. 

Chief lawyer representing the 
plaintiffs in’ both suits is Joseph 
Alioto, who says he'll rely on 
precedents of the Philadelpiia 
drive-in suit and the Salt Lake 
City “Villa” suit, both from the 
early '50’s. 

Syufy, in commenting on the 
Frisco suit, said: 

“This action te break through a 
Chinese wall on Market Street is 
long overdue. San Francisco thea- 
tre patrons, like those who live in 
the major cities of the U. S.,, 
should have the right to see first- 
run pictures in their own well-ap- 
pointed neighborhood houses and 
drive-ins. The object of this law 
suit is to break up the agreement 
of the major distributors that pre- 
vents this.” 

Alioto noted that “Los Angeles 
—where Fox has not only down- 
town but also neighborhood houses 
—has had multiple first-runs since 
1952. This has developed all over 
the country in the past six or seven 
years. It hasn’t developed in San 
Francisco because of an historical 
relationship.” 


The gist of Alioto’s contention 
is that Fox and the big, powerful 
Naify circuit have had “an histori- 
cal relationship” under which Fox 
has kept and eperated the down- 
town first-runs, in return for which 
Naify weuld stay out of downtown 
but would enjoy hegemony in the 
subsequent-run field. 

Obvieusly, this is only Ali- 
ete’s theory—it has not yet 
been proved or disproved in 
federal court. 

Oddly, the Naify circuit would 
be one of the major beneficiarics 
if Alioto wins the Frisco case. 
Naify’s Frisco division, San Fran- 
cisco Theatres Inc., which was 
founded by Sam Levin and is he- 
img run by his son, Irving M. Levin, 
has the bulk ef important neigh- 
borhood houses in the most pros- 
perous sectors of Frisco. 
~ It is, in fact, known that Syufy, 
a nephew of Mike Naify, ap- 
proached the Naify family about 
joining this lawsuét as a plaintiff. 

Joseph Bertain, a lawyer associ- 
ated with Alioto in these suits, 
commented: 

“The general rule now is that 
theatres which might compare 
with the dowsgtewn houses must 
wait 28 days after the original 
opening before they can show the 
same film. We'd like to see the 
film go to the highest bidder. Fail- 
ing that, we'd like to see them run 
downtown and in the districts at 
the same time.” 

Bertain maintained that “occa- 
sionally” the 28-day clearance is 
broken, but only for “minor pic- 
tures and as a sop to us.” 

Last major picture (prior to 
“Facts of Life’) multiple first-run 
Frisco booking was “A Crack in 
the Mirror” ltast spring, though a 
number of minor and “art” films 
have gone this route recently. 

Alioto said he and Syufy, the ob- 
vious moving forces in this legal 
action, have been laying ground- 
work for the suits for some ycars 


by seeking first-runs, waiving 
clearances and asking day-and-date 
bookings. 

An additional oddity in the 


Frisco suit is the involvement of 
Lippert, who is also a producer 
and for some years has released 
through 20th-Fox. 


‘Spartacus’ to Atlanta 





Atlanta, Dec. ' 
Universal's “Spartacus” o» at 
the Wilby - Kincey Rox » 
Thursday (22) on a hard-tichke!, ad- 
vanced price policy. Opening fol- 


lows two days of previews for press 
and industryites. 

Atlanta tv personality Ray Mc- 
Cay is doing special promotion on 
the vent, along with Roxy man- 


4 ager Jim Demos. Universal's ex- 


ploiteer Howard Newman also has 
been In tewn drumbeating pic. 
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Congratulations | 
TO | 


OTTO PREMINGER | 


For your stirring picture of Leon Uris’ “EXODUS”, the story of the great 
human struggle of ISRAEL before it became a state ... THE ISRAEL OF 


YESTERDAY... 


eh mg Er eae 


Congratulations 
TO 


MARTIN MURRAY 


For your exciting film “ISRAEL TODAY” the story of the great human 
achievements and the tremendous growth of a modern young state the 
ISRAEL OF TODAY... 


| am proud to have been chosen to write and narrate the introduction 
of “ISRAEL TODAY” ... A MUST SEE for everyone... Not only in our 
industry, but for people all over the world... 

From My Heart, 


Cs Sala 











“ISRAEL TODAY” 


Winner of special “ARTISTIC AWARD” for modern theme. . . Thrilling music 
and sound . . . Brilliant color photography ... Acapulco International Film 


Festival . . . Mexico, December 1960. 


Ready For Immediate Release 
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Omaha B.0. Dull 
But Lewis $5,500 


Omaha, Dec. 20. 

It’s the week before Xmas and 
all through the downtown first-run 
houses there’s not much stirring. 
However, “Cinderfella” is fairish 
at the Omaha. Other new entry, 
“Desire in Dust,” shapes sad at 
the Orpheum. “Butterfield 8” looms 
fair in fifth week at the State. Hard 
ticket “Ben-Hur” is unspirited in 
round No. 44 at the Cooper. 

Estimates for This Week 


Ceoper (Cooper) (693; $1.55- 
$2.20)—“Ben-Hur” (M-G) (44th 
wk). So-so $3,800. Last week, 
$4,100. 


Omaha (Tristates) (2,066; 75-$1) 
—“Cinderfella” (Par). Fairish 
$5.500 for Jerry Lewis starrer. 


Last week, “Breath of Scandal” 
(Par) and “7 Ways from Sundown” 
(U), $3,800. 

Orpheum (Tristates) (2.877; 75- 


$1\—“‘Desire in Dust” (20th). Sad 
$4,500. Last week, 
Alaska” (20th) (2d wk), $4,900. 

State (Cooper) (743; $1)—‘“But- 
terfield 8" (M-G) (5th wk). Fair 
$3,000. Last week, $3.900. 


‘Blues’ Hotsy 96 Paces 





Indpls.; Lewis Nice 76. 


Indianapolis, Dec. 20. 
Circle and Keith's are helping 
biz here this stanza by opening 
their Christmas shows, “‘GI Blues” 
“Cinderfella,” respectively, a week 
early. Former is good while Jerry 
Lewis* film is nice, are boxoffice 
pacesetters in otherwise quiet week 
here. “Wizard of Baghdad” is only 
dull at Loew’s. 
Estimaies for This Week 
Circle (Cockrill-Dolle) (2,500; 90- 
$1.25\—“GI Blues” (Par). Very 
good $9,000. Last week, “North To 
Alaska” (20th) (3d wk), $6,500. 


Indiana (C-D) (1,000; $1.25-$2.50) | 


—‘This Is Cinerama” (Cinerama) 
(12th wk). Okay $6,000. Last week, 
$9,000. 

Keith’s (C-D) (1,300; 90-$1.25)— 
“Cinderiella” (Par). Nice $7,000. 
Last week, “10 Who Dared” (BY), 
$5,000. 

Leew’s (Loew) (2,427; 75-$1) — 
“Wizard of Baghdad” (20th) and 


“Squad Car” (20th). Dull $4,000. / 
Last week, “Ruby” (20th) and 
“Seureetcar Named Desire’’ (WB) 


(reissues), $4,500. 

Lyric (C-D) (850; $1.25-$2.50) — 
“Can-Can” 
$7,000. Last week, same. 





BOSTON 
(Continued from page 8) 
die) (3d wk). Busy $3,900. Last 
week, $4.500 
Parameunt (NET) (2,357; 70- 


$1.10)\—“Mighty Crusaders” (Indie) 
and “Operation Amsterdam” (20th). 
Mild $8.500. Last week, “Amazing 
Transparent Man” (AI) and “Be- 
yord Time Barrier” (AI), $9,000. 

Pilgrim (ATC) (1,900; 60-$1.10) 
—“Three Worlds 
(Col) and “Jazz Boat’ (Col). Good 
$9.000. Last week, 
Nile” (20th) and 
(Indie), $5,500. 

Saxen (Sack) (1,100; $1.50-$3)— 
“Ben-Hur” (M-G) (56th wk). Moves 
to Capri tomorrow (Wed.) Good 
$10,000. Last week, $13,000. . 

State (T-L) (730; 75-$1.25)— 
“Elysia” (Indie) and “Morals 
Squad” Undie) (3d wk). Oke $4,000. 
Last week, $5,000. 


“Squad Car” 





DENVEP 
(Continued from page 8) 
$250) — “Ben-Hur” (M-G) (36th 
wk). Oke $6.000. Last week, $7,000. 


Denver (Fox) (2,432; $1-$1.25)— 
“All That Heaven Allows” (U) and 
“Black Shield of Falwerth” (U) (re- 
issues). Mild $7,000. Last week, 
“Legions of Nile” (20th) and “Se- 
erets Purple Reel” (20th), $8,500. 

Esquire (Fox) (600; $i)—‘“Swan 
Lake” (Col) (2d wk). Mild $2,000. 
Last week, $2.900. 


“North to! 


(20th) (6th wk.), Sock | 


of Gulliver” | 
“Legions of | 


Buff B.O. Blah But 
‘Goliath’ OK $7,000 


Buffalo, Dec. 20. 
Christmas shoppers are giving 
most cinemas the brushoff here chis 


stanza. However, “Goliath and 
Dragon” looms passable in first 
round at the Center. Elsewhere, 
most pix are faring mildly to poor- 
ly. Even “Butterfield 8” is down 
in fifth session at the Buffalo. 
“Cinderfella” is rated just okay on 
opener at Paramount. 
Estimates for This Week 

Buffalo (Loew) (3,500; 75-$1.49) 
—‘“Butterfield 8” (5th wk). Mild 
$6,000 or less. Last week, $7,500. 

Center (ABPT) (2,000; 70-$1)— 
“Goliath and Dragon” (AI) and 
“Desert Desperados” (AI). Fair 
okay $7,000 or over. Last week, 
“Last Woman on Earth” (Wold) 
and “Liitle Shop of Horrors” 
(Wold), $5,000. 

Century (UATC) (2,700; 70-$1)— 
“Three Worlds of Gulliver” (Col) 
and “As the Sea Rages” (Indie). 
Bad $3,000. Last week, “From Ter- 
race” (20ia) and “Room at Top” 
(Cont) (reissues), $4,200. 

Lafayette (Basil) (3,000; 70-$1)— 
“Imitation of Life’ (U) and “Sas- 
katchewan” (U) (reissues). Sad 
$3,000 or near. Last week, “10 
Who Dared” (BV) and “Big Jeeter” 
(BV), $5,000. 

Paramount (ABPT) (3,000; 7u-$1) 
—*Cinderfella” (Par). Just okay at 
$11,000 or near. Last week, “Ele- 
phant Walk” (Par) and “Naked 
Jungle” (Par) (reissues), $6,000. 

Teck (Loew) (1,200; $1.75-$2.75) 
—“Inherit Wind” (UA) (4th wk). 
Soft $3,200. Last week, $3,000. 

Cinema (Martina) (450; 70-$1)— 
“Carry On Nurse” (Gov) (7th wk). 
Oke $2.500 for final week. Last 
week, $2,000. 





BROADWAY 
(Coniinued from page 9) 
| prep for opening of “Swiss Family 
| Rebinson” (BV) on Friday (23). 
Beekman (R&B) (590; $1.20- 
| $1.75\—“Virgin Spring” (Janus) 
| (6th wk). Fifth round completed 

Sunday was good $6,000 
$8.500 for fourth week. 

Filta Ave. Cinema (R&B) (250; 
| $1.25-$1.80\—“‘World of Apu” (Har- 
|rison) (12th wk). The 11th round 
|ended Monday (19) was light $2,000 
{after $2,700 in 10th week. 

Normandie (T-L) (592; $1.25- 
$1.80) “Gigi” (M-G) (reissue) 
(5th-final wk). This week finishing 
tomorrow (Thurs.) looks like mod- 
est $2,800 after $3,500 for fourth. 
“Swiss Family Robinson” (BY) 
opens Friday ‘23). 

Little Carnegie (L. Carnegie) 
(520; $1.25-$2)—“Tunes of Glory” 
(Lopert). Opened yesterday (Tues.). 
In ahead, “Carry On, Nurse” ‘Gev) 
| (15th wk-4 days), medest $2,000 
| after $4,000 in full 14th week, for 
a highly successful longrun here. 

Guild (Guild) (450; $1-$1.75)— 
“French Mistress” (Films Around 
World). Opened Sunday (18). In 
ahead, “I'm All Right, Jack” (Col) 
(34th wk-6 davs), okay $4,000 after 
$5.500 for 33d week. 

Murray Hill (R&B) 
|$1.80\—“Sunrise at 














(565; 
Campobello” 
(WB) (m.o. (6th-final wk). The fifth 
stanza ended Monday (19) was fair 
$4,000 after $5.500 for fourth week. 
“Ballad of Soldier” (Union) opens 
Monday (26). 

Paris (Pathe Cinema) (568: 90- 
$1.80\—“General Della Rovere” 
(Cont) (5th wk). Fourth session 
finished Sunday (18) held with fine 
$9.000 after $13,000 for third week. 
Showing is unusually excellent for 
this time of year. Stavs 

Plaza (Lovert) (525; $1.50-$2)— 
“Never On Sunday” (Lopert) (10th 
|wk). Ninth reund finished Monday 
| (19) was amazing $14,000 after $16,- 
| 500 for eighth week. 
| 68th St. Playhouse (Leo Brecker) 
1(370; 90-$1.65) — “Upstairs, Down- 
|stairs” (20th) (2d-final wk). This 
iframe of 10 days winding today 
|(Wed.) is heading for fair $4,000 
| after $4600 for opener. “Rue de 
|Paris” (Lopert) opens tomorrow 
| (Thurs.). 

Sutton (R&B) (561: 95-$1.80) — 





after | 


95- | 


Orpheum (RKO) (2,690; $1-$1.25) | 
—“Butterfield 8” (M-G) and “Blue | “Angry Silence” (Indie) (2d wk). 
Danube” (BV) (5th wk). Off to | Initial week completed Sunday (18) 
$5,000. Last week, $6,000. was okay $8.000. In ahead, “‘Enter- 

Paramount (Indie) (2,100; 90-j|tainer” (Cont) (10th wk), $5,000, 
$1.25\—“Facts of Life” (UA). Big | but had a very solid longrun here. 
$16,000. Last week, “Journey To| Trans-Lux 52d St.,(T-L) (540; $1- 


Lost Clt»” (IA) and “Police Dog | $1.50) — “Let No Man Write 
Story” (UA), $8.500. | Eo‘taph” (Col) (5th-final wk). Hold- 
Towne (Indie) (600: $1-81.45’— | ine eictht days in order te onen 


“North To Alask-” 
Good $4,000. Last week, same. 


(20th) (5th wk). | “Covass Is Greerer” 
(23). 


(U) on Fo “-y 
For extended week looks to 


do mild $3,000 after $3,200 for 
fifth nermal week. 

Trans-Lax 85th St. (T-L) (550; 
$1.25-$2) — “Breath of Scandal” 
(Par). First week ending tomorrew 
(Thurs.) looks to hit good $9,500. 
In ahead, “Inherit Wind” (UA) (9th 
wk), $3,600. 

Werld (Perfecto) (390; 90-$1.80) 
—“Happened in Park” (Ellis) and 
“Fruits of Summer” (Ellis) (re- 
issues) (2d wk). This round ending 
tomorrow (Thurs.) is down to mild 
$4,500 or less after $5,500 opener. 
“Sins of Youth” (Janus) opens Fri- 
day (23). 


LOS ANGELES 


(Continued from page 8) 


and King’ (20th) (3d wk-8 days), 
$3,600. 

Warren's (B&B) (1,757; 90-$1.50) 
—‘“Herod the Great” (AA) and 
“Heroes Die Young’ (AA) (m.o.). 
Dim $2,700. 

State, Hellyweed (UATC-FWC) 
(2,404; 756; 90-$1.50)—‘Village of 
Damned” (M-G) and “Where Hot 
Wind Blows” (M-G) (2d wk). Fair 
$8,000. 

El Rey (FWC) (861; 90-$1.50)— 
“Midnight Lace” (U) and “Surprise 
Package” (Col) (m.o.) (2d wk). 
Tepid $2,000. Last week, $2,600. 

Fine Arts (FWC) (631; $2-$2.40) 
—"“Never On Sunday” (UA) (4th 
wk). Hotsy $8,000. Last week, 
$8,200. 


Orpheum, Hawaii (Metropolitan- 
G&S) (2,213; 1,106; 90-$1.50)— 
“Magnificent Seven” (UA) and 
“Walking Target” (UA) (4th wk). 
Slow $5,100. Last week, $7,600. 

Music Hall (Ros) (720; $1.85- 
$2.25)\—“Please Turn Over” (Col) 
(Sth wk). Pale $3,500. Last week, 
$4,100. 

Crest, Four Star, Vogue (State- 
UATC-FWC: (750; 868; 810; 90- 
$1.50\—"Carry On, Nurse” (Gov) 
(41st wk, Crest; 5th wk, Four Star; 
Ist wk, Vogue). Busy $6,500. Last 
week, Crest, Four Star, $4,000. 
Vogue, “‘Can-Can” (20th) (7th wk), 
$3,900. 

Hollywood Paramount (State) 
(1,468; $1-$2) — “Butterfield 8” 








(M-G) (7th wk). Sturdy $10,000. 
Last week, $12,500. 
Warner Heliywood (Cinerama 


| Bae.) (1,389; $1.20-$2.65)—“This Is 
Cinerama” (Cine) (reissue). Start- 
}ed 8th week Sunday (18) after 
| Okay $9,000 last week. 

| Carthay (FWC) (1,138; $1.75- 
$3.50\—“‘Alamo” (UA) 8th wk). 
Light $14.800. Last week, $17,000. 

Pantages (RKO) (1,513: $1.80- 
$3.50)—“‘Spartacus” (U) (9th wk). 
Fine $18,000 or a bit over. Last 
week, $20,000. 

Beverly (State) (1,150; $2-$2.40) 
—‘Sunrise at Campobello” (WB) 
(12th wk). Weak $2,000. Last week, 
$2,000. 

Warner Beverly (SW) (1,316; $2- 
$2.40\—‘Seng Without End” (Col) 
(12ih wk). Soft $3,000. Last week, 
$3.200 





$3.50) —“Ben-Hur” (M-G) (56th 
wk). Moderate $18,000. Last 
week, $18,500. 

CHICAGO 
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Attack U.S.A.” (Indie) plus “Street 
| Fighter” (Indie), $4,100. 





Egyptian (UATC) (1.392: $1.25-| _ Butterfield 8” (M-G) (6th wk). 











Oscar's Advance Notice te Trade 
Concerning Technical Nominees 





Noodles as Come-On 
In an effort to build up Sat- 
urday matinee kiddie business, 
Harold Gussin, operator of the 
Polk Theatre, Jackson Heights, 
N.Y.; distributes cards at eight 
different schools each week. 

He offered free comic books 
and “a free sample of Mrs. 
Grass’ chicken noodle soup to 
be taken home to mom” to 
each child who attended the 
matinee session. 

After the cards were dis- 
‘tributed, Gussin received a 
number of calls from mothers 
asking if they would receive a 
sample of the noodle soup if 
they attended the matinee. 
“Sure,” said Gussin, “come 
in.” 


Storm Still Slows D.C; 
‘Cinderfella’ Fast 136, 








‘Gulliver’ Okay $12,000 terprises Stabilizer, Gordon En- 


Washington, Dec. 20. 

With a few exceptions, last 
week's snowstorm is still making 
a big dent in mainstem trade as 
traffie remains fouled up. “Cinder- 
fella,” ignoring the difficulties 
shapes to land a fancy opening 
round at two houses. “Three 
Worlds of Gulliver,” opening at 
Capitol, also is bearing up well. 

“Inherit the Wind” is rated fair 
in sixth Keith’s lap. “Hiroshima, 
Mon Amour,” “Butterfield 8” looks 
okay in sixth Palace session “Ben- 
Hur” still is good in 39th round at 
the Warner. 

Estimates for This Week 

Ambassador-Metropolitan (SW) 
(1,490; 1,000; 90-$1.49)—“Cinder- 
fella” (Par). Fancy $13,000. Last 
week, “Sunrise at Compobella” 
(WB), $7,500. 

“Apex (K-B) (940; 75-$1.10)— 
“Dreams” (Janus) (2d wk). Thin 
$2,500 after $2,800 opener. 

Capitol (Loew) (3,426; 90-$1.49) 

“Three Worlds of Gulliver” (Col). 
Geod $12,000. Last week, “Esther 
and Kine’ (20th) (2d wk), $5,000 
for last 5 days. 

Keith’s (RKO) (1,850; $1-$1.49)— 


“Inherit Wind” (UA) (6th wk). Fair | 


$6.000, same as last week. 
MacArthur (K-B) (900; $1.25)— 
“Left, Right, Center” (Indie) (4th 
wk». Sad $2,800. Last week, ditto. 
Ontarie (K-B) (1,240; 90-$1.59)— 
“Midnight Lace” (U) (7th wk). 
Mild $2,700. Last week, same. 
Palace (Loew) (2,390; $i-$1.65) 


Oke $7,000. Last week, $9,000. 
Playhouse (T-L) (458; $1-$1.80)-— 

“Lady Chatterly’s Lover” (Kings) 

and “Love Is Profession” (Kings) 


(reissues) (2d wk). Slow $2,000. 
Last week, $2,800. 
Plaza (T-L) (275; $1-$1.80)— 


“Fast Set” (Indie) (7th wk). Miid 


Oriental (Indie) (3,400: 90-$1.80) | $1.800. Last week, $2,100. 


| 
|__“Wizard of Baghdad” (20th) (2d 
week, $14,000. 


—“Alamo” (UA) (8th wk). 
$13,000. Last week, $14,000. 

Roosevelt (B&K) (1.400; 90-$1.80) 
—“North To Alaska” (20th) (4th 
wk}. Hep $14.000 in 10 days. Last 
week, $14,500. 

State-Lake (B&K) (2,400: 90- 
$1.80)—"Goliath and Dragon” (AT) 
(2d wk). Modest $13,500. Last 
werk, $17,000 

Surf (H&E Balaban) (685: $1.80) 
—‘“School for Scoundrels” (Cont) 
(4th wk). Slick $4,000. Last week, 
$5,700. 

Todd (Todd) (1,089; $1.75-$3.50) 
—“Ben-Hur” (M-G) (52d wk). 
Dandy $17.000. Last week, $17,500. 

United Artists (B&K) (1.700; 90- 


Fair 


$1.80'\—““Midnicht Lace” (U) (8th 
wk). Brisk $10,000. Last week, 
$12.000. 

Woods (Fssaness) (1.200; 990- 
$1.80)\—“Cinderfella” (Par) (4th 


wk). Oke $14,000 in 9 days. Last 
week, $19.000. 

Werld ‘Teitel) (606: 90-$1.50)\— 
“Hiroshima Mon Amour” (Zenith) 
(8th wk). Fine $3,200. Las* week, 
$3,500. 





Georee Sherman will direct 20th- 
Fox’ “The Jungle.” James Michener 
tale loca'ed in South Pacific, on 
location near Acapulco, Mexico, 
voling p's. on which he’s also pro- 
ducer, in late February. 





| 


| 
| 
| 





Tewn (King) (800; $1-$1.49)— 


wk). Lacklustre at $10,000. Last | “Hiroshima, Mon Amour” (Zenith) | 
(7th wk). Anemic $2,500, same as | 
Palace (Indie) (2,177; $1.75-$3.50) | last. 


Trans-Lux (T-L) (600; $1.25- 


1.80)—“Let No Man Write Epi- | 


$1. 
taph” (Col) (4th wk). Below-par 
$2,500. Last week, $2,800. 

Uptown (SW) (1,300; $1.49-$2.75) 
~-“Embezzled Heaven” (Indie) (3d 
wk). Lean $2,000. Last week, $2,500. 

Warner (SW) (1,440; $1.49-$2.75) 
——“Ben-Hur” (M-G) (39th wk). 
Good $7,000. Last week, $8,800. 





CYR'L LANDAU’S RETURN | 


TO PICTURE INDUSTRY 


Hollywood, Dec. 20. 

Cyril S. Landau, New York and 
Hollywood attorney, has joined 
20th-Fox as assistant to production 
chief Robert Goldstein. He is giv- 
ing up the practice of law in both 
cities. 

First associated with the film 


Hollywood, Dec. 20. 
Academy of Motion Picture Arts 
& Sciences is considering 16 tech- 
nical achievements submitted for 
scientific or technical awards ina 
org’s upeoming 33d annual sweep- 
stakes. 

Following its customary practice, 
Academy is releasing list of entries 
long before April’s Oscarcast to 
permit those with claims of prior 
art or with devices similar to those 
under consideration to cali them te 
the attention of the special com- 
mittee handling such awards. En- 
tries include the following: 

Instantaneous Color-Film Ana- 
lyzer, Hazeltine Research Corp.; An 
Automatic Shutter For Motion Pic- 
ture Prirting Machines, Electronie 
Systems, Inc.; Multiple Head Re- 
duction Printer, Movielab Film 
Laboratories, Ine. 

Instant-Sync, Myer P. Beck; Syn- 
chronizing Device, Joseph Lom- 
bardi; Editing Attachment, Carlos 
C. Rivas; Ampex High Level 
Switching Sound System, Ampex 
Professional Products Co.; Kenyon 





Flicker Indicating Device, Col- 
jumbia Pictures; Panavision Pana- 
ifiex Hand Held 65mm Camera, 
|Panavision Incorporated; Panavi- 
sion Steinheil Pan-Quinon Lenses, 
| Panavision Incerporaied; Bausch & 
|Lemb Cinephor 703 Projection 
Lenses, Bausch & Lomb. 

| Visual Image Compensator, Vi- 
,com, Inc.; Miniature Flak Gun and 
|Ammunition, 20th-Fox; An Aute- 
|matic Developer Repienisher Sys- 
jtem, Consolidated Film Industries; 
land Dual Flywheel Filtering Prin- 
ciple, Magnasyne Corporation. 


ACLU's Activities 
Report to 6-30-60 


Annual report from the Ameri- 
can Civil Liberties Union, cover- 
| ing the period from July 1, 1959. te 
| June 30, 1960, makes it clear that 
motion picture censorship, like 
other “violations of civil liberties.” 
| was all over the place, and ACLU 
_and its affiliates was going to mat 
against it. 

The Illinois Division joined sides 
with Times Film in a bid to the 
U. S. Supreme Court to proscribe 
|Chicago’s prescreening ordinance. 
|Involved was “Don Juan.” Now 
on appeal is a Chi District Court's 
| decision upholding the city’s censor 
| board ban on “The Lovers.” Lat- 
|ter film, the most trouble-making 
of the ACLU year, a'so was given 
|a spotlight in Portland, Ore., where 
ia local exhibitor, ignoring a 
police order to make two cuts in the 
| footage, was convicted by the 
| Municipal Court for showing a pro- 
| duction without a license. Here, 
as in several other instances, the 
| ACLU, as friend of the court, con- 
tends the censorship ordinances 
| contain vague language and set no 
| standards. 

| In Pennsylvania, a “model” law 
|establishing a three-man Motion 
| Picture Control Board was ruled 
| unconstitutional by the Common- 
wealth Court in Dauphin County. 
| The state is appealing. 

Situation in Memrhis placed the 
|Motion Picture Assn. of America 
lin a peculiar position. Exhibs ina 
lthis city agreed to publish the 
Green Sheet ratings, which are 
approved by MPAA, as a means of 
obtaining an easeup on official cen- 
sorship attempts. The Green 
Sheet thus became, in effect, an 
instrument for censorship and 
classification, opposed to by 
MPAA. 

Milwaukee's motion picture com- 
mission banned “Lovers” but this 
was not censorshin, said the mayor, 
jwith the reasoning that “Some- 
| body’s got to scrutinize films be- 
fore they are shown to the public.” 

Mavor Cleary of Taunton, Mass., 
saved his burg $3,500 a year by tak- 
ing on the censor's role himself. 











industry in 1936 when he joined | He said he doesn’t see ali the films 
RKO in N.Y., Landau through |he condemns, but is euided by 
1946 was additionally with Damon | the National Legion of Decency. 

Runvon Productions, International | The Hollywood blacklist was ren- 


Pictures, Mavfair, and  several|dered less meaningful as Stanley 
other indies. He was named assist- | Kramer hired Nedrick Young »nd 
ant general counsel for United |told the objecting Americar ‘“e- 
World Films in 1946 and acted in a/gion it was “Un-American” wen 


similar canacitv for Universal until | it seeks to “inflict their viewnoint 
1954 when he turned to private law | 0n others,” and »s Otto Preminger 
practice. signed Dalton Trumbo. 
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Military Schools Touchy Re Cadets 


Trade Wonders If Jewish Youth in ‘Dark at. Top of 
Stairs,” Primed Message to Code 








Importers Refereeing 

The Independent Film Im- 
porters & Distributors of 
America has set up machinery 
for the arbitration of disputes 
between IFIDA members, 
which include distributors as 
well as distrib-exhibitors. Fa- 
cilities will also be made avail- 
able for disputes involving 
IFIDA members and outsiders, 
should the outsiders wish. 

Under the setup, each party. 
to the dispute chooses one 
arbiter, with those two agree- 
ing on a third. If they cannot 
agree, IFIDA’s honorary chair- 
man, vet industryite, Arthur 
L. Mayers, steps in as the 
chief arbiter. 


| Fi ilms Never Truly. 
Pacifist: Hughes 


The essential hollowness of most 
American “anti-war” films is effec- 
\tively detailed in the December 
ence to “The Dark at The Top of issue of Showbill in an article by 
The Stairs,” wherein a yougthful (Robert Hughes, filmmaker and 
Jewish cadet suffers anti-Semitic | fer member of the United Na- 
persecution, though not directly tions” Film Unit. Hughes admits 
from his classmates. About the only that it took courage to make such 
film in recent memory which pre-|PiX_ a5 “Paths of Glory,” “The 
sented an unequivocably grim pic- Bridge on The River Kwai” and 


. ‘i e ; vf {\“On The Beach,” but he asks 
ture of melitiery seme’ tite wos the whether either one of them 


1957 pic, “The Strange One,” b : : a 

on Calder Willinghan. « pe Bh ysor “exe ee eee 
play, “End as a Man.” asically questioning the sanity o 

For the most part, Hollywood puman disputes.” 

has seemed to look at the uni- | “Paths” he says. eventually 
a mee roe subject for TO- \jeaves viewer with the impression 
antic and musical comedy, where- that “if only Kirk Douglas could 
in the boys from West Point, An- lead us ‘ } 
napolis or V.MLI. are 2s simplé and linn good conscience.” “Kwai” says 
good as apple pie, and as square |tnat some leaders may be jerks, 
paleeeteocs but never seriously questions the 


SACRAMENTO'S ENCORE. 5'he cranpezns. 
WANTS FILM PARITY 


of the inevitability of war.” 

Hughes opens his article with a 

discussion of John Huston’s “Let 

There Be Light.” which was com- 

Sacramento, Dec. 20. missioned by the War Dept. in 

A. J. Longtin, owner of the 750- 1945 as a theatrical short to tell 

seat downtown Encore Theatre and | the public that war casualties are 

an outlying artie, filed a £300,000! ,,admen. When it was finished. 

pert suit — eisht major however, the Department banned 

distributors and four majer exhibi- i j acifistic. Ac- 

tors last Friday (16) seeking first. | ne picture as being pacifistie. ws 
run for the Enrore. The suit was 
filed in Federal court, Frisco, by 

his lawyer, Joseph Alicio. 


|cording to Hughes, Huston, when 

told of this comment answered, 

“Whenever I make a picture that's 

: for war, I hope you take me out 

Alioto accused the defendants of , and shoot me.” 

setting firstrun schedules arbitrari- 
ly, of refusing to let the Encore 

bid for firstruns and of frustrating 

the Encore’s firstrun bids by re- 


Hughes suggests that the big 

boxoffice returns on “Hiroshima 
vealing them to “exhibitor defend- 
ants who are in a positicn to out- 


Mon Amour” may mean that the 

U. S. public really is in the mood 

to accept hard-hitting, no-holds- 

: barred anti-war films. ‘He seems 
bid” the Encore. The suit claims 
the antitrust violations began in 
1946, asks for an injunction and 

demands a jury trial. 


to dismiss fact that “Hiroshima” 
The distributor defendants are: 


As if Geoffrey Shurlock, chief of 
the Production Code Administra- 
tion, did not have enough to worry 
about, what with producers on one 
side of him trying to get this or 
that frisky script okayed, and, on 
the other side, irate citizens 
groups, veterans organizations and 
militant church bodies demanding 
more strict observance of the 
Code’s principles. 

Now the Assn., of Military Col- 
leges & Schools of the U. S. has 
written Shurlock asking that he. 
“in the spirit of fair play.” give 
his attention to “the continuing 
recurrence, albeit comparatively in- 
frequent, of derogatory references 
to military schools in movie and 
television productions.” 

The letter, written by Addison B. 
Craig, president of the military 
school association, as well as head- 
master of Texas Military Institute 
eat San Antonio, .sks Shurlock to 
“urge writers and producers to 
scrutinize their seripts with an 
eye to omitting deprecating men- 
tion of military schools.” 

While the letter does not men- | 
tion any films by name, it is 
thought it might have some refer- | 











may be said to have some other 
audience attractions, namely, a 
|couple of extremely candid scenes 
of love-making.) He thinks that 


Paramount, Buena Vista, Colum-!‘Smell-o-rama” might be put to 
bia, Loew’s (nrior to divorce), | good use by giving the audience a 
20th-Fox, UA, Universal and War-| whiff or two of the stink of a 
ners. | battlefield or a city or corpses. He 

The exhibiter defendants are: | winds up: “When will war arouse 
Fox West Coast, UA Theatres, lour disgust. When will it no longer 


United California (Naify) circuit, | be regarded as exciting, suspense- 


























Biumenfeld circuit. |ful, a welcome release from a hor- 
— na | ing job, ditto wife and family?” 

| Hh 

Investors: Admen-Producers 
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VARIETY fron t-paged 


- erty, preferring to leave details 
our movie report on De- of distribution to the guys who 
know that end of the _ business 


cember 7th . 


= best. Ed Kingsley, 
Now, for a 


ley International, 


prexy of Kings- 
who is handling 


quote on your 


Film-TV stock cr other “Painter,” will have a look at the 

. F P finished pic, as well as a couple 
rec a « 

poe apc nt ‘of reps of major companies who 

call our specialist — |[|nave expressed interest. 


Ep BRENNAN at DI 4-7800 Exact handling of the pic de- 
pends, of course, on how the fin- 
ished product turns out, Slattery 
says candidly. It is essentially an 
action-suspense story, he says, but 
it also a psychological study of 
the disintegration of a personality 
under stress. It's not designed for 
the limited art house audience, but 
if it comes off as Slattery-Davis- 
Baker hope, it will be a film for 
both the mass and class trade. 
17-Day Sked 

Picture was shot in 17 days over 
an eight-week period. Hurricane 
Donna's arrival in tie New York 
area Sept. 12 launched the shoot- 
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ing sked about a month early. since 
a major storm plays a key part in 
the story. A camera was hurried- 
ly acquired to film storm footage 
later spliced into the regular pro- 
ceedings. 

According to Slattery, the most 
satisfying aspect. of the production 
is that “we were able to do it. 
We said we were going to make 
a feature and we have. It wasn’t 
just cocktail party talk.” Not just 
cocktail party talk either, perhaps, 
is the group’s intention to film its 
second feature, “The Fish and 
Canon Quinn,” in Ireland in May. 
Preliminary plans for the produc- 
tion were set when Slattery went 
to Ireland this summer to shep- 
herd “Painter” through the Cork 
film fest. However, that will wait 
on the outcome of “29-40-etc.” In 
the meantime, group will go back 
to its bread-and-butter business of 


|making commercial pix at its West- 
jchester studios. 








Jerome Hill 











j 
| 


| 


—=maun Continued from pare 4 
Ravel, “The Chair,” and a sort of 
omnibus feature based on a series 
|of old French ballads. 

Hill, the grandson of the late 


| James J. Hill, “empire builder” of 


the northwest, reports that his 
documentary on Schweitzer, re- 
leased almost three years ago, has 
brought in total rentals to date of 
approximately $300,000, with most 
of the revenue coming from the 
U.S., Canada and Germany. Pic 


'has not had—and Hill doesn’t ex- 


1s | 


warfare as a method of solving | 


we could kill each other | 


pect it to get—wide circulation in 
any principally Catholic countries 
where, apparently, the famed 
Protestant  missionary-doctor 
musician, is not held in quite the 
same esteem as he is elsewhere. 
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leisure has been coming to be re- 
garded more and more as providing 
an opportunity for self improve- 
ment and for the performance of 
worthwhile activties that to some 
extent serve to offset the growing 
dehumanization and routine mech- 
anization of work for the great ma- 
jority of people.” 

It was Schwartz's study of atti- 
tudes about’ cigarettes which 
turned up many of the “deep” feel- 
ings people have about uses of 
liesure. It is, of course, not news 
to film showmen that religious mo- 
tivations are potent, per the re- 
peated success patterns of Biblical 
epics. But showmen who fully ap- 
preciate this appeal often Jack the 
wider understanding that America 
is motivated by old Calvinistic con- 
cepts that time is a gift of God not 
to be squandered—hence a sort of 
unconscious quota on the amount 
of frivolity. (‘This is the so-called 
“Protestant Ethic.”) 

Human Factors Analysis discerns 
the maxim of purpose vis-a-vis 
“eulture.” It is more “worthwhile” 
to attend a concert, dr the dramatic 


theatres, or, say, Shakespeare than 
a mere “movie.” Schwartz's logic 
follows: the film industry ought to 


recognize this motivational factor. 
As above quoted. he rates it higher 
than television distraction as a foe 
of the boxoffice 
Westerns 

Applying psychological analysis 
to the western features which have 
proliferated on television itself 
Schwartz argues that the western’s 
characteristic lack of story, its thin 
or repetitive plot content, is not a 
fault but a merit. Here’s another 
rendering of the motivational point 
of view from Schwartz: 

“The western, in fact, is in every 
respect a genuine folk art form, 
thoroughly conventional in its sym- 


bols and completely removed from | 
heart of the western | 


reality. The 
story is always the classical duel 
situation in which the lonely in- 
dividual stakes his life in a dvel 
with the “other,” the adversary in 
a manner reduced to a series of 
conventions as fixed and precise as 
the ancient religious drama. ‘The 
outcome of the story is pretty well 
known in advance. 

Moreover. the rules of hon- 
or, the rules of “the draw” 
and the rules of behavior that 
govern the western hero never 
applied in the actual historical 
frontier days whose herces 
were violent men capable of 
shooting one another in the 
back as ouickly as not since it 
was difficult enough to survive 
without exposing themselves 
to needless risks of Fenor. The 
believab lity of the western 
therefore has nothing te do 














Am t Stock Quotations 
Week Ended Tues. (20) 
1960 N. Y. Stock Exchange Net 
High Low *Weekly Vol. Weekly Weekly Tues. Change 
in 106s High Low Close ferwk. 
4234 2334 ABC Vending 78 34% 321% 35% —% 
45% 2534 Am Br-Par Th 203 45% 43 45 +2 
421%4 19'4 Ampex ..... 1120 2454 223% 2356 —13% 
45% 34 a 259 3616 341%4 36 +1% 
2678 145% Col Pix 179 245% 22% 2314 —% 
3934 1738 Decca ...... 1544 3934 37 3814 + % 
49% 20 Disney $124 301% 27 301% +2% 
136% 94 Eastman Kdk 645 115 111% 113% +1 
814 55g EMI . 1372 6 534 534 + % 
23% 115g Glen Alden. .1053 1458 1278 14 +1 
19 14 Loew’s Thea. 318 16% 1514 1514 —% 
4014 22% MCA Ine. 7 40 36 3958 +2% 
4514 24% Metro GM.. 1863 4514 4214 427% +1% 
66%8 127%, NAFI Corp... 808 3614 331% 35 +238 
13 434 Nat. Thea. .. 389 578 5% 51g — 4 
675% 3912 Paramount 81 5538 5314 5319 —% 
381% 15% Phileo ...... 311 1814 17}2 175% —% 
26134 16314 Polaroid 775 214 19712 20412 —61%4° 
783g 4612 RCA S 1608 545% 5316 533% —%% 
11% 7\2 Republic . 57 10°8 1012 10°%4 + % 
15% 1254 Rep., pfd. 110 1434 14% 143% — %& 
425g 1912 Stanley War 112 2612 2412 2434 -+1% 
3078 26% Storer ; 6 293% 29 2916 Bye 
433g 30 20th-Fox 1357 4412 42 42% +11 
353g 235g United Artists:281 357% 325% 33 — % 
51% 2814 Univ. Pix 11 50% 4938 503% +1% 
84 7012 Univ., pfd. +160 80 7219 7919 
5414 3738 Warner Bros. 197 5414 5219 5334 —%% 
12938 891% Zenith . 242 102% 291% 991% —314 
American Stock Exchange 
634 412 Allied Artists . 5's 5 478 —% 
15 10 All’d Art., pfd. 1154 11°74 11% —%4 
71% 3 Buckeye Corp. o 338 3 21g —% 
11% 8 Cap. City Bde. 24 11'2 10° 1! —% 
678 338 Cinerama Inc. 136 538 518 518 a 
1434 8% Desilu Prods. 34 12% 1119 1'% —%% 
74 419 Filmways 22 6 534 6 
2%8 5 16 Guild Films 302 5/16 % 5/16 - 
85g 712 MPO Vid. 24 818 778 81% +% 
87% 214 Nat'l Teleifim 99 258 212 212 —% 
1078 6% Technicolor 1526 12% 11 1] es 
1414 86 Teleprompter 33 10% 919 934 ° — %&% 
434 2 Tele Indus... 91 338 214 278 +%™% 
165g 84 Trans-Lux 194 165% 15 1458 — % 
* Week Ended Mon. (19). 
+ Actual Volume. 
¢ Ex-dividend. 
(Courtesy of Merrill Lynch, Pierce, Fenner & Smith, Inc.) 
Over-the-Counter Securities 
Bid Ask 
NNR, 3. co Saipkomuesiouawann ns 2 2% 
SID. acca cwowcs acute 4ew.es 380 412 
Geld Medal Studies .......ccccccsccsess 12 1 ve 
CO SE err 212 27% — 14 
Metropolitan Broadcasting .............. 1718 1819 — 14 
I 9 Pe A oi anes SIGS RTS Slee h StaeE 1154 127% —% 
IIR 5 5, cul 5 cleo we aelareninae Tia 2'8 2"% + %4 
OER)... sew sbaceeedsakns oss 1'2 178 
Sn cc 0a seaman eoraniemiees 5°58 638 
Wemetce Enterprises ................... 1318 14% — & 
(Source: National Assn, of Securities Dealers Inc.) 
\— ee ener al 
with truth or reality as it is 
commonly understood. 'GORTATOWSKY § AMONG 
But to return to Schwartz's basic 





OLDEST LIVING EXHIBS 


Whenever some longtime film 
executive starts explaining the pie- 
ture business to J. D. Gortatow- 
sky, board chairman of Hearst 
Consolidated and president of 
King Features, the veteran news- 
paper exec counters that he has 
been associated. indirectly, with 
show biz longer than anybody in 


| point: it is the “shame-faced” film- 
‘goer. Showmen must infuse a SO- | 
cial purpose to make attendance a 
worthy act instead of ‘a form of 
self-indulgence not to be under- 
taken too frequently.”’ In stressing 
this interpretation, Schwartz has a | 
psychologist’s preoccupation with 
psychology and passes over the 
economic explanation typically of- 
fered by showmen themselves— 


namely, the admission, parking, ‘he business today, with the pos- 
baby-sitting costs in an inflated Sible exception of an Adolph 
economy of many babies, mort- |ZUKOr. 

gages, installment payments and! Gortatowsky has two. older 


brothers who own all the theatres 
in Albany, Ga., about seven situa- 
tions, including a drive-in. 

The eldest brother. Adolph C., 
now in his 80s, has been in show 
business since 1902, starting with 
the old legit road units and later 


other obligations. 

But putting budget problems 
aside, Schwartz reasons that the 
motivational clue to the blockbust- 
er lies in a sense of its “social im- 
portance’’—all that investment, or 
the monumental theme, justify it 


as more than just “going out.” converting the Albany (Ga.) thea- 

This is the psychologist speak- tres into film houses. “Gorty,” in- 
ing, and it may sum up his point: |cidentially, celebrates his 75th 
“People cannot comfortably accept |this week. 








the idea of frittering away hours 
in .meaningless self-amusemeni.” 
|In short, they need the alibi of | 
moral purpose. 











THEATRE FOR SALE 


Gov. Ritchie Theatre—700 car drive-in 
theatre in continuous operation since 
1939 on Ritchie Highway 3 miles south 
of Baitim$re. Highly profitable thea- 
tre Including choice commercial front- 
age. Stockholders de-diock has forced 
sale by public suction to be held 
January 25, 1961. For full informa- 
tion write Gov. Ritchie Theatre, Inc., 











| ‘Overhead’ a 


|\— Continued from page Suissa 
year, accomplished without its 
own siudio, has served as a | 
stimulant for 2 new appraisal | 
of the studio s tuation. 
It’s doubted, however, that the P. ©. Box 25, Glen Burnie, Maryland. 

|remainder of the studio-owning 

|majors will take the bold step im- | 

|mediately. It’s felt that it cannot | 


: BK ‘| New York Theat 
‘be accomplished under the present! NEW TOFK ineatre 


| association with the old Hollywood. 
The glamor of the N. Y. to L. A. RADIO CITY MUSIC HALL 
mae tn . ae 


trip still pers.sts and so does the 
EBORAH 


feeling of bossing the gigantic Hol- 
‘KERR MITCHUM - USTINOV 


lywood faciories. However, there 
IN FRED ZINNEMANN’S PRODUCTION OF 


is a strong indication that a major 

upheaval will occur once the old “ ” 

guard relinquishes the reins to THE SUNDOWNERS 
AWARNCR BROS. P!CTURE in TECHNICOLOR® 

end THE MUSIC MALL'S GREAT CHF'STMAS STAGE SHOW 





























the eche!ons one or two bars be- 
low the top presently. 
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DEATH OF HALF- HOUR SHOW 





Postscripts on Some Frantic Jugsling' 


Network execs with a long memory point out that CBS-TV’s 
Thursday night reshuffle represents the first mid-season overhaul 


of a complete evening schedule 


in tv history. There have been 


instances of changes in substantial hunks of a night’s lineup before 
at the seasonal mid-point, but never a full evening’s lineup. 

At CBS, key staffers say the juggle, which took lots of doing, 
represents prexy Jim Aubrey’s characteristic energy in determin- 
ing to shore up the schedule wherever possible and as quickly as 


possible. But by the same token, 


it’s pointed out that there would 


have been no need for the shakeup had Aubrey displayed stiffer 
resistane to advertisers who actually called the shots in patterning 


the Thursday night schedule. 


Along similar lines, there’s some debate as to the motivations 


behind the anchoring of “CBS Reports” 


alternating basis with ‘Face the 


at 10-11 Thursdays on an 
Nation.” On the one hand, some 


execs feel that “Reports” will do far better in a permanent spot 
than on a rotating preemptive basis. On the other end, it’s felt that 


in view of CBS’ poor Thursday 


at 10 competitive position, CBS 


is relegating the show to an impossible spot, much as NBC threw in 


the sponge against “Gunsmoke” and 
9:30-10:30. There’s also some thought that the 
preemptions hurt the overall CBS rating averages 


affairs Saturdays 
“CBS Reports” 
by its occasional preemptions of 


“Have Gun” by slotting pub- 


high-rated shows, whereas it will 


be safely tucked out of harm’s way on Thursdays. 








TV and Radio Do a 








Bangup Job =. 


On Airlines, Carrier Disasters 


The television networks 
most N. Y. indie tv and radio sta- 
tions turned in one of their best 
jobs of. spot news coverage in 
decade .with 
live pickups of two disasters within 
a four-day span. On Friday (16), 
they went all-out in their coverage 
of the Brooklyn plane disaster, and 
again on Monday (19) they moved 
into the scene for live coverage of 
the Brooklyn Navy Yard carrier 
fire. 

In both instances, but particu- 
larly in the case of the airlines 
disaster, television demonstrated 
its dramatic ability to capture the 
full scope of a major news event. 
With the crash that took some 132 
lives coming before 11 a.m., the 
afternoon papers could get only 
sketchy coverage of the crash until 
their final editions. But with radio 
and tv on the spot—video from 1 
p.m. onwards, the city and the 
nation were fully informed during 
the day and into the evening. 

CBS-TV got its mobile cameras 


into the disaster area first, and was | 
followed | 


on the air by 1 p.m., 
quickly thereafter by NBC and 
ABC. On Monday, the Navy Yard 
fire coverage followed a 
but smaller-scaled pattern, with 
CBS on the air at 1 with live video 
and following it with breakins and 
specials. 

NBC and ABC followed suit 
shortly after with live pickups, 
NBC breaking in with four-minute 
pickups as well as_ bulletins 
through the afternoon, then going 
to a 15-minute report at 5 p.m., 
same time CBS did a _ half-hour. 
NBC also did a late-night 15-min- 
ute special and had two half-hour 
live segments on the Dave Garro- 
way show yesterday (Tues.) morn- 
ing 

WNYC, 
station, which 


the New York municipal 
monitors the Fire 
Dept. shortwave setup, had a mo- 
bile unit on the scene moments 
after the first flash and broadcast 
information and appeals all day, 
(Continued on page 30) 


Bell & Howell Digs 


Time Inc. Specials 


Bell & Howell indicated that it 
would most likely buy all the addi- 
tional “Close-Up” programs to be 
made this season and next by Time 
Inc. Bell & Howell is already com- 
mitted to 22 or 23 public affairs 
programs on ABC-TV, some of 
which Time is preparing, but the 
network intends taking two more 
time stanzas this season and six 
to 10 more next semester. 

Peter Peterson, ad chief for Bell 
& Howell, said last week that he’d 
“probably” take the new batch of 
Time-made pubaffairs programs 
because the sponsor digs the up- 
“beat picture-downbeat talk format. 

This is considered a virtual guar- 
antee that Bell & Howell will con- 
tinue into its second season on 
ABC-TV. 








and¢ 


extensive and pat d 


similar | 


Saudek’s TV Preview 
On N.Y. Lincoln Center 


| The “Omnibus” 
for Jan. 1 on NBC-TV will be 
called “A Midwinter’s Night 
Dream—Prolog to Lincoln Center.” 


Robert Saudek, who _ produces 
“Omnibus” and has a working tie 
in tv with the performing arts 


center, has converted this particu- 
lar telecast into a once-over or 
prospectus of the upcoming Man- 
hattan center. 

Metopera singers will 
from “Don Giovanni,” 
harmonic will do Schuman’s 
“American Festival Overture,” the 
Repertory Theatre Assn. 
cernpt Shakespeare's 


Ballanchine’s “Figure in the Car- 
pet.” All the performing groups 
will be associated with the new 
center when construction is com- 
pleted. 


» Program slated | 


perform 
the Phil-| 


will ex- | 
“King John,” | 
and the N. Y. City Ballet will do} 


VERY FEW OM 
TAP FOR ‘tl 82 


By GEORGE ROSEN 


At the rate things are going, the 
30-minute network tv show is 


relegated to syndication pastures. 
The omens are unmistakable: (1) 
the commercial availabilities now 
existing on the three tv networks 
extend to nearly four out of every 
five of the half-hour entries; (2) in 
planning next season's schedules, 
the three webs are dumping the 30- 
minute shows left and right to 
make way for new 60-minute par- 
ticipation programs; (3) 


economic sense to embrace the 
minute participation pattern on full 
hour shows than the alternate-week 
identification on half-hour stanzas. 

Thus the whole pattern of Mad- | 
ison Ave. buying is changing. Even 
such longtime holdouts as Procter | 
& Gamble and General Foods, for | 

many years champions of the = 





identification on half-hour shows, | 


are cultivating a yen for the partic- | 

| ipation formula on the hour shows, | 
| disillusioned with the 
thousand and rating performance 
of the 30-minute program. 

Today a sponsor can point to 
most any half-hour show 
three webs (with but few notables 
exceptions) and find that half the 
show or some portion thereof can 
be had for the asking. The avail- 
abilities include such items as “‘Na- 
tional Velvet,” the “Tab Hunter 
Show,” the “Loretta Young Show,” 
“Bringing Up Buddy,” “This Is 
Your Life,” “Klondike” (although 
the show 
time ig available); 
wyck Theatre,” “Father Knows 
Best”; “Alfred Hitchcock Presents” 
(Ford wants to divest itself of half 
the show); “Harrigan & Son”; “My 
Sister Eileen,” “Ozzie and Harriet.” 
And that’s not the whole list by a 
long shot. 

In sharp contrast, the hour shows 
are enjoying a virtual SRO bon- 
|anza. Not because they’re super- 
ior fare, but the sponsors get more 
for their money, the one-minute 
participation averaging out to about 
| (Continued on page 26) 


“Barbara Stan- 





threatened with virtual extinction, | 


sponsors | 
are convinced it makes far more | 


cost- vo | 


on the! 


| Hitchcock Presents” 


is being bumped, the | 





Cone: Chi Man of Year 


Chicago, Dec. 20. 

Fairfax Cone, board chairman of 
Foote, Cone & Belding ad agency, 
has been named “Chicagoan of the 
Year” by the Chi Press Club. Cone 
had served as general chairman of 
the 1960 Crusade of Mercy here 
and was a kingpin in the Commu- 
nity Fund. 
| He is a trustee of, the U. of Chi- 
'cago and was a founding father of 
educational ty station WTTW and 
of the Lyric (opera) Theatre. 


Ford Selling Off 
Half of Hitchcock 
& ‘Wagon Train’? 


What happens to the Ford tv 
billings in ’61 is cueing a lot of 


Madison Ave. interest and specu- 
lation, with the automotive com- 
pany reportedly set for a heavy 
cutback on its current network 
entries. 

The parent Ford company wants 
relief on the Tuesday night “Alfred 
Tuesday night 
show on NBC-TV and, it’s under- 
stood, has notified Kenyon & Eck- 
hardt agency to sell off half the 
show. 

Similarly it’s reported that Ford 
wouldn't be averse to selling off 
half of its share of the toprated 
“Wagon Train,” although J. Walter 
Thompson is resisting such a move. 
Automotive also has the Tennessee 
Ernie Ford Thursday night show, 
but future of this one Its iffy, too, 
despite its current .high-rated Niel- 
sen status. The star has intimated 
that he wants to drop the half-hour 
stanza after this season. 

Reason ascribed to the cutback 
is that while Falcon sales are hot, 
the other Ford cars are feeling the 
‘economic pinch. 
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|} the other 
jcoming contract 


| Assn. 


| benefits at ABC 


ABC Can No Longer Duck Union's 
Pension & Welfare Benefit Demands 


* The economic growth of ABC-TV 


could cause a tangible break with 
networks during the up- 
negotiations with 
the technical unions. The National 
of Broadcast Employees & 
Technicians, which holds engineer- 
ing and technical jurisdiction at 
both NBC and ABC, will make the 
establishment of pension & welfare 
a part of the de- 
mands in the contract to replace 
the one ending at the end of 
January. 

Pension & welfare has been an 
issue in many previous NABET- 
ABC dickers, but the network has 
always managed to stay their estab- 
lishment on the grounds that ABC 
was the industry's “third running” 
operation. NBC has already got 
p&w benefits in effect. Ditto CBS, 
which will negotiate with the Inter- 
national Brotherhood of Electrical 
Workers at the same time NBC and 
ABC meet with NABET 

This time, it is understood, 
NABET will make a strike issue of 
p&w at ABC, because the web has 
grown so rapidly in the last two 
vears. Unless there are other major 
issues that force workers out at 
NBC and CBS, ABC will have to 
take the strike alone 

In order to establish p&w funds 
along the lines of those operating 
at the rival webs. ABC will have to 
lay aside a boodle that could well 
amount to a few million dollars all 
at once, The initial payment ‘to 
be followed periodically by other 
network p&w donations) would be 
to take care of the NABET rank- 
and-filers who are nearing retire- 
ment age now. plus covering the 
cost of operation and administra- 
tion of the find. 

Should ABC decide to take a 
strike on issue. there is no 
telling how a one-web walkout will 
affect the ABC nosition vis-a-vis 
its NRC and CRBS rivals 

At NBC, NABET will trv to re- 
gain some of the working condl- 
tions that “it lost a couple of sea- 
sors hack after a fight with NBC 
over the presence of American 
technicians for programs lensed 
abroad. NABFT not only lost on 
this point, but as the result of the 
prolonged stalemate, lost gsround 
on domestic working conditions. 


Only Snecials 
For Come in ‘61? 


Major interest centers on what 
Perry Como has in mind for the 
’61-'62 semester, with his two-year 
contract as Kraft’s hot Wednesday 
night personality winding up in 
June. It's reported Como is no 
longer interested in doing a week- 
ly program (‘even though he and 
his show are considered to be in 
peak form this season) and that he 
may settle for perhaps six or eight 
specials. Taxes being what they 
are, he figures he could do just as 
well without knocking himself out 
week after week 

At any rate, Kraft will know soon 
enough. Since it operates on a cal- 
endar year budget, it’s now in the 
throes of resolving its ‘61 ad ex- 
penditures. Agency is J. Walter 
smempeon. 


this 





WM. HEDE ES RETIRING; 
WITH NPC SINCE ’31 


William S. Hedges. who joined 
NBC in 1931 and is now senior 
ranking vicepresident in point of 
service, will retire at the end 
of the month. The former head of 
nearly every department in the 


network, Hedge 


s Stayed on months 


beyond his actual retirement date 
in order to handle the sale of 
political broadcast time 

Network brass and friends will 


hold a bash for Hedges at the Rain- 
bow Grill the evening of Wednes- 
day (28). Art Hamilton. his recent 


aide, is handling party details. 
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Still Gold & Glitter In TV Special © 
($51,900,000 Worth For NBC In 60-61) 





Special programming has 
season given NBC-TV $41,600,000 
in firm orders and the reasonable 
exveciation ‘based on current ne- 
gotiations! of another $10,300,000 
in the next few weeks. This partial 
"60-61 tally ‘an unofficial $51,900,- 
006) alresdy makes the grossing 
and 
sports and entertainment specials 
recond only to daytime program- 
ming. 

lhe achievement comes during a 
season that began with many in- 
dustry obesrvers skeptical about 
the future of specials. They didn’t 
believe that these onetimers would 
possess the same glitter and com- 
mercia! impact of yore. 

The heroes of NSC-TV are now 
said to be Ed Friendly and the 
members of his special program 
sales department. 
handles everything in the way of 
news, entertainment and_ sports 
speciais and it also peddies the reg- 
ular news and sports programming. 

The job done in specials by 
Friendly is thought to have con- 
tributed to his new NBC position 
(see separate story). 

Here are some of the outcrop- 
pings of this abnormal largesse in 
specials: 

NBC News, which may never 


this 


earning) power of NBC-TV, | 


Friendly & Co. | 





* actually make a true bookkeeper’s 
- profit according to the network, | 
has come closer to a break-even 
point than perhaps ever before in 
its history. (“All this and prestige, 


too,” cracked one NBC official.) 
Den Hyatt’s special projects 

unit, the maker of “Project 20” 

and similar quasi-entertainment | 


specials is now turning a real prof- | 
it. Never really expected to pay | 
anything, much less its own freight, | 
the unit is now an absolute self- | 
sustainer; “Project 20,” which 
begged for advertisers only a sea- 
gon ago, is now sold out. 

Hyatt and Irving Gitlin of cre- 
ative projects ‘(Hyatt’s special proj- 
ects is under program department 
jurisdiction; Gitlin’s creative proj- | 
ects under the news department, 
but both are sold by Friendly) are | 
both said to be as gocd at selling | 
as they are at producing, but it} 
was Friendly & Co. which actually | 
gave Gitlin his first “break” when 
he moved to NBC news from CBS. 
Gitlin arrived after Friendly had | 
so'd Purex a plan for five specials. 
Bit the network and sponsor had 
not settled on a final format until 
Citlin walked in and_ brought 
aiong with him an extension and 


ABC’s 0&0 Powwow 


Executives of the ABC owned & 
operated stations will begin their 
annual powwow on Jan. 9, this time 
in the Balmoral on Miami Beach, 
Fla. American Broadcasting-Para 
mount Theatres topper Leonard H. 
Goldenson, ABC-TV prexy Oliver 
Treyz and o&o chieftain Steve 
Riddleberger will head the N.Y. 
crew attending the meetings, 
which will run for the better part 
of the week. 

With the top ABC brass in array, 


the web has also decided to call’ 


a meeting of the tv affiliates’ board 
of governors. These execs will 


convene toward the end of the 


o&o0 meeting. 


‘Witness’ In New 
Crime Slot, But 
Little Happens 


First rating results are in on 
CBS-TV’s big Thursday shift, and 
the changeover has brought with 
it, at least initially, very little dif- 
ference in the rating points. There 
has been a shift in the web's com- 
petitive standing at 9 to 10 p.m., 
however, but a weakening of its 
position from 7:30 to 9. 

The multi-city Arbitrons gave 
CBS a 12.1 average from 7:30 to 10 
last Thursday (15), compared with 
a 12.0 the week before, prior to the 





| shift. At 9 to 10, “Witness” boosted 
the web’s rating from an 8.7 the! 
| week before to a 13.2 last week. 
‘But “Witness” 


itself suffered 
slightly—at 7:30 the week before 


|} it had a 13.5 rating. 


But while 9-10 was better, every- 
thing up to 9 dropped off. Ann 
Sothern at 7:30 had an 11.2, a sub 
stantial improvement over its 6.4 


(Continued on page 30) 


CBS-TV Has 9 P to P’ 
Tanes Left Over, But No 
Place to Go With Them 


When “Person to Person” goes 





revision of his CBS-TV daytime off the air for good after tomorrow 


specials idez. 


night’s (Thurs.) show, CBS-TV will 


Resides the locked-in gross of Still have nine taped episodes left 
$41.600.000 and the exrectancy of over. Series had been taping far in 


another $10.300.090 in snecials. the advance when CBS brass suddenly 
special sales group has also brought decided to lop it off the schedule. 
in just about $11.300000 more in Just what will happen to the 
firm business for the recular sports Rine completed shows—18 inter- 
and news programming—Texaco’s ,VieWs in all—is a matter for con- 
jecture. CBS program v.p. Oscar 
Katz said last week they'd be used 
| whenever the occasion to schedule 
them presents itself. He said a 


(Continued on page 30) 





Ed Friendly Gets 
NBC Program Slot 


Ed Friendly has become the new 
director in charge of administra- 
tion for the NBC-TV program de- 
partment and thus fills the vecancy 
made recently when Alan Courtney 
left this key program po:t for a 
hith-paying MCA job. Friendly, 
who will be in charge of adminis- 
trating daytime and ni¢shttime pro- 
gram staffs and special program 
production (as was his predecessor), 


will devote considersbie emphas's | 


to program sales. He made the 
shift from the job of director of 
special prorvram sales. a depart- 
ment that this season has racked 
up an. enviable billings record ‘see 
senarate story). 

Though Friendly will have no 
vicepresidential stripe at the out- 
set. he is on the same level as 
program veeps Gene Burr in N.Y. 
and Felix Jackson in Hollvwood. 
In the administrative ¢dirertor’s 
post the veteran salesman and for- 
mer producer Friendly wi'l almost 
precisely duplicate former veep 
Courtney’s functions, ri«ht éown to 
the frequent trips down Madison 
Ave. 

Bob Aaron, in charge of davtime 
Programs, and Joe Creneff. in 
eharge of niehttime, wl) renort to 
Friendly. His special s-le~ replace- 
ment has not been named. 


summer replacement run is one 
possibility, 

One problem is that of editing 
out topical references for a future 
playoff, particularly where the 
guests plug some current activity 
such as a fitm they're making or a 
book they’ve wiitten. Katz mini- 
mizes this problem, however, point- 
ing out that “P to P” ran summer 
repeats this past summer, utilizing 
tapes shot the previous fall, with- 


ut any real editing difficulties. 





HUGH O’BRIAN IN 
NEW HOUR ENTRY? 


It's by no means definite, as 
these things never are nine months 
before the start of another season, 
but Hugh O'Brian could end up in 
‘61-'62 doing a brand new series 
for ABC-TV with himself as star 
This will depend on whether the 
network picks up the remaining 
option year on “Wyatt Earp,” the 
weekly Tuesday half-hour long 
produced by Lou Edelman’s pro- 
duction outfit and in which O'Brian 
appears. 

Several weeks ago ABC-TV hired 
O'Brian’s own production company 
‘separate from Edelman) to make 
a couple of pilots ‘with network 
financing), but O'Brian was not 
slated to appear in any of them. 
He could end up fronting a produc- 
tion of his own—depending entire- 
ly on whether ABC and its spon- 
sors figure “Earp” as about run 


lout of tv ammunition. 


‘As Far as Sal Mineo 
Is Concerned, Harvard 


Crimson Eds Are Idiots 


Detroit, Dec. 20. 

Sal Mineo says that the editors 
of The Crimson, the Harvard news- 
paper which named him “worst 
actor of the year,’ “are just not 
nice” in fact they're “idiots.” 

The star, now appearing in 
“Exodus,” made his comments in 
an interview with Dan Price on 
WJR’s “Composite” show which 
has a record of eliciting some frank 
comments from show biz guests. 

Price, in alluding to The Crim- 
}son’s naming of Mineo has “worst 
a asked: “Does this rankle 
| you, or do you take it in a spirit of 
| jest?” 
| Mineo replied: “I can’t take that 
\in a spirit of jest when someone 
}works very hard in a motion pic- 
jture and tries. I have never done 
a tv show, or a motion picture, and 
jsaid ok let’s do it and get it over 
| with. I always work very hard. I 
am conscientious and very sensi- 
tive about something like that. The 
picture they commented on was 
‘Tonka’ where | played an Indian 
boy in leve with a horse.” 


Price: ‘“‘How much can they ex- | 


} pect!” 

| Mineo: “I make love to a horse. 
What can you possible do as far 
,as acting? The horse is going to 
steal the picture. The picture was 
made especially for children and 


was released at Christmas. Harvard vo, 
is a wonderful school with a won- to retaining cOntrol (under public |can mean shorter, 


dream-ballet sequence slated as 
Gershwin Years” on Jan. 15. 


about four and a half minutes, 


okayed. 


show. 





about two hours of tape was rec 


Who Erased the ‘Porgy’ Tape? 


A television producer’s nightmare became reality at CBS-TV 
last week. An engineer inadvertently erased a finished tape of a 


part of Leland Hayward’s “The 


Tape was shot on location a couple of weeks earlier at Broad 
Channel on Jamaica Bay in Queens. It was a “catfish row” se- 
quence from “Porgy & Bess,” all ballet to a medley of “Porgy” 
tunes. It’s figured the cost of the 10-minute sequence was about 
$15,000, but it wasn’t the coin that hurt so much as the well-nigh 
irreplaceable quality of the sequence. *% 

Hayward and CBS brass were delighted with the results of what 
they had—in fact one veep called it the best piece of tape he'd 
ever seen. But reshooting it in Queens is out—there’s snow on the 
ground. A studio retake would be okay, but wouldn’t achieve the 
same results. Only other alternative is the possibility of flying the 
dance unit and director to the Coast to redo it there. 

Sequence was first scored by Jay Blackton, and a team of four 
male and one femme dancers went on location to do the sequence. 
Final takes were contained in two separate reels of ‘tape, one 


the other five and a half, since 
orded until the final takes were 


Tape was brought back to CBS from the mobile unit which had 
recorded the sequence, and a dubbing order was entered on both 
reels. The shorter one was dubbed and then duplicated. The longer 
tape, through some foulup, lay around with no work done on it. 
When the production unit asked for the tape, it was picked up, put 
on the machine, and was discovered to have been er n 
pletely. CBS has the four and a half minute tape intact, but it’s 
completely useless at this point. And considering the ecstacy with 
which the original was greeted, the sequence is a “must” for the 


com- 





Great Debates Could Prove The 


Stumbling Block on Repeal of 315 





RCA Ups Robards 


Sidney M. Robards has got an) 
additional duty as RCA’s first di-| 





rector, public affairs. In addition | 


, 





By JAY LEWIS 


Washington, Dee. 20. 
The drive te win repeal of Sec- 
tion 315 from the incoming Con- 
gress has opened with pleas by 
NBC and CBS pitched on the idea 
that lifting the equal time onus 
cheaper cam- 


derful reputation. Now the news- | affairs veep Kenneth W. Bilby) of paigns. 
paper—what can you say about | press relations and editorial and 


these people?—have they nothing 
(Continued on page 34) 





High Court’s Nix 
_ To Westinghouse 


| Washington, Dec. 20. 
| U.S. Supreme Court declined to 
jreview Monday (19) appeal by 
Westinghouse against the NBC- 
RKO general package broadcasting 
deal. 

Westinghouse, denied right to 
intervene in the case by Federal 
District Court in Philadelphia, 
based its appeal on the charge that 
the swap of NBC's Philadelphia 
outlets with RKO’s Boston stations 
would violate the 1959 consent 
degree binding NBC. 

Westinghouse also contended 
that the swap would jeopardize its 
Boston tv station, WBZ-TV, which 
would lose its NBC affiliation if 
the deal went through. 

Under the package deal. 
will also sell its Washington 
properties to RKO, and buy KTVU 
in San Francisco. The consent de- 


cree requires NBC to get rid of its | 


Philadelphia stations by Dec. 3], 
1962. 

Dissenting from the court's ac- 
tion were Justices William O. 
Douglas and Hugo Black, who 
would have heard Westinghouse’s 
appeal. Justice Felix Frankfurter 
would have affirmed the District 


'Court’s decision against Westing- | 


house, rather than simply denying 
review. The Court majority gave 
no reason for its action. 

Westinghouse can file a petition 
for reconsideration. 





TV Executive 


Bernard Gimbel Jr. 
has a humorous reminiscence on 
The Day That. 
Everybody (But 
Macy) Told Gimbel 


another interesting Story 
in the soon-due 


55th Anniversary Number 
of 


VARIETY 





| public relations services, Robards 


will head presentation and ex-, 
hibits. 

Joseph Nolan, manager of edi- , 
torial and publication services, and 
Joseph McCurdy, manager of prod- 
uct news and field relations, con- 
tinue to report to Robards, but | 
latter is now hiring George Capsis 
to serve as the third manager un- 
der him, ‘as head of exhibits and 
presentations. 

Robards has been with NBC, an 





| RCA 
joined RCA itself in °57. 


Plymouth Changes 


subsid, for 21 years. He 





Mind on Gleason 


! 


Lawmakers appeared sold on the 
desirability of abbreviated cam- 
paigns. But there were signs that 
the task of persuading them to 
junk Section 315 would be as tough 
as ever, despite the industry's 
widely-acclaimed performance dur- 
ing the past campaign. And, sur- 
prisingly encugh, the possibility 
arose that the Great Debates might 
hinder the cause of Section 315 
repeal. 

NBC Board Chairman Robert 
W. Sarnoff and CBS President 
Frank Stanton gave their views to 
a special House Campaign Com- 
mittee during a three-hour hear- 
ing to explore the feasibility ‘of 
shortening campaigns. Stanton, 
who was keeping a date with Presi- 
dent-elect Kennedy at the time, 
wrote a letter which was read by 
CBS Washington v.p. Edmund 
Bunker. 

AB-PT president Leonard Gol- 
denson in a statement filed Friday 


© ‘urged suspension during presiden- 

ol weeze tial campaigns, although refraining 

!from asking for permanent repeal. 

| Sarnoff and Stanton put forth 

Plymouth, which only two weeks |the same basic argument that the 
| ago agreed to alternate-week spon-|mass exposure afforded by tele- 
sorship of the new Jackie Gleason | vision makes briefer electioneer- 
panel show, “You're in the Pic- | ing periods both practicable and 





NBC | 








| ture.” now wants out—and before 
| the series starts on Jan. 20. 

No reflection on Gleason, nor 
dissatisfaction with having bought | 
him. It’s just that Plymouth at this | 
point prefers to retrench in its tv 
expenditures for the first quarter. 
| It's been a shaky time for auto- 
| makers, for one thing. and Plym- 
outh didn’t get much mileage from 
“Mr. Garlund,” which Gleason 

replaces, for another. 

As a consequence, Plymouth and 

its agency, N. W. Aver, asked CBS 
| to the relieved of its commitment 
| effective Jan. 20, which marks the 
completion of its first 13-week cycle 
| and the start of the second cycle 
| in its 26-week spread. CBS will 
| grant the relief, provided it can 

come up with a sponsor to replace 
| Plymouth. It doesn’t anticipate 
} much trouble in doing so, but 
wasn't able to get around peddling 
| the period last week because of 
the blizzard. 

| L&M, which will have the Glea- 
| son skip-week, remains firm. And 
| Plymouth stays with its alternate 
| hour sponsorship of Garry Moore 
on CBS. 





Chicago, Dec. 20. 


|son (D-Wash.), 





| Marty Hogan Exits WCFL 
} 


who rose from 


general 


Marty Hogan, 
}deejay to 


manager of | 


desirable. Also, if the equal time 
requirement is abolished perma- 
nently, the amount of cuffo cover- 
age given candidates would re- 
duce the need for parties to buy 
time, thus cutting down political 
expenditures. 

Committee Chairman Clifford 

(Continued on page 30) 


See Sen. Frear As 
Hot FCC Prospect 


Washington, Dec. 20. 

Sen. J. Allen Frear ‘D-Del.), who 
was defeated for reelection Nov. 8 
figures as a hot prospect for ap- 
pointment to the Federal Commu- 
nications Commission, it was reli- 
ably learned. 

Another strong prospect is Ken- 
neth Cox, Seattle lawyer and an 
associate of Sen. Warren Magnu- 
Senate Commerce 
Committee chairman. Cox served 
as special counsel for Magunson’s 
committee during its 1958 televi- 
sion study. 

They are the top two now under 
consideration for the FCC Commis- 
sioner post now held temporarily 





| WCFL here eight years ago, has| by Charles King, Detroit law school 
resigned effective Jan. 1 to go into|dean and a Republican who didn’t 


| private business. He’s currently on | 


a leave of absence. 


receive Senate confirmation. The 
term—the unexpired one of ex- 


Successor hasn't been named as|Chairman John C. Doerfer—runs 


yet. 


luntil next June 30. 
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NBC-TV: SAT NITE MOVIE NIGHT © 





‘Buy My Profile, Not My Figure’ 


All three tv webs are in agreement that it'll be a Utopian day 
indeed for the medium when sponsors start buying because they 
like the “quality look” of a network and, not because of its Nielsen 
figures. Yet there is already evidence that some advertisers are 
beginning to think in terms of “network profile.” 

Gulf Oil’s recent pacting with NBC-TV for “instant documen- 
taries’—on occasions when a hot story is ready for an in-depth 
treatment; the Purex expanded pledge of allegiance on the Irving 
Gitlin daytime specials on NBC; the Philip Morris “count me in” 
dedication to the “CBS Reports” treatments and the SRO status on 
the NBC “Project 20's” are all evidence of the growing Madison 
Ave. awareness of network stature, rather than Nielsen's cost-per- 
thousand. 

NBC's decision last week to undertake a series of Tuesday night 
10 to 11 specials on the Kennedy Administration—keeping periodic 
pace with significant actions as a sort of “progress report’’—has in 
mind precisely the upbeat attention of sponsors toward this type 
of programming combining news and public affairs. 

Similarly, it’s estimated that the critical acclaim accorded ABC- 
TV for its Time, Inc.-produced documentary “¥aki No” on Cuba- 
Latin America did more in one fell swoop to “up-image” that 
net ork than its last dozen forays into regular programming. 

The “profile” needn’t necessarily be restricted to news- -public 
affairs programming. The new “Peter Pan” on NBC-TV, aside from 
the fact that the nation embraced it with open arms (as attested to 
by the national Arbitrons), demonstrated that the “quality look” 
comes in multiple forms and variatians. Long after the * ‘Dantes” 
and the “Klondikes” have been forgotten, NBC will be reaping 
the pre‘42e and the benefits of a “Peter Pan.” 


Alex Dreier's Prominent ABC News 








Role on Hagerty Team; 200G Yearly 


Chicago, Dec. 20. 

Alex Dreier’s function in the} 
new ABC scheme won't be fully 
spelled out until Jim Hagerty joins 
the web as chieftain of news and 
public affairs. For the nonce, 
Dreier has been assigned John 
Daly's erstwhile ABC Radio news 





Man Who Gets Around 


London, Dec. 20. 
David Susskind is to be one | 
of the participants in the end- 
of-the-year current affairs 
roundup skedded by Associ- | 
ated TeleVision on Dec. 31. 
While in London he and the 
others—from India, Nigeria, 
Germany, Australia and Rus- 
sia—will record a second pro- 
gram for showing in 1961. 
William Clark will chair the 
Dec. 31 show. 

















Division 











strip at 6:30 p.m. ‘EST) and a tv 
newscast at 10 p.m. on the local 
that he'll revive his longtime NBC 
feature. “Man on the Go,” but 
otherwise he’s in mothballs until 
Dreier did over 40 shows per week, 
both radio and tv, network and 
local 
prominent one, even though he'll 
continue to base in Chicago. (Net- | H €¢ Aff d 
work is seen to have a strong news- | t 
pubaffairs nucleus here, with | e all or 
Norm Ross and Paul Harvey also | 
five-vear contract weren’t revealed T T k USIA J b 
but are understood to be compar- 0 a e 0 
able to his NBC earnings, namely 
earned an additional $100,000 As President-elect Kennedy 
yearly in freelance work, personal | looks for men to fill top jobs in his 
appearances and speech-making. | etianiateiwetion. he is turning to ex- 
concerned, Dreier’s moveover to| 
ABC is momentous. It gives the | than networks—in the brodacasting | 
Chi station, WBKB, a heavyweight | industry. | 
bid for news supremacy, for the | pead of ti =e | 
first time. Starting Dec. 26 it'll be | 5 Beeet re ~Washington Post 
a four-horse race for news at 10 | UrO#acas (WTOP-AM- 
pitted against toprated Fahey | TV. Jacksonville, Fla. decided 
Flynn on WBBM-TV, a relatively | @8ainst accepting the post of Di- 
(Continued on page 30) rector of the U.S. Information 
J. Leonard Reinsch, of Atlanta, | 
° head of the Cox stations and Ken- 
ients On nedy’s television adviser, previous- 
ly had turned down several top 
Federal job offers, preferring to re- 
| Secretary of the Air Force any day 
NBC-TV's Monday night cancel- | now. 
lations of “Klondike” and “Dante” | Hayes technically was never of- 
halted altogether, by sponsor re-| though he was told, in effect, that 
sistance to the alternatives. j it was his if he would agree to ac- 
He declined after several 
8:30-9 p.m. “Klondike” in January, | |days of thought while indicating 
but R. J. Reynolds which owns the | he might be willing to take it with- 
major hunk of the series reportedly | in two or three years when a stock 
the possible replacement, “Whis- | To take it now would be a financial 
pering Smith.” which like “Klon-| hardship because his company in- 
Singer Sewing is delaying the of his stock, sensing a shade of 
shift at 9 from “Dante” to the pro- | conflict | of interest, he explained. 
the company, which alternates the | permit him to head USIA in two 
bankrolling with Alberto Culver, is |or three years, even if he had to} 
chary about the slight’ potential |sell-his stock. 


lev ening, with *‘ 


Powell Show” 


o&o0, WBKB. It's anticipated, too, 
Hagerty comes in. While at NBC, 
It has been indicated, by mid J H 4 
west execs who announced Dreier’s 
signing, that his role will be a) 0 ayes ys 
on the team). Terms of Dreier’s 
close to $200.000 annually. He had Washington, Dec. 20. 
So far as the local situation 'S | ecutives at the station level—rather 
personality with whom to make al On Monday (19), John S. Hayes, 
p.m., with Dreier’s 15-minute show | FM-TV, Washington, D.C.; WJXT- 
Agency. 
e main in broadcasting, 
C Mon Shifts Harold Stuart, prez of KVOO-TV, 
e Tulsa, is slated to be designated 
have been slowed down, perhaps | fered the USIA director’s job, al- 
The network wants to end the | cept it. 
is not fully sold on the merits of option situation reaches maturity. 
dike” is another NBC-made stanza. | dicated he would have to dispose | 
posed “Lawless Years.” It seems! Haves’ financial situation would 
increase in mayhem as perforthed 


Hayes was told he ‘ might be 





SET PRIME IME TIME ‘Shoe's On the Other TV Foot In 


FOR GT t2 okED 


Although a good deal of it i 
be subject to change in coming | 
months, the ‘NBC-TV ene! 
schedule for next season has al-| 
ready been drawn up and given 
top management scrutiny. It re- 
flects the changing patterns, 
notably in the downgrading of half- 
hour shows (see separate story) in 
favor of 60-minute entries. 

But perhaps the most interest- 
ing aspect of the schedule pertains 
to Saturday night, where the net- 
work has slotted*in film features 
starting at 9 p.m., as replacement | 
for “Deputy” and “The Nation’s | 
Future” hour pubaffairs series. In | 
terms of network programming, | 
the scheduling of features (and in 
prime time, yet) is nothing short 
of revolutionary. 

Whose features NBC will! slot 
isn’t determined, but it’s known 
that the network brass has had 
conversations with Metro on the! 
release of its post-’48 product. It | 
could conceivably also aged 
Selznick and Goldwyn pix, al- 
though the latter’s asking price has | 
stymied all negotiations thus far. 
Even so, it’s probable that a mini- 
mum of $200,000 per pic would be 
|involved, but whatever the cost, it 
| could be the long-sought answer to 
the CBS Saturday night power- 
house lineup, which NBC thus far 
has been unable to dent. What 
would happen to the web’s pub- 
affairs “image” programming re- 
| mains a big question mark. 

The night-by-night °61-’62 run- 
| down is interesting. It finds Shirley 
| Temple moving up to 6:30 Sunday 
‘National Velvet” at 
7:30 and Walt Disney going in for 
the following hour. Following 
would be still another 60-minute 
show, “87th Precinct” (out of the 
Hubbell Robinson-MCA film shop), 
_ with Loretta Young bumped. 

On Monday the new “Dick 
(hour anthologies) 
would go into the slots currently 
occupied by “Dante” and “Barbara 
Stanwyck Theatre.” 

Tuesday night 10 to 11 is ear- 
marked for either Goodson-Tod- | 
man’s “Las Vegas” (private eve 
series) or “Cain 100.” Latter is an | 
MGM.-TV series based on the top 
100 criminals. 

Schedule restores “This Is Your 
| Life” back to the Wednesday at 10 


| period, but this may be conditioned 
|on whether it can lure Procter & 
| Gamble back. 


In place of “Bat Masterson” on 
Thursdavs wanld go either the new 
half-hour series being projected 
for Phil Harris and the Crosby 


boys or the planned animation 
series. 
On Friday the hour “Big Tent” 


would bump “The Raven” and 
“One Happy Family.” and the 20th- 
Fox “Monte Carlo” series shows 
up in the current Bell Telephone | 
slot. Also Metro-TV’s “Woman in 
the Case” 60-minute series replaces 
“Michael Shayne.” 


Cowles B casting, 
Mags in Merger 


Cowles Broadcasting Co. and 
Cowles Magazines Inc. (Look) are 





| being merged into Cowles Maga- | 


zines & Broadcasting Inc. Presi- 
dent of both, Gardner Cowles, says | 


|it's being done via an exchange of 
‘stock in 
| entities. 


the formerly separate 


Steps have stockholder approval. | 


| Besides Look, Cowles Magazines | 
,now include a_ year-old 
| weekly called “The Insider’s News- 


16-page | 


letter.” sold via entirely subscrip- | 


|tion. Cowles Broadcasting operates 
|FM and tv stations in Des Moines 


and a tv station in Huntington- 
| Charleston, W. Va. Latter, however, 
lis to be sold, pending FCC okay, to 
| Reeves Broadcasting. 


After the merger, Luther Hill, 


on “Years” as opposed to the other | called on for short term govern-| will continue heading broadcasting 


action-adventure stanza, “Dante.” | 
Possibly a quiz show will be moved | 


into the 9-9:30 slot if this deal|son during the vice presidential | separately. 


|ment service in the meantime. 
| was tv adviesr to Lyndon B. John- 


fails. i campaign. 


He |and radio-tv headquarters will re- 


main in Des Moines, where 
bossman Cowles owns 


a newspaper. 


‘renewing on the ABC stanzas. 


Client Vs. CBS ‘Image’ Appraisal: ’ 
Bell & Howell's ‘Upgraded’ Thinking 


+ By ART WOCDSTONE 

“The eonomic base of television 
jis 100% against putting on worth- 
| while television. (None of us) 
makes money as a whole from pub- 
| lie affairs; CBS still loses a lot of 
strictly within the network.” |money.” These are the words of 








Foreman Speaks 


Bob Foreman on external 
public affairs production: “I 
think it great chauvanism to 
keep public affairs programs 











Foreman is executive vice- j|a CBS executive. 
president of BBDO. advertis- | “I can’t be sympathetic with the 
ing agency for CBS, which | network point of view that every- 
presently keeps public affairs thing has to measured in terms of 
tional basis or on a rating basis but 
on what they can do for the adver- 
- 9 tiser (in terms of impact).” These 
rey = are the words of an executive for 
iene vicepresident, administration, 
a 0 jc BS News. The second was Peter 
| Peterson, executive vicepresident, 
| Bell & Howell. And this paradox, 
| (wherein the advertiser was now 
n ul iences taking the role once played exclu- . 
sively by the network and the net- 
a resounding payoff in its 1960 ded-| 0f Madison Ave.) occured Tuesday 
ication to tv specials on behalf of rnanlyy 4 oot York yyy Acad- 
its various clients. On a Nielsen helt oF Seovinen Arts & Setonces 
eld a forum “The rh 
share-of-audience basis, pag My owe yf eae 
sored specials for the year, the | cently responsible for buying_a se- 
agency wound up with six of them|ries of public affairs programs on 
in the Top 15. That's a gee whiz! ABC-TV, quoted Fred Friendly, 
} Picture looks just as bullish for It was a strangely contrapuntal 
61, with Grey already committed | evening, and this was advertiser 
to such entries as the Ingrid Berg-| Peterson’s way of introducing an 
man special on CBS-TV; the Bob! argument that television and its 
(for P & G) and probably another | the controversy that might ensue. 
go-round on “Peter Pan” (with Rev- Irving Gitlin of NBC added: “We 
lon holding an option for the next live in a crazy age of abstractions, 
two years.) Part of (tv’s) responsibility is to 


programming strictly within profits. “You must sell (public af- 

the network. fairs) shows not on a highly emo- 
Bell & Howell, an advertiser. 

The first spokesman was Robert 

work was now taking the role that 

Grey agency seems to have had was once heard only on the stage 
taking in’ in TV, and the Men Behind It.” 

all nighttime commercially spon- Peterson, whose company was re- 

batting average in anybody's Niel-;| who is a producer for CBS-TV: 

sen book. “What we don’t know can kill us.” 

Hope-Bobby Darin special; another advertisers had the duty to air 

Belafonte special; the Oscarcast| valuable information, regardless of 

Here’s the share-ranking on the | relate these abstractions to us (per- 

Top 15 (with asterisks aenoting! sonally) or we're going to be in 


Grey shows): | trouble.” 
Miss America ........... 72 The morning of this forum CBS 
Miss Universe* .......... 61 |News had suddenly changed its 
Esther Williams ......... 59 comp!exion. An editorial board, 
Frank Sinatra .......... 56 headed by Richard Salant, assumed 
Peter Pan* ae the authority of control that the 


Jack Benny (3/19) _. 53 | dav before was exclusively that of 
Oscar Night in H’wood* .. 51. | (8S News president Sig Mickelson. 
Summer on Ice | The change is said to have been 
Wizard Of Oz* -.eee.. 50 |Made to establish a more expedi- 
Phil Silvers tious and more economical liaison 
Debbie Reynolds* ....... 49 between management and its news 


Bob Hope (11/16) ........ 48 |department. This appeared borne 
Bob Hope (1/13) ......... 47 out bv Lang’s remarks. 

Bob Hope (10/3) ........ 46 | “Stockholders are stockholders,” 
RE hs 45 | Said Lang, “And we are all in busi- 


ness to please our stockholders.” 
A strong and successful advocate of 
public affairs, Lang was not decry- 


GULF UPS BUDGET ing further public affairs, but sug- 
ON NBC PUBAFFAIRS gesting that they were not and 
probably never would be money 
Besides the $1,200,000 Gulf has Again . 
already put aside for quickie news | sign was that the network profits 
coverage by NBC-TV, the sponsor | | were good.” He added that Bell & 
is also going to buy into some pre- Howell spends 6% of its sales re- 
planned public affairs specials. | (Continued on page 26) 
Gulf is understood, however, to 
have decided for the moment 
against underwriting “Tribute ~ a 
Patriot,” the 60-minute Jan. : Revion’ S Two-Year 
special about President Eisenho 
er’s “life and career.” The Gulf ‘ e 
agency, Young & Rubicam, is said | 
to be considering some of the | Peter Pan Option 
Irving Gitlin specials that are on 
the drawing boards. | 











(Gulf finally settled on NBC Vs _ am, Wane Sep Seen meting 
“Profection ’61,” the year-end quite a career in the post-quiz era 
wrapup by the web's correspon- | °f upgrading its tv image, has 
dents.) taken a two-year option on the 
fea <td m Peter Pan” entry, with 
hat a firm deal will 

~ ’ ees oe 5 eve 
‘ , even though 
United Motors Bowout | the next “Pan” doesn't go — 

In a move that may take the until Christmas time ’61. 
sponsor out of tv indefinitely, al-| However, it won't come so cheap 
though there is no final word on the next time out. Revlon grabbed 
it, United Motors Services, the the last two-hour show at cutrate, 
General Motors division, has getting the’ full 120-minute ride 
dropped its participations in two! for the cost of an hour, but the 
ABC-TV hour stanazs. UMS rode | rating and critical acclaim were so 
the network rails for 26 weeks with | overwhelming that it figures it’s a 

minutes in “Stagecoach West” and hot buy at any cost. 

“The Islanders.” Revion is also pencilled in for 
Campbell-Ewald, the UMS another Belafonte special in ‘61 


agency, made the decision against and the Ingrid Bergman special on 
\CBS-TV. 
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*~ FIRST IN THE BEST PLACES 


The principal cities in A and B Markets where over 








SL 


67% of household expenditures are made 


PRINCIPAL CITIES IN “A” COUNTIES 


Huntington-Ashland, W. Va. i 
indianapolis, Ind. 


(Population over 500,000) ‘ 

New York, N. Y. Jackson, Mies. 
Los Angeles, Calif. Jacksonville, Fla. | 
Johnstown, Pa. ' 


Chicago, Ill. 
Philadelphia, Pa. 

- Detroit, Mich. 
Boston, Mass. 
San Francisco, Calif. 
Pittsburgh, Pa. 
St. Louis, Mo. 
Washington, D. C. 
Cleveland, Ohio 
Baltimore, Md. 


Kalamazoo, Mich. 
Knoxville, Tenn. 
Lancaster, Pa. 
Lansing, Mich. 
Lincoln, Neb. 
Little Reck, Ark. 
Louisville, Ky. 
Macon, Ga. 


Madison, Wis. 


PERRET eee 


— 


Milwaukee, Wis. ne ge N. H. 
i is-St. Paul, Minn. mphis, Lenn. 
Minneapolis-St. Paul, Minn csp | 


Houston, Tex. 
Dallas-Fort Worth, Tex. 
Buffalo, N. Y. 
Seattle-Tacoma, Wash. 
Kansas City, Mo. 
Cincinnati, Ohio 

New Orleans, La. 


PRINCIPAL CITIES IN “B” COUNTIES 


Akron, Ohio 
Albany-Schenectady-Troy, N. Y. 
Allentown-Bethlehem-Easton, Pa. 
Altoona, Pa. 

Asheville, N. C. 

Atlanta, Ga. 

Atlantic City, N. J. 

Augusta, Ga. 

Austin, Tex. 

Baton Rouge, La. 
Beaumont-Port Arthur, Tex. 
Binghamton, N. Y. 
Birmingham, Ala. 
Bridgeport, Conn. 
Brockton, Mass. 

Canton, Ohio 

Cedar Rapids, Iowa 
Charleston, S. C. 
Charleston, W. Va. 
Charlotte, N. C. 
Chattanooga, Tenn, 
Columbia, 8. C. 

Columbus, Ga. 

Columbus, Ohio 

Corpus Christi, Tex. 
Davenport-Rock Island-Moline, M1. 
Dayton, Ohio 

Decatur, Ill. 

Denver, Colo, 

Des Moines, Iowa 
Duluth-Superior, Minn. 
Durhan, N. C. 

EI Paso, Tex. 


“ry 


Mobile, Ala. 
Montgomery, Ala. 
Muskegon, Mich. } 
Nashville, Tenn. 

New Haven, Conn. 
Nerfolk-Portsmouth-Newport News, Va. 
Oklahoma City, Okla. 

Omaha, Neb. 

Peoria, Ill. 

Phoenix, Ariz. 

Portand, Me. 

Portland, Ore. 

Providence, R, I. : 
Racine, Wis. 1 
Raleigh, N. C. 

Reading, Pa. 

Richmond, Va. 


Roanoke, Va. 
Rochester, N. Y. 
Rockford, Ill. 
Sacramento, Calif. 
Saginaw, Mich. 

Salt Lake City, Utah 
San Antonie, Tex. 
San Bernardino, Calif. 
San Diego, Calif. 

San Jose, Calif. 
Savannah, Ga. 
Scranton, Pa. 
Shreveport, La. 

Sioux City, lowa 

South Bend, Ind. 
Spokane, Wash. 
Springfield, Til. 
Springfield, Mo. 
Springfield, Ohio 
Springfield-Holyoke, Mass. 
Stockton, Calif. 
Syracuse, N. Y. 
Tampa-St. Petersburg, Fla. 
Terre Haute, Ind. 
Toledo, Ohio 


Erie, Pa. Topeka, Kan. 
Evansville, Ind. Trenton, N. J. 
Fall River-New Bedford, Mass. Tulsa, Okla. 


Flint, Mich. 

Fort Wayne, Ind. 

Fresno, Calif, 

Galveston, Tex. 

Grand Rapids, Mich. 
Greensboro-High Point, N. C, 
Hamilton-Middletown, Ohio 
Harrisburg, Pa. 

Hartford, Conn. 





Utica-Rome, N. Y. 
Waco, Tex. 

Wichita, Kan. 
Wilkes-Barre, Pa. 
Wilmington, Del. 
Winston-Saiem, N. C. 
Worcester, Mass. 
Youngstown, Ohio 
York, Pa. 


ABC—FIRST BUY IN | 


Wednesday, December 21, 1960 ¥ 21 


FIRST IN THE BEST HOMES 


(The younger homes, the homes with larger families.) 








AUDIENCE BY COUNTY SIZE 





ABC-TV 


NET Y 


NET Z 








counties | 20.6 | 16.3 | 15.9 
counties | 18.8 | 181 | 18.6 



















































































covm | 169 | 205 | 193 
ame | 47 | 25 | HO 
fsreceres*| ABC-TV | NET Y | NET Z 
Under 49 | 23.0 | 17.2 17.1 
os | 19.3 | 180 | 16.2 
ssandover] 143 | 183 | 188 
ree | ABC-TV | NET Y | NET Z 
™ cont 25.5 17.6 16.8 
sue | 18.6 | 179 | 18.0 
1to2people] 135 | 180 | 172 

ABC-TV | NET Y | NET Z 
2 18.6 179 74 

















Source: Nielsen National TV Index, average audience rating, 2 weeks ending Nov. 6, 1960. 
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SAG: ‘Got Everything We Wanted’ 


Hollywood, Dec. 20. 
Sereen Actors Guild achieved “all major objectives” in its recent 
teleblurb negotiations, according to a letter sent SAG’s 14,000 
members. Guild now “unreservedly recommends” that its mem- i 
bers ratify the new three-year contract. 
In detailing the negotiations, SAG reported the joint sessions with 
AFTRA proved highly successful, that the wildspot commercial 
area was completely overhauled, that the pension-health-welfare 


VARIETY 
Burt Leonard's Week 


22 TV-FILMS 
Producer Burt Leonard, tied to 
Sereen Gems, got the glad tidings 


Estimate $40,000,000 Merchandise 
Gross:on Huckleberry Hound in 60) "ste c6"'er caste 


|were given the greenlight for a 


full cycle to complete ’60-'61 
season. : 





Cr reg sesmeeer ene 





Huckleberry Hound, the realized 
gold fantasy of Hanna-Barbera and 
Screen Gems, is due to expand his 
personal appearances in ‘61 to in- 


Get Lost 


Hollywood, Dec. 20. 





clude “live” tv dates. Filmed tv commercial by | b 9 plan has now been won in all acting areas and that wages and con- } 
Currently being prepped are two David Commons for North WB S Post- AS ditions have been improved substantially. 

“live’ aet promotions for local American Insurance Co. called Summary of the new commercials contract reveals the new 

telecasting. Bulletin sent out to for two stunt men to para- wildspot compensation formula, weighting one unit for each city ’ 

stations alerting them of the de-| chute out of a plane at 4,000 with 1,000,000 population in its metropolitan area and when be- 





yond 1,000,000 a full unit for fractional population over 500,000. 
Each city below 1,000,000 is weighted at one unit. Examples 


— e.@ 
Now in 14 Cities ra 
shown: Baltimere. 2: Boston, 3; Cleveland, 2; Detroit, 4; Philadel- 


Another six markets were lined phia, 4; Pittsburgh, 2; St. Louis, 2; San Francisco, 3; Washington, 
up for the first post-'48 Warner D.C 


feet. 

He asked for insurance on 
the parachutists and got a fast 
turndown. The reason: too 
risky. 


velopment brought 20 affirmative | 
responses within a week. 

In one of the promotions, Huck / 
will be accompanied by Yogi Bear | 
and his new girlfriend, Cindy Bear. | 





In the other, he’ll be accompanied 
by Quick Draw McGraw and his 
sidekick, Baba Looie. Ed Justin, SG 
merchandising manager, plans to 
schedule the air dates in coordina- 
tion with promotional appearances 
at major department stores. 
Those department siore tie-ins 
are of no small consequence. It’s 
estimated that in 60 the Huck line 
of merchandise grosses about 
$40,000,000 on the retail level. 
Usual licensing arrangement calls 
for a 5% royalty for use of char- 
acters .by the manufacturer, the 
6°. taken at the wholesale level. 


If $26,000,000 is estimated for the | 


wholesale gross of the Huck line, 
Hanna-Barbera cartoonery and SG 
will share about $1,000,000 in roy- 
alties in ’60. 


The Cindy Bear and Baba Looie | 


costumes, now being completed, 
will be new to the p.a. trail. Dur- 


ing 60, costumes for Huck, Yogi | 


and Quick Draw made well over 
150 promotional appearances at 
department stores and at 
local events such as college foot- 
ball games and parades. In addi- 
tion, last summer an attraction 
starring Huck and Yogi, with Eddie 
Alberian as emcee, put in appear- 
ances at fairs and amusement 
parks. 

New Baba Looie costume, inci- 
dentally, is built for an actor four- 
feet tall, assuring some local work 
next year for midgets. 


Stations signing for the two 
“live” acts now include: KTRK, 
Touston; WFLA, Tampa; KDAL, 
Duluth; KSYD, Wichita’ Falls; 
KMBC, Kansas City; KROL, 
Rochester; KING, Seattle; KGW, 
Portland; WCKT, Miami; and 


WRAL, Raleigh, N.C. 


Pyramids 1136 





Arbitration Rap 


An award of over $113.500 was 
rendered by American Arbitration 
Assn. in proceedings instituted by 
Abbott Investment Co. against 
Pyramid Productions, a subsidiary 
ef Buckeye. 

Abbott Investment is a joint ven- 
ture composed of a group of De- 


troit businessmen headed by Milton | 


Atlas and Eugene Epstein. Arbri- 
tration proceedings grew 
a dispute concerning recoupment 


rights of the Abbott group of sub-! 


stantial investments made by it in 
the production by 
MCA, Ltd., of the “Man Behind 
the Badge” vidfilin series. 


Arnold C. Stream was counsel 


for the Abbott group. Shearman, | 


Sterling & Wright appeared 
Pyramid. 


SAG PUTS KRASNE 
ON ITS UNFAIR LIST 


Hollywood. Dec. 20. 
Phil Krasne’s Gross-Krasne Inc. 
has been placed on the Screen 
Actors Guild’s “unfair list’ by 
unanimous vote of its directorate 
for “failure to pay” Jerome Thor 
a “large, agreed-upon sum” ‘$28,- 
958) in compensat:on for his serv- 
ices in “Rogue for Hire” teleseries. 

SAG action, of 
union will instruct it 


for 





course, means 
members not 


to work for the Krasne company. 
Series never has been the air- 
waves, with fewer than six epi- 


sodes turned out. Initially, it had 
been aimed for CBS. It’s under- 
stood Thor was contracted in title 
role for 39 segments. 


Pine-Thomas Pix Sales 
International Film Distr.butors 


has sold a package of 22 Pine- 
Thomas post-48's to Charles 
Michelson, Inc., filn yuyers for 


Austialia’s Television C 


rp., Inc. 


major | 


out of | 


Pyramid and} 





ABC Films Yens 


Big Sales on Cole 


ABC Films has seored heavily 
enough on sales of the vidtaped 
| Nat King Cole hour special off 
British commercial television to 
spur similar deals with other top 
talent. Syndie firm’s sales veepee 
Howard Anderson says he wouid 
| like to market three or four a year. 

Part of Cole’s deal in doing the 
show for British ATV was owner- 
ship of the vidtape. ABC, in co- 
operation with General 
|Corp. has been distributing the 
tape in the U.S. with sales includ- 
ing Hamms beer in 46 midwest 
markets; Schmidt's beer for Phila- 
delphia; and several station sales 
in the west, including Honolulu. 


Anderson says there’s particular 
interest in a one-shot’ special 
among local advertisers who do not 
| have the ad budget to do a weekly 
show or a spot campaign with sus- 
tained promotional and merchand- 
dising values. 

On a _ market-to-market basis, 
says Anderson, the Cole show can 
be sold for less than the price of 
a network special (i.e., it can be 
brought in for less than the cost 
of a web special in any 
market). 

Anderson {fs looking for a sales 

spurt in the spring when prime- 
time clearances are easier and 
; when several advertisers (cars, soft 
| drinks etc.) make their peak pro- 
{motional push. 
Negotiations are currently under- 
| way with name talent for future 
specials, which, like the Cole show, 
will be produced overseas. 








‘SEA HUNT’ BULLISH 
| ON 4TH G0-ROUND 





UA’s “Sea Hunt” 
sold in 104 markets—with four 
months remaining for the con- 
clusion of its present run. 

Among the latest 
renew the Lloyd Bridges starrer 
are Carling’s Beer and_ {[nter- 
national Latex, KDKA-TV, Pitts- 
burgh; Peopies Natural Gas, 
| WJAC, Johnstown, Pa.; Liggett & 
|Myers, Sterling Beer, WHAS, 
Louisville. 

Stations signing up recently in- 
clude WHDH, Boston; WILX, Jack- 
|son, Mich.; WBRZ, Baton Rouge; 
|WFBC, Greenville, S. C.; WANE, 


now has been 


| Ft. Wayne; WLWD, Dayton; 
WCTV, Talolahassee; WDBO, Or- 
lando; WTVH. Peoria; WSB, At- 


lanta; and WVEC, Norfolk. 


| Naar’s Own Setup 


Hollywood, Dec. 20. 

Joseph T. Naar, who exited his 
staff producer post at Revue last 
week, has formed Nardo Produc- 
tions to turn out indie telepix. He 
immediately starts readying pair of 
,one-hour packages. a crime-action 
series tabbed “The Animals,” and 
a dramatic series, ‘“Timing.” 

Mast recently producer on 
Revue’s “Checkmate” skein, while 
with firm he aiso was a producer 
on “Schlitz Playhouse” and “Gen- 
eral Electric Theatre.” 


SG SRO IN VENEZUELA 
Screen Gems, which recently 
made two new deals on series, now 
is SRO in Venezuela. 
Columbia subsid has 22 Spanish- 
dubbed skeins sold in Venezuela, 
jor approximately 1,000 half-hours. 








Top Star Specials; 


Artists | 


given | 


Fourth year production on Ziv- | 


sponsors to | 


Bros. package, acquired and dis- 
tributed by Seven Arts Associated. 
Total market count now is 14, with 
a deal close with WOR-TV, N.¥* 
| Teleradio indie. 

| gross sales of $250,000, include 

| WJAR, Providence, R.I.; WTMJ, 

| Milwaukee, Wisc.; WMTW, Port- 
| land-Poland Spring, Me.; KVAR, 
Phoenix; WBAY, Green Bay, Wisc.; 
and WSBT, South Bend. 

Package of 40, all post-’50’s, in- 
clude such pix as “Tea for Two,” 

Doris Day, Gordon MacRae; 
“Springfield Rifle,” Gary Cooper; 
“Track of the Cat,” Robert Mit- 
chum, Tab Hunter; “Riding Shot- 

| gun,” Randolph Scott, and “Rebel 

| Without A Cause,” James Dean. 
Group also includes seven pic- 

tures of Batjac, the production 

company helmed by John Wayne. 

| These John Wayne pix have a lim- 
ited tv licensing arrangement, 
| varying from one year starting this 
fall up to four years. The pix then 
| accrue back to Batjac, rather than 
| to Warner Bros. which had intial 
distribution rights. 

; Usual licensing term of the pix, 
except for the Batjac group, is 
seven years. Required shorter 
term for the Wayne pix forces a 
quicker play-off of those seven 
features. 


MICHIGAN BELL BUYS 
‘RENDEZVOUS’ SERIES 


Michigan Bell Telephone Co. has 





purchased CBS Films’ “Rendez-| 


vous” anthology series in a five- 
market regional buy. Michigan 
Bell has set the show for WWJ-TV, 
Detroit; WOOD-TV, Grand Rapids; 
WPBN-TV, Traverse City; WLIX- 
TV, Jackson and WNEM-TV, Sag- 
inaw, all for a mid-January start. 
| “Rendezvous” was _ originally 
| produced by the CBS-TV network 
| (Howard Erskine and Edwin Knopf 
| produced), but was turned over to 
the vidpix subsidiary for syndica- 
tion when the web couln’t slot it. 





Filmaster Finalizes 
| $2,000,000 Offering 


Hollywood, Dec. 20. 

Recent offering of $2,000,000 in 
stoek of Filmaster, Inc., has been 
suceessfully completed. 

Financing acquired through the 
stock issue, prexy Robert Stabler 
stated, is being used in a broad 
expansion program under way. 
Present Filmaster plans call for the 
production of at least six tv pilot 
films co;mpletion of “The Beach- 
comber series, and increased ac- 
tivity in production of filmed tv 
commercials and industrial films. 


| WNTA-TV’s Encore Week 





WNTA-TV, Newark-N.Y., during | 


the Christmas week, starting Dec. 
26, will present seven reruns of 
dramas offered last season on ‘‘The 
Play of The Week.” 

Slated for “Encore Week” are 
“The Closing Door,” with Dane 
Clark, Kim Hunter; “A Palm Tree 
In A Rose Garden,” with Glenda 
Farre!l, “Simply Heavenly,” ‘A 
Very Special Baby,” “A Piece of 
Blue Sky.” “The Ciimate of Eden,” 
and ‘“Volpone.” 

Dramatic showcase opened the 
current “Play of The Week” season 
| with seven plays from the previous 
season’s repertoire. 





More TV Film News 
on Page 36 





' 





Six markets, said to account for | 


entire system determining scale 


for scale players. Pact also prov 
cover U. S., Canada and Mexico 
be bargained individually. 





‘New York, Chicago and Los Angeles are treated separately, with 


for commercial actors. 


Contract also limits exclusively solely to competitive product 


ides that coverage and reuse fees 
but that showings elsewhere must 


anne 





| 


Jaffe Sues SG for $3,500,000, 
Claims Deceit Re 


Shirley Temple 





Peddle Sammy Special 


William Morris is circulating an 
| hour vidtape show starring Sammy 
|Davis Jr., made in England and 
already telecast there. 

Vidtape has been screened for 


execs, among them those repre- 
senting syndie houses and station 





groups. One syndie exec opined, 


that the marriage of Sammy Davis 
Jr. to May Britt may make him a 
‘hard sell in certain sections of the 
country. He said for that reason 
his firm is not taking on the show. 


An exec representing a station! 


greup, though, discounted that 


opinion. He said all that’s holding | 
him up on a deal is the price of | 


the show, which he considered too 
high for his outlets. 

| Genera] Artists Corp., represent- 
ing Nat King Cole, made a profit- 
able deal with ABC Films on an 
hour vidtape Cole show, also made 
in England. ABC Films secured a 
major regional with the show, as 
well as inking key stations through- 
out the country. 


Buckeye Acquires 
Klaeger's Outfit; 
Into T-C Setup 








Bell deal was set via N. W. Ayer. | 


|man Robert H. Klaeger, who now | 
| becomes president of Transfilm- | 


Buckeye has bought Klaeger 
Film Productions Inc. after three 
months of negotiation with bess- 


Caravel’s new film production di- 
vision and a senior veepee of T-C, 
which is a Buckeye film subsidiary. 

A month ago, Klaeger announced 
that he had broken off negotiations 
with Buckeye but the following 
‘day the large holding company 
came back with a new offer 
and negotiations were reopened. 
Klaeger’s area, the film production 
division, controls all production 
facilities and personnel. (David I. 
Pincus, who sold Caravel to Buck- 
eye is now senior veepee and in 
charge of the merged companies’ 
industrial film sales. Television 
commercial sales are under veepee 
William E. Huston.) 

Buyout of Klaeger puts him 
back in the Transfilm fold. T-C’s 
head is William Miesegaes, who 
| was Klaeger’s boss when Transfilm 
was independent. Before he left 
in '57 to start Klaeger Productions, 
the new T-C senior veepee was 
Transfilm’s head of production for 
over ten years. 


SG’s Tallahasee 7000’ 


Screen Gems uncorked a new, 
first-run series for January debut, 
titled “Tallahasee 7000,” and pro- 
duced by Herbert (Burt) Leonard. 

Series, sold on a 26-episode hasis, 





has been bought by WCBS-TV, 
N.Y¥.; KABC-TV, Los Angeles; 
KGO-TV, San Francisco; WTVT, 


Tampa ;and WCTV, Tallahasee. 

Skein starring Walter Matthau, 
deals with a special agent in 
Florida’s Sheriff's Bureau. All of 
the episodes. shot on location, have 
} been completed. 


+ Hollywood, Dec. 20. 
Henry Jaffe’s company was ob- 
|liged to pay Shirley Temple nearly 
| $250,000 for services it didn’t get 
;as a result of secret negotiations 
between Screen Gems and ABC, ac- 
cording to allegations made in suit 
| filed in L.A. Superior Court. 
| Henry Jaffe Enterprises Inc. de- 


j}mands $3,500,000 in damages, as-" 


serting that Screen Gems was Car- 
rying negotiations with ABC for 
re-runs of 1958 “Shirley Temple 
/Storybook” segments at the same 
time it was assuring him it was 
working with him to get a network 
commitment for new (1959) seg- 
ments. 

Jaffe, exec producer of the se- 
ries (not to be confused with prese 
ent “Shirley Temple Show”), 
claimed he was owner of literary 
'and dramatic rights to the series 
and to the 13 filmed and three live 
‘shows made for “Storybook” except 
that his contract with SG provided 
that he had to secure a network 
secommitment by Sept. 1, 1958, for 
new shows. Failing such commit- 
ment, Screen Gems _ avparently 
eould distribute the 1958 shows 
without Jaffe’s okay. 
| Jaffe asserts the agreement with 
SG was extended to Nov. 1, 1958, 
land that SG agreed to work with 
|him on sale of new segments. Ex- 
|tension, Jaffe asserts in complaint, 
| provided neither party would con- 
jtact prospect@e buyers without 
other’s knowledge and consent. In 
| demurrer filed by SG, this point 
is challenged along with other 
| points and is scheduled for hear- 
jing today (20). 
| “Document is purported to be copy 
‘of a letter from SG v.p. John H. 
| Mitchell, dated Oct. 17, 1958, 1s 
presented as evidence that SG was 
still associated with him on the 
venture on that date—three days 
| before, it’s asserted, SG sold tle 
re-runs to ABC. Jaffe hadn't tried 
to sell the 1959 series, compla4it 

(Continued on page 31) 


‘Cowtown Rodeo 
Into OF Roster 


| Official Films, which has for the 

last year been concentrating on 
sales of the quickie newsreel pack- 
ages, is again scouting half-hours 
to market in ’61 when the FCC 
edict calling for a cutback in net- 
work option time increases the 
primetime potential for syndicae 
tion. 

Already up for sale is the ABC- 
TV summer half-hour of a couple 
of seasons ago. “Cowtown Rodeo,” 
| produced by WFIL-TV, Philadel- 
phia. Twenty-six stanzas were 
aired live from New Jersey and at 
the same time put on _ vidtape. 
Official will make film transfers 
for stations without tape facilities. 
Official also reports sales in about 
30 markets on the “Invisible Man” 
series which had a CBS-TV run. 
Distribution rights were cleared 
for the syndicator in October. 

Same time, Official sales exee 
Grace Sullivan returned this week 
from a Coast preview session. 
Half-hour properties viewed on the 
junket are being necotiated and 
|should be up for sale by February. 








ee 
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Why WWLP bought Warner's “Films of the 50's” 





Says Buzz Sawyer, “I’m willing to 


give more to get something better. 


“in purchasing these Warner's Films of the 50’s, 
1 am in the process of changing our film amortiza- 
tion schedule. | am buying fewer features for the 
money, but will be getting longer mileage out of 
the stars and titles. It has been my opinion for a 
long time that | would rather telecast a great 
feature ten times, than a ‘B’ or ‘C’ rated feature” 
twice, 


7 


“For any Film Manager to watch this Seven Arts’ 
package being telecast by its competition, would 
be a hard thing to justify to himself, his sales staff, 
and his own management. As you may gather, we 
think the buy we made is not only good business, 
but greater programming.” 





BUZZ SAWYER, Film Manager, WWLP, Springfield, Mass. 


Warner’s Films of the 50’s... money makers of the 60’s 


(FT, | SEVEN ARTS 
, & SAA | ASSOCIATED 
| CORP. 





NEW YORK: 270 Park Avenue * YUkon 6-1717 
CHICAGO: 8922-0 LaCrosse, Skokie, Ill.» ORchard 4-5105 
DALLAS: 6710 Bradbury Lane * ADams 9-2855 
LOS ANGELES: 11358 Elderwood St. + GRanite 6-1564 





For list of TV stations programming Warner's Films of the 
50’s see Page One SRDS (Spot TV Rates and Data). 
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@’CONNER’S OCEAN 
With John Payne, Charles Cooper, 

Edward Andrews, Wynn Pearce, 

Archie Duncan, Jimmy Murphy, 

Irene Hervey, Peter Whitney, 

Walter Reed, others 
Producer: Window Productions 
Director: Earl Bellamy 
Writer: Tony Barrett 
60 Mins., Tues. (13), 10 p.m. 
NBC-TV (film) 

Like many another pilot tiat 
never got off the pad, this exer- 
cise in melodramatics tried to flex 
its muscles in almost every form 
of violence as the answer to next 
week and the week after which 
will never come. The intent was to 
show that here’s a pilot with a 
future, but too little regard was 
paid to characterization and story- 
line. It proved to be more imitative 
than different. 

As a sea-going counselor with a 


passion for adventure John Payne | 


was dispatched by his firm to fer- 
ret out a husband believed to have 
perished in a plane erash. He is 
finally turned up alive, but not 
until Payne had been slugged and 
beaten, two or three who got in 
his way gunned down and the vil- 
lainous perpetrator of the plot 
done in with the sword of a mata- 
dor. The story bobbed around like 


a cork but invariably to the end of 
someone getting bashed. The net- 
work watchdoss over violence 
must have marked this as an ex- 


hibit. 

Dour and doughty Payne man- 
aged a reasonable facsimile of tv’s 
heroic figures nestling high in the 
Nielsens. He had satisfying sup- 
port from a raft of seconders, 
none of whom rated as much as 
featured billing. Earl Bellamy di- 
rected from Tony Barrett's script, 
sea-worthy but not air-worthy. 
There was not even one participat- 
ing sponsor to question it. 

Helm. 


THE SECOND HEART 
(Project Four) 
Producer-Writer: Norm Davis 
Director: Rebert R. Favorite 
Music: Bryant Brosche 

30 Mins., Mon. 10:30 p. m. 
BLUE CROSS 

WIXT-TV, Jacksonville 

Project Four series is WJXT- 
TV’s local, once-a-month entry, in 
the public service field. Show util- 
izes the every fourth week time 
slot of CBS-TV’s “Face the Na- 
tion” and so far has aired pro- 
grams dealing with substandard 
housing, obscene literature, and 
problems of a growing port city. 
Programs which are prepared by 
the station’s news and public af- 
fairs department are also made 
available for showings before civic 
and church groups and have been 
in wide demand. 

This stanza dealt with heart 
surgery and was particularly ef- 
fective as it did not neglect the 
personal angle showing an 11- 
year-old girl and her abnormal 
routine since she could not play 
with other children because of a 
heart defect. Her operation was of 
course the “heart” of the show 
and the operating room details 
were explained by a voice-over 
narration that spelled out the sur- 
gical routine in lay terms. It was 
not for the squeamish. 

The happy finale of course was 
the girl’s return to her home and 
a normal life. Show was well done 
and provided the human elements 
as well as the factual documenta- 
tion to an important medical tech- 
nique. Luce. 


‘CORRUPTERS’ HOUR 
SERIES FOR ABC-TV 


Leonard Ackerman and John 
Burroughs are producing ‘The 
Corrupters,” an hourlong telefilm 
pilot for ABC-PV out of the Four 
Star shop on the Coast. With the 
network underwriting the action- 
adventure project as a_ possible 
*60-'61 entry, Four Star cast Steve 





McNally and Bob Harland as leads,, 


and a rough cut has already been 
completed. 

Dan Melnick, ABC-TV program 
dcvelopment veepee, was in Holly- 
wood to work on “Corrupters” and 
also the rough cut of the half-hour 
pilot of “Dr. Kate,’ the Jane Wy- 
man-starrer being made for the net 
by Joseph Shaftel. 


Pat Rooney’s Guestint 


Hollywood, Dec. 20. 
Vet song-and-dance man _ Pat 
Rooney comes out of retirement 
for a spe«'al guest star spot in up- 
coming Den Dailey telefilm spec, 
“The Song and Dance Man.” 





GOLDEN CHILD 

(Hallmark Hall of Fame) 

With Patricia Neway, Brenda 
Lewis, Stephen Douglass, Jerome 
Hines, Judy Sanford, Enrico Di- 
Giuseppe, David Lloyd, Chester 
Ludgin, others 

Producer: George Schaefer 
Director: Robert Hartung 
Libretto: Paul Engle 
Music: Philip Bezanson 
90 Mins.; Fri. (16), 8:30 p.m. 
HALLMARK : 
NBC-TV (color, tape) 
| (Foote, Cone & Belding), 
| Sponsor Hallmark should be 
given credit for trying. An original 
opera, “Golden Child,’ was 
mounted and played for the Christ- 
mas holiday season but unfortun- 
jately, the selection was bogged 
down by petty sentimentality and 
music which didn't have one rous- 
ing, on memorable tune. 

The cast, led by Patricia Neway, 
Brenda Lewis, Stephen Douglass 
and Jerome Hines, were of profes- 
sional caliber. Only the little girl, 





| played by Judy Sanford, lacked the | 


required vocal dimensions. She had 
a small voice. 

The musie by Philip Bezanson 
|had a declamatory ring throughout. 
Interspersed were a number of 
‘precious melodies, sung by the 
jchild, which had a “Somewhere 
Over the Rainbow” ring. There was 
some strength and beauty in one 
jaria, ‘ Never Knew What a Woman 
Meant” and in bits and pieces of 
others, but they were insufficient 
to save the outing. 


| .. The libretto by Paul Engle had | 
|some vigorous imagery, but rather | 


, than courageously following the 
|path of vigorous discovery, author 
Engle time and again cooked up 
some sticky cliche. Such an am- 
bivalent approach may have taken 
him out of some tricky situations, 
but it dwarfed the whole work. 
The setting was the Gold Rush 
days in California and the story 
was a version of the Nativity. Fre- 
quently, there were demands of 2 
suspension of belief, as the players 
sang in the terrible, frozen ~out- 
doors. Immediately, upon giving 


PRESS GALLERY 
With Ivan Allen, Jr., Opie Shelton, 
| Luke Greene, Pat Kelly and Jack 

Spalding 
Producer: Patricia Noot LaHatte 
| Writer: Dick Williams 
| Director: Gy Waldman 
30 Mins-, Sun., 12:30 p.m. 
| ATLANTA NEWSPAPERS, INC. 
| WSB-TV, Atlanta 

Since integration of schools is 
}a hot question any program per- 
| taining to the subject is of ex- 
'treme interest. 

This session of Press Gallery, 
sponsored by Atlanta Newspapers, 
Inc., publishers of Atlanta a.m. 
Constitution and p.m. Journal, 
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Open End 

The unique intellectual role 
played by this series on television 
again came into sharp focus: last 
Sunday night (18) when it plunged 
into the current school integration 
problem in New Orleans. In a 
three-hour session taped in that 
city, this show illuminated the 
crisis produced in the south by the 
clash cf old ideas with contem- 


found Journal editor Jack Spald-| porary political and social realittes. 


ing moderating with associate edi- 


The scope of the discussion was 





Tele Follow-Up Comment 





perhaps turned in the best per- 
formance—his shepherd set and 
carried the inspirational tone and 
he became the overriding character 
of the play. 

Albert Dekker turned in a fine 
performance as Herod, graduating 
from simple brutality and fear to 
utter madness. Frederic Tozere’s 
procurator was properly menacing. 
| George Segal and Janet Ward cre- 
}ated a happy combination as the 
, innkeeper and his wife; Kai Dee, 
|Nathaniel Frey and _ Reynolds 
Evans were interesting wise men. 
Timmy Everett, Roy King, Byron 





.tor Luke Greene and Journal’s| jjmited to southern white opinion | Russell and Anna Berger rounded 


managing editor Pat Kelly. Ivan| represented by three 


Allen, Jr., new prexy of Atlanta | integrationists and two ardent seg- | 
| regationists. 
of | 
| the panel, although that may have 
| been the condition 


Chamber of Commerce, and Opie 

Shelton, new executive  v.p. 

chamber, on thé hot spot. 
Allen revealed that C. of C. plans 


to ask Georgia General Assembly | 
the | 


to implement provisions of 
|\Sibley Report (dealing with study 
of school situation in Georgia) to 
save the state’s public schools. 
Allen said Sibley Report is the 


“keystone” on which to build plans | 


to keep Georgia's schools 


moderate 


There was no expla- 
nation why Negroes were not on 


for the par- 
ticipation of the segregation pro- 
ponents. 

In the absence of a Negro 
spokesman, David Susskind, as 


| moderator and a voice of northern | 
liberalism, was forced to assume! 


burden of defending Negroes from 
the attacks of Judge Leander 


open. | Perez, a key figure in the New Or- 


While he discussed Atlanta’s com-| leans White Citizens Council with 


mercial and industrial future and |} 


its relation to area growth, Allen 
spent much time on the impend- 
ing school problem. He praised the 
majority report of the Sibley Com- 
mittee, which proposed adoption 
of some form of local option to 
permit parents to choose between 
integration and closed schools, as 
well as a pupil placement plan. 

A minority report was filed after 
the committee toured the state 
last Spring and it advocated clos- 
ing the public schools if Federal 
Courts -ordered desegregation. 

Atlanta chamber president also 
| discussed a plan to raise $500,000 





an intellectual arsenal made up of 
19th Century ideas leavened by 
pervasive fears of a Communist 
conspiracy. Joining Perez in the 
attack was a N. O. attorney, Emile 
Wagner, with a more updated jus- 
tification of his racist outlook. 
While it was valuable for a na- 
tional audience to understand what 
and how segregationist southern- 
ers think, it was unfortunate that 
Susskind was unable to combat 
their arguments adequately. Grant- 
ed that Wagner and particularly 
Perez were excellent and even 
overpowering talkers, Susskind’s 


‘out the fine cast. 

But the main credit here goes to 
; author Forsythe, who has created 
an effective drama anda poetic 
|piece which should have a long 
life expectancy. Chan, 





| The Twentieth Century 

“Twentieth Century” cast little 
new light on life in West Berlin in 
“The Berliners: Life in a Gilded 
Cage.” In fact, it’s difficult to 
figure why producer Bud Benjamin 
chose this as one of his subjects, 
since tv has explored the Berlin 
|situation in far greater depth in 
the past. 

Director-writer Stuart Schul- 
berg did take one new tack, a look 
at the psychological effect of 15 
years of tension on the West Ber- 
liners. But his results, in terms 
of actual conclusions, tended to be 
vague and contradictory. The pro- 
gram’s single service was to point 
up anew the nature of the crisis. 

Nor was the pictorial end of the 
show much different from the 
usual. Most of it was footage of 
the Berlin streets, with a few visits 
inside niteries, a couple of inter- 
views by CBS newsman Dan 





birth, the mother, too sang. All this|a year for three years to “tell the 
might be acceptable, if the opera | Atlanta story.” He pointed out the 
wrought a theatrical miracle which importance of Atlanta assuming the 


good intentions did not compensate. Schorr with Mayor Willy Brandt, 
for his glaring lack of knowledge |#24 @ roundtable among Schorr 
about the N. O. situation specifical- 4" several students. A closing 


it didn’t. 

Patricia Neway, as the mother, 
|Stephen Douglas, as her husband, 
j}and Jerome Hines, as Captain Sut- 
|ter, did about all they could with 
| the material. “Golden Child” just 
|didn’t stand up in the same league 
|as another tv opera original, Carlo 
|Menotti’s “Amahl and the Night 
Visitors.” Horo. 


+ 








ALL OUR YESTERDAYS 

With James Cameron 
Director: Mike Wooller 

20 Mins., Mon., 6:10 p.m. 
Granada TV, from Manchester 

Idea of this new weekly skein iss 
to show newsreels from the same 
week 25 years ago, and to link 
them with a commentary by noted 
foreign correspondent James 
Cameron. Unfortunately, the sec- 
ond week of December, 1935, 
seemed pretty uninspiring as far 
as news was concerned, and if it 
stays at this level, “All Our Yes- 
terdays” seems headed for a dusty 
death. 

Shots of fashion and an amphi- 
bious vehicle should have been 
funny, but were as facetious as 
when they were made. A speech 
by the late Duke of Kent was bor- 
ing, and shots of world statesmen 
convening for disarmament talks 
missed the right irony. 

Largely because the material was 
so poor, Cameron had a tough 
time trying to draw instructive 
parallels, and he looked as if he 
knew it was tough, too. Otta. 


PATHFINDERS TO MARS 
With Peter Y. Williams, George 
Coulouris, Gerald Flood, Hugh 
Evans, Astor Sklair, Alan Barry, 
Ian Sadler, Steward Guidotti, 
Hamlyn Benson, Hester Camer- 
on, Pamela Barney, Margaret 
Worsley, Bernard Horsfall 
Writers: Malcolm  Hulke, 
Paice 
Director: Guy Verney 
30 Mins., Sun., 4:50 p.m. 
ABC-TV, from Manchester 
As a followup to a previously 
successful kiddy-skein, ‘‘Pathfin- 
ders. Mars” looked like a repeat 
of thé click. It’s chief distinction 
was its carefyl detail, so that the 
space-ship shenanigans were laced 
with some simple scientific facts 
about gravity and such. 
This one assumed that the moon 
had been reached, 


Eric 





++ 


and an ex-] 


|responsibility for the area growth 
and promoting growth of outlying 
} towns, 

| For an unrehearsed program, 
“Press Gallery” maintains good 
j}pace and through it, WSB-TV 
|‘which also is owned by Atlanta 
| Newspapers, Inc.) permits its lis- 
| teners to keep abreast of pertinent 


events. Luce. 





: Foreign TV Reviews 





pedition to Mars was the next 
target. The rocket pilot (Peter 
Williams) broke his arm, so his 
place was taken by a journalist! 
‘Gerald Flood). His entourage in- 
cluded, for no good reason, 
couple of children, a female pro- 
fessor, and, as it turned out, a 
mysterious guy who'd hopped 
aboard by false pretences. 

The episode faded with the 
rocket whooshing upward, and the 
stranger secretly reporting to 
some outer-space headquarters. 
Writers Hulke and Paice thus pro- 
vided an effective come-on, and the 
whole thing made nourishing fare 
for the nine-to-fourteens without 
boring the pants off their elders. 

The acting was fair, but ade- 
quate, George Coulouris being suit- 
ably sinister and Hester Cameron 
jbeing a little girl less slappable 
plan most. Guy Verney directed 
confidently, although there was 
|some obvious modelwork that de- 
| stroyed realism. On the other 
|hand, David Gillespie designed an 
authentic looking interior for the 
outer-space machine, Otta, 





CORONATION STREET 
With Patricia Phoenix, Betty Al- 
berge, Noel Dyson, Doris Speed, 


Frank Pemberton, William 
Roache, Alan Rothwell, Ann 
Cunningham, Violet Carson, 


Patricia Shakesby 
Writer: Tony Warren 
| Director: Derek Bennett 
30 Mins., Fri., 7 p.m. 
Granada, TV, from Manchester 

Launched for a_ twice-weekly 
outing, this skein delved into the 
| lives of the inhabitants of a Man- 
chester street. Given the appe- 
| tite of viewers for the trivial do- 
jings of ordinary folk, “Coronation 
| Street” might easily catch on in 
the same way as the radio family 
| fictions about the Archers and the 
Blisses. 

The only uncertainty was its 

(Continued on page 28) 
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ly and the Negro problem in gen- S°%8 about Berlin by Hildegarde 


eral. 

The southern moderates on the 
panel were also very moderate 
speakers. But in their own way, 
they reflected the new social cur- 
rents flowing through the south. 
In fact, John Nelson, an attorney 
was almost pathetically insistent 
that not all southerners agreed 
with Perez. Two other moderates, 
Mrs. Mary Sand and Lloyd Rittin- 
er, were chiefly concerned with 
the question of keeping N. O. 
schools open even on an integra- 
tion basis. Herm. 





Play of the Week 

James Forsyth’s “Emmanuel” 
could well become an annually re- 
peated Christmas classic. A retell- 
ing of the story of the Nativity, 
partially in verse, it combines po- 
etic reverence with an adult and 
sophisticated examination of the 
human elements of the story. Con- 
tinually arresting, it should com- 
mand increasing respect through 
the years. 

“Emmanuel” is a new play, so new 
in fact that some sort of television 
precedent’ has been set through 
the fact that this WNTA-TV “Play 
of the Week” version is being 
shown simultaneously with its off- 
Broadway run, which began only a 
week ago. The coincidence oc- 
curred because of some unusual 
contractual circumstances, but the 
precedent won't hurt the play—it 
should serve only to establish it 
better. 

Forsyth’s drama proceeds along 
three simultaneous paths—the in- 
spirational, the human and the 
political, and mixes them adroitly. 
He personifies the inspirational in 
Mary, in a Shepherd, in the three 
wise men and the innkeeper and 
his neighbors. The human drama 
is established in the characteriza- 
tion of Joseph—just a man, more 
concerned with his wife than with 
the Child, impatient with the wor- 
shipful people, torn between love 
and awe. And the political aspect 
concerns itself with Herod and 
Justinius, the Roman procurator, 

Kirk Browning, who has had 
some experience along these lines 
as director of “Amahl and the 
Night Visitors,” fused these dra- 
matic streams firmly and coherent- 
ly, and directed his cast with a fine 
combination cf vigor and tender- 
ness. Lois Nettleton was radiant as 
Mary, doing full justice to the role. 
Mark Richman’s Joseph was excel- 
lent—he portrayed the confusion 
of the man brilliantly. Earl Hyman 


| Neff didn’t evoke the wistfulness 
it presumably was supposed to. 
Chan. 





The Witness 

“The Witness” should be little 
mourned after its retirement in 
January, unless it performs some 
exceptional duty in the few re- 
maining weeks of its career at 
CBS-TV. But it might go down, in 
}a minor piece of videonic history, 
|as the program that promise 
|much and delivered less than many 
of its disdained competitors. 

The taped program § shifted 
Thursday (15) from 7:30 p.m., a 
time considered far too early in 
the night to command the adults 
it sought, to 9 p.m., where theore- 
tically adults preside. And after 
this stroke of tactical genius, the 
60-minute program made by Tal- 
ent Associates (under exceptional- 
ly close CBS supervision) reached 
ever deeper into the customary 
barrel of video's lowest common 
denominator, gangster lore. 

“The Witness” promised to re- 
veal history by doing congression- 
al-type hearings of Julius Caesar, 
Eva Peron and maybe a Nazi or 
two, but the only witnesses so far 
have been out of the Roaring 20s 
and were generally gangsters. 
Last week, a nasty Legs Diamond 
had his day in this tv court, and 
jhe, his friends and his enemies 
|sounded almost exactly as though 
|they were holdovers from a previ- 
|ous week of gangsterism. 

Though all of ‘the “Witness” 








|programs have lacked dramatie 
structure. the dialog has been 
often interesting, at times come 


pelling, but the outraged criminal 
lof these epics has every reason to 
be outraged at the handling he re- 
ceives. When Legs _ Diamond, 
played sullenly by Fred Scollay, 
got sympathy it was only because 
the body of interrogators were 
more arrogant and senseless than 
he. The questions were the same 
last week as the week before—just 
as impertinent and just as savage, 
with one new element to match 
the new time slot—they were also 
inordinately theatrical. The flip 
dialog, the commercial trickery 
would have been more fitting, ac- 
cording to the precepts of one 
David Susskind, in standard Hol- 
lywood beat-’em-up films than in 
something as august as an hour 
“Witness,” taped in N. Y. by Suss- 
kind himself. 

“Witness” is a good idea gone 
wrong, and now at the point of 
pointless strain. Art. 
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The British 
Broadcasting Corporation 


| has pleasure in informing the American Television Industry 
of the Merit Awards presented by the Guild of Television 
Producers and Directors (the only national professional 
Television Awards in the United Kingdom) and takes this 
opportunity to congratulate the 1960 Award Winners. 
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1960 AWARD WINNERS 











Personality of the Year EAMONN ANDREWS...00...0.0000c000cen-- BIE tv) 
Outstanding Service to Television eaten 
(The Desmond Davis Award) RICHARD DIMBLEBY.................... BiB C tv) 
Production (Drama) PETER DEWS ..ncn.nccvev ev senveneernernenere neve MS BIE) BV} 
Production (Light Entertainment) JAMES GILBERT................... on [MB BIC tv) 
Production (Current Events) . 
THE PRODUCTION TEAM OF “SPORTSVIEW" B B\C\ tv) 
Light Entertainment Artist STANLEY BAXTER 20.00.0000... M8 BIClty) 
ACHrEeSS BILLIE WHITELAW appearances £00 ....-cs0-ooe0-novneennennnnernn., MBC) tv] 
ABC Television 
Actor LEE MONTAGUE appearances £00 ovonssnsetsninsivvnnsiesninseusastnsusiasesssesn a, Mo\E| tw | 
Associated Rediffusion 
Television Writing ALUN OWEN for. ..occcccccnnnnnenenenmenoninnnnd@ Television 
Set Design FREDERIC PUSEYV................... Associated Rediftusion 
Production (Factual Programme ) MICHAEL REDINGTON ............... Associated TeleVision 
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Tavern Keeper Bootlegs Pro Grid 


CBS Gets Restraining Order to + os neil Pickup Of 
wn Games 





A New Jersey court clamped 
down last week on an enterprising | 
tavern-keeper who rigged spec ial | 
equipment which enabled him to | 
receive telecasts of blacked-out pro | 
football games and who the n | 
charged customers admission price 
to view the telecasts. 

Judge John Grimshaw of NJ. 
Superior Court granted an injunc- 


tion to CBS and the New York 
Footbal! Giants to restrain the 
Circle Bai & Grill of Wayne, N.J., 


from carrying the enterprise any 


further. The decision was said to 
set a legal precedent in that it 
recognized property rights in a tv 


broadcast containing no material 
protected by statutory copyright. 

Under CBS-TV’s agreement with 
the Giants, no game may be tele- 
vised into an area within 75 miles 
of the city where any such game 
is played. Purpose is to protect the 
pate for the home team. Under 
this pattern, normal tv receiving | 
sets in the area can't get the games. 

But the Circle Bar, apparently 
with the aid of a technic’an. in- 
stalled equipment which permitted 
it to receive signals from stations 


beyond the blackout area which 
were carrying the games. Then, on 
Nov. 20. when the Giants were 
p'aying the Eagles at Yankee Sta- 
dium, N.Y., the Circle advertised 
in local papers around Wavne that 
the game could be viewed at the 
Circle Bar for payment of an ad- 
mission price. 


That enterprise appeard so suc- 
cessful that the Circle then rented 
out the Camden Convention Hail 
for the following Sunday (27), when 
the Giants and Eagles again met 
at Franklin Field in Philly. Circle | 
used advertising in Camden and | 
Philly papers announcing the tele- | 
east 

rhere have been boxoffice show- 
ings of sporting events in blacked- 
out areas in the past, 
fees have always been paid to the 
teams or _ promoters involved. | 





CBS ‘Year of Crisis’ 
Team, Columbia U. Set 


Roundtable Powwow 


Eight CBS News foreign corre- | 
spondents will participate in a 
roundtable luncheon discussion of 
world affairs at a joint meeting 
between CBS and Columbia U. and 
its Graduate School of Journalism 
Dec. 30 at the Waldorf-Astoria, 
N.Y. | 

The correspondents are 
the network's year- -end soneae 
“Year of Crisis,” the night before. 
Luncheon will host the reporters | 
aS well as presenting them in an} 
extension of the previous night's | 
telecast. Dr. Grayson Kirk, prez 
of Columbia, will serve as keynote 
speaker, while Edward Barrett, 
dean of the journalism school, will 
moderate. 


Correspondents are Edward R. 
Murrow, David Schoenbrun. Dan 
Schorr, Winston Burdett, Alexan- 
der Kendrick, Marvin Kalb, Peter 
Kalischer and Howard K. Smith. 
They are respectively stationed in 
N.Y., Paris. Bonn, Rome, London, 
Moscow, Tokyo and Washington. 

Such luncheon sessions have 
been held before, of course, but 
for CBS never under its own aus- 
pices. Overseas Press Club about 
three years ago hosted the CBS 
foreign staff at a similar briefing 
session. Indicative ef the prestige | 
CBS places on the event is the fact 
that its entire board of directors | 
will be present at the luncheon, | 
as will the board of trustees of 
Columbia. 








DODD TO NBC INT‘L 
James Dodd, of Screen Gems in- 
ternational sales department, is 
moving over to NBC International | 


but rights | to become manager of sales ad- | Joan, 


ministration under Alvin Ferleger. 
Dodd's shift is expected Jan. 1. 


BBC’s Just-in-Case Guy 
London, Dec. 20. 

Songwriter and disk artist 
Paddy Roberts has landed an 
odd Christmas job at what, he 
says “is the highest fee I’ve 
ever been paid.” BBC-TV has 
asked him to stand by at the 
studios all Christmas Day and 
Boxing Day in case anything 
breaks down. Then Roberts 
will be expected to fill in with 
songs at the piano. Roberts, 
who wrote “Softly, Softly,” and 
“Lay Down Your’ Arms,” 
among other hits has had sev- 
eral of his more risque ditties 
banned by the BBC. 

“I told the BCC that I was 
a family man, when they of- 
fered me this job, so they said 
I could bring my wife and chil- 
dren to the studio for a turkey 
Christmas dinner,” he said. 





“NET'S $1,882,000 
FOUNDATION GRANT 


Ford Foundation has granted 
$1,882,000 to the National Educa- 


tional Television & Radio Centre | 


to equip new educational tv sta- 
tions with vidtape recorders. 

NET prexy John F. White says 
the funds will go to the next 25 
noncommercial stations joining the | 
educational web. Stations in addi- 
tion will get a year’s supply of 
tape. 

Grant is similar to an earlier one 
from the Foundation ‘June ’59) for | 
$2.706.000. It also was for vidtape 
facilities. 

NET closes out this year with 
six new affiliates raising the. na- 
tional total to 52. 





Shallecks to Canada 


Alan Jay 
rector at 
seven years 
Got a Secret” 
Truth,” 
CFTO, the new commercial station 
in Toronto, Jan. 1, as a director. 


CBS-TV for the past 
on shows like “I've 
and “To Tell the 


Because of the switch, »is wife, 
is simultaneously exiting 
CBS Radio. She's on the staff of 


Housewives Protective League. 
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turn on research and he likened, in 
this manner, research to the ad- 
vancement of public affairs pro- 
gramming by the network ‘to as- 
sure” its future. 

At no other time in recent his- 
story and the practioners them- 
selves taken so large a part in can- 
didly baring their views on public 
affairs and news. And the biggest 
concern most of the six panelists 
and their moderator, Bob Fore- | 
man, seemed to have was how to 
overcome the bugaboos about the | 
non-commercialism of news and/| 
public affairs. To this end they | 
addressed themselves thusly: 


David Burke, of General Elec- 
tric: “Our interest is in advancing 








Shalleck, associate di- | 


is exiting the web to join | 


those activities . . . promising to} 
| give vigor to (tv) as a whole... 
| because, selfishly, 
sion sets.” 

Peterson: “Some say (public af- 
fairs deliver) small numbers at | 
large cost. It is not true—and 
|oversimplified at that.. the folk-| 
lore of advertising grossly over- | 
states the risk of controversial pro- 
|gramming. Sponsor identification 
|is higher with this kind of show 
; than any other kind of show.’ 

Burke: “Our shows are excellent 
for our purposes . 

Again Peterson: “y cannot under- 
stand how an industry ‘can be) 
shellshocked by a handful of criti- 
cal letters after making a decision | 
based on millions ‘of viewers) . . 
|We cannot understand the desire | 
of businessmen for universal af- 
fection and universal approval .. . | 
I suspect that when (an advertising | 


we sell televi- | 


agency) talks about good business, 
}it is probably his ego that ‘he is) 
|really talking about; I suspect they 
| take these critical letters personal- 
ily.” 

Gitlin: “It is necessary we do un- | 
| popular programs . and (get) | 
unpopular ratings and an unpopu- 
| lar reception.” The NBC exec else- | 
|where said that regardless of the} 
|prevalent atmosphere “good pro- | 
grams get good ratings.” 


Half-Hour Shows 


Continued from page 17 




















$30,000 per Week in contrast to 
the approximate $40,000 ‘or $120,- 
000 for three-minute commercial | 
identification) on the 30-minute en- 
try. 

That the client loses out on spon- 
sor identification apparently 
doesn’t bother him a bit. He 
doesn’t get it on the half-hour show 
either, even if he’s soloing as the 
bankroller, for invariably he winds 
up pluggin three or four products 
out of the same corporate shop. 

It’s significant that, in blueprint- 
ing its '61-'62 program schedule, 
NBC has earmarked time for only 
two new half-hour shows, one an 
offbeat of animated show following 
the ABC-TV pattern of “Flint- 
stones” and a Phil Harris series. 
Similarly, the whole emphasis on | 
new CBS and ABC product is di- 
rected toward the 60-minute show. 





| do the earlier telecast, 


| tv-radio newsmen. 


| Maurice Chevalier for 


CBS-TV Wraps Up 


Lotsa Sports Biz 


CBS-TV last week pulled in a 


| flock of sports business, including 
|a near sellout of its four-game 


football Bowl package, mainstays 
of which are the Orange and Cot- 
ton Bowls New Year's Day. 

L&M Filters and Humble Oil 
Qatter on a regional buy embrac- 


| ing over half the web) bought a 


quarter each of the four-game 
package. Carter Products bought 
an eighth, Anacin a sixteenth and 
American Chicle a thirty-second. 

Web also picked up some healthy 


| regional buys on its Pro Football 


Runner-Up Playoff Jan. 7, with 
National Brewing and Hamm's 
Brewing buying a half each, and 


| Falstaff a quarter sponsorship. 


In addition, network sold half 
sponsorship. to Pabst of its Triple 
Crown cové€rage next spring—the 
Kentucky Derby, the Preakness 
and the Belmont Stakes. 

In golf, it is near a deal for 
sponsorship of the Master’s Tour 
ney next year by Travelers Ine 
surance and American Express, 
both repeating frem last year, and 


| has already sold Minnesota Mining 


& Mfg. half of the Palm Springs 
Classic golf tourney in February. 

On top of that, the weekly 90- 
minute “Sunday Sports Spectacu- 
lar” has posted the SRO sign for 
all of its 13-week run. 


NBC“Projection’ Boys 
~ Booked Into 5 Cities 


After they do their annual 
“Projection” stanza ‘this time it’s 
“Projection '61” on Friday Dec. 
30!, NBC News foreign corre- 
spondents are going on a five-city 
“forum” tour to 0.0. “Great De- 





| cisions of '61.” 


NBC wants to keep its news im- 
age hot and, consequently, has are 
ranged to have Joseph Harsch, Ed- 
win Newman, John Rich, Irving 
Levine, Cecil Brown, John Chan- 
cellor and Welles Hangen, who'll 
begin their 
swing Jan. 4in Boston. Moderated 
by Edward Weeks, editor of the At- 
lantic Monthly, the first forum of 
seven web correspondents will be 
sponsored by Boston World Affairs 
Council. 

Next night. it’s Philadelphia with 
the Philly World Affairs Council 
underwriting the forum, this time 
with NBC’s own Frank McGee 
moderating. On Jan. 9, the De- 
troit Economic Club will sponsor 
and on Jan. 10, moving to N. Y,, 
the Foreign Policy Assn. will une 
derwrite the touring company of 
Windup comes 
Jan. 13 in Chicago where the local 
Executives Club will serve as 
sponsor. 





Hayward Pacts Chevalier 
Leland Hayward has signed 
the cast 
“Gershwin Years” CBS-TV 
158. 

sponsors. 


of his 
special airing Jan. 
General Electric 

















immediately prior te the hoisting into 
ponels. 


the city. (Advi.) 











CROSS SECTION OF PROGRESS 


Workmen align themselves on the three upper levels ef Broadcast House 


Broadcast House will be the ultra modern home of WTIC TV-AM-FM 
in Hartford's Constitution Plaza, part of the dynamie redevelopment of 


place of the last few concrete side 
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in England on the BBC, you have 


from the Guild of Television Producers and 


d. Ralph Edward 


producer T. Les 


s and the This ls Your 


ectors in Englan 
lie Jackson and the 


Dir 
Life staff salute Eamonn, 
British staff for maintaining TOP rating on the BBC-TV for the 


past five years. 
































RADIO-TELEVISION 


VARIETY 


Wednesday, December 21, 1960 





VARIETY ARB FEATURE FILM CHART 


VariEty-ARB’s weekly chart offers a day-by-day analysis of the top feature evening slots in a 


particular market. 
included. 


are 


Data on the features which compose the leading feature slots in a market 
The analysis is confined to the top rated feature slots in the ARB measured 


period, broken down by days in the week. The ARB measured period may cover three or four 


weeks. 


Other data such as the time slot and average share of audience also is furnished. Top 


competition and competitive ratings also are highlighted. 


PHILADELPHIA ® STATIONS: WRCV, WFIL, WCAU @ SURVEY DATES: SEPT. 10-30, 1960 

















Inside Stuf—Radio-TV 


CBS Foundation has made more grants totaling $5,500 to six edu- 
cational institutions in the names of six of its women employees. Bryn 
Mawr got $1,000 in the name of Alice Weel, tv news writer for CBS 
News; Columbia U.’s Teachers College, $1,500, for May M. Dowell, 
manager of special projects, CBS News; Connecticut College for 
Women, $500, Emma Schaumann, supervisor of accounts payable, 
Columbia Records; Eastern Nazarene College, $500, Olive Tracy, graphie 
presentation specialist, CBS Radio; Long Island U., $1,000, Sherley 





Abrams, librarian, special projects, CBS News; Russell Sage College, 
$1,000, Winifred Williams, secretary to CBS prexy Frank Stanton. Size 
of grants are determined by length of service of the employee. 
















































































COMPETITION 
Night: MONDAYS 11:15-12:45 AVG. RATING: 6 STATION & Arthur Hull Hayes, CBS Radio prexy, has been elected chairman of 
Station: WFIL AVG. SHARE: 38 PROGRAM AVG. RATING | the board of the Advertising Research Foundation. He’s the first broad- 
Program: WORLD'S BEST MOVIES Jack Paar WRCV | caster to get the top post at ARF, though he’s been vice-chairman of 
Sept. 12 “CASABLANCA” 11:15-12:45 6 jthe board this past year. ; 
Humphrey Bogart, Ingrid Bergman Late Show WCAU Hayes succeeds J. Walter Thompson’s top researcher, v.p. Arno 
1942, Warner Bros, UAA, Repeat 11:15-12:45 4 Johnson, in the chairman post. 
Sept. 19 oe eae pons eal National Audience Board beginning with 196i will be giving “Award 
1943. Was ie i SAA ®t - . etd of Merit” citations to radio and tv shows and motion pictures. 
et eee Senay Hrsere. See | A nonprofit org that’s associated with service organizations and clubs, 
Sept. 26 “DRAGOON Ww ELLS MASSACRE” | NAB will make the awards “in recognition of outstanding film, tv and 
Barry Su!livan, Dennis O'Keefe }radio material on the basis of audience research studies conducted by 
1957, M & A Alexander, Ist Run ithe Board.” : 
i ee —_* —)} "= aniirane ae . | Broadcast awards will be made to both producer and sponsor. Film 
COMPETITION : : rey s 
ss . = ae 7 = ards will go to both the producing and distributing company. An 
Night: TUESDAYS 11:15-12:45 AVG. RATING: 8 | STATION & 2% see ciageapern . 
Aish ng page ns “ : a | , - v7. emblem for the awards is being worked out that can be displayed in 
Station: WriL AV G. SHARE: 44 [PROGRAM AVG. RATING advertising and with Sim credits. 
Program: WORLD'S BEST MOVIES Jack Paar WRCV | NAB, which has been evaluating entertainment by request since 
Sept. 13 “AT WAR WITH THE ARMY” | 11:15-12:45 | 1954, has conducted studies for such orgs as Paramount, Chrysler, Leo 
Dean Martin, Jerry Lewis Late Show WCAU |Burnett ad agency, Henry Jaffe Enterprises, Desilu Productions, Co- 
Paramount, M & A Alexander, Ist Run 11:15-12:45 + |lumbia Pictures and others. 
Sept. 20 “NIGHT AMBUSH” ; : 
Dick Bogarde, Maruis Goring Red Skelton, recuping on the Coast at Cedars of Lebanon Hospital 
1958, Lopert, Ist Run from a diaphragmatic hernia operation, wasn’t able to attend the open 
Sept. 27 “NIGHT AMBUSH” |}house at his newly-remodeled Skelton Studios, so festivities were 
Dick Bogaréc, Meruis Goring brought to him. 
1958. Lopert. 1st Run His gallant staff leased a line from Pacific Telephone and comic was 
eens caer ‘ = |able to view, in color via closed circuit, the four and one-half hour 
COMPETITION demonstration from his bed. 
Night: WEDNESDAYS 11:00-12:45 AVG. RATING: 5 STATION & | 
Station: WFIL AVG. SHARE: 25 PROGRAM AVG. RATING Newest promotion and publicity piece is the 198-page Ford Program 
Program: WORLD'S BEST MOVIES News: Weather WRCV Reminder for Television Editors. Dreamed up by J. Walter Thompson, 
Sept. 14 “FIGHTER SQUADRON” 11:00-11:15 17 the daily-calendar booklet provides a day-by-day run down on the 
ewer Styl ee ee 7 | 1" | automotive company’s regular programs ‘such as the listing for Wednes- 
Edmond O'Brien, Robert Stack News: Weather WCAU sag : Sar mace, lec ; as : 
eteage es ] ' day, Feb. 22, 1961, which says: “Watch Wagon Train”). Booklet leaves 
wom, Warmer Bros, UAA, Repeat grind cy plenty of room for daily memo entries by the editors. 
Sept. 21 “IT’S A GREAT FEELING” Late Show WCAU ‘ 
Dennis Morgan, Jack Carson 11:15-12:45 5 | FCC has approved the purchase of KDAL-AM-TV in the Duluth- 
1949, Warner Bros., UAA, Repeat Jack Paar WRCV | Superior (Minn.) market by WGN Inc., broadcast arm of the Chicago 
Sept. 28 “CHECKPOINT” 11:15-12:45 | Tribune. Purchase was made last August for a reported $3,300,000. 
Anthony Steel | Trib subsidiary has indicated it’s in the market now for additional 
1957, Lopert, Ist Run radio and tv properties. 
a erran COMPETITION | i P f National Assn. of Broadcasters is scheduled 
Night: WEDNESDAYS 11:15-12:45 AVG. RATING: 5 ; alge ps og eS Le coco oo review Code buaens. Ie Ok Ok OO Oe 
Station: WCAU AVG. SHARE: 29 PROGRAM AVG. RATING of the Board since last summer when new enforcement provisions 
Program: LATE SHOW Jack Paar WRCV were added to the Code, displacing the honor system formerly used. 
Sept. 14 “THUNDERBIRDS” 11:15-12:45 7 
Gene Tierney, Preston Foster World’s Best Movies WFIL —_—- 
1942, Fox, NTA, Ist Run 11:15-12:45 5 a » 
Sept. 21 “THEY KNEW WHAT THEY WANTED” Foreign TV Reviews 
Charles Laughton, Carole Lombard 
1940, RKO, C & C Films, ist Run Continued from page 24 
Sept. 28 “REBECCA” — , Laneashire accent, which might|The Big Man brought his son into 
Laurence Olivier, Joan Fontaine give it most fans in the Mid-|the organization fresh from the 
1940, Selznik, NTA, Repeat ‘ : land area although it’s being | University and turned him over to 
rite a COMPETITION nationally networked. Scribe | a veteran department head to learn 
a _ . 5 ‘ , y > “ke a|the business. This man was a dis- 
] : SDAYS 11:15-12: AVG. RATING: 5 STATION & |Tony Warren worked up = a|the busi 
Night: ee ae ” AVG. SHARE: 31 PROGRAM AVG. RATING neat folky air, and the format | ciplinarian and he took the son, 
: : : ai acai aia gives him about 20 characters to|ignored his degree and family and 
Program: LATE SHOW =, yr 45 “* |permute with. In this opener, he|gave him the works. The father 
Sept. 15. “SECOND CHANCE” 11:15-12: came up with a painless tale about |died, the son became Mr. Big to 
Robert Mitchum, Linda Darnell, Jack Palance World’s Best Movies WFIL la university lad, outgrowing his|the delight of all who figured the 
1953, RKO, C & C Films, Repeat 11:15-12:45 7 iclass, and prevented by pop from martinet would be bounced. 
Sept. 22 “ONE MINUTE TO ZERO” | going out see his girl-friend in a Switcheroo was that the son made 
Robert Mitchum, Ann Blyth |hotel. So she came to his house, | him the controller. 
1952, RKO, C & C Films, Repeat |and turned out not to be a snob at What the ee had was excel- 
Sept. 29 “NOB HILL” lall. ent writing and vet actor Fakaher 
- Richard Evan, George Raft, Joan Bennett, | All, as indicated, fairly time- nicer yd — - ™ 
Vivian Blaine worn stuff, but the atmosphere was | partment head affirme is star 
1945, Fox, NTA, Ist Run authentic and the dialog true. | Status. His performance was laced 
, Most notable acting came from)| With touches that brought out the 
(Continued on page 36) Noel Dyson as an understanding | Weaknesses of the character, yet 
— . — ——— —— mama, and Derek Bennett's direé- | subtly emphasized his strength. The 
tion was sturdy. In fact, “Corona- | Closing scene, in which he greeted 
tion Street” might develop into an the employees, who had jubilantly 
addiction like smoking. Otta. — he ie ore to be canned, 
ni pinsbs and announced that he was the new 
Lf : 
ss : a troller, then quietly went about 
/RESIGNATION OF HOSSAN EF- |(CD'tO"E A 
EG |the business, of re-assignment of 
‘ “ue toh eo |duties, was big-time. 
Wa it ag tat Khavat | Director, Hanai Gheith, deserved 
et il Hamdi Gheith jan extra bow for his staging and 
vor: |handling of the cameras, which 
30 Mins., 8 p.m. Thurs. | never 4 
} got in the way of the yarn. 
Damascus TV 
Raafat Khayat really wrote a/| Bowr. 
character study with a message—| 
the message: do your job with in-| Houston—Felix Morales, opera- 
tegrity and without regard for tor of KLVL, local Latin-American 
CREEN GEMS a “family” or influence. This is a outlet, has applied to the FCC for 
g 2 strong message for a people that : license to operate an FM outlet 
F CO only a few years ago fawned on here. Houston has 11 AM outlets 
TELEVISION SUBSIDIARY 0 LUMBIA PICTURES CORP. the favorites of Farouk and from and eight FM stations with an 
711 Fifth Avenue, New York 22 PL 1-4432 habit still do a little pursing of additional AM outlet proposed and 
NEW YORK DETROIT CHICAGO HOUSTON HOLLYWOOD ATLANTA TORONTO | the lips. ___ four more FMers plus the prospec- 
| The plot was simple, almost trite. tive KLVL addition. 
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POSTCARDS 


j Sure, the customers always write 
s...but what radio station gets 
171,258 postcards in one week? In St. Louis, only KMOX. 
Listeners, asked to send in names, addresses and occupa- 
tions to be eligible for a daily drawing of 7 radios, responded 
at a rate of 24,000 per day! The customers always buy, too. 
f With audience reaction like this, it’s no wonder the adver- 
44 tisers get swift, sizeable results in response to KMOX. RADIO STATION 
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hen Bunt Productions 
creators of CANDID CAMERA 
take pride in announcing 


another program soon to be 


ready for presentation 


Allen Funt Productions 
60 West 55th Street 
New York 19, N. Y. 
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Davis (D-Ga.) said after the hear- ; 


ing that his group probably would 
recommend shortening the cam- 
paign by moving up the dates of 
nominating conventions. He 
said his own view was that the 
campaign should not last “much 
longer than four weeks.” However, 
he declined to predict whether any 
recommendation would be made on 
the score of Section 315. 

Any call for repeal by the com- 
mittee appeaved highly unlikely in 
light of statements made by the 
Jawmekers. Of particular interest 
the critical attitude taken by 


the 


was 
Rep. William Cramer’ (R-Fla) 
toward the Great Debates, which 
have been viewed as the indus- 
iry’s most potent argument for 
winning complete freedom from 
equal time restrictions. 

C amer told Sarnoff that a 


candicaie might consider engaging 
in a televised debate against his 
best interests, but his refusal to 
face his opponent would open him 
to the charge that he was afraid. 


In effect, he said, the networks 
through the debate setup can 
exert a control over the type of 


campaign a candidate runs. Cramer 
cited the abortive fifth debate this 


fall when Nixon was pictured as 
afraid to face Kennedy. He ven- 
tu ed that this could have cost 
Nixen the election. 


Cramer did not oppose the Great 
Debates per se, but said rules 
shou'd be laid down giving 


format and the way time is made 
available. “The candidates,” he 
said, “should have a great deal to 


s2y about how their campaign is 
conducted, rather than have the 
networks say, ‘here is the time 
available; if you don't take it, 
you're running away from your 
resnonsibility.’” 

That Jawmakers might not be 
enthusiastic about making the 


Great Debates a permanent insti- 
tution was also evident in remarks 
by Rep. Samuel Devine ‘R-Ohio). 
He pointed out that it is axiomatic 
for a political incumbent to avoid 
debating a lesser known opponent. 
A'l members of Congress, natural- 
ly. are incumbents. Devine also ob- 
served that a man could be a very 
able candidate, but suffer an in- 
ability te express himself well in 
a debate. 

Rep. Leo O’Brien ‘D-N.Y.) de- 
celared that he was “skeptical” 
ebout extending the Great Debaie 
format to ell elections by way of 
Section 315 reveal. He described 
the plight of a local candidate who 
wes subject to what he termed 
“sentle blackmail” by his unwill- 
fineness to take part in a broadcast 
debate not to his liking. 
Chairman Davis told Sarnoff he 
d not made up his mind com- 
pletely about the “effectiveness” 
of the Great Debates, but added 
that he was “disturbed” about 
their “repetiousness.” “I got tired 
of them.” Davis said. 

Sarnoff expressed the hope that 
the Great Debates would become 
permanent. 
his letter, Stanton said the 
role played by radio and ty in the 


ha 


In 


1960 campaign “clearly permitted, ‘ national snonsor with a great crush 


315 Repeal in Doubt 


Continued from page 18 


the | 
candidates a bigger-voice in their | 





and perhaps even demanded a 
shorter campaign period.” 


Pe:manent suspension of Section 


315, Stanton argued, can curtail 
the need for campaign spending 


generally. “For we are confident,” 


he said, “that if the broadcasters 
are permitted to present candi- 
dates in debates, in face-to-face 


discussions and in similar appear- 
ances, they will do so wherever 
feasible.” 








Continued from page 18 2a 
a week earlier at 9:30, but off 
from “Witness’” 12.5 the week be- 
fore in the same time period. “An- 
gel,” at 8, was down slightly from 
its 10.9 a week earlier to a 10.5 
last week, but as also way down 
from the “Witness” at 14.5 at 8 the 
week before. And at 8:30, the only 





,show unaffected by the switch- 
over, “Zane Grey Theatre,” 
dropped to 12.5 from its 15.5 a 


week earlier because of the poorer 
leadin afforded by the Ann Soth- 
ern-“Angel” combination. 
Network isn’t taking the initial 
ratings seriously, figuring it takes 
time for audences to catch up with 
a new schedule. It’s heartened by 
the competitive showing of “Wit- 
ness” at 9, particularly by the fact 
that it went.up a full rating point 
‘from 12.7 at 9 to 13.7 at 9:30) in 
the second half-hour against “The 
Untouchables.” As for the Sothern 




















show and “Angel,” the web is 
pretty much convinced they're 
weak shows to begin with. 

Alex Dreier 

ame Continued from page 19 Qo 
new half-hour news roundup on 
WGN-TV, and his old 10-minute 


chore on WNBQ, taken by 
F.oyd Kalber. 

Not for nearly five years has any 
kind of programming been able to 
make a chink in Flynn's ratings, 
which are consistently in the 30s. 
WGN-TV’s news, with Jim Conway, 
gets a pretty fair audience if only 
by dint of the fact that he’s fol- 
lowed by Jack Paar. In short. it 
won't be a pushover for Dreier, re- 
gardless of his popularity 

His WBKB newscast. which will 
feature Warren Culbertson’ on 
weather, is expected to be SRO 
even before it goes on the air. Al- 
ready two nights have been pur- 
chased by auto dealer Jim Moran, 
who sponsors the feature films 
that follow the newscasts on Mon- 
days and Fridays; and a number of 
other local sponsors are always 
ready to put their money on Dreier 
wherever he is. Two of them, 
Meister Brau Beer and Hoffman 
Builders, pulled out of the NBC 
stations the dav the newscaster 
did. and it’s understood his other 
WNBQ news sponsors are ready to 
follow as soon as their contracts 
run out. 

North American 
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Van Lines, a 
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|on the commentator, has indicated 
| it will switch its spot radio show, 
|‘‘Alex Dreier Comments,” from 
| NBC affils to ABC stations. 

Of this acquisition of Dreier, 
local” ABC veep Sterling (Red) 








Airlines, Carrier Disasters 





ee 





Cyntinued from page 17 ae 





Quinlan said, “This puts us in the | including appeals for oxygen and cluded Jonas R. Rosenfield 3d, 18, 


news business quickly and dramati- 
cally. Alex and I speak the same 
language, and I've told him that on 
our local shows he has carte blanche 
to be free-swinging and racy. I 


want him to get the Chicago audi- | 


ences aroused and excited.” 
Dreier let on that he had been 
given permission to make a state- 
ment about his previous employer 
‘Lloyd Yoder, NBC veep and gen- 


oral manager of the Chi o&os) on | 


his opening show at WBKB. Quin- 
Jan hastened to add that he would 


read the statement first and would | 


be careful not to let the airwaves 
be used for a personal vendetta. 
Dreier had been feuding with his 
former boss and left NBC with a 
great deal of bitterness towards 
Yoder. 





— NBG-TV Specials 


aw COntinued from page 18 





nightly news, “Celebrity Golf,” and 
weekend basketball and baseball 
procrams, 

In late summer things looked 
bad for NBC-TV in specials. Web 
had laid aside an hour on Tuesdays 
and another hour on Fridays, and 
apart from American Tel & Tel’s 
alternate week Friday biz, nothing 
exceptional was happening to these 
special slots on Madison Ave. Yet 
NBC went into the Sept.-Dec. quar- 


ter on a virtually SRO basis on 
both slots. 
January doesn’t look good for 


Tuesdays and Fridays even now, 
and the month ‘possibly due to the 
traditional post-Xmas business fall- 
off} probably won't improve. But 
February and March promise a 
hunk of big specials money, ac- 
cording to NBC sales sources, and 
is ccunted as part of the total $10.- 


300.000 in business that can be ex- | 


pected to enter the house for the 
remainder of the season. Actu- 
ally, the $10,300.000 minimizes the 
full potential, because, the net- 
work says, it does not include what 
may happen between now and, say, 
April, in unanticipated biz. 

The sale of the six prestige 
“Hallmark Hall of Fame” specials, 
the eight Dow “Hours of Great 
Mystery,” two Robert Alan Aur- 
thur dramas and seven “Our Amer- 
ican Heritages” is backed up by 
bread-and-butter deals for eight 
Bob Hope specials (Buick), another 
Hope-Bobby Darin (Revlon), a 
Jack Benny (Lucky Strike), an Art 
Carney ‘Timex-Sara Lee), two Fred 
Astaires (Chrysler, ete.) and. a 
dozen .or more “miscellaneous” 
specials. Then there are the news 
and pubaffairs shows ‘maybe 20 in 
all that are now sold) and a batch 
of sports. with there being about 
150 special programs in all that are 
sold oer near sale. 

NBC-TV is not about to lower its 
sights on specials for ’61-'62, even 
with all the problems besetting a 
sales force that has to hustle 
everyday for new orders. Salesmen 
frequently feel that one $250,000 
special requires as hard a sell as 
an entire $5,000,000 series. but 
NBC says it doesn't mind wrestling 
so long as it keeps on winning 
these one-round matches. 


. . . 
Marvin Miller Suit 
Los Angeles, Dec. 20 
Marvin Miller and Screen Actors 
Guild have brought suit in L.A. 
Superior Court against CBS, Tido 
Inc. and Silverstone Films Inc., 
companies involved in the produc- 
tion of “The Millionaire’ tele- 
series, in which Miller toplined. 
Suit seeks court order directing 
defendants to arbitrate number of 
points in the actor's contract in- 
volving indeterminate amount of 
money. 


stretchers, and announcements 
from the Fire Dept. and the Navy 
Yard. WNYC also fed its coverage 
via beeper to some 16 out-of-town 
stations. 

All three webs followed their 
initial pickups with special cover- 
age throughout Friday. CBS-TV 
devoted the largest amount of time 
to the air disaster, doing two half- 
hour specials durng the day, then 
devoting its Friday night “Eyewf- 
ness to History” to the crash. NBC 
| spotted five and eight-minute pick- 
ups through the day, did a half- 
hour special Friday night and an- 
other Saturday afternoon. ABC 
followed a similar pattern, but 
with less frequent break-ins on the 
schedule, and restricted its special 
coverage to its N.Y. station, WABL- 
cy. 


| Among the indies, WPIX uti- 
| lized beeper audio but studio pic- 
iture until it could get early film 
in; WNTA-TY arranged to pick up 
the CBS-TV feed. WOR-TV car- 
ried the WOR Radio audio at key 
points. In radio, WNEW covered 


extensively, and fed its reports to) 


some 100 stations throughout the 
country via beeper phone. Same 
station devoted plenty coverage to 
Monday’s fire, with about 50 sta- 
ltions taking similar feeds 
| WNBC Radio, in addition to its 
/coverage, ran a special on the 
jplane crash at 6 that evening; 
|WABC also did a special. WOR 
jumped right on the story and 
stayed with it after N. Y. Fire 
Commissioner Edward F. Caca- 
|!naugh, appearing on the station’s 
{Martha Deane show, was notified 
of the crash and left immediately. 
Mutual did a wrapup that night, in 
addition to its coverage. 
jearried reports on schools in the 
area of the crash, in addition to 
other coverage. 
* 


* * 


| 
| Over and above the solid report- 
ing job done by the networks, all 
three hit a new high in maturity 
and dignity in the publicity as- 
pects. Unlike the election and pre- 
election coverage, where the press- 
jagents were scrambling for all 
kinds of credit for their respective 
jwebs, the networks laid off on the 
crash. At CBS, orders from top 
management went out to the effect 
that there wtre to be no claims of 
being ‘‘first’”’ on the scene; press 
dept. was told not even to put out 
a press release on coverage, just 
to answer newsmen‘s questions. 
Network attitude was that the oc- 
casion hardly lent itself to any 


exploitation of any kind. NBC 
followed suit, so did ABC. 
} *_ * * 

WNEW, as of Monday night 


had raised $5,000 for those Brook- 
lyn residents who had been burned 
out of their homes, apartments or 
businesses. It all started when the 


station got calls from people who | 


wanted to donate money for their 
use, but didn't know where to 
send it. Station thereupon set up 
the WNEW Fund, with the bless- 
ings of Mayor Wagner, and began 
spotting announcements appealing 
\for donations. Money will be 
turned over to the appropriate dis- 
bursing agent. 

. 


— 
| For Walter Cronkite, who an- 
chored the CBS-TV plane disaster, 
it was a case of “there but for the 
grace of God go I.” Cronkite was 
in Chicago Thursday and was 
booked for the United jetliner 
which crashed. Thursday night, he 
changed his mind, cancelled the 
Friday morning flight and took one 
to N. Y. Thursday night. 

7” = . 


- 


Among the victims of the dis- 
jaster were several in the show biz 
‘and communicatiors orbit. They in- 


WINS | 


son of Jonas R. Rosenfield Jr., Co- 
|lumbia Pictures veepee in charge 
|of publicity and advertising. The 
youth was on his way home for 
the Christmas holiday from the 
U. of Wisconsin where he was a 
| freshman. 

| Also on the planes were Elliot 
|Roy Saxon. veepee of Cookerama 
and an associate of Fuller Miele, 
a public relations concern; Arthur 
|F. Schuelke, a general manager in 
the magazine publishing division 
of the Reuben H. Donnelly Corp.; 
Robert W. Ellis, 29, asssitant pro- 
ducer in the radio-teevee commer- 


\cial department of the Benton & 
Bowles Agency for the past 18 
months, and Raymond J. Walsh, 


43, president of the Wesleyan Uni- 
versity Press. 

7” * 
Although the Gulf contract to 
| Sponsor news coverage of precise- 
ily such events was in force, NBC- 
|TV decided not to offer the bank- 
lroller a crack at the Friday night 
special half-hour ‘8-8:30) done-on 
the afternoon's two-plane aircrash. 
| Sponsorship by Gulf would have 
marked its first buy of an NBC 
{news stanza and the network felt 
ithat because of the disastrous na- 
ture of the crash, it would have 
been a bad way for Gulf to make 
its debut. Network felt that it has 
inot yet been established widely 
lenough that Gulf was going to be 
‘sponsor of several news programs 
jand until it was established ‘by at 
\least one other stanza) a tragedy 
|of such immense proportions bear- 
jing the Gulf standard would give 
la confusing, indeed negative im- 
| pression. 


* 


* = + 


i CBS execs did a burn Friday 
'when ABC came on with a remote 
picture at 1:10 and they discovered 
that it was the CBS picture, not 
|ABC’s. News execs called ABC, 
|which apologized, explaining they 
thought it was their own picture. 
| Transmission mixup occurred at 
ithe Empire State Bldg. microwave 
| point. 
* 


* 7 


| Only four weeks before the 
lerash, CBS’ “The Twentieth Cen- 
tury” had done “Traffic Jam Up- 
stairs,” report on air traffic cone 
trols on its Nov. 20 telecast. CBS 
made use of excerpts from the 
show, explaining how collisions 
could occur, on its half-hour after- 
|noon coverage and its “Eyewitness 
to History” coverage. 





Philadelphia, Dec. 20. 

| An enterprising lad, aged 16, Arty 
Axelman stated that he has signed 
two local comedians. Alan Burch 
and Art Marshalel to write and per- 
form on a syndicated taped radio 
show. Tapes of the show will be 
sold under the banner of Neurotica 
Syndicated Tapes. 

A similar deal is being negoti- 
ated, he added, with Miami Beach 
deejay Larry Kink ‘WKAT). 


| -Axelman’s Neurotica Tapes 
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TAM's Top 10 in Britain 


(Week Ending Dec. 11) 


Homes 

Viewing 

(000’s) 
Me Wie | 5 kos in 0.6 641001060650 00 64040 09%0% 7703 
Sunday Palladium Show—ATV_  ....ceeeceecesvcecevees 7497 
SE NE TE, oon 5.0 css ccesesdcccteorseewes sacs 7292 
Play of the Week—ATV  .......ccccccccccccccsecccccse 6573 
Bootsie and Snudge—GRANADA ........ pWicdeunos melee 6367 
The Army Game—GRANADA ........cewcccccssecescens 6367 
Emergency-Ward 10 (Tues.)\-—-ATV  ...ccceceeeercvveccce 6265 
Arthur Haynes Show—ATV _.......ccccccccccvescsscces 6162 
Emergency-Ward 10 (Fri.J—ATV_  ......eeeceececececees 5957 
TR SI EE oc nvica cn siccnescecsoccees 5854 











Christmas Party will serve as a 
“thank you” for all donors. 
Several stars now appearing on 
the Strip have volunteered to do 
their act on the program, made 
possible through the cooperation 


Orphans; Stars Pitch In of AGVA, AFTRA, and the local 


Las Vegas, Dec. 20. | musicians union. 369. 


A unique fund-raising tv show) Ray Sinatra, Tropicana maestro, 
will be presented here on Christ-| has written a special song ‘or the 
mas Day—unique in that no solicit- al — “The Silver Dollar 

F ristmas Tree.” 
ing will be done once the show is Kogan told Varrety that an esti- 
on the air. mated $4,000 will be raised for the 

Jack Kogan, local tv personality, | orphans, which will be put in a 
emcees the “Fourth Annual Christ-| trust fund with the Bank of Ne- 
mas Party,” a 90-minute show on | vada as trustee. The money will 

oh ; | be divided among the 10 young- 
KSHO-TV. For several days, Ko-| ters when they reach the age of 
gan and associates have been rais- 


| 
ing money for 10 orphans, repre- | 


18. 

| The tv station, though required 
sentative of all orphans in Nevada, 
who will be flown here from the} 


to be paid for the air time by FCC 

regulations, will donate the an.ount 

neice : | in toys for the orphans. Nat Gold- 

aeeeae at ae ae plang man, writer-director of the show, 
“iy ; ‘ e »| DeAngelis, and Kogan call it a 
Silver Slipper top hanana. will 4et| DeGoKo” production, and are do 
he's learned in advance what each Panne Gueey soreioes. 
of the youngsters wants as a} 
“dream gift,” and it will be pre- 


Vegas KSHO-TV's Unique 
Xmas Fund-Raising For 





St. Paul—A new corporation, the 


sented on the telecast. 

Bill DeAngelis, Stardust stage 
director, has designed a “Silver 
Dollar Christmas Tree” for the 
program, and it is being decorated 
by the many silver pieces being 
donated. Funds from all over Ne- 


| Midwestern Educational Television 


Corp., has been organized here to 
further plans for establishing a 
six-state educational tv network 
which would serve stations in Min- 
nesota, North and South Dakota, 
Wisconsin, Iowa and Nebraska. Un- 


vada, California, Arizona, and 
Utah have been coming into P. O. 
Box 532 here. Frank Sinatra, Dean 
Martin, and many other Strip en- 
tertainers have made sizeable do- 
nations. On the day of the show, 
soliciting will cease, and _ the 


o 


der a local Hill foundation grant, 
the organization will try to imple- 
ment a survey of such a network's 
possibilities made recently by Dr. 
John C. Schwarzwalder, Twin Cit- 
les educational tv station KTCA- 
TV general manager. 























P&G Puts In an Order 
For July Beauty Contest 


CBS-TV last week got an order 
for a 90-minute special which won‘t 
be telecast until] next July. Procter 
& Gamble gave the web a firm 
commitment to sponsor next year’s 
Miss Universe contest coverage out 
of Miami Beach. Deal was set via 
the Grey’ agency. 

Last year marked the first net- 
work coverage of the Miss Universe 
competition, coinciding with its 
move from Long Beach, Calif., east 
to Miami. P&G sponsored it in full. 
but prior to the telecast had asked 
CBS to sell off half to another 
sponsor. Web couldn’t come up 
with one, and P&G had to go it 
alone. Company was so pleased with 
the resuits it lost no time in or- 
dering the 1961 contest. 


Jaffe 


Continued from page 22 














asserts, since he was assured SG 
was taking care of the matter. 

It was known to SG, complaint 
asserts, that Jaffe Enterprises had 


put up $246,000 to assure avail- 
ability of Shirley Temple and that 
the amount became forfeit when 
the 1959 projected series wasn’t 
sold. 

Charging that SG made “false 
representations” and acted “‘deceit- 
fully and fraudulently.” Jaffe En- 
terprises demands $2,500,000 in ac- 
tual damages and $1,000.000 in 
punitive damages. 

Series was re-run on ABC dur- 
ing 1959. Subsequently, NBC un- 
dertook production of “Shirley 
Temple Show” which is connected 
with neither Screen Gems nor 
Jaffe. 





San Antonio—KTSA is slated to 
observe its 38th anniversary here 
wiih the opening of its new studies 
in Radio Park. Station was 
originally operated in 1922 by the 
Sunshine Broadcasting Co., then 
purchased by O. R. Mitchell, local 
auto dealer and then sold to its 
present operator, McLendon Corp. 
of Dallas. 


Set Annual Egghead Parley To | 
Sift FCC, Other U. S. Agencies 


+ Washington, Dec. 20 
The high-level decision has been 
made to set up an annual egghead 
2 conference to turn the mental x-ray 
gs Albany, Dec. 20. | on the federal regulatory agencies 
The first priest to do a deejay |—including the Federal Communi- 
program hereabouts is Father Paul | cations Commission—to determine 
Engels, of Catholic Central High | what legislative and administrative 
School, Troy, who has launched | resorms they need. 
a half-hour Saturday morning; ,_.. ‘ : 
: hief Judge E. Barrett Prettyman 
show over WOKO. He went on the lof the U.S. Circuit Court of Ap- 


air unannounced : : 
: , xeals here who conceived the idea 
Since O donates the time, |! : : 
ince WOK is planning an early February meet- 


there will be no sponso ing to set up the program and per- 


Slap Cease, Desist ference, Prettyman likes the word 
Edict on Stations 


“assembly” better than “confer- 


Washington, Dec. 20. | ujatory scheduled assessment of 
Federal Communications Com-|the regulatory agencies by think- 
mission has hit two southern radio lers. Details are yet to be resolved, 
pee = oe ep von nage but Judge Prettyman plans to have 
and-desist proceedings for their al- | participants in the conference to be 
leged payola practices. representatives of the regulartory 
Stations WAOK, Atlanta, and | agencies, university scholars, mem- 
WRMA, Montgomery, Ala., were|bers of Congress, lawyers practic- 
directed to show cause why they jing before the agencies and others 
should not be ordered to cease-|in related departments of Govern- 
and-desist from accepting payola. | ment. 
FCC said both stations admitted| Recommendations of new legis- 
taking payola in their replies to |lation would go to Congress. Sug- 
the Commission's payola question- gested changes in administrative 
procedure would go to the agencies 


naires. | 
themselves 





Troy Priest a Jockey 





ence,” although the latter is more 
descriptive. 
It will be patterned somewhat 


| along the line of the Judicial Con- 
|ference of the U.S. which meets 
lonce a year (with the U.S. Supreme 
| Court chief justice presiding) to 
| take a careful look at federal courts 
jand their needs. 

| The concept is to have a reg- 


The outlets would have been 
dealt with more harshly by FCC 
Chairman Frederick W. Ford who 
favored inclusion of license revo- 
cation as an issue in the proceed- 
ings. 


The action marks the first time 


| Besides FCC, other agencies in- 
volved are the Federal Trade Com- 
mission, Securities and Exchange 
;}Commission, Civil Aeronautics 
Board, Interstate Commerce Com- 
|}mission and Federal Power Com- 
| mission. 





the cease-and-desist authority has 
been used in the Commission's pay- 
ola crackdown. A large, but unan- 
nounced, number of license re- 





Honolulu—-Siations of the Ha- 
waiian Broadcasting System are 


newals have been held up pending | now identifying themselves as be- 
checks into suspected payola, how-|ing members of the Honolulu Star- 
| Bulletin Television Network. 


ever. 








DURING THE CHRISTMAS SEASON- 


Canadian Broadcasting Corporation's 


90-minute production of 


“MOTHER GOOSE” 


starring Wayne and Shuster 
with Joan Fairfax, Bob Goulet and Paul Kiigman 


WiLL B 


AUSTRALIA 


SEEN ON THREE CONTINENTS! 


through the facilities of the Australian Broadcasting Commission 


: UNITED KINGDOM 


= CANADIAN BROADCASTING CORPORATION e EXPORT SALES e TORONTO 


through Granada Television 


CANADA 


on the full CBC-TV Network, 
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Christmas In The Air 


henever a particularly provocative TV 

show brings forth an immediate rash of 
phone calls from viewers, it’s a pretty safe bet 
that at least half the next day’s newspapers will 
report, “The network switchboard lighted up like 
a Christmas tree.” 

Well, this is one time of year when Christmas 
trees light up like network switchboards. 

Just between us, the trees are really a lot 
prettier, and, besides, how many kids have ever 
found a brand new bike under a switchboard? 
Be that as it may, there’s at least one group of 
NBC men whose professional obligations will be 
taking them far from mistletoe, hearthside and 
family just a few days from now. 

They’re the nine foreign correspondents 
who'll be flown here for the December 30 round- 
table telecast on world affairs—a full-hour special 
entitled “Projection ’61.” All of the newsmen 
will be spending Christmas Day aboard airliners 
en route to New. York in order to arrive here in 
time for pre-broadcast planning sessions. We can 
think of few Christmas Day greetings less cheer- 
ing than “Coffee, tea or milk?”, but NBC news- 
men must be girded for anything. 

This is the season, of course, when the phrase 
“peace on earth” has very special significance, 


but it’s also true that we’re living in the most 
perilous period of man’s history. Even the phrase 
“trouble spots” could be called optimistic, for it 
sometimes appears that the entire world is one 
vast danger zone. 

For that reason alone, these year-end discus- 
sions by our far-flung correspondents (which 
began in 1957) have become a vital part of 
NBC’s news coverage. Each of our men knows 
his area thoroughly; and when they exchange 
opinions across a table, the interrelationships of 
cities, governments and peoples throughout the 
world come into sharp—and sometimes disturb- 
ing—focus. 

THE NBC CORRESPONDENTS who'll 
be spending part of this holiday season winging 
toward New York are Joseph C. Harsch, London; 


Edwin Newman, Paris; John Rich, Berlin; Irving 


“R. Levine, Rome; Cecil Brown, Tokyo; John 


Chancellor, Moscow; Welles Hangen, Néw Delhi;, 
James Robinson, Hong Kong; and Wilson Hall, 
Havana. Joining them on “Projection 61” will be 
three of our domestic newsmen: moderator Frank 
McGee, Frank Bourgholtzer and Sander Vanocur. 

Already in the hands of the program’s pro- 
ducer, Chet Hagan, are long, detailed memos in 
which each of the overseas newsmen has pointed 
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to some of the things he’s likely to be talking: 


about the night of December 30. 

For the most part, the memos are highly seri- 
ous and analytical, but they’re not without their 
parenthetical asides. In writing from Havana, for 
example, reporter Hall commented, “There are 
so many Red Chinese staying at the Hotel Riviera 
here that we’re calling the swimming pool the 
Yangtze River.” 

Similarly, Moscow correspondent Chancellor 
indicated that he’d be talking almost exclusively 
about Russia’s external and foreign affairs, since 
there’s been no important domestic Russian story 
this year. “Now, if Khrushchev will only keep his 
corner office in the Kremlin,” he added, “I'll not 
be made a liar.” 

SEVERAL DAYS before air-date, the visit- 
ing newsmen gather in a Manhattan hotel suite 
for preliminary shoes-off sessions. As you might 
suspect, just about every one of the commenta- 
tors is certain that his own geographical area is 
the most crucial in the world, and when producer 
Hagan begins apportioning the time segments for, 
say, the program’s summations, he’s more than 
likely to be challenged with, “What! Only 45 
seconds to wrap up Algeria?” 

Sometimes the protest is so impassioned that 
one of the other newsmen graciously offers his 
beleaguered colleague 15 seconds from his own 
allotment, but that’s like donating blood. 

In a way, the telecast itself is the easiest part 
of the entire assignment here, for all the men are 
wonderfully articulate before a microphone, and 
also feel right at home before the TV cameras. 

There was a time in the distant past when 
director Robert Priaulx did have a bit of trouble 
with Joe Harsch, a thinking man who had the 
habit of lowering his head when concentrating. 
“Please look up,” Priaulx would implore from 
the control room. “The top of your head tells me 





nothing.” Mr. Harsch no longer requires that kind 
of coaching; it’s chin-up all the way. 

The visit of the overseas newsmen doesn’t 
end when the full-hour telecast is over. A few 
days later, a discussion-tour begins. Several 
seasons ago, the reporters would go out on the 


_ chicken-a-la-king circuit individually or in pairs, 


but more recently they've been appearing as a 
troupe in the auditoriums of half a dozen large 
cities during each New Year season. 

Early next month, for example, they'll be 
answering queries from audiences in such 
metropolises as Boston, Philadelphia, Detroit, 
Chicago and New York. The newsmen draw 
capacity crowds wherever they appear, and the 
audiences never seem to run out of questions, 
At Philadelphia’s “Academy of Music” last year, 
the correspondents were on stage for almost three 
hours, and when they finally begged off, there 
were more than 700 queries they hadn’t even 
begun to tackle. Last January at the Waldorf- 
Astoria, where the group has appeared for the 
past three years before the distinguished mem- 
bers of the Foreign Policy Association, hundreds 
had to be turned away at the Grand Ballroom 
doors. The public thirst for information has never 
been quite so unquenchable. 

The tours serve another useful purpose, if 
Jast year’s Waldorf session (moderated by Chet 
Huntley) is a fair example. The very first card 
Huntley picked from the pile of audience ques- 
tions read, “What are you doing tonight, Mr. 
Huntley? (signed) Old Tip?” 

The card turned out to be from a lady in the 
balcony (Chet’s wife, Tippy Stringer, if you must 
know). She’d decided this was 
the best way to make an appoint- 
ment with a husband who lives 
his job 24 hours a day. Some 
women are so unreasonable. 


=< 
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oc oe YORK CITY... 





Ben Gazzara, Sal Mineo and Peter Falk head the cast of “Cry Ven- 
geance,” the NBC-TV dramatic original by Robert J. Crean and which | 
Sidney Lumet is directing and Robert Alan Aurthur producing for Feb. 
21 exposure ... Lou Wilson joins Bob Banner Associates to work on 
program development; he’s an ex-personal manager . . . Chester Mor- 
ris added to cast of NBC-TV’s Feb. 7 production of ‘‘A String of Beads” 
with previously signed Jane Fonda, Glenda Farrell and George Griz- 


gard ... Fred Robbins’ “Assignment Hollywood” guests this week are 
Jimmy Durante, Eva Marie Saint, Otto Preminger, Jill Haworth and 
Peter Lawford ... WMCA this week received a citation from the Presi- 


dent's Committee on Employment of the Physically Handicapped . . 
Peter Fatovich returns to WNBC Radio production after a stint in 
Frankfort, Germany, with the Armed Forces Radio Network . . . Mort 
Lubow into WNBC Radio sales, replacing Arnold Starr who is shifting 
to NBC Spot ... Jane Herbert back with “Monitor” after three years 
at William Morris ...CBS-TV Coast program development boss Hunt 
Stromberg Jr. in for network meetings and casting sessions for new 
series ... Johnny Carson got the Sales Executive Club of N. Y.’s Ap- 
plause Award as performer of the year at a Waldorf-Astoria luncheon 
last Friday (16), and also set for two more weeks as a guest panelist 
on “To Tell the Truth,” starting next Monday (27) . . . Joe Charles 
Friedman upped from copywriter to assistant manager of program 
promotion and merchandising at CBS Radio . . . Roger O’Connor, ex- | 
Mutual sales staffer, moved to CBS Radio as an account exec. . . Jay | 
Barney bicycling between an NBC “My True Story” stint and the 


Equity Library Theatre production of “The Front Page”. . . Armed | 
Forces Radic will broadcast worldwide WNEW’s new “60-Second 
Soaps,” the comedy takeoffs on the disappearing soapers ... Mike 


Donovan, the CBS doorman. improving slightly at Knickerbocker Hosp. 
after critically wounding himself while cleaning a hunting rifle last 
week .. . Brooke Hayward, actress-daughter of Leland Hayward and 
the late Margaret Sullavan, set for a lead role opposite Dane Clark in| 
the Jan. 25 “U. S. Steel Hour.” She's done tv commercials, summer 
stock and had a major role last season in a “CBS Television Work- 
shop”. .. James Grau moved over from WABC to WNEW as prometion 
and advertising manager. 

“Armstreng Circle Theatre” assistant director David Roth steps into 
director's role on tonight's (21) show, an adaptation of David Shaw’s 
“The Immortal Piano’. . . WINS general sales manager Lee Gorman 
appeared on a recent “To Tell the Truth” stanza; fooled panelists 
Polly Bergen and Kitty Carlisle into thinking he was editor of the Old 
Farmers Almanac .. . Dorese Bell, at one time with ABC-TV in Wash- 
ington and most recently on the staff of KLAS-TV, Las Vegas, is back 
in the capitol with Mutual Broadcasting. She'll be covering the young | 
marrieds and family groups that are beginning to accent ns 
political life. 

Mutual Broadcasting has appointed Frank Carman, prexy and gen- | 
eral manager of KLUB, Salt Lake City, and Ralph J. McElroy, prexy | 
and gm of KWWL, Waterloo, Ia., to vacancies on the 17-man affiliates 
advisory committee . . . Busy tv sked for Louise O’Brien, regular on 
the Jack Paar show. She’s taping a Mitch Mil!er NBC-TV seg and was 
on last night’s (Tues.) Garry Moore CBS show. 

WPIX topper Fred M. Thrower off to Jamaica with his family fo 
the holidays, returning to his post on Jan. 8. Lev Pope, operations v.p., 
takes over command in the interim . . . Hawaiian Room impresario | 
Tony Cabot again slated as musical conductor of the Jan. 14 Cerebral | 
Palsy telethon on WOR-TV. 


IN HOLLYWOOD... 


Wendy Barrie shook the snows of N. Y. for the sunshine of Hollywood 
after 15-year absence. She'll stay put here as long as they keep her | 
busy in pictures and tv ... Raymond R. Morgan Jr., agency veepee, | 
won first prize in a promotion campaign for tv in Augusta, Ga., and) 
carries off a set of matched golf clubs like Ike uses .. . Frank O’Connor, ! 
now on his own, will produce “Russell,” the western-type show to be 


r} 


WFMT notched its 10th anni as a fine arts station, with ad revenues at 
a peak .. . William Means, formerly with WICA-TV, Springfield (IIL), 
joined WGN Inc, as supervisor of consumer advertising, under Jim 
Hanion . . . Between stations, Alex Dreier is vacationing in Frisco, 
where he owns property and where his parents are readying their 
Golden Wedding celebration . . . WBBM-TV installing “Young Ideas,” 
a talkfest with teenagers, every third Monday in the 9:30 p.m. slot. 
Carter Davidson will host ... WAAF repeating its Christmas Day “gift” 
to its audience—no commercials . . . John Gouldin, onetime WGN-TV 
director, launching an early morning classical music show on WSBC-FM 


|... John Burns in a Sunday night slot at WBBM with “Golden Moments 


of Music” .. . Irv Kupeinet landed Harry S. Truman for his “At 
Random” outing last Saturday (17). 


IN LONDON... 


Danziger brothers’ skein of vidpix, “The Cheaters” with John Ire- 
land in the lead, now runs on ABC-TV here . . . Television Society has 
invited Sir Harold Bishop, BBC director of engineering, to be presi- 
dent in succession to Sir George Barnes who died recently . 
H. Cory, Conservative political agent, will be public relations officer 


.|to Westward Television, commercial web skedded to start transmitting 


next spring 
“This Week” 


According to TAM, Associated-Rediffusion Ltd.'s 
was seen in 4,462.000 homes able to receive BBC-TV 


|and commercial broadcasts on Oct. 28, thus topping the current affairs | 


program ratings for the month . . . A-R skeds a 30-minute excerpt 
from a rehearsal of the Wembley Pool ice spectacular “Snow White 
And The Seven Dwarfs” Friday (23) .. . Starting Dec. 29, Sir Ralph 
Richardson reads his memoirs over six programs under the title “On 
Looking Back” on BBC’s Home Service radio channel . . . Ulster Tele- 
vision presents its first regional play Saturday (24) with the traditional 
“Coventry Nativity Play”. .. Kathryn Grayson, who did a “Showtime” 
live for airing next year. 


IN SAN FRANCISCO... 


Don Sherwood, who wound up his nightly KTVU show last Friday 
(16), says he’s through with tv—for good. In past five years in Frisco 
area, he’s earned $250,000 on tv (plus another $250,000 as a radio deejay 
—via Golden West's KSFO), but he says: “I’m used up, all through... 
it’s a need on my part to lead a more normal life. TV is an abnormal 
life . . . you're constantly being reminded of yourself.” In past half- 
decade he’s been on camera just about 1,000 hours via KGO-TV and 
KTVU ... Ira Blue on the mend after surgery for a kidney ailment... 
John Daly oriczinated his ABC-radio newscasts from KGO-AM Monday 
(19) through Thursday (22) before marrying Virginia Warren ... KTVU 
rerunning David Wolper’s “Race for Space” .. . ETY KQED putting on 
a special six-hour entertainment package Thursday (23) for Christmas 


. . . Westinghouse press agent Mike Santangelo in Frisco for the holi- | 


days ... KTVU moved long-running “Doctors’ News Conference” into 
time slot just prior to NTA “Play of the Week” ...KGO-AM added 
Erie Johnson to local programming with ski report. 


{IN DETROIT... 


Jee Gentile, vet sportscaster who has been the public address “voice 
at Briggs Stadium for football and baseball games for more than a 
score of years, returns to CKLW-TV to take over the across-the-board 
“Sports Report” . . . WDTM will feature commentaries on contem- 
porary topics under the direction of Mary W. Carpenter, director of 
news and commentary for the FM station .. . NBC’s Chet Huntley will 
lead a team of the net’s foreign newsmen for a discussion of “Great 


meeting . . . WWS has received the Michigan Cancer Foundation's 


contributed.” 


IN CLEVELAND ... 


Ben Wechsler has been named public affairs director of KYW-TV by 
Chet Collier, program manager. He is a New York native and came here 
from WNBC-TV there. He replaces Les Biebl, who becomes traffic 
supervisor . . . Ruth Allen, McCall Magazine Gold Mike award winner 
for her WGAR radio shows, is quitting the station Jan. 1... Tem 
Cullinan, one in only four tv writers to ever have won a Ford Founda- 
tion fellowship to advance his craft, wrote a Christmas special for 

JEWS-TV and Western Reserve, set In Ireland . . . Constantly ringing 


. . Nicholas | 


‘Hwood & Movies’ 


| 


Special to P&G 


Procter & Gamble has ordered 
“Hollywood and the Movies,” a 
two-hour special in which Gene 
Kelly will star. David L. Wolper, 
the indie pubaffairs producer 
whose “Race for Space” had to be 
shown via national spot after all 
the networks turned down the out- 
side package, is producing and di- 
|recting this quasi-documentary, 
and, with P&G so hot after the 
property, it’s expected to appear 
sometime in February. All three 
tv webs have been approached, 
with ABC-TV the hottest present 
prospect. 

Wolper and Sterling Productions 
are co-owners of “Hollywood and 
the Movies.” The two-hour stanza, 
with the aid of footage from the 
Sterling library, will run through 
many of the silent film classics, and 
host-narrator Kelly will do inter- 
views and offer observations on the 
contemporary scene in the motion 
| picture capital. 


Maletz for Antitrust 
Job? As ‘Celler’s Man’ 
The TV Fur Could Fly 


Washington, Dec. 20. 

| Herbert N. Maletz, chief coun- 
sel of Rep. Emmanuel! Celler’s 
house Antitrust subcommittee, is 
| under consideration for head of the 
| Justice Department's Antitrust Di- 
vision. 

| He is understood to agree with 
Rep. Celler (D.-N.Y.) that tv op- 
tion time is an outright violation of 
the antitrust laws. Also, he par- 
ticipated in Celler’s 1954 hearings 
in New York which were hostile to 
| Broadcast Music, Inc., and favor- 
able to the American Society of 
Composers, Authors and Publish- 





| 


| CeHer nas given Maletz a strong 
push for the post of Assistant At- 


| Decisions of 1961” before the Economic Club of Detroit Jan. 9 luncheon torney General in charge of the 


| Antitrust Division and he reported- 


{public service award in recognition of time and talent so “generously | !y has other political backing also. 


Celler has been highly critical of 
NBC's Philadelphia-Boston station 
|}swap and Washington-San Fran- 
cisco station sale and purchase, 
charging it an antitrust violation, 
Maietz’ personal view on this multi- 
million dollar maneuver Isn't 
known. 


| Sal Mineo 














built around the artist’s paintings, oils and bronzes. Borden Chase, one | Dells from a fire alarm system being tested loused up the taped (for | 


of the town’s top western writers, will turn out the scripts . . 
paying Art Linkletter $150,000 for an hour colorfilm of “Christmas in 
the Holy Land,” 
Claims it can’t find time for it. Gene Lester, who accompanied Link- | 
letter, shot 25,000 feet . . . Lloyd Brownfield, press head at KNX, was 
taken into CBS's 20-year club . .. Benton & Bowles’ Lee Rich is trying 
to arrange a time swap on NBC-TV—‘Peter Loves Mary” for Tab 
Hunter’s slot .. . Roy Huggins, now calling the shots at 20th-Fox-TV, is 
searching for a western star to head up his hour-long “Jayhawkers.” 
He'll keep a sharp eye peeled on the pro football and Bow! games, 
from whence came Johnny Mack Brown, Ty Hardin, John Wayne, the 
late Ward Bond and Frank Gifford . . . Bert Lown, CBS-TV’s station 
relations man for the west, just happened to find things to do in Hawaii 
this month and in Alaska next July. 


IN CHICAGO ... 


Fred Niles Productions clocked its fifth year last week and, looking 
back, its growth is something phenomenal. Niles hung out a shingle in 
*55 with $5,000 capiial, a staff of three, a one-room office in the Eighth 
St. Theatre, and a contract from Oral Roberts. Today he has a big 
plant, a staff of nearly 100, a branch in Hollywood, anda mustache... 














games will be telecast 
NT a TT 


10 miles of Cleveland air. 


IN MILWAUKEE... 


Four television panelists on WTMJ-TV, on a program noting the 
12th Anniversary of the United Nations, discussed “What is the Most 
Vital Human Right Violated in the U. S. Today?” Panelists were Dis- 
trict Judge Christ T. Seraphin; former mayor Frank P. Zeidler; Al- 
bert M. Davis, executive director of the International Institute and 
Atty. Eisendrath, chairman, Human Rights Day Observance Commit- 
tee . . . WRIT, Balaban station, has been doing a special “Give A 
Radio For Christmas,’”’ campaign. John F. Bex Jr., managing director 
for the Balaban stations (including WIL, St. Louis, and KBOX, Dallas), 
informed the campaign, conducted by all three stations, has a two-fold 
purpose: A public relations effort to aid increasing sale of radio sets 
anl help increase radio's “sets-in-use” figures . . . On Christmas night 
at 10 p.m., WXIX-TV will show the 1960 “Pro Football Highlights 
Review.” All of the outstanding plays and players in action of pro 





ne 











Disneyland, Mari 
of little children. 





heart. 








A Christmas Tradition...Las Vegas Style 


The JACK KOGAN 


CHRISTMAS PARTY FOR ORPHANS... 


telecast over KSHO-TV...has become a tradition dear to the hearts of all 
Las Vegas residents. 
waitresses, attorneys, homemakers and taxi drivers, annually contribute to help 
these unfortunate youngsters get a stake in life through the Orphans’ Foundation 
established by Kogan. 

Ten of these children, representing the many more who are being helped, appear 
on Kogan’s TV show and then are taken on a three-day wonderland tour... 


Why does this happen? 


Because as Kogan has said, “I was an orphan myself and | know what it's like 
to be lonely at Christmas.” 


And it comes about because Las Vegas is a city with a great, large, wonderful 


The gamblin’ man, the stunning showgirl, mechanics, 


neland, Pacific Ocean Park and other spots dear to the hearts 








- After | Tadio and tv) speech here of V. K. Krishna Menon, India’s ambassador | === Continued from page 18 as 
| to the UN.. 5 John Garfield, local sales manager of WJW-TV, greeted | better to do than go to a Walt 
CBS-TV will let it go by the board this yule time. | friends at Christmas by hiring a plane to sky-write the message across | Disney picture and criticize this 


| type of thing? ... 

Price: “Then you are very senst- 
tive as to what is printed about you 
in spite of all the publicity, good 
publicity, you have received?” 

Mineo: “I don't mind construe- 

|tive criticism; even that hurts 
sometimes, but I can accept it. 
But, saying that Tonka, where I 
| played an Indian boy in love with 
a horse, was the worst performance 
of the year shows no signs of con- 
structive criticism and shows a lack 
of intelligence and is just not nice 
—these people are just not nice.” 

Price: “Would this be one of the 
things that motivated you to take a 
more profound role such as the one 

jin ‘Exodus’?” 

Mineo: “It caused me to look up 
and say these idiots on that school 
newspaper, which I will never buy, 
they look af your past work. So 

|decided no more records and ne 
more Indian pictures.” 
— 
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TV-FILMS 


Tokyo s Fuji TV 2506 Spread 
On NBC Public Affairs Shows 
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COMPETITION 
Night: FRIDAYS 11:15-12:45 AVG. RATING: 10 STATION & 
Tokyo, Dec. 20. , + Station: WCAU AVG. SHARE: 40 PROGRAM AVG. RATING 
NBC-TV's news and public a a ’ 940) Program: LATE SHOW News: Weather WFIL 
fairs programs — one i a S¢’S POST- 48'S Sept. “THE END OF THE AFFAIR” 11:00-11:15 14 
pearing on a regula sis an. Deborah Kerr, Van Johnson Jack Paar 
Fuji Telecasting M eg Pigg IN CANADA SALE 1955, Columbia, Screen Gems, Ist run 11:15-12:45 “= 
ee a ae at o one Sept. 23 “THE GRAPES OF WRATH” World's Best Movies WFIL 
cluded the signing of a three-year Toronto, Dec. 20. H Fonda, J Darwell 
deal with the American network's | First purchase of library of post- | 1940.20 _ a, Jane Darwe : 11:15-12:45 9 
international division for a contin- | 1948 features has just been made 40, 20th Century Fox, NTA, Ist run 
uous flow of film and tape footage |to the Canadian Broadcasting |Sept. 30 “ADVENTURES OF CAPT. FABIAN” 
that ranges from several “Project |Corp., according to announcement | Errol Flynn, Vincent Price 
20s,” a select number of debates |of Steve Krantz, veepee and g.m., | 1951, Republic, HTS, 1st run 
called the “Nation’s Future,” the | Screen Gems (Canada) Ltd. | = ii acetal 
NBC “White Papers,” to whatever! Group of 209 films made by : COMPETITION 
unscheduled news events Fuji con- | Columbia Pictures (of which Screen | Night: SATU — Sp age 265 sve. ie 4 PROGRAM Prorig sr RA 
siders important enough to show Gems is a subsidiary) will also be | . : ‘ . ° 
here and several other programs | shown by three newly-licensed sta- Program: LATE SHOW Movie 3 WRCV 
from the single U. S. source. |tions expected to get underway by | Sept. 10 “ROAD TO UTOPIA” 11:15-12:45 6 
It is understood that the deal is | Jan. 1 and granted a franchise this | Bing Crosby, Bob Hope, Dorothy Lamour World’s Best Movies WFIL 
firm for the three-vear period and|summer by the CBC _ board of | 1946, Paramount, MCA, Ist Run 11:15-12:45 7 
calls for an annual minimum ex-! broadcast governors, plus a CBC Sept. 17 “RAZOR'S E 
penditure of $250,000 by Fuji. This | affiliate in Calgary. Latter as Tyrone Pewer, Gene Tierney 
is the first time that an English- | CHCT -TV, Calgary. 1946, Fox, NTA, Ist Run 
speaking tv outlet has ever sold a| sali 24 “THE HEIRESS” 
steady ee F ioe Fle her ?- W Olivie deHavilland, Montgomery Cliff, 
programming to a foreig : : 
outlet. Naturally, Fuji will supply | CISC r S ay sk Vesna ota ist Run 
translation (particularly during the | : : se 
“Nation’s Future’) whenever nec- COMPETITION 
essary, but the key part of the  Name-Dro Action Night: omer S 1115-1245 AVG. RATING: 6 STATION & 
rangement is the supply of picture D Station: WF EL AVG. SHARE: 40 PROGRAM “AVG. RATING 
material from the Americans. | | Program: WORLD’S BEST MOVIES Movie 3 WRCV 
Fuji wants particularly an in- N. Y. State Supreme Court Sept. 11 “?PHE WILD HEART” 11:15-12:45 4 
sight on the American political and | Justice Harold Baer has reserved Jennifer Jones, David Farrar Late Show WCAU 
sociological scene. ard that report-| decision on two seperate suits | 1952, RKO, NTA. Ist Run 11:15-12:45 5 
edly motivated the firm-up of the | brought by film pioneer Dave < : 4 aoe s . ais 
contract, | Fleischer. In his suit, which re- Sept. 18 “THE = MAID Hopki 
(NBC International in February, | sulted in a two-week trial, Fleischer | Bette Davis, Miriam Hopkins 
1960, made a $500,000 per annum | seeks to test whether tv stations 1939, Warner Bros., UAA, Repeat 
deal with two Australian commer- | have the right to use his name for Sept. 25 “BLACK LEGION” 
cial outlets, HSV, in Melbourne, advertising purposes. Humphrey Bogart, Ann Sheridan 
and TCN, Sydney to supply the One action names, WPIX, N. Y¥., 1986, Warner Bros, UAA, Repeat 


same kind of service as it’s now 


while the defendant in —_ other | 











supplying Fuji.) 

It's believed that Hideo Fukuda, 
director of Fuji programs and pro- 
duction, had been meeting for sev- 


had a” aikeuanes Be for > ‘GOLF TIP OF DAY’ 
INTO 42 MARKETS 


purposes. | 
In the precedental suit, Fleischer | 


eral days with representatives of wants an injunction restraining 

NBC International and that he per-| WPIX from using his name as di- Javelin Productions, new divi- | 
formed the actual contract signing rector of “Out of the Inkwell,” sion of Independent Television 
and most of the negotiating with | “Popeye,” “Betty Boop” and other feo Id it aaa inlaliaastibets 
Alvin Ferleger, who is in charge animated cartoons. He contends “®'P» S° . 8 P 


“Gold Tip of The Day” in 42 US. 
markets and entire Dominion of 
Canada. 

Auto dealers lead the list of ad- 
vertisers signing for the series. 
Among the car dealers are Valiant 
in Washington, D.C.; Ferd, co- 
sponsoring with Pepsi-Cola, in 


the use of his name for ad purposes 
violates his civil rights. Stations 
throughout the country, all spon- 
| sors, according to the complaint, 
are liable for damages. 

Fleischer's suit against NTA alse 
asks damages on a similar basis. 
Involved in this case is the cartoon, 
“Hoppity Goes to Town.” Para- 
mount Pictures formed Rainbow 


of NBC International sales. Talks | 
began about the time that NBC 
gained eminence in the U. S. for 
its Presidential election coverage. 

The contract calls for virtually 
all NBC’s public affairs output dur- 
ing the three-year period. Fuji offi- 
cials are said to feel that public 
affairs (including a large supply of 
home-made product) will become 





the source of high commercial rev- | Productions to sell the cartoon to Norfolk, Wa.; Lex Mayer Chevro- 
enue within the next several tv, but later sold the firm to NTA. let, Columbus. 
months. In turn, NTA dissolved Rainbow, stations lined up for the sans | 
“nee = 4 - absorbed its pace pa show include WGN, Chicago; | 
Albany—Stanley arner-owne n reserving decision, Justice ,,, : , - 
WAST will telecast the Christmas | Baer directed attorneys represent- WHDH, Boston; WMAR, Balti 
Eve Mass of the Cathedral of the ing both sides to submit additional More; KPLR, St. Louis; CKLW, 
Immaculate Conception, this being | briefs. Fleischer has similar suits Detroit; WKRC, Cincinnati; WSPD, 


Toledo; KPRC, Houston; WLW-I, 
Indianapolis; WBNS, Columbus; 
WAVY, Norfolk, and WRC, Wash- 
ington. 


the first time a Mass has been| pending in N. Y. Federal District 
videoed from there. Radio pickups | Court. The uae Supreme Court 
have been made from the Cathe- | action was filed some four years 
dral, but never a telecast. } ago. 











ACTION! DRAMAS 


Stories of the man hired to 
“KEEP TROUBLE OUT OF MIAMI!’ 














starring LEE BOWMAN as Jeff Thompson 
with ROCKY GRAZIANO as “Rocky” 


From Oceanfront to the Everglades, 
all of the adventure, excitement 
and romance of America’s fabulous 
playground! 


& 


— 
s ecedelll 
er: 





Produced by SCHENCK-KOCH ENTERPRISES Inc. 





'o&o deal, 


| Tokyo, 1,972,851: 








ZIV-UNITED ARTISTS INC. / 488 Madison Avenue, New York 22, N.Y 


WPIX, N. Y., on New Year's Day | 
will telecast the hour March of | 
Dimes show, slotting it at 8 p.m. 
The variety filmed show, titled 
“What About Linda?”, has Bob 
Cummings as emcee, with many 
talented performers lending an as- 
sist. Roster includes Louis Arm- 
strong and his crew, the Crosby 
brothers, Juliet Prowse, Debbie | 
Reynolds, Shirley Jones, Keenan 
Wynn, Efrem Zimbalist Jr., Craig 
Hill. Craig Stevens and others. 
Ralph Nelson’ is _ producer- 


director. | 


PICK ‘SALESMAN’ TO 
KICK OFF POST-’48S 


“Death of A Salesman” will kick | 
off the Columbia Pictures’ post-'48 
run on CBS-TV o&o’s in N.Y., 
Chicago and St. Louis. Preem date 
for the Frederic March starrer is 
Jan. 28, Saturday night. 

Under the Screen Gems-CBS 
starting date for tele- 
casting of the Columbia pix should 
be July 1. But a subsidiary agree- 
ment, allows the three stations to 
begin telecasting the _ post-’48’s 

ner. Under the arrangement, 
three CBS o&o’s on rated Saturday 
nights can select certain pix for 
telecasting. 

Arrangement apparently can be 
mutually beneficial to both parties. 
SG can use the ratings to help sell 





the pix in other markets, while 
CBS o&o0’s in the three markets are 
given a chance to hypo their 
ratings. 


Deal for the 200 Columbia post- 
*48's, and 75 pre-'48 Universals, in- 
volved the five CBS o&o stations. 
Price for the package, it’s been 
learned, runs closer to $12,000,000 
for the five markets. rather than | 


| $12.500,000 as initially reported. 





Japan’s 5,535.800 Sets 


Tokyo, Dec. 20. 
Japan’s registered tv sets as of 
end of October reached 5,535,800 | 
an increase of 231,144 over the | 
previous month. 
Breakdown of major set areas: 


Osaka, 1,341,288: | 


Nagoya, 795,127; Hiroshima, 309.- 
280: Kumamoto, 500.002; Sendai, 
236.189; Sapporo, 225,260; Mat- 


suvama, 150,858. 


| comeback of 


| $500 and further 





| WPIX’s Mof D Show | RESTORE HITCHCOCK 


TO JAPANESE SKED 


Tokyo, Dec. 20. 

Alfred Hitchcock makes his 
Nipponese tv next 
week when NTV resumes his series 
after a suspension of about 18 
months. Interruption came when 
distributing MCA pulled program, 
saying Japan price ceilings—then 
averaging $300 for a 30-minute 
episode—were too low. 

But with the average now up to 
increases indi- 
cated, and with MCA set to open 
a Tokyo offiee, an additional 52 
episodes are skedded fo be seen 
here. There were 104 episodes of 
the high-rated Hitchcock show 
here before MCA pulled out. 





Albany—WTRY, Troy, will do a 
simulcast of the Christmas Eve 


Mass which WAST-TV will videoe 
cast from the Cathedral of the Im- 
in Albany. 


maculate Conception 
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JINGLE BELLS FOR STEREO SETS 





Diskers Fly High as Broadway Angels; 


2 Spring Musicals 


Get Col, Kapp Coin 





Record company 
legit musicals is gaining impetus. 
Two tuners set for spring produc- 
tion, “The Happiest Girl In The 
World” and 
found diskery backing. 

Columbia Records is reported to 
be going*into “The Happiest Girl 
In The World” to the tune of $105,- 
000, while Kapp Records is said to 
be supporting “Donnybrook” with 
a “substantial” investment. 

Disk company investment in 
musicals reached new heights this 
season with Capitol going into 
“The Unsinkable Molly Brown” for 


$264,000. Cap also dropped over | 


$150,000 in backing the Nat King 
Cole show, “I’m With You,” which 
closed out of town. It’s also been 
reported that RCA Victor has a 
substantial investment in “Do Re 
Mi” and also shelled out an over 
$100,000 advance to the “Wildcat” 
producers since they had all the 
backing mofiey needed. 

The investments by Columbia 
and Kapp in the spring musicals 
gives them. the original cast album 
rights. “Donnybrook,” a musical- 
ization of the film, “The Quifet 
Man” by Johnny Burke, will be 
Kapp’s first backing venture. Co- 
lumbia, last season, put $50,000 
into the current Breadway click 
“Bye Bye Birdie.” 

“The Happiest Girl In The 
World” is an adaptation of the 
“Lysistrata” story by Fred Saidy 
and lyries by Yip Harburg to music 
by Offenbach. 

According to Dave Kapp, who 
moved into the original cast album 
field for his Kapp label last sea- 
son with “Once Upon A Mattress” 
and then followed with “Parade,” 
the newer producers are more in- 
terested in getting financial back- 
ing for their shows from the disk 
companies than promises of a 
strong singles push on the songs 
from the score. Kapp also claims 
that there is solid business rea- 
soning in a diskery investment in 
a Broadway tuner. “If the show 
clicks,” says Kapp, “the payoff is 
tremendous in cast album sales 
and there’s also money to be made 
as a backer.” He concludes that it’s 
a good business gamble. 

“Donnybrook” is being produced 
by Fred Heber, while “The Hap- 
piest Girl In The World” is com- 
ing in under Lee Guber’s aegis. 


WELK FINALLY GETS 
HOT IN SINGLES FIELD 


After 30 years in the band busi- 
ness, Lawrence Welk has finally 
made it as a teenage idol. Cur- 
rently, he’s riding with the two 
biggest disk hits of his career in 
“Last Date” and his latest for Dot 
Records, “Calcutta.” According to 
Dot execs, “Calcutta” is one of 
their fastest-breaking numbers and 
shapes to top the 500,000 marker 
very shortly. 

While big on personal apyear- 
ances via his television shows, Welk 
has not been a factor in the single 
market until now. 


Bobby Weiss to Coast 
For Conkling Confabs 


Bobby Weiss, Warner Bros. Rec- 
ords’ international director, is due 
on the Coast today (Wed.) for his 
first stateside visit in a year-and-a- 








half. He’s here for confabs with 
WB prexy James B. Conkling. 
Prior to his arrival, Weiss wound 


up a tour of the various European 
licensees of WB Records for final 
discussions on production and pro- 
motion plans for the January-April 
1961 period. 

The WB label is represented 
globally under the WB trademark. 
One of the main discussion points 
between Conkling and Weiss will 
be to outline new foreign sales 
markets to be included in the ‘61 
expansion of WB on the interna- 
tional level. 


angeling of+ 


Deems Taylor’s 75th 


Deems Taylor, veteran member 


“Donnybrook,” have of the board of the American So- 


;ciety of Composers, Authors & 
|Publishers and onetime prexy of 
| the Society, was presented a watch 
|by ASCAP last week to mark his 
|75th birthday Thursday (22). 

The presentation was made by 
ASCAP prexy Stanley Adams for 
| Taylor’s “many contributions as a 
‘composer and for the interest he 
jhas created in the general public 
/as a commentator in the world of 
| music.” 


} 
} 





Capitol Sets Up 


Phono Division 


Capitol Records has formed a new 
department to be known as the 
home instrument division. The new 
division's activities will include the 


and portable phonographs, as well 
as Other home instrument products 
which may be introduced in the 
future. 

M. D. (Bud) Schuster, former 
veepee for distribution at Capitol 
Records Distributing Corp., will be 
general manager of the new divi- 
sion. He'll report to Daniel C. Bon- 
bright, v.p. for administration ana 
finance. 

On Schuster’s exec staff will be 
Oris Beuchler, national sales man- 
ager; Bill Mathias, director of the 
manufacturing department; Wally 
Powell, director of the merchandis- 
ing department, and _ Richard 
Zuchowski, director of administra- 
tive services. All will be headquar- 
tered at Cap’s Coast base except 
for Mathias, who will operate at 
Scranton, Pa., site of diskery’s 
manufacturing facilities. 

Schuster joined Cap in January, 
1959, as national phonographic ad- 
ministrator. 


YMAS MARKET 
BOOSTS RATIO 


Once again, this year’s Christmas 
buying is giving a powerful boost 
to the stereo market. It’s expected 
that stereo sales will account for 
40% of the total LP seasonal sales, 
although some companies are now 
selling more stereo disks than 
monaural. 

Dot Records, for instance, is now 
selling more stereo LPs_ than 
monaural on packages that are 
available both ways. That confirms 
ja prediction made more than 18 
{months ago by Dot prexy Randy 
| Wood who stated then that stereo 
would draw abreast of monaural 
by the beginning of 1961. Last year, 
stereo accounted for about 25% of 
the Christmas LP market. 

Stereo is due to keep forging 
|ahead next year due to large num- 
| ber of new phonographs being sold 
during the holiday season. Manu- 
| facturing figures reveal that stereo 
|phonos are Wing turned out in far 
|greater quantities than the monaur- 
jal sets and that trend will be re- 
| flected in next year’s package sales. 
The upbeat of stereo LPs has 








weeks. Unless a terrific spurt de- 
|velops in the next few days, there 
lis a strong likelihood that retail 
'sales this year will not reach the 
jlevel of last year. 


| Overall sales, however, may be 
j|higher due to the tremendous 
| growth of the disk clubs. The clubs 
|are now of the prime movers of 
|LPs and, while retailers and par- 
| ticularly the large discount opera- 
jtions are bemoaning the existence 
|of the clubs, the manufacturers 
| have found the clubs to be a solid 
“ business enterprise. 





Walton Joins Hampton 
As Veep of Glad Label 


Hollywood, Dec. 20. 


Hampton’s Glad Records. 





opens local office next month. 








| 





design, engineering, manufacture |t@ken place in face of a general| Fedderson would buy the Holly- 
and marketing of Capitol’s console | S!@ck disk market for the past few| wood Palladium from Southern 





Kip Walton, CBS music director, | public dancing weekends only, is 
has been named veepee of Lionel| known to be a very profitable op- | 


He'll be in charge of west coast | rented out for myriad purposes and 
operations for the indie label and | has convention gatherings booked 


} 


U.S. Court of Appeals Affirms Decision 
Widening Liability for Illegal Platters; 
Fox, Abeles Warn All Pressing Plants 


The fight against disk boot- 
leggers by music publishers was 
given strong impetus last week by 
a decision of the U. S. Court of Ap- 
peals in New York upholding a 
lower court opinion that every 
stage in the manufacture and sale 
of an unlicensed platter is Nable 
for damages. 

The ruling stemmed from a suit 
brought by publishers’ agent 
Harry Fox through his attorney, 
Julian T. Abeles. It involved an 
action pressed by Reeve Music and 
Robbins Music, of the Big Three, 
against Crest Records and Shelley 
Products. 

The Appellate Court upheld an 
earlier order of N. Y. Federal 
|Judge Matthew T. Abruzzo grant- 
|ing the plaintiffs summary judg- 
}ment against the defendant; ap- 
pointing a special master, George 
|Hearn, to ascertain royalties and 
|damages; and ordering the de- 
|fendants to deliver up all infring- 
ing disks, masters, stampers, etc. 

The cause of the suit was the 
infringement of a Reeve'’s copy- 
right, “I'm in Love Again,” and a 
Calif. Enterprise for figure report- | Robbins’ copyright. “Too Young To 
ed to be upwards of $5,000,U00.|Go Steady.” Both tunes were 
The corporation presently owning | manufactured without a license un- 
the ballroom is 76% controlled by |der the Copyright Act and were 
producer Edward Small, with small |included in an EP selling for 6¥e. 
slices of stock held by Irving Ep- The defendants contended that 
steen, who heads the realty divi-|they were only subcontractors for 
sion of National Theatres and Tele-|the disk manufacturer, Solitaire 
vision and Earl Vollmer, onetime | Recording Co. of Toronto, which, 
manager of the ballroom. it was claimed, was the sole party 

Entry of Fedderson into the pic- liable for damages. It was pointed 
ture indicates there is a possibility |OUt that the label, Cameo Records, 
Lawrence Welk may shift from under which label the disks were 
present perch at Aragon Ballroom, |™anufactured and sold, was that of 
Pacific Ocean Park, to the Hollv- | Solitaire; that Solitaire had sent 
wood site. and also emanate his the stampers to the defendants 
ABC-TV shows there. Fedderson|Which Crest and processed and 
long has been associated with the |from which Shelley had pressed 
Welk telecasts. gee . i sia 

. ’ pon instructions of Solitaire, 

Palladium, -which operates for the disks were shipped to RCA Vic- 
tor Ltd.: in Ontario and then 
placed in jackets and distributed 
by Solitaire. An an anti-climax to 
their tale of woe, the defendanis 
| produced the check of Solitaire 
|for $705, received in payment for 
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A Tree for Cats 
A “jazz tree” will be growing 
in Manhattan. The tree will be 
planted on N. Y.’s 57th St. 
between 6th and 7th Aves. as 
part of the city’s official “Sa- 
lute To The Seasons” project 
and is a gift to the city from 
the Modern Jazz Quartet. 
Presentation of the tree, a 
Ginko species and said to be 
“a living symbol of the growth 
of jazz as an American art 
form,” will be made _ today 
(Wed.). 


Fedderson Buy Of | 
H'weod Palladium 


Hollywood, Dec. 20. 
is brewing whereby Don 








Deal 





eration. During weekdays it is| 


into 1965. 











| | their services and which had been 








OUT SOON! 


|returned for “lack of funds.” 

This was the first case involving 
the liability of a sub-contractor. 
It had previously been assumed 
that the only liability was that of 








exposure. 
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Will have among its features — a complete track record of the 
records, songs and music business, along with an expert look into 
the future, domestic and international, will make this issue a 
valued reference giving your sales message a continuity of 


Usual Advertising Rates Prevail 


Special Exploitation Advantages 


Copy and space reservations may be sent to any Variety office 


HOLLYWOOD 28 


6404 Sunset Bivd. 400 N. Michigan Ave. 


(Continued on page 44) 


JACK PLEIS IN SWITCH 
| FROM DECCA TO COL 





Jack Pleis has joined Columbia 
Records’ artists & repertoire pro- 
duction staff. For the past six 
years, Pleis had been a&r producer 
for Decca Records 


As an indie producer he had been 


associated with RCA Victor and 
London Records and had been 
pianist-arranger for the Jimmy 





Dorsey and Benny Goodman bands. 


Victor Eliminates 
Coast Publicity Dept. 


Hollywood, Dec. 2 





RCA Victor has abolished its 
| Coast press relations department 
and its publicity director e 
Fulchino Freels, has exited the 
company. She came to the coast 
two years ago to head the liitle 
dog's publicity outlet. Since that 


time she has worked closely wiih 
the trade press and RCA artists, 
many of whom reside in Los An- 
| geles, 


Shutdown of its coast press de- 
|; partment is reportedly due to 
| keeping company’s operating costs 
| down. Earlier this year RCA, and 
; its netwok subsid NBC, underwent 
} a 10% personne! cut in various de- 
| partments to tighten iis budget. 
i\Now with no Coast publicity iep, 
| all news henceforth will rol) out 
| of RCA’s homeoffice in N.Y Irs 


LONDON, S.W. 1 
49 St. James's St. 
Piccadilly 








Freels exits her post effective Jan 











1. Dick Peirce is the local topper. 























Judy Sceett (Capitel): “A YEAR 
AND A DAY” (Stew-Dart), a strong 
rocking ballad, registers as a po- 
tent showcase for this promising 
newcomer, “JOHNNY DOESN'T 
TALK MUCH" (Stew-Dar) ts an 
okay bright-tempeed side. 

Jimmy Fontana (Vesuvius): 
“WORDS (Melody Trails-BIEM), 
an Italian import, is delivered 
siickly by this Italo singer with one 
chorus in English. Could bring 
back those Italian language hits. 
“DIAVOLO” (BIEM) is another 
fine import rating spins via this 
singer’s projection. 

Gary Owens (Warner Bros.): 
“WHAT IS A FREEM?” (Rose- 
meadow*) is a fair comedy disk 
with a nonesense angle. “YES, 
THAT IS SO TRUE” (Gary*) is a 
somewhat strained recitation. 

Jerry Lewis (Dot): “SOME- 
BODY” (Famous*), a pleasing bal- 
lad from the pic, “Cinderfella,” gets 





Jocks, Jukes and Disks| 


By HERM SCHOENFELD. 








by this singer, “THE VALLEY OF 
LOVE” (Cedarwoodt) is another 
neat slice. 

Gerry Blaine (Arvee): “MOUN- 
TAIN OF LOVE” (Beechwood?t), a 
teen-angled ballad with an ambi- 
guous lyric, is delivered with com- 
mercial impact. “OVER AGAIN” 
(Arvee-Hidlet) is a fair ballad side. 

Fifi Barten (Ace): “DANGER 
HEARTBREAK AHEAD” (Miller*) 
is the hit of several seasons ago 
brought back by a new thrush who 
could get it spinning again. “TWO 
LITTLE KISSES” (Miller*) is a 
brisk little item that’s delivered in 
an amiable way. 

Nat Adderley (Riverside): 
“THAT'S RIGHT!” (Upamt) is 
strictly for the jazz jock but it's 
something they can hold on to for 
some time. “THE OLD COUN- 





LAWRENCE WELK 


Has still another smash new Dot 
“Single!” 





TRY” (Upam?) flows in a swinging 
jazz vein that will serve as a good 


programming item. | 
| 





Best 


JAY EPAE 
(Mercury) 
an Hawatian-flavored ballad for a 


big. “Hawaiian Melody” (Eden+ 


NUT her. 


Lo > . 


DEARIGTE, WAY oc cscicis cies EE 
(Coed) 
Margie Day’s “It Started All 


this new songstress with a potent workover of an old Tommy 


Dorsey standard that’s due for an 
For Me” (Winnetont+) is a neat r 


BAKER KNIGHT .........THE BEGINNING OF THE END 


fF? eee 


Baker Knight’s “The Beginning of The End” (Baker Knightt) 
shapes up as a solid teen-angled ballad slated for big returns 
“I Can Tell” (Baker Knightt) is a bright 
uptempo number also delivered in fine style. 


7 * e 


with the coke set. 


JOGINNY CAS es cccecess 


ee) eee ere 
Joknny Cash’s “Locomotive h 
number projected in standout } 


(Casht) ts another side with chances in the pop market. 


CHARLIE GRACIE ........... 


(Roulette) 
Charlie Gracie’s “Scenery” 


ee ee ere ...... Hawaiian Melody 


Jay Epae’s “Putti Pytti” (Brendat) parlays a rocking beat with 


(Shapiro-Bernstein*) ts a catchy 
rocking number with a cute lyric that the juve trade will go for. 
“Sorry For You” (Shapiro-Bernstein* ) is an okay slow ballad entry. 


Bets 


cocccocesces SUES PUREE 


fresh sound that could take off 
) is a more conventional island 


STARTED ALL OVER AGAIN 
gabe eieuans ... Send Fer Me 
Over Again” (Embassyt) bows 


other big round of spins. “Send 


hythm slice. 


eee <at 6 leit eee oth a, ee 


.e.ee+- LOCOMOTIVE MAN | 
ROPE Pn We Girl In Saskatoon 


an” (Casht) is a fine country 
ak style. “Girl In Saskatoon” 


cocvesesvesnss SERNERG 
... Sorry For You 


| advised,” 


“CALCUTTA”—Just released and 
200,006 sold in 2 weeks! 


Brouhaha in Honolulu 
Over Maestro’s Crack 
That Mayor Is a Boor, 


Honolulu, Dec. 20. 

Claim by George Barati, con- 
ductor of the Honolulu Symphony 
Orchestra, that Honolulu’s mayor 
and entire board of supervisors 
are “culturally ignorant,” was “‘ill- 
president of Honolulu 
Symphony Society said a few days 
later. “I do not condone these per- 
sonal remarks and regard them as 
being ill-advised,” prexy Owsley 
B. Hammond said. 

Barati’s candid crack was voiced 
during an oral melee pertaining 
to the city’s long-proposed multi- 
million dollar municipal auditori- 
um. Latest plan calls for an audi- 
torium that would seat 9,400 per- 
sons for boxing or wrestling or 
convention meetings. 

As an economy move, plans for 
a separate concert hall and/or 
theatre of up to 3,000 capacity 
have been postponed for future 
budget consideration. It is this ac- 
tion that drew Barati’s comment | 
that “we have leadership in the 
city government that has never 
heard of culture.” 

Meanwhile, a “letter to the edi- 
tor” cracked that: “If Barati would | 
expend as much effort in polish- 
ing up his musicians as he does 
mixing in politics, Honolulu would 
have a first rate symphony.” Let- 
ter writer asked: “If the sound of 
Barati’s orchestra often sounds 
soggy in McKinley auditorium, 
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a restrained workover by this per- | 
former. “TURN IT ON” (Fa- | 
mous*), from the same pic, is an 
okay number. | 

Linda Hopkins (Brunswick): “I 
DIDDIE DUM DUM” (Merrimac?) | 
is a swinging entry belted in ef- 
fective style by this blues song- 
stress. “ALL IN MY MIND” 
(Figure?) is a good slow ballad. 

Carmel Quinn (Headline): “TWO | 
RIVERS” (Inter-Continental*), a 
melodic folk-styled number with an | 
interesting lyric, is projected with | 
strong appeal by this songstress. | 
“THE WHISTLING GYPSY” (Box 
& Cox*) is a pretty ballad item. | 

Mantovani (London): “MAIN 


pell*), 
ting which may find additional im- 
petus from the pic’s recent open- 
ing. “KAREN” (Chappell*), from 
the same pic score, is also due for 
spins 


Johnny Ferguson (MGM): “NO 
ONE CAN LOVE YOU” (Cedar- 


wood?) is an excellent country- 
flavored entry delivered stylishly 





Music Man 
Arnold Shaw 
waxes satirical in 
Wanted—Sincere 
Singers! 
* * «& 
one of the many Editorial Features 
In the upcoming 
55th Anniversary Number 
of 


VARIETY 








Bobby Sheridan (Sun): “SAD, 
NEWS” (Knox?) is an arresting in- 
strumental with some good piano 


| effects to draw spins. “RED MAN 


(Hi Lot) is an okay swinging slice. 


*ASCAP. tBMI. 





Carlton Adds Barrett | 
For Rock ’n’ Roll Boost 


Carlton Records has added 
Richie Barrett to its artists & rep- 
ertoire staff. 


Barrett, a young Negro musi- 


cian-songwriter, will bring several | 


THEME FROM ‘EXODUS’ ” (C = rock 'n’ roll attractions into th 
gets a rich etal yan |Carlton-Guaranteed fold with him. t 
nants F will be the tire packaging operation, including 


Among the dekers 
Chantels and Sam Hawkins. 





WB Ups Woodruff 


| Stuart H. Woodruff has been 
upped to divisional sales manager 
of the easfern district for Warner 
Bros. Records. He had been oper- 
| ations manager at WB's Coast base. 
Woodruff will headquarter in 
N.Y. and will be responsible for 
the sales and promotion of WB 
disks in eastern markets. Gene 
Benson replaces him as Coast oper- 
ations manager. 





Folk Duo to Reprise Tour 
Chicago, Dec. 20. 

Folksingers Ewan MacColl and 
Peggy Seeger, who clicked on & 
just-concluded concert tour to- 
gether, will repeat next year from 
Oct. 1 to Dec. 20, with plans to in- 
clude several Canadian dates as 
well. 

Already firmed for the ’61 tour 
‘are dates at the Hollywood Audi- 
torium, Carnegie Hall, N.Y.., 
!Orchestra Hall, Chi, and Town 
Hall in Philadelphia. 





e i 


| Schwartz, 


| Longplay Shorts 


would it sound more professional 
in an acoustically-perfect concert 
hall?” 


Mayer New Ad Manager 
For Cap’s Distrib Corp. 


Hollywood, Dec. 20. 

Perry Mayer has been named 
advertising manager of Capitol 
Records Distributing Corp., replac- 
ing Steve Auld who is exiting com- 
pany to enter the ad-agency field. | 

Stanley Gortikov, veepee in 
charge of merchandising, also re- 
vealed that all album-packaging 
functions, formerly performed by 
the creative services division of 
CRI, would now be handled via 
CRDC’s merchandising depart- 
ment. Gortikov said that the en- 








art and editorial departments and 
the photographic studio, will con- 
tinue under direction of Marvin 
who now becomes ad- 
ministrator of graphic arts for} 
CRDC, Responsible to Schwartz 
are Jim Silke, art director; Jack 
Smother, manager of the editorial 
department, and Ken Veeder, 
Cap’s chief lenser and head of the | 
photo studio. 





| non-jazz audience. 


| set, 


“Am Evening With Mike Nichols 
& Elaine May” (Mercury). In- 
cluded in this package are excerpts 
from “An Evening With Mike 
Nichols & Elaine May” currently 
clicking,on Broadway. The satire 
is pointed and sharp and the duo 
approaches their material with a) 
relish that grabs hold. It also hits 
the funnybone with sure strokes | 
and will definitely fill the bill in} 
the growing list of comedy-on-disk 
entries. 

Andre Kostelanetz Orch: “The 
Unsinkable Molly Brown” (Colum-. 
bia). This is virtually a new mu- 
sical range for Andre Kostelanetz 
but he takes it in his stride for fine | 
results. The Meredith Willson has | 
many melodic points in its favor | 
and Kosty builds ‘em up with a} 
colorful orch styling. Program- | 
mers will be sure to see that it gets | 
plenty of spinning action. | 

“Dressed te the Nines” (MGM). | 
This is probably the best of Julius | 
Monk’s nitery revues and MGM has | 
given it a delightful original cast | 
workover. The material is fresh | 
and witty and the cast members, | 
Ceil Cabot, Gordon Connell, Bill 
Hinant, Gerry Mathews, Pat Ruhl 
and Mary Louise Wilson develop it | 
all] into a happy prank. William 
Roy and Carl Norman supply a 
bright musical assist and the 
“plural pianos.” It’s the kind of | 
fun that stands up under repeat 
play. 
“Sound Effects” (Audio Fidelity). | 





prodigious technique. In this set, 
Shirley and combo perform strik- 
ing versions of “Water Boy,” “In a 
Moorish Market Place,” a 

in tribute te Billie Holiday and the 
folk song, “I Know Where I’m Go- 
ing,” among others. 

“Great Metien Picture Themes” 
(United Artists). This is a highly 
ommercial assemblage of sides 
based on pic themes, many of 
which were single hits. It’s a strong 
reminder of how big pic themes 
have been in the last year or two. 
Included are numbers like Fer- 
rante & Teicher’s current “Exo- 
dus” hit, Don Costa’s “Never on 
Sunday,” and themes from about 
a dozen other items. The same idea 
has been exploited by Heimut 
Zacharias’ fiddle orch in his run- 
down of picture themes for Decca 
Records. 

George Wright: “Let George Do 
It” (Solo). Some striking colors 
are achieved in this pop organ re- 
cital by George Wright performing 
on a new Wurlitzer recording or- 
gan. This disk achieves a rich, va- 
ried sound with some effective 
Stereo angles. The numbers are 
standard, including oldies like 
“What Is This Thing Called Love,” 
“Continental,” “Temptation,” 
“Espanhariem” and “I'm Forever 
Blowing Bubbles,” among others. 

Marla Kay: “World’s Greatest 
Fairy Tales” (Sea Horse). This ig 
a good package aimed at the pre- 
school moppet market. Maria Ray, 


Audiophiles with a taste for un-| assisted by other players, narrates 


usual sounds can have their fill in| 
this collection of 


a group of classic tales in an ef- 


non-musical | fective, straightforward style that'll 


noises and effects found in the real | fix the kiddies’ attention. Music by 


world. Doctored for stereo, this | 
set projects with striking vividness | 
sounds from jet planes, a ship's 
horn, racing cars, thunder, a sink 


draining, steam engines, opening of Hamelin.” 


pop bottles, an IBM electric type- 
writer. Each sound effect has been | 


Tony Mottola is nicely keyed to 
such stories as “Jack The Giant 
Killer,” “Beauty and The Beast,” 
“Cinderella” and “The Pied Piper 
Herm. 





locked into the LP separately with T APL ANIN, KING ORCHS 


no continuity between the grooves. 

George Shearing: “The Shearing 
Touch” (Captol). A modern jazz 
pianist with his own small combo, 
George Shearing changes pace here | 


FOR INAUGURAL BALL 


Washington, Dec. 20. 


Three orchestras have been 


as a soloist with’ a large string signed to play for the two In- 


orch. 


The Shearing touch in the |augural Balls, Washington's dress- 


solos hasn’t been completely lost, | iest events, Jan. 20. Between three 


sweet and lush-sounding entry with | 


| but this set is aimed for a broad, | and five more are still to be signed 
As such, it’s a up. 


The Lester Lanin and Henry 


easy - to - take arrangements of | King orchestras will alternate in 
standards as “Autumn Nocturne,” /Sheraton Hall of the Sheraton- 
“Nola,” “Misty,” “Canadian Sun-| park Hotel, with one or two more 


set,” “Tonight We Love” and “Be- | 
witched,” 
Jump” swings very politely. 


bands still to be picked. Also, 


Even “One O'Clock smaller musical groups may be 


selected to play in the hotel's 


“Theodore” (Coral). A post-mid-! Cotillion Room if the decision is 


night 
yarns, Theodore eff:ectively puts | 
his special brand of macabre enter- | 
tainment into LP form. 
lent elocutionist tinged with a Vi- 


purveyor of spine-chilling made to have music there also. 


The Meyer Davis orchestra will 
perform for the “main” ball in 


An excel- the National Guard Armory alter- 


nating with two or three bands not 


ennese accent, Theodore succeeds yet chosen. 


in alternating an out-of-this-world 


ror story 
the real McCoy, and some way-out 
concept of “carbonated blood.” 
Billy Vaughan Orch: “The Sun-| 
downers” (Dot). Pic themes are 
providing a continuous stream of | 
music to disk packages. In this | 
Billy Vaughan has arranged | 
a group of current and recent film 
tunes and some pop clicks in a 
highly listenable, symphony-flavor- 
ed style. Besides the LP titles 
theme, tunes include music from 
“Dark At The Top of The Stairs,’”, 
“Love Is A Many-Splendored 
Thing,” “Never On Sunday,” “The 
Alamo,” plus numbers like ‘“Vo- 
lare.”” “Old Cape Cod” and others. 
“Don Shirley Trie” (Cadence). 
This is a solid instrumetal package 
featuring pianist Don _ Shirley, 
bassist Ken Fricker and cellist Juri 
Taht. It’s a fresh-sounding combo 
fronted by a keyboard artist with 





























| Diahann Carroll, currently in Pa 


ris filming “Paris Blues,” will cut 


jan album of all-French tunes backed by Eddie Barclay’s orch which 


| Atlantic will release early next year 


“Christmas Sing Along With Mitch’ 
| Mitch” 


.. . Mitch Miller’s-Columbia LPs 
’ and “Still More Sing Along With 


copped gold records for passing the 500,000 sales mark. His 


| “Sing Along With Mitch” and “More Sing Along With Mitch” were also 


|gold disk winners 
staffer, headed the original cast a 
(18). Also on 


. . » Joe Linhart, 


RCA Victor's artists & repertoire 
Ibum session of “Wildcat” Sunday 


his original cast album schedule are “Do Re Mi” for the 


first week in January and “The Conquering Hero” scheduled for a 


15 session 
lot,” will be out on the Spo 


Jan. 
“Can 


Dylan Thomas, 


- Richard Burton, who costars in the legituner 


ken Aris label with readings from 
\ 


The John F. Kennedys and Lyn- 


' mood, which the mystery and hor-'don B. Johnsons will attend both 
fans will recognize as balls, with other VIPs divided be- 


tween them to give them equal 


| humor ir a grisly vein, such as the rank. 





Irving Caesar Bowing 
WNTA-TV Weekend Show 


Veteran songsmith and publisher 
Irving Caesar will debut a new 
half-hour twice-weekly video show 
on WNTA-TV Saturday (24). The 
show will be repeated via tape the 
following day and that pattern will 
be repeated weekly. 

Only other regular member of 
the Caesar cast will be actress 
Maggie Johnson. Bandleader War- 
ren Covington and vet lyricist Otto 
Harbach will be guests on the 
opening show. Helena Sterling is 
producing. 





Trudy Goth 
details the why & how 
Sicily Still Tops In 
Singing Tales 


one of the many Editorial Features 
in the 


55th Anniversary Number 
of 


VARIETY 
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COMPLETE ORIGINAL 
SOUNDTRACK ALBUM... 
ONLY ON RCA VICTOR 


film EXODUS by ERNEST GOLD ic nca Victor [a 



























orto PREMINGER 
emacs 














Already a best seller, breaking in all markets. Watch 
for the film in your local theater. Available in Living 
Stereo and in Monaural Hi-Fi on... RCA VICTOR 
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AARIETYs RECORD TIPS. 


(Tune Index of Performance & Sales) 





This weekly tabulation is based on a statistically balanced ratio of disk sales, nationally, as reported by key outlets in major cities, and musie 
programming by the major independent radio stations. 


This Last No. Wks. 
Wk. Wk. OnChart TITLE, ARTIST LABEL 
1 | 6 -ARE YOU LONESOME TONIGHT 
Elvis Presley ......--+++++> Victor 
2 8 5 EXODUS 
Ferrante & Teicher.......- woes UA 
2 3 10 LAST DATE . 
- Boyd Cramer ......-+-+++- Victor 
4 4 8 YOU'RE SIXTEEN , 
Johnny Burnette ......---- Liberty 
5 6 7 WONDERLAND BY NIGHT 
Bert coccccccoccs DOCES 
6 5 5 MANY TEARS AGO 
Connie Francis .......-+++> MGM 
7. 2 9 A THOUSAND STARS ? 
Kathy Young .....-----+ .+ Indigo 
8 9 8 HE WILL BREAK YOUR HEART 
Jerry Butier .....-.----- Vee Jay 
@ 7 13 NORTH TO ALASKA ; 
Johnny Horton ........-- Columbia 
10 23 3 CORINNA, CORINNA 
Ray Peterson .......--- -... Dunes 
1) 10 6 PERFIDIA 
Ventures .......cccceccees Dolton 
12 #13 +Jt SAILOR 
BE 556s Soc Sstin- Ceicccccce Kapp 
13. 18 5 FOOLS RUSH IN 
Brook Benton ..........-- Mercury 
14 15 6 SWAY 
Bobby Rydell ............ Cameo 
15-11 Jt POETRY IN MOTION 
Johnny Tillotson ......... Cadence 
16 #14 $8 MY GIRL JOSEPHINE 
Fats Domino ..........-- Imperial 
17 12 10 NEW ORLEANS 
U. S. Bonds. ......cceee Lagrand 
18 28 3 RUBBER BALL 
Bobby Vee ........ccceres Liberty 
19 39 +4 YOU DON'T WANT MY LOVE 
Andy Williams .......... Cadence 
20 46 #3 RUBY 
Ray Charles ............ ABC Par 
21 #19 #+& ALONE AT LAST 
Jackie Wilson ......... Brunswick 
22 24 7 AMILOSING YOU 
Jim Reeves .......ccccccce Victor 
23 16 #=%7 4\LONELY TEENAGER 
BERD cccccccccecscccces -- Laurie 
24 38 %5S OLD MAC DONALD 
Frank Sinatra ...........- Capitol 
25 #17 +7 ~~ LIKE STRANGERS 
Everly Bros. ............ Cadence 
26 26 It STAY 
- Maurice Williams ......... Herald 
27 25 6 GEE WHIZ 
TEMES oc cccccccscscces Indigo 
28 #32 #3 # BLUE TANGO 
Bill Black Combo.............. Hi 
29 36 #j%5S DOLL HOUSE 
NEUE S sebersccncecss Era 
30 20 8 FLL SAVE LAST DANCE FOR YOU 
PI oor knnee wnesen Mercury 
31 35 6 GONZO 
James Booker Peacock 
32 30 3 #WONDERLAND BY NIGHT 
Anita Bryant ............. Carlton 
33 49 +4 (KNOW WHAT 7OU'RE DOING 


sustukaser erdisvemviens ABC Par 


Lloyd Price 
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85 


57 
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45 


92 


5| 


55 





_ Etta 


last No. Wks. 
Wk. On Chart TITLE, ARTIST LABEL 
68 2 SAD MOOD 
Sam Cooke ......cce0- ecee Victor 
50 3 A PERFECT LOVE 
Frankie Avalon ........ Chancellor 
22 9 HUCKLEBUCK 
Chubby Checker ........ Parkway 
44. 2 ANGEL BABY 
Rosie ...cccccccccccers Highland 
31 8 RUBY DUBY DU 
Tobin Mathews ............ Chief 
78 3 HAPPY, HAPPY BIRTHDAY 
Wanda Jackson .......... Capitol 
41 5 #MAGNIFICENT SEVEN 
a ae re UA 
21 16 YOU TALK TOO MUCH 
BE Se eee Roulette 
37 7 RUBY DUBY DU 
Charles Wolcott ........... MGM 
59 4 (WINGS OF A DOVE 
Ferlin Husky ..........-- Capitol 
56 9 NIGHT THEME 
gd Ce ener Wye 
47 9 BALLAD OF THE ALAMO 
: Marty Robbins ......... Columbia 


CHRISTMAS AULD LANG SYNE 
Bobby Darin Atco 


SEND ME PILLOW YOU DREAM ON 
BrOWRS .....ccccccccciecs Victor 
TOMORROW 

Shivelles ....cccccccccees Scepter 


SAVE THE LAST DANCE FOR ME 


Re rere “Atlantic 
1 WANT TO BE WANTED 
ID vnc scevcceseses Decca 
WONDERLAND BY NIGHT 
PN 5 cc cactececes sess Dot 
BUMBLE BEE 

La Vern Baker............ Atlantic 
THERE SHE GOES 

Jerry Wallace ......... Challenge 


COME RAIN OR COME SHINE 


Ray Charles ............ ABC-Par 
SUNDOWNERS THEME 
Billy Voughn ................ Dot 


DON'T GO TO STRANGERS 
Jones 


eeereeeeeeeseee 


Prestige 
ROCKIN’ ROUND CHRISTMAS TREE 


ST GD cosvcsccccoescees Decca 
YOUR OTHER LOVE 

PEED ceccscscceseseeecs End 
MAKE SOMEONE HAPPY 

PE GED sveceiereceess Victor 
YOU ARE THE ONLY ONE 

Ricky Nelson .........0.. Imperial 
WAIT FOR ME 

Playmates ...... eoscceee Roulette 
LAST DATE 

Lawrence Welk ..........+... Dot 
TO EACH HIS OWN 

PEE Kiereeenesedeees Mercury 
SO FINE 

Hollywood Argyles .......... Lute 
TONIGHT'S THE NIGHT 

CEE bedescenesssdens Sceptor 
THEME FROM RAT RACE 

Richard Maltby .......... Roulette 





This last No. Wks. 
Wk. Wk. OnChart TITLE, ARTIST tase 
67 43 9 GREEN LEAVES OF SUMMER 

Brothers Four ......... - Columbia 
68 65 2 CHILD OF GOD 

Bobby Darin eeeeeeeereeeeeee Atco 
69 — | CALCUTTA 

Lawrence Welk .......... ee+- Dot 
70 — tt GEE WHIZ 

Bobby Day .......... - Rendezvous 
71 — 2 MY HERO 

Biue Notes ...........00. -- Value 
72 — | LOVEY DOVEY 

Buddy Knox .......... «++ Liberty 
73 — | _ LITTLE DRUMMER BOY 

Harry Simone Chorale... ..20th Fox 
74 62 2 SWEET DREAMS 

_ Don Gibson ............... Victor 

75 9! ##=2 HAPPY DAYS 

Marv Johnson ............ eee UA 
76 75 7 £=ALABAM 

PUP ROSES os. ccccces coecece Dot 
77 93 3 CHERRY PINK 

Harmonicats ........... Columbia 
78 — 2 + 1IGOTTA KNOW 

BE WO a cesovcencese Victor 
79 82 7 SALVATION ROCK 

Marv Meredith ........... Strand 
80 52 I! LET'S GO, LET'S GO, LET'S GO 

PME Soon cecsocewcse King 
81 — | JINGLE BELL ROCK 

Bobby Heims ............ - Decca 
82 — | SOMEDAY 

Brook Benton ............ Mercury 
83 94 2 TWISTING BELLS 

Santo & Johnny ....... Can.-Amer. 
84 — | SPOONFUL | 

Etta & Harvey......... eoee Chess 
85 64 14 BLUE ANGEL 

Roy Orbison .......... Monument 
86 79 2 JAGUAR & THUNDERBIRD 

Chuck Berry .....ccvccccss Chess 
87 70 2 _ JIDOLIZE YOU 

lke & Tina Turner .......... -» Sue 
88 — 1! GLORIA‘'S THEME 

Adam Wade ........... +++ Coed 
8? 90 6 YOU TALK TOO MUCH 

Frankie Ford ....... +eeee Imperial 
90 96 2 UTOPIA 

Frank Gari .......... eee Crusade 
91 83 2 THE AGE FOR LOVE 

Jimmy Charles ........ e+e+ Prome 
92 33 14 MY DEAREST DARLING 

Etta James ........... ereee Argo 
93 — 4 £4CHILLS & FEVER 

Ronnie Love ............ eee Dot 
94 99 +2 LITTLE GIRL 

POD TU ccccccccssee eee Inez 
95 88 6 NATURAL BORN LOVER 

PUNE DOMED oc cc scccces Imperial 
96 — | EVERY DAY 

BO POD cocc.cesceces -+ Liberty 
97 — | SUNSHINE GUITAR 

Guy Mitchell ........... Columbia 
98 — | DANCE BY THE LIGHT OF MOON 

SE S6tonceceneceuns Arvee 
99 — | WHAT WOULD 1 DO 

Mickey & Syivia........... Victor 
100 29 11 GEORGIA ON MY MIND 

Ray Charles ............ ABC Par 
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EY 4 | 
WONG! 


WILLIAM HOLDEN f2scror.5 


in RAY STARK’S LiVING STEREO 


wie SUZiE WONG 


CO-STARRING NANCY KWAN 


pereviA SYMS - MICHAEL WILDING 
. A PARAMOUNT RELEASE 


LOC/LSO-1059 


Original Soundtrack Recording 
from one of this season’s 
most heavily promoted films! 
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(or your first, for that matter) 


(The professional entertainer who best tells 
us how a persongl Shure microphone can 
improve his act wins a 12” cutting date... 
lock, stock and barrel!) 


You introduce an original ‘George 
Shearing composition. Solo, with a 
group, or as a background. 


ye 





If you win, Shure will showcase you on a 
major label* stereo disc...with your own 
choice of sidemen, arrangers, and engi- 
neers. We'll design a full-color album 
cover and guarantee publicity for your 
record. We'll even give you an original 
new number by George Shearing to intro- 
duce as the first band of your record. You 
get all the artist’s royalties from the disc 
because Shure pays all the recording costs 
up to (and even including) $5,000.00"... 
payable to you for the recording expenses.” 


i es. 
Sidemen (or background music), 
Arrangers. You pick them, Shure 
pays for them*. 





*Total limit for costs usually paid by the artist: 
$5,000.00. If you’re under contract to a label, 
money can be paid directly to contractual re- 
cording company. 


all professional entertainers eligible... 
for complete details and entry blank, write: 


Shure Entertainers’ Contest 
222 Hartrey Avenue, Evanston, Illinois 


Recording Studio and Engineers. 
Shure pays for them*, you get ALL 
the artist's royalties. 



















On The 





Upbeat 





New York 


Monte Kay takes off on a global 
jtrek this week with Paris as first 
stop to visit his wife Diahann Car- 
roll who's filming “Paris Blues” 
there... Tenor Enzo Stuarti 
| bought a 50% interest in the Bali- 
|Hai restaurant in Dallas ... Mike 
|Shepherd now handling promotion 
|for United Record Corp... Pianist 
Harold Quinn and his trio head- 
lining the current bill at the Em- 
bers with Erskine Hawkins’ Quartet 
alternating ... Sarah Vaughan and 
the Dave Brubeck Quartet co-head- 
line the new show at Basin Street 
East beginning tomorrow (Thurs.) 
|,..Warren Covington & the Tommy 
|Dorsey Orch signed for three ap- 
pearances on NBC-TV’s “Saturday 
Night Prom”... Jackie Wilson | 
tapped for five shots on Ed Sul- 
livan’s CBS-TV show starting in| 
| February. 

Adam Wade, coed disker, comes 
back to the Living Room for two} 











weeks beginning Jan. 9... MGM's 
LP of Lionel Barrymore’s “A}| 
Christmas Carol” will be aired | 


over 300 stations of the ABC net-| 
work Dec. 25. It’ll be the 14th an- |} 
nual airing of this Christmas LP} 
... The Brothers Four will appear | 
at the Presidential! Inaugural Ball | 
at Washington's Mayflower Hotel | 


Jan, 18 .. . Carmel Quinn at the | 
Holiday House, Milwaukee, until | 
Xmas ... Thelonious Monk and 


Dizzy Gillespie sharing the podium 
at the Jazz Gallery. 


| 


London 

Singer Matt Monro heading for 
Las Vegas next June .. . Maestro 
Victor Silvester gifted the eight 
jmembers of his orch with gold 
|wristlet watches Wednesday (14) 
| when he himself was handed silver 
jand platinum platters by Electric | 
|& Musical Industries chairman Sir 
| Joseph Lockwood on completing 
}25 years of recording. Silvester | 
| disk sale total is 250,000 longplays 
and 30,000,000 singles... Lou 
Preager, 27 years a_ bandleader, 
| goés into temporary retirement fol- 
| lowing surgery, this leading to a 
|rearrangement of bands at the| 
Mecca group’s London dance halls. | 
| The late George Gershwin is “This 
Week’s Composer” in BBC’s Home | 
|Service starting Monday (26) .. .! 
|HMV musical director Frank Cor- 
|}dell completes the score of the 
Warner-Pathe cumedy pic, “The 
| Rebel” RCA's Elvis Presley 
| disk “It’s Now Or Never” has now | 
}sold 1,000,000 since its Oct. 28 re- 
lease. 

The Sorrentinos, Italian-style 
{band, has quit the Savoy for the} 
Hungaria where it alternates with | 
|George Birch’s outfit . . . Deejay 
| David Jacobs signs for two further 
disk programs on Radio Luxem- 
|bourg additional to his EMI chore 
on the station . Joe Harriott 
quintet will share the bill with 
Dave Brubeck when his quartet 
tours the U.K. in January... 
Reading, Berkshire, stages its first 
all-night jazz fest Jan. 20... Anita 
O’Day being paged for a tour of | 
Britain with the Johnny Dankworth 
orch. 





Hollywood 


Publisher Murray Wolf takes 
over Coast management of Bourne 
Music, post held by the late Sammy 
Friedman. . .Leonard Bernstein will 
pen liner notes for Andre Previn’s 
Columbia album, “Hindemith 
Sonata #3,” and Frisco columnist 
Herb Caen will ditto for 88er-com- 
poser on his other LP, “Thinking 
of You”’...Theodore Bikel bought 
into Elektra Records . . . Bob Holi- 
day has exited his Coast promo 
spot at Mercury for a new berth 
with Capitol Records. He'll con- 
centrate only on single promotion 
between here and Frisco and work | 
under Manny Kellem in Gotham. . . | 
Joe Cerami, formerly district sales | 
manager for Capitol in Cleveland, | 
joined Kapp Records and is help- | 
ing set up label’s new L.A. branch 
.. . Jerry Fieldimg back in town 
following a Pigalle date with Dan 
Dailey in London . .. KRLA dee- 
jay Sam Riddle took a leave of | 
absence from station for Air Force | 
duty in San Antonio. 

Gary Crosby will cut a single and | 





new album for poppa_ Bing’s| 
Project Records. Decca’s Joe Perry 
out of the hospital and recupping 





at home... 


Dick Lory has been | 


jto the 6,000-seater. 


tacked to a five-year pact at 
Liberty . . . Harry James cutting 
new waxings with Jesse Kaye at 
MGM’s diskery .. . KLAC deejay 
neapolis, Dec. 27... Clair Perreau 
Bill Bradley set for a role in Para- 
mount’s “Breakfast At Tiffany's... 
Maurice Chevalier here to cut a 
French version of “September 
Song” for Colpix Records. Actor 
sings the song in George Sidney's 


|pic, “Pepe.” 


Chicago 
Randy Sparks Trio set for the 
Playboy key club here, April 28 
for three frames . . . Signatures 
to the Tidelands, Tucson, Jan. 6 
for two .. . Danny Ferguson orch 
starts at the Radisson Hotel, Min- 


| orch, exiting the Radisson, backs 


the new ice show going into the 
Conrad Hilton, Chi, Dec. 29. 


Anna Sosenko’s LP 
Producing for Strand 


Anna Sosenko will package al- 
bums of a “distinctive calibre” for 
the Strand label. 

Idea is for offbeat artists, but 
not far-out, with tendency more to 
the melodic than the futuristic. 





| Brock Peters (featured in “Porgy 


and Bess”’) is starred in Miss Sosen- 
ko’s initial LP productior?. 





‘Grand Ol’ Opry’ Troupe 


Pulls 6'2G in Albuquerque 
Albuquerque, Dec. 20 

Minnie Pearl, Pee Wee King and 
the latest “Grand Ol’ Opry” iroupe 
to hit. town, in a one-niter last 
week at Civic Auditorium, pulled 
one of the best houses marked in 
the hall this year. The show, spone- 
sored by the Albuquerque Masonie 
Temple, grossed about $6,500, and 
pulled approximately 3,200 persons 

Albuquerque sees a “Grand Ol’ 
Opry” show booked into the house 
just about once a month, but this 
is the best gate pulled by any of 


|them this year. 





OF THE 
WEEK 


JONI 
JAMES 


Sings 


MY 
LAST 
DATE 


(with you) 





The 


K 12933 


MG; 











LAWRENCE 
WELK 


“CALCUTTA’”’ 
#16161 

















LYRIC WRITER 


(Member AGAC). Seeking collabora- 
tion of music man. | have something 
special on hand. 


Write Box V-2027, VARIETY 
154 W. 46th St.. New York 36, N. Y. 
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ASK 
DAKOTA 
ABOUT 
MIME 










How Dakota Staton puts her personal 
Shure microphone to work for her 





Dakota can’t take chances with an knows where to place it, and how 
unfamiliar (or poor quality) open- to “work” it to make her sound 


ing night microphone...her rare natural... to every audience... in 


combination of style, technique every club. It takes all the mts erhoueng | eronnl, 


and power—coupled with the uncertainty out of projecting her 


wide dynamic range of her reper- individuality and personality. She microphone outfit 


: : You CAN (2 } ake it witk . Superb Unipyn 
toire—depend on a perfect partner- always sounds like Dakota...from 00 CAN (and should) take it with you. Superb Uxipyne 


III microphone complete with holder, cable and adaptors 

. F , : . to hook into any club or auditorium P. A. system, or into 
ship between per former and P.A. the fix st selection . ..and thr ough- better quality home or professional tape recorders. All 
= : ‘ in handy case (about the size of a clarinet case). On 

system. Because she know Ss just out the engagement: special order only—see your sound consultant or write te 


5 * se 5 ‘ . Shure. Only $75.00, professional net, complete. 
exactly what her personal (*unidirectional microphone—picks up che a ng ain 


UnrpyneE III unidirectional* micro- sound mainly from the front...sup- 


Send for free booklet on mike technique: 


, presses audience sounds from behind... Shure Brothers, Inc. 
phone can (and can’t) do, she can be “aimed” at the sound source) 222 Hartrey Ave., Evanston, Illinois 
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Ruling Vs. Illegal Disks 





= 





the manufacturer which owned the 
label. The only other case con- 
cecning liability to a copyright 
proprietor, where more than one 
party was instrumental in pro- 
ducing the infringing record; was 
G. Ricordi & Co. v. Columbia 
Graphophone Co., which had been 


decided by the same Court of Ap- 
peals in ft919. 

However, in that case Columbia 
had taken all of the essential 


sleps, 
ing of the records, in the U.S. and 
then had its Canadian affiliate 
pvess the records, which were dis- 
tributed and sold under the Co- 
lumbia label. The court deter- 
mined that having its affiliate in 
Canaca take the last step in the 
manufacture of the records did 
not relieve it from liability. 
Prior Case 


In the present case, Abeles ar- 
gued that everyone who partici- 
pated in the unauthorized manu- 
facture, regardless of the nature 
or extent of such services, 
liable to the copyright proprietor 
to the full extent of all royalties 
payable and all damages sustained. 
The Appellate Court in affirming 
the determination of Judge Abruz- 
zo held, in accord with Abeles’ ar- 
gument, that “infringement of a 
copyright is a tort, and all persons 
concerned therein are jointly and 
severally liable as such tort fea- 
sors” 
here, whether or not the separate 
act performed by each defendant 
constituted ‘manufacture’ the two 


defendants, acting in concert ‘man- | 


ufactured’ the infringing disks.” | 
Under the order of Judge Abruz- 
zo the matter will now proceed to 
hearing before the Special Master, 
to assess the royalties and dam- 
ages to which plaintiffs are en- 
titled. 

In a prior case of Shapiro-Bern- 
stein, et al, against Sam Goody, 
brought by Abeles on behalf of 
Fox, the court determined for the 
first‘time that a dealer was liable 


Continued from page 1) Qa 


other than the actual press- | 


were | 


and “We think it plain that | 








for the sale of infringing records. 


In the subsequent case of Shapiro- | 


Bernstein et al. v. Remington Rec- | 
ords, likewise brought by Abeles 
on behalf of Fox, 
termined for the first 
the copyright proprietor could ad- 
duce expert testimony to refute 
the accounting of an 
manufacturer. 
determination the publisher can 
now pursue its remedy against 
everyone concerned, in the manu- 
facture of the infringing records. 


} 


the court de-| 
time that; 


infringing | 
Under the present | 


It is understood that in the past | 


the pressing plants of a number of 
the leading record companies have 


exposed themselves to such liabili- | 


ty, for which suits are contemplat- 
ed. It is likewise understood that 
Fox is issuing a warning, on be- 
half of his music publisher princi- 
pals, to all pressing plants and 
lothers concerned, to require that 
either 
{the required notice under the 
Copyright Act, be evidenced, be- 
fore rendering any services for 
outsiders in the manufacture of 
records. As Abeles points out, this 
japplies to those renting out 


a license, or the giving of | 


3 aah 


cording studios, the artists, and all | 


|the pressing of the records, and 
|jackets, Abeles likewise points out 
that, being an infringement, 
‘individuals participating or 


|ployees or agents of any 


those concerned in the making of | 
the masters, tapes and stampers, | 


the manufacture of the labels and | 


all | 
being | 
lconcerned therein, as officers, em- | 
of the | 


companies engaged in such prac- | 


|tices, will be held jointly and 


| nies. 





Caro Exits Grand Award 

| Howard Caro has exited his post 
as aide to Enoch Light at Grand 
| Award Records and its subsid label, 
Command Records. Caro had been 
|with Light for a little more than 
half a year. 

| Caro had been associated with 
‘Decca, Coral and Jubilee Records. 
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“The NOVELITES BIGGEST 


KIAAAAAAAAADAAAAAAI AAAI HAA AI IH 






745 FIFTH AVE., 


CURRENTLY—HELD OVER 


LATIN QUARTER, NEW YORK 
THE 


NOVELITES 


ED SULLIVAN (New York Daily News, Dec. 16) says— 


Latin Quarter History" 


BOOKED EXCLUSIVELY BY 


ASSOCIATED BOOKING CORPORATION 


JOE GLASER, President 


NEW YORK 22, N. Y., PLAZA 9-4600 
CHICAGO @ MIAMI BEACH @ HOLLYWOOD @ LAS VEGAS @ DALLAS @ LONDON 


COMEDY SMASH in 19 yr. 
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GREAT GREAT GREAT 






HEME FROM THEME FROM 
“THE DARK AT THE : OF “THE 
Tor OF THE pene A GREAT THEMES SUNDOWNERS” 
CHET NENACRSFIE EL0 C— PUM VMM ROBERT HOLLIDAY Evepccy 
pency FAITH evesest MUM A MANTOVANY LONDON 
rr LES ee NS... Decca | | 
ack BY GREAT tyne uiserry || 
HUAI 808 THOMPSON. RcAvicrop | 
808 THOMPSON RCA BILLY VAUGHN .. DOT | 
GREAT GREAT GREAT MUAMAMMMAURARSOSM GREAT GREAT GREAT 














GREAT RECORDS 
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severally liable with such compa- 





RETAIL ALBUM BEST SELLERS 


(A National Survey of Key Outlets) 
This Last No. wks. 
wk. wk. on chart 









































































































































1 2 10 #£#ELVIS PRESLEY (Victor) 
G. I. Blues (LPM 2256) 
2 1 8 BOB NEWHART (WB) 
Button Down Mind Strikes Back (WI 393) 
‘3. 3 19 KINGSTON TRIO (Capitol) 
String Along (T 1407) 
4 4 21 FRANK SINATRA (Capitol) 
Nice 'n’ Easy (W 1417) 
5 5 34 SOUND OF MUSIC (Columbia) 
Original Cast (KOL 5450) 
6 8 18 JOHNNY MATHIS (Columbia) 
Johnny’s Mood (CL 1526) 
7 6 23 SHELLEY BERMAN (Verve) 
Edge of Shelley Berman (MGV-15013) 
8 12 18 #=BOBBY DARIN (Atco) 
Bobby Darin at the Copa (LP 122) 
9 7 36 #=‘BOB NEWHART (WB) 
Button Down Mind (W 1379) 
10 10 27 PAUL A ANKA (ABC- Par) 
Paul Anka Sings His Big 15 (ABC-323) 
1l 25 3 EXODUS (Victor) 
Soundtrack 
12 26 3 HARRY BELAFONTE (Victor) 
Returns to Carnegie Hall (LOC 6007) 
13 il 10 NAT KING COLE (Capitol) 
Wild Is Love (WAK 1392) 
14 18 8 KINGSTON TRIO (Capitol) 
Last Month of the Year (T 1446) 
15 a 19 DAVE GARDNER (Victor) 
Kick Thy Own Self (LPM/LSP 2239) 
16 — 1 MANTOVANTI (London) 
Music from Exodus (LL 3231) 
i7 21 35  #TERRY SNYDER (Command) 
Persuasiye Percussion (RS 800-50) 
i837 3 LAWRENCE WELK (Dot) 
Last Daie (DLP 3350) 
19 13 19 BRENDA LEE (Decca) 
pee. Brenda Lee (DL 4039) 
20 «#16 5 THE ALAMO (Columbia) 
; ___ Soundtrack (CL 1558) 
21. 31 + #19 #BILLY VAUGHAN (Dot) 
Look for a Star (DLP 3322) 
22 30 36 SHELLEY BERMAN (Verve) 
Inside Shelley Berman (MGV 15003) 
23 17 ll RAY CONNIFF ‘Columbia 
____C«Say It With Music (CL 1490) 
24 — 1 BING CROSBY (Decca) 
= Merry Christmas 
25 15 10 SONG WITHOUT END (Colpix) 
Soundtrack (CP 506) 
26 24 12 PLATTERS (Mercury) 
_ ____Encores of Golden Hits 
27. 34 #36 + CAN-CAN (Capitol) 
Soundtrack (LOC 1032) 
28 32 2 UNSINKABLE MOLLY BROWN N (Capitol) 
; Original Cast (W AO 1509) 
29 29 7 MITCH MILLER (Columbia) 
Ea. : Memory Sing | With Mitch (CL 1542) 
30 22 7 IRMA LA DOUCE (Columbia) 
: Original Cast (BL 5560) 
31 ~s 5 BRENDA LEE (Decca) 
———— This Is Brenda (DL 4082 
32 19 25 MITCH MILLER (Columbia) 
_—— _ Sentimental § Sing With Mitch (CL 1457) 
33 33 21. 60 YEARS of MUSIC AMERICA LOVES (Victor) 
; ee Assorted Artists, Vol. I (LM 6074) 
34 20 11 RAY CHARLES (‘(ABC-Par) 
: Genius Hits the Road (335) 
35 36 3 MITCH MILLER (Columbia) 
Z Christmas Sing with Mitch | ACL 1205) 
36. 27 34 £SOUTH PACIFIC (Victor) 
; Soundtrack (LOC y 1032) 
37-39 3 ROGER WILLIAMS (Kapp) 
____Temptation (KL 1217) 
38 23 #419 RAY CONNIFF (Columbia) 
___Young at Heart (CL 1489) 
39 — 1 BILLY VAUGHAN (Dot) 
Sundowners Theme 
40. 35 10 JOHNNY MATHIS (Columbia) 


Rhythms & Ballads of Broadway (CL 217) 


f 


| 


|| Artist-Disk Deals 


Coral: Ralph Flanagan 

Ralph Flanagan, pianist-arranger- 
bandleader, has been inked to 
Coral Records. Flanagan has re- 
cently been widely touring his band 
around the college circuit. 

About 10 years ago, Flanagan was 
a key personality in a move by 
RCA Victor to “bring back the 
| bands.” At the present time, Flan- 
jagan is aiming at a new stereo 
|sound concept to boost his band’s 
| impact. 








hi 





| Col Lincoln Chase, others 
Columbia Records’ artist & rep- 
|ertoire producers went on a pact- 
|ing spree last week. Vocalist Lin- 
|coln Chase and the pop and jazz 
| singing group, the John La Salle 
| Quartet, were signed by a&r pro- 
|ducer Teo Macero. Marty Hill, a 
|young Canadian pop and folk 
singer, was tagged by a&r producer 
| Bob Morgan and Vinnie (Mandrake) 
Rogers, guitarist-vocalist, was set 
; by producer Ernest Altschuler. 





MGM: Michael Allen 
Michael Allen, 21-year old singer, 
| will disk debut on the MGM label 
|His first sides will be “Someday” 





and “Lonely.” 
Gulf: David Wayne 
Legit thesp David Wayne is 


branching into the pop disk field 
via a tie with Gulf Records. 
Wayne's first release will be “Send 
Me No Flowers” and “Jealous 
Judy” from his current Broadway 
comedy. Both tunes were written 
by George Weiss and Will Lorin. 
| Herb Berger, who prexies Gulf, has 
tied in with London Records to 
handle distribution of his Gulf and 
Shell labels. 





Candid: Toshiko-Mariano 

Candid, Cadence Records’ new 
jazz line, has added the Toshiko- 
Mariano Quartet to its roster. Also 
joining Candid is tenor saxist 
Booker Edvin. Toshiko is the Ja 
|panese femme pianist who soloed 
before teaming with the quartet. 
Erwin at one time played with 
Charlie Mingus. 














Christmas Just Isn‘t 
Christmas Without ... 
LITTLE DRUMMER BOY 


LEROY ANDERSON’S 
SLEIGH RIDE 
Both Widely Recorded 
HITS REVISITED! 
LEROY ANDERSON'S 


BLUE TANGO 


A Billboard and Cash Box Pick 
LESTER LANIN 


on Epic 
BILL BLACK and COMBO 


CORRINA CORRINA 


A Brand New Version 
RAY PETERSON 
on Dunes 


1960'S MOST WELCOME 
TENANTS... 
Theme from 


THE APARTMENT 


FERRANTE and TEICHER 
on United Artists 
LEROY ANDERSON'S 


SERENATA 


SARAH VAUGHAN 

















— 











St. Nicholas Music, Inc. 





Chipmunks with David Seville (Liberty) 


Brenda Lee (Decca) 


Paul Anka {ABC Paramount) 


JOHNNY MARKS 


Words and Music 


1619 Broadway, New York 19, N. Y. 


1960 CHART— CHRISTMAS RECORDS 
No. 1 ROCKIN’ AROUND THE CHRISTMAS TREE 


No. 2 RUDOLPH THE RED-NOSED REINDEER 


Melodeers (Studio-20th Fox) 


My Sincere Thanks to Everyone 


Era Owners Cited In 


FTC Payola Order 


Washington, Dec. 20. 

Three Hollywoodites have been 
charged by the Federal Trade Com- 
mission with making illegal payola | 
payoffs to have records they manu- 
factured broadcast over radio and 
television. 

Cited were Herbert Newman, 
| Louis J. Bedell and Max Newman. 
The three were copartners trading 
as Era Records until May 1959, and 
now manufacture records under 
separate corporate entities The 


complaint alleges payola while they 
j}were Eva partners. 











on Roulette 


MILLS MUSIC, INC. 
1619 Broadway 
New York 19, N. Y. 

















CHRISTMAS 
FAVORITE 


SILVER» 
ELLS 


PARAMOUNT MUSIC CORPORATION 





} 
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Season's 
(;reetings 


to all our friends 


in the entertaimment world 


AMERICAN SOCIETY OF COMPOSERS, AUTHORS AND PUBLISHERS 
575 MADISON AVENUE, NEW YORK 22, NEW YORK 
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N.Y. Copa 4-Day Suspension 


Off Until Court Rules on Rap 





A stipulation was signed Monday @ 
(19: in the N.Y. Supreme Court | 
specifying that the N.Y. sagerish, 
Dept. will not interfere with the | 
operations of the Copacabana, | 
N_Y.. until the hearing on the four- | 
dsy suspension given the cafe by | 
the Police Dept. is disposed of in} 
the courts. The N.Y. City corpo- | 
raiion counsel has until Jan. 30 to 
reply to the appeal filed by the 
Copa operator Jules Podell through | 
h ittorney Jacob J. Rosenblum. 


Suspension was originally slated to 
stvrt yesterday (Tues.) afternoon. | 
The appeal filed by the Copa is 


based on 400 pages of testimony | 
developed during the six-day hear- 
ing over a couple of weeks before 
Deputy Police Commissioner Ed- | 
ward J. McCabe. Aside from con- 
stitutional grounds of discrimina- 
ti entered into the appeal, the 
Copa attorney hopes .through the 
testimony to show that the police | 
deoartment isn’t too perfect in in- | 
So ons either. and they are] 
similarly capable of errors of | 
omission and commission. Among 
t charges against the Copa was 
the foilure of an employee of the 
cloakroom concessionaire to have 
th proper police identification 
card. Podell had contended that 
irasmuch as she wasn’t an em- 
plovee of the Copa, he wasn’t re- 
sponsible for her failure to have 
a cord 

The appeal by the Copacabana is 
th: fifth to be filed because of 
si'spensions levelled by Dep. Com. 
McCabe. The first to appeal a sus- 


p-nsion was the International The- 


atre Restaurant. which was then| play the three days for “less than 
followed by the Palladium Ball-} $100,” finally decided that he 
room, the Baby Grand and the! would contribute his services only 
Stork Club. All were given four-| for the Friday night preem, and} 
d»v suspensions by McCabe on | the union would have to get some- 


charges resulfing from 
inspections by the . 


oo 





SAL 
RICHIE 


Versatile Singer, Violinist, 
Pianist, Accordion 
SENSATIONAL 2 YEARS 
AT THE THUNDERBIRD 


DATES AVAILABLE 








‘the Crystal Room, N. Y., 
| preems 


sudden | 


3 PERFORMERS TURN 
GOTHAM BONIFACES 


Comedian Larry Storch and his 
brother Jay Lawrence, a mimic, are 
the latest entertainers to enter the 
bonifacing field. They're opening 
which 
tomorrow (Thurs.). The 
|spot’s cabaret license hasn't come 
lthrough as yet so it will operate 


las a straight eatery for the time 


being. 

Singer-actor Johnny Johnston is 
operating The Entertainer, N. Y., 
which opened Monday (19) on the | 
eastside. 


AGVA’s Weekend 
Vaude Hope Off 


The Hillside Theatre, Jamaica, 
had one of the shortest lived vaude 
revivals on record. It folded even 
before its scheduled start on Jan. 
13. The American Guild of Varie- 
ty Artists had promised the thea- 
tre 10 weekend dates to be topped 
by a name performer who would 
work for three days at scale. First 





to have gone in was Alan King, | 


with the union suggesting theatres 


| would have subsequent headliners 


also at scale. 
King, who had already agreed to 


one else to work the other two 
| days. He subsequently got a call 
'from the union's president 
| Adams, originator of the idea, that 


Joey 


the entire project was off. 


New Jersey Spot 


The Dunes, a new nitery located 
in Neptune Township, outside of 
Asbury Park, N.J., 
next Tuesday (27). 

Preem bill will be topped by 
Lloyd Price and the Andy Kirk 





'orch. Spot will be on a sepia tal- 





Chicage May Kid You 
But Don't You Kid it 


Irv Kupcinet 


Explains the Fixations of the 
Windy City ia 


55th Anni Edition 
of 


VARIETY 











is slated to open | 


U.S. Air Force Limiting 


Freeloaders on Hope’s 


Hollywood, Dec. 20. 
Only those “essential to enter- 
tainment to be put on ‘for the sery- 


l/icemen and technicians essential 


to putting on such shows,” will be | 
S. Air Force | 
with Bob Hope on Yule tour of | 


junketed by the U. 


American bases in the Caribbean. 

So stated Maj. Ed Swinney, proj- 
ect officer on trek, here from the 
Pentagon. 
one of these Hope Christmas hops, 
not even Hope's or NBC press- 
agents can go along. Two years 
ago the Pentagon grounded news- 
papermen, some of whom rode 
along to cover prior Hope holiday 
tours. 


Main effort, obviously, by all 


| concerned is to allay any possible | 


public or Congressional criticism 


of Hope’s hop as being costly to | 


taxpayers. Trek is under co-spon- 
sorship of USO, but Hope Enter- 
prises is paying the performers 
going along. Actually, only unusual 


crew. 
the entertainment which will be 
provided free by Hope’s show. 

The “hot spot” to be trekked is, 
of course, Guantanamo Bay,’ U. S. 
Navy Base in Cuba. This will be 
played Christmas Day by troupe 
including Andy Williams, Zsa Zsa 
Gabor, 
Jerry Colonna, Peter Leeds and 
Les Brown band. Footage all along | 
the route will telensed for Hope’s | 
Jan. 11 NBC show. 

The glide into Guantanamo al- 


‘TAX PAID, BUT COURT 


Thus, for first time on | 


;dining room from 
| closing according to the complaint. 
cost is the one Air Force plane and | 
Aligned against this cost is | 
jing furnished,” 
lever, was not collected from diners 
| before the entertainment began. 


Janis Paige, Anita Bryant, | 


TV, Hi-Fi Competish Too Tough So 


Can. Nat'l Exhibition Cuts Prod. Costs 





FINES WALTERS $300. 


Lou Walters, who had operated | 
the defunct Cafe de Paris, N. Y., 
has finally cleaned up that spot’s | 
city tax delinquency. Appearing in 
Municipal Court, N. Y., last week, 
he told Magistrate Morton R. Tol- 
leris that the tax arrears of $6,250 | 
had already been paid to the city. 





|The court subsequently fined him | 


$300, which Walters paid. | 
Walters claimed that he sold out 
his interest in the nitery to Sy 


|Pollack who should be legally re- 


USO Tour of Caribbean 


sponsible for the delinquency. 
Walters is now producer for the 
Tropicana Hotel, Las Vegas, and 
the Carillon Hotel, Miami Beach. 


L'ville Suit Tests 





rs 
4 


| office 





Govt. Cabaret Tax 


Louisville, Dec. 20. 
Is it a cabaret when diners are 


dining before the band strikes up | 
|its first tune? That’s a question a 


local nitery seeks to determine in 


la suit filed in Federal Court here 
}last week against the Government. | 
| Stanley 
| doing business as Club Iroquois 


and Mildred McDonald, 
|from Jan. 1, 1951 to Dec. 31, 1953, 
brought the action to recover $12,- 
700 in exercise or cabaret taxes | 
which they claim were illegal 
One of the few Louisville clubs | 
presenting floor shows, the Iroquois | 
supplied music for patrons in its 
9 pm. until 


A 20% cabaret tax was collected 
“while music for dancing was be- 
The impost, how- 


The McDonalds charge that the 
Internal Revenue Service erred in 


|demanding that a cabaret tax on 
|food and refreshment be assessed 


“prior to the tee off of entertain- 
ment in the dining room.” 


WIDOW, KATZ CARRY ON 
‘GREENHUT’S MGT. OFFICE 





Toronto, Dec. 
In an attempt to cut - sadly - 


| duction costs from what he claims 
| “there is a lot of featherbedding.” 


He contends with the present 
efficient sound system at the CNE, 
is the “overexposure on tv of 
comics,” Jack Arthur, producer of 
the 24,000-seat Canadian National 
Exhibition grandstand show here, 
may have no headliner next sum- 
mer at all. He has also applied 
to the musicians union to pare the 
pit orchestra to 40 men from his 
previous use of 60. 

On his move to trim the orch 
personnel, Arthur (who had held 
in the Toronto musicians 
local for 30 years) claims that 
he doesn’t need 60 men at a 
minimum $22.50 per performance. 
His alternative is to raise prices 
(at present $3.50 top) which he 
doesn’t want to do. 

“The big star names have out- 
priced themselves,” he said, “and 
the CNE cannot compete with tv 
because the public is staying at 
home and watching—for free— 
comedians who have eight channel 
outlets in Toronto alone.” 

Arthur admitted that “it is be- 
coming increasingly difficult to get 
people to leave their homes. So 
they stay at home where'there are 
no baby-sitter probems, no traffic 
and parking probems — and you 
can also get a drink when you 
want it.” Competing with an “un- 
sympathetic Toronto press.” he 
confessed that the CNE could not 


| buck tv and hi-fi, that most of the 


top comics were on LP records. 





Society Inks Roberts 
London, Dec. 

A major switch in policy 
be introduced by 


20 
is to 
the Society res- 


; taurant in the New Year, when it 


will have a male performer 
headliner for the first time 

Songwriter Paddy Roberts has 
been signed for a stand starting 
on January 2. 


RICK 
RICHIE 


Brilliant Entertainer— 
Every Phase of 


as 























| -e : ; fs . SHOW BUSINESS 
WILLIA gent fient policy. Roy Hamilton and | ready has been made by two Hope ' : 
407 iiveate Ge Gites pnd | Dakota Staton will be subsequent | Enterprises advancemen—engineer | The personal management office 4, Years with BOB HOPE 
JE 8-1684 | headliners. Connie Immerman,/| John Pawlek and show's associate of the late Johnny Greenhut, who DATES AVAILABLE 
i | onetime operator of Connie’s inn.! producer Sylvio Caranchini. jdied Thursday (15) will be con- 
— neem m= jtinued by his widow, Mary Harris WILLIAM GOLDWORN, Agent 




















407 Lincoln Road, Miami Beach 
JE 8-1684 


RA NT 
We didn’t make 
$2,000,000 on the 
market in 1960— 
but if you want a 
good tip for ‘61— 

buy 


RAY ROMAINE 


Greenhut and Jerry Katz. Katz has 
; submitted his resignation to Music 
Corp. of America television dept. 
to take effect Jan. 1. 

It's understood all the clients of 
the office, including Carol Lawr- 
ence, Jane Morgan, Julia Meade, 
Carol Haney, Peggy Cass, Peter 
Gennaro, Joan Holloway, Ron 
Hussman and Wisa D’Orso agreed 
to remain with the new office to 
be called Johnny Greenmut Enter- 








‘Make no mistake 


TOMMY 
HAZARD 


is here to stay!" 


prises. and CLAIRE 
Mrs. Greenhut, for some years oi 

was Greenhut’s secretary and is “Delightfully 

familiar with the office. Katz, who 


bd 4a 
serviced the Jackie Gleason show Different 
among others while at MCA, had “4 





once been in the agency’s theatre Pers. Mgr. 
and nitery division, and prior to KEN GRAYSON 
that was with General Artists 





Corp. Katz and Greenhut 
close personal friends. 


Piaf Back in Action 


Reims, France, Dec. 20 





were 








BILLY 


ccasons FUN-MASTER 
PROFESSIONAL 

| COMEDY MATERIAL 

for all Theatricals 








| Edith Piaf made a_ successful “We Service the Stars” 
/comeback in a recital Saturday Big Temporary Special on All 
1(17) night before an audience of 35 Gag Files for $15, Pius $1.00 Postage 


| 1,500. The 43-year-old singer had Foreign: $1.50 ea., 35 for $40 





Currently at the undergone several operations since @ 3 Parody Books, Per Bk. $10 @ 
her collapse about a year ago. & 4,Slackout Books soaps $33 ° 

Miss Piaf gave a 45-minute pro- ow to Master the Ceremonies 
eae in which 14 songs were ren- No C.0.0’s sedisens , Open” 


Her plans this season in- 

clude a theatre date in Paris and 
| there is the possibility of a concert 
tour in the U.S. later this year. 


BILLY GLASON 
200 W. 54th St., N.Y.C.. 19 CO §-1316 
(WE TEACH EMCEEING and COMEDY 
‘Let a Real Professional Train You 


NEW YORK 


“A youthful male singer with a fresh approach to a song . . . Tommy bowed 
on with ‘Don't Take Your Love From Me,’ followed with ‘You Make Me Feel 
So Young.’ Both were excellent. The phrasing was precise and clean-cut, the 
diction perfect. . . . Had a touch of Sinatra that even Sinatra could not dupli- 
cate. Make no mistake—Tommy Hazard is here to stay. . . . He scored heavily 


last night." NICK LAPOLE 


New York Journal American 




















DICK AUNT 


WESTON *”° MARTHA 


Comedy Ventriloquism 
After 34 weeks in Las Vegas, 
we're in Hemet, Calif., taking 
a vacation. 
Pers. Mgt.: GEORGE SOARES 
4208 Ei Jardin, Las Vegas, Nev., Du. 4-2182 


Public Relations 


Personal Management DANTE OVerbrook 1-3180 
CONNIE SOLOYANIS 


(Hicksville, N. Y.) 
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JOSE 
GREC 


with his company of 


SPANISH DANCERS 
SINGERS AND MUSICIANS 





te 


Currently (Dec. 17-Jan: 4) 


CARIBE HILTON HOTEL 
San Juan, P. R. 


* 





Beginning Jan. 7th: (thru Aug. 1961) 


AMERICAN CONCERT TOUR 
Europe: beginning Aug. 1961 


Booking Direction 
OK Personal Management 


WILLIAM MORRIS AGENCY JOHN F. NONNENBACHER, JR. 
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Nitery Ops Love New Year’s Eve Biz | 
But Want That Saturday B.0., Too 


New Year’s Eve in New York 
will be a sellout in virtually all 
cafes. Of that there is little doubt. 


But the hearts of the various boni- 
faces aren't in The big 
night, this year a Satur- 
day. and it’s the general contention 


this one 
falls on 
rooms that 


of some of the large 


they will take in considerably less 
than thev would on a busy Satur- 
dav night 

As ore operator put it, “on Sat- 


we sell out for three shows, 


and don’t have 


urday 
sell a lot of liquor 
to pay doubletime for the holiday.” 
This year 

compressed 
take. they sav, will be considerably 
under that of a Saturday night. 

What's mere. these cir- 
cumstances, they feel that the 
prices charged don’t begin to 
compensate for the lost Saturday 
night potential The maximum 
charge in New York will be $30 
as in former years. At the niteries, 
this includes Federal and 
taxes. The hotels will tack on the 
imposts. Thus the niteries, even 
with the $30 tab, will realize 
around $28.50 per customer. 

Many spots are operating on a 
hiked minimum, and others are 
maintaining open house. All. how- 
ever, expect no difficulty in filling 
up at least for one show. The spots 


with all the business 


into one 


under 


operating with minimums plan to | 





get turnovers merely by charging 
the bottom price for every show. 

Again, all rgajor spots are in- 
suring themselves against weather 
or disaster by confirming reserva- 
tions only upon payment of the 
minimum amount. This prevents 
no-shows. 


Sat. Nite the Loneliest 
Nite in Week for Ont. 
Holiday Fun Seekers 


Toronto, Dec. 20. 
With the holiday events falling 





} on a Saturday night, Ontario clubs 


show, the | 


will be dark on Christmas Eve and 
there will be no entertainment af- 
ter midnight on New Year's Eve, 


| according to edict of the Ontario 


other ! 
| Knocking another hole in 


|of some 6,000,000) 





HERBIE 
SELLS 


CLUB DATES 


SID HARRIS AGENCY 
407 Lincoln Rd., Miami Beach, Fia. 
NORMA SERRANO 








. 





“THE COMEDIAN” 


The Only Real Monthly 
PROFESSIONAL GAG SERVICE 
THE LATEST — THE GREATEST — 
THE MOST-UP-TO-DATEST 
Now in its 123rd Issue, containing 
stories, one-liners, poemettes, song 
titles, hecklers, audience stuff, mono 
logs, parodies, double gags, bits, 
ideas, intros, impressions and im- 
personations, political, interruptions 
Thoughts of the Day, Humorous Views 

of the News, Vignettes, etc. 


$25 YR.—SINGLE ISSUES $3 





Foreign 
$35 YR—SINGLE ISSUES $4 
NO C.0.D.’s 


BILLY GLASON, 200 W. 54th St. 
New York City 19, CO. 5-1316 

















The Ideal 


XMAS GIFT 


Give a 
Yearly Subscription to 


“THE COMEDIAN" 
$25 pr. Yr. 
plus $2.40 pr. yr. if you desire 
Ist Class Mailing 








Liquor License’ Board. 

Further detriment to Ontario 
nitery biz for New Year's Eve is 
that sale of booze ends “at 11:30 
p.m. with no setups. Customers 
will listen to playing of “God Save 
the Queen” at midnight when ac- 
tivity ends. 
holi- 
day biz, Ontario (with a population 
will see its 
cocktail bars and taverns closing 
at 6:30 p.m. on Christmas Eve and 
at 11:30 p.m. on New Year's Eve. 
Liquor and beer retail stores close 
at 6 p.m. both days. 





N. O. Holds Price Line 

| _ New Orleans, Dec. 20 
Top night spots and hotel ball- 

rooms will hold to same couverts 

as last year on New Year's Eve 

Roosevelt's Blue Room with Rusty 

Draper and Jan Garber's orchestra 

on tap will ask $25 per head same 
as in past. 

Other after-dark spots holding 

line include Royal-Orleans Hotel 
with Ran Wilde’s band at $22.50: 
Hotel Monteleone’s Swan Room 
with Tito Guizar, the Lobato 
| Dancers and Nick Stuart’s band, 
$22.50; Jung Hotel’s Tulane Room 
with Russ Papalia orch and floor 
| show, $15; Hilton Inn Skyrider’s 
| Club with dancing and flcor show, 
| $12.50; Hotel Pontchartrain’s Ca- 
ribbean Room with Charlie Luck- 
o's band, $16, and _ Sheraton- 
Charles Hotel with Al Ballanco 
orch and show, $12.50. 

In all spots, tab covers dinner, 
cocktails, champagne, noisemakers 
|} and favors, and includes amuse- 
ment and other taxes. 


Bob Newhart Joining 
Comedy Concert Trail 


Bob Newhart, who clicked this 
past year with two Warner Bros 
LPs, goes out on his first concert 
tour in January. 

He'll play 23 engagements in 
theatres and auditoriums on the 
Coast with additional dates set for 
the midwest and east -running 
through April. Prier to the tour 
Newhart winds up his current 
string of nitery dates with three 
weeks at Mister Kelly's, Chicago, 
| Dec. 12-Jan. 1. 


| 


| 

















SENSATIONAL 


RICHIE BROTHERS 


(Sal, Lou, Rick) 


Now at the THUNDERBIRD 


in MIAMI BEACH 
2nd Year! 


DATES AVAILABLE 


Write, Wire or Call 


WILLIAM GOLDWORN 
407 Lincoln Road, Miami Beach 


PHONE: JEFFERSON 8-1684 





| Blue 
|De Haven tapped 


VARIETY 
Vaude, Cafe Dates 


New York 


Wences has been signed for Copa 
City, Miami Beach, Jan. 12... Gogi 


Grant goes into the Shoreham, | 
Washington, Jan. 31 . GAC- | 
Hamid has nabbed the Oregon 


State Fair, Salem, Ore., Sept. 2 to 
10... Dancing Waters to install a 
fountain unit at the Claremont 
Hotel, Berkeley, Cal. Jackie 
Miles and Sallie Blair booked for 
the Caribe Hilton, San Juan, Jan. | 
25... Smothers Bros. go into the 
Angel, Jan. 2... Gloria 
for Copa City, 
starting Christmas Day. 

Billy Falbo booked for the Inter- 
national March 29 for three weeks 
; Comedian Georgie Kaye re- 
cuperating from an ulcer attack at 
the New York Hospital ... Lillian 
Briggs tapped for the Holiday 
House. Jan. 2 for 10 days ... 
Hermione Gingold and Eric Berry 
to narrate the Sitwell-Walton ver- 
sion of “Facade” being given at 
Town Hall, Jan. 20... Enzo Stuarti 
has purchased a 50° interest in 
the Bali Hai restaurant, Dallas... 
Julius Monk’s Upstairs and Down- 
stairs Clubs to shutter tomorrow | 
Thurs.) for a Christmas party to 
the cast and staff... William 
Marks, formerly with the Coral 
Harbour Club, Nassau, named ex- 
ecutive steward at the Commodore 
Hotel ... Joe Glaser, head of As- 
sociated Booking Corp. returned 
Sunday (18) from a trip to Europe | 

. Bob Melvin set for the Cocoa- | 


nut Grove of the Ambassador } 
Hotel, Los Angeles, April 1.) 
Chicago 


Peggy King and Guy Marks co- 
billed for Mister Kelly's Feb. 13... 
Trade Winds set Billy Daniels and 
Bobbi Baker to open Feb. 8 for two, 
with Juiius LaRosa and Gary Mor- 
ton down for Feb. 22... Jamie Lyn 
Trio signed with the William Mor- 
ris Agency .. . Sophie Tucker to 
the Holiday House, Milwaukee, 


April 21 . Penny Pryor inked 
with the Kaiser-Knickerbocker 
Hotel, Milwaukee, May 3 for two 
stanzas. 


Philadelphia 

Myron Cohen into Sciolla’s Jan. 
_ The Harlem Globetrotters 
and Olsen & Johnson's “Hellza- 
poppin” set for Convention Hall, 
Dec. 28...Audrey’s Riot Men, 
featuring Al Antonio, inked for a 
16-week return date in 1961, by the 
Dixie Pig, in Washington, D.C. 


Darvas’ $5,000,000 Suit 
Vs. N.Y. State Atty. Gen. 


Paris, Dec, 20. 

Dancer Nicholas Darvas (& Julia) 
has filed a $5,000,000 libel suit here 
against N. Y. State Attorney Gen- 
eral Louis J. Lefkowitz for belit- 
tling his accomplishments as a 
stock market investor. Lefkowitz 
had charged that Darvas’ book, 
“How I Made $2,900,000 in the 
Stock Market,” contains fraudulent 
advice on the market, and Darvas’ 
earnings as a result of his invest- 
ments were only $216,000. Darvas 
termed Lefkowitz’ allegation “mon- 
strous and irresponsible.” 

Darvas brought suit in Paris so 
that “he will not be able to duck 
behind the immunity he enjoys in 
New York State because of his 
legal status.” The dancer declared 
that he went to court to prove that 
“everything he set down in the 
book was true.” | 

The tome describes how Darvas | 
made a fortune with a start of only 
$37,000. Darvas also asserted that 
the Attorney General examined 
only one, the smallest, of his bank 
accounts 








Art Long Jr. 


details the whyfore of 


Lake Tahoe’s 
Emergence As A 
Year-Round Resort 

* * * 


another Editorial Feature 
in the upcoming 


5oth Anniversary Number 
of 


VARIETY 








Inside Stuff—Vaude 


Gross for recent Johnny Mathis concert stand in Chicago, reported 
at about $60,000, was considerably under that for the seven perform- 


|ances, but still strong enough to net promoter Frank Fried’ a margin 


of profit. The gate was slow till the weekend, when biz spurted to 
assure a black ink signoff. 


Nightclub upbeat in Milwaukee may cue the town’s two top hotels 
to join the after-dark sweepstakes. It’s understood the Schroeder is 
mulling a return to names for its Empire Room, while the Pfister may 
emerge with a chanteuse policy. Town's major showcases now are 
Holiday House and Gallagher's, both in a headliner scramble not seen 
there in years. 


Adding to the woes of Jules Podell, cnerator of the Copacabana, 
N. Y., who last week was hit with a four-day suspension of his cabaret 
license, (now being appealed) was a run-in with Connie Francis, Wed- 
nesday (14) evening. A photographer who had been flashing bulbs in 
Miss Francis’ dressing room was told to leave by the proprietor. 

The row resulted in Miss Francis refusing to go on for final two 
shows. Podell subsequently got Sammy Davis Jr., in the audience, to 
do the dinner show, and Nat King Cole did the late show. It was 
announced that Miss Francis was ill. When Davis learned that she 
wasn't under the weather, he apologized to her. 

Johnny Greenhut, veteran personal manager who died Thursday (15) 
in New York at the age of 46, collapsed on a Madison Avenue bus. It’s 
believed the exertion of walking in the deep snow and attendant 
difficulty in getting cabs were factors in his death. On the bus he had 
been talking to Kappy Jordan, a former disk promoter, when he 
slumped over in his seat. 

Miss Jordan, recalling that Greenhut had been with Music Corp. of 
America, phoned that office and Larry Gengo came down to identify 
the body. Because of city regulations, when a death occurs on a publie 
conveyance, the matter must be handled through the police. A city 
ambulance removed the body, but it was subsequently released to his 
widow. Funeral services were held in N. Y. Sunday (18). 





No Room at San Juan 
Inns So Betty Grable 
Cancels Her Fla. Date 


The proximity of Puerto Rico to 


Inc., has filed a resolution of in- 
} tention to operate the fair with 
| the L. A. County recorder. 
| Feir, according to Rodeffer, 
would be built on a 500-acre site 
not yet selected but within eight 
miles of Civic Center in downtewn 
L.A. Fair, which would have 200 
Miami Beach often benefits the | acres for parking, would carry the 
Florida resort. Betty Grable had 


| > rh. Die ” 
promised to do a date at MB's cnene, oe eee oe 
Deauville during the winter, but 
later called it off because she 
couldn't get a subsequent stand 
in San Juan. 

Miss Grable felt it would be too 
strenuous to travel from Holly- 
wood merely for one week. Had 
there been another engagement to 
buttress the Florida appearance, 
she would have made the trip. 

This, of late, has been a typical 
situation in several instances. In- 
asmuch as the Florida niteries still 
have incomplete schedules, talent 
agencies have been turning to Hol- 
lywood to fill the gaps. The offices 
have been finding it difficult to get 
topliners to make the trek for only 
a brief stand. Occasionally they've | = 
tried to combine the Florida junket 
with dates in other cities. How- 
ever, the Hollywoedites prefer re- 
maining in the warmer climes. 

Most top spots in the San Juan 
hotels have already been filled by 
headliners who normally work both 
areas. Since there are only two 
major hotels in Puerto Rico spend- 
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ing top money, the competitive sit- | 
uation there isn’t as great as it is at the 
in Miami Beach, where a great 
number of hotels are trying to fill HOLIDAY HOTEL 
a name roster. 
Reno, Nev. 
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ANA MARIE REVUE (12) 
Flamenco 

45 Mins. 

Chateau Madrid, N. Y. 

Angel Lopez is one of the more 
prolific talent importers. This 
procedure maintains interest in his 
Chateau Madrid and at the same 
time spares him the necessity of 
going after expensive local names. 
The Latin dine-and-dancery cur- 
rently is resounding to the revue 
headed by dancer Ana Maria who 
has brought in a troupe that has 
toured both in Latin American and 
abroad. : 

The senorita has a well-drilled 
and disciplined outfit. They do 
mainly basic folk dances and do 
them well. Their work has a sense 
of violence and a feeling for the 
soil. It’s a hearty and earthy art 
they portray. 

There are two lead dancers in 
the outfit. Ana Maria essays the 
slower dances. She does a simple 


and graceful Spanish waltz, an in-| 


terpretation of a De Falla dance, 
and a flamenco turn. The more 
violent and striking numbers are 
by Angel Mancheno, who features a 
pair of zapateados, with vigor to 
spare in some places. He is an ex- 
pert heel-clicker and pounds out 


these numbers with a proud de-| 


meanor. His routines are quite ex- 
citing. j 

The ensemble work is colorful. 
Four girls and three boys alternate 
between the jota, and malaguena 
to achieve picturesque terp pat- 
terns. For good measure, Fernand 
Sirvan plucks a guitar that romps 
beiween the delicate passages and 
the striking rhythms of the fla- 
menco dances. Jose. 


TOMMY HAZARD 
Songs 

18 Mins. 

Living Room, N.Y. 

Tommy Hazard, a newcomer to 
these parts, in his Living Room 
debut, indicates a wide experience 
in the song department. Youngster 
has the thrust of a veteran along 
with an exuberant style. There are 
times when he sounds like Sinatra, 
but it’s an unwitting resemblance 
that doesn’t seem to be cultivated 
in that direction. 

Hazard is a nice looking lad with 
a good floor demeanor. There's 
some hep phrasing in his rendition 
of standards and he makes good 


especially in the rhythm tune dept. | 


Hazard seems to have a good start 
in his New York appearance hav- 
ing come in with an act that war- 
rants exhibition in a wide variety 
of spots. Jose. 


PAULA MASON 
Songs 
25 Mins. 
Three Palms, Los Angeles 

Bow of Paula Mason, first act to 
intro Morris Singer’s transition to 
an entertainment policy at this 


Jounge, came off fairly well con- | 


sidering she is just breaking into 
the biz. Opening night nervousness 
can hit even more seasoned per- 
formers. 

Management's idea of intro’ing 
new talent, at approximately un- 
fon scale, is a good move. Like Mar- 
shall Edson’s Ye Little Ciup, in 
Hollywood, this could become a 
launching pad for upcoming per- 


formers. Miss Mason, brunet cutie, | 


showcased better on sight than 
sound. She still has some steps 
to climb, both vocally and in pres- 
entation, but with similar bookings 
could develop. 

Turn, well-staged by Stuart Na- 
thanson, brings chirp on-mike via a 
tab'ehopping bit, passing out sweet 
stuff while warbling “Candy 
Kisses.”” One of her more interest- 
ing routines is “Frankie and John- 
nie,” wearing a black wig. Her 
breathless manner of singing is 
quite evident on “Them There 
Eves Policy of one price for all 
drinks (60c) plus show should keep 
the house help busy. Kafa. 


” 


ELEONORE GUENTHER 
Acrobatics 
15 Mins. 
Moulin Rouge, Vienna 

Miss Guenther does her body 
twisting with supreme ease. This 
beautiful, 21-year-old Viennese has 
toured Australia and South Africa 
and is eligible for the U. S. by now. 
One of her stunts has her feet tied 
while balancing on her head. An- 
other: taking her hat off with feet, 
so far not seen here. 

She is completely sympathetic, 
with pleasant smile and calm mica. 

Maas. 


LOS ROMEROS & ESTELITA ‘4) 
Flamenco 

25 Mins. 

Bertolotti’s, N.Y. 

Los Romeros & Estelita is 
virtually a new act, although built 
on an existing turn. A short time 
ago, Trini Reyes essayed the 
femme role in this flamenco forma- 
tion, but her place is now taken by 
Estelita, a former single. The act 
comprises two male dancers, plus 
Estelita and a guitar player. They 
offer, during their turn, three 
changes of costume, all resplend- 
ent, a wide variety of terps, plus 
the guitar solo to give the dancers 
a breather. Latter, incidentally, 
happens to be an expert plucker. 

The dances are well designed. 
Most of them have an air of 
authenticity laced with enough 
|commercialism to give them a wide 
|variety of employment centres. 
| They range from a hearty zapateado 
/to the jota aragonesa, with varied 
| shodes of action between these two 
| poles. At this point, the girl is still 
\to be fully integrated in the turn. 
| Some of the steps that the boys do 
|easily are out of her league at this 
| juncture, and there are times when 
\she must lag behind them. Likeli- 
|/hood is that this is a temporary 
condition. 

Their repertoire is fullbodied 
and suitable for hotel as well as 





cafe work, as soon as the integra- | 


tion takes place. Jose. 


| THE WANDERERS THREE 
| Vocal, Instrumental 


| 10 Mins. 
Tidelands, Houston ; 
Although they have studiously 


tried to avoid the comparison la- 


their takeoffs on how the Scots, 
Chinese, Hawaiians etc. would do 
it. 

From their opening “Happy 
Face” through their “Darktown 
Strutters Ball,” plus a medley of 
oldies to “Sing You Sinners” and 
their feverish “Hands” routine, the 
Hi-Lites were an outstanding hit 
on opening night with their belting 
shout-style, youth and personality. 

McStay. 


CASEY ANDERSON 


Beriolotti’s, N.Y. ; 

Casey Anderson, a tali, hand- 
some Negro lad, has voice, guitar 
|and ivyleague attire. Although not 
a true folksinger, his work is based 
upon folk themes, with sufficient 
commercial twists to make him ac- 
ceptable in many spots. 

Anderson has a wide variety of 





tunes ranging from the folk music 
/to interpretations of “Old Man 
|River” and more in that genre to 
jearn him the enmity of the purists 
|in that field. However, he can also 


gales (5), Bradford’s Men & Wom- 
en of Song; “Story of Ruth” 
(20th). 





Dean of the gospelers, Alex Brad- 
ford, has set the current religioso 
spread at this Harlem vaudery in 
a Christmas framework which pro- 
vides a dimension of interest be- 
yond the slim confinies of the 
regular gospel audience. 

Show opens with Bradford on- 
stage in an armchair. He's explain- 
ing the Nativity to a sepia smallfry, 
and in the course of it the various 
gospel groups are highlighted be- 
hind scrim in renditions of Christ- 





|interest the squarer members of 


| society and entertains sans the dog- | 


|matism that generally goes with 
|many of the non-commercial folk. 
|He seems ready for many spots 
| frequented by the college trade and 
|could also hit some of the uptown- 
eries. Jose. 
‘THE DUDAIM (2) 

Singers 

'35 Mins. 

| No. 1 Sheridan Square, N. Y. 

No. 1 Sheridan’s management 
|got this duo of Israeli folksingers 
|right off the boat. Musically, Ben 
| and Mathis ‘the Dudaim) are har- 
|monically superlative; they spin 
| the intricate and subtle webs, and 
ithe impact is strong and steady. 

| Their only support is a guitar, 
jused only as a rhythm instrument. 


bel, Wanderers Three ‘John James, | But going for these two boys is 
Ernie Mi!ls, Tim Evans) still re-|their virility, their ingenious mu- 
mind of the Kingston Trio. They|sicaiity their multi-linguistics 
|have heavy list of folk type songs, | (Hebrew, English, Spanish, French) 
|some of which they wrote them- | and good looks. 

selves, and their instruments are, A strong turn for both commer- 
two guitars and a banjo. They |cial tv and theatre dates and for 
have a fine sound collectively and |many of the joints that favor in- 


also do ballads. 

In their tuo-brief 10 minutes, 
Wanderers do “Happy Song,” 
“Heave Away,” and “All Alone I 
| Wander,” all of which they wrote, 


! and “Clyde.” written by comic Dick | 


Curtis. They have recorded 
“Heave Away” on the Mercury la- 
bel. They are young and person- 
able, need only to develop stage 


presence to get top bookings. 

Skip. 

JOAN EMARD 

Songs 

26 Mins. 

Chaudiere, Ottawa 
Joan Emard, Canadian thrush 


with plenty television and radio ex- 
perience thus w.k. in eastern Can- 
| ada, made her nitery preem at the 
Chaudiere when Dick Roman was 
snowbound in New York and missed 
his opener. 
has had good 


returns from her 


Gal's a looker, shows a grasp of 
| showmanship savvy from her airers 
and. while the sudden booking pre- 
c'uded much staging, she had the 
customers mitting solidly. 

Miss Emard has two pipe styles. 
One is a soft, relatively low sound 
she uses for pops, the other a 
higher voice for show tunes. Both 
| are clicko but she gets more impact 
from the por style. There's no evii 


|dent effort in switching from one} 


istvle to the other and the effect is 
|big in giving the stint 
With more attention to staging and 
production, Miss Emard has plenty 
for niteries, disks, tv and AM. 
Gorm, 


HI-LITES (3) 

Songs 

'35 Mins. 

Prince George, Toronto 

| With a new style—and a new 
partner—the Hi-Lites showed a 
| blockbusting beat in their trio har- 
| mony break-in at the Prince George 
{Hotel. New setup has Jimmie 
|Nolan as lead singer, Larry Sturi- 
/no, bass; Harry Harding, tenor, 
\latter replacing Red Schacter, who 
has gone into the meatpacking biz 
on his own. 


| Boys had to beg off on opening | 


night after their 
which finished with 


35-niin, stint 
their wham 


“When Vaudeville Was King,” com- | 
|plete with clever song-stylings and | 


| impersonations of the greats of yes- 
iterday, plus a concerted softshoe 
routine. 

Apart from “Till the End of 
i Time” in ballad style, trio score 
on fast-tempo singing and their 


\ frenzied satire on rock ‘n’ roll, with! 


dividuality and taste in their foik 


mas standards—“Hark, the Herald 
| Angels Sing,” “Away in a Manger” 
|and so on. 

| Opening seg stands nicely on 
| Bradford's sincere approach and 
| the interesting gospel treatment 
|of the yule fare, but the closeout 
with Bradford leading all groups 
in ensemble on “Silent Night, Holy 
Night” and “Joy to the World” is 


a sock highlight. The familiar 
jearol, “Joy,” is a particularly 
swinging number in the 


| happy, 
| gospel siyle. As another seasonal 
segment, Bradford inserts between 
the regular group appearances a bit 
from a gospe] opera that he’s com- 
posed based on the story of Ruth. 
Singers Bessie and Dorothy Lewis 
and Gloria Jones portray Ruth and 
her daughters in an aria that’s 
interestingly unique even though 
it comes off as somewhat of a dis- | 
tortion for_ the free-wheeling | 
gospel medium. 

Show otherwise features various | 
harmony groups and Jackie Verdel | 
in familiar front-and-center Appolo- | 
gospel runoff. Miss Verdel has the | 
powerful pipes and maximum free 
style of the religioso soloists, but 


While Miss Embard | 


piping via broadcasting, her best | 
| place seemingly is in a night club. | 


variety. | 


her very definite jazz blues gift 
stamps her as a modernist. The 
Imperial quartet and Drinkard 
Sextet are topnotch femme gospel 
groups, and both wail to begoff. 
The Nightingales, a male quint in- 
cluding guitar accomp, have a fine 
beat, but even for gospel lack a 
|certain subtlety in such numbers 


music. Art. 





Mathis’ 51G, Toronto 
Toronto, Dec. 20. 
Johnny Mathis scored a good 
$51,369 for his week at the 3,200 
seat O'Keefe Centre here. House 
was scaled up to $4.50 and mail 
orders were heavy ahead of the 





show. jas “Just a Closer Walk With Thee” 
Gross is considered fine even|(which, incidentally, is a fine 
| though the maximum possible | dixieland instrumental). 


| 8ross was $68,610. This is the last 
'stop on the current 


Singing is excellently backed by 
theatre andj|various group pianists and the 


| auditorium tour by Mathis. organ of Richard Mitchell. Bill. 





Unit Review 


jing in the finale “Matilda,” con- 
Chicago, Dec. 5. | verted into a marathon audience- 

Phil Stein production starring | onstage-pit conductor session. It’s 
Harry Belafonte, with Miriam Ma-| risky business in any medium, to 
keba, the Vocal Four, accompanists |be sure, and specially in a vast 
(4); musical director, Ralph Hun- | auditorium, not the least danger 
ter; lighting, Ralph Alswang. Pre-| being the chance of impromptu 
sented at the Opera House, Chi-|tastelessness. Still, in this in- 
cago; $6.50 top. | stance, it came off sufficiently en- 
| gaging and_intact. 

When Harry Belafonte dedicates} Apart from taxing his wit a time 
himself to the proposition that he’s or two, Belafonte keeps himself 
an entertainer, he’s a hard gent to) and the whole shebang admirably 
hee ll kak cere Chicage | Usciplined and the show does not 
tg cn a a ‘s ; tarry where it might be tempted 

ange : get e cheer _o to. Songwise, the star delivers 
feast, if not a surefeit, for his ad-| mainly what the worshippers want 
mirers. , ; | to hear—another of his identifiers 

Though not without defect, it is! on tap being “Jamaica Farewell.” 


in total a very entertaining show | : 
| that exhibits a lot of pron pre- | It becomes shrewd programming 


| Paration. Indeed, the one certain- ius af eae aa Miriam 
b Rd nn noggal he igh A. Makeba, from South Africa (and 
| | > j j , j 

dash on the concert circuit. | lately in the jazz clubs), who is an 


| Despite a pretentious touch or 
{two, this one has been staged with 
considerable style and color, and | 
not the least of its endowments is | 





Belafonte 





| novel. 

She raises a barrier with some 
| native dialect songs, yet manages 
song and instrumental performers. |!@bye, and a Zulu wedding chant 
| To his credit, Belafonte has | Which in the American folk sphere 
leavened the social conscience stuff |turms out to be the familar “Wi- 
|with much humor and charm. The | ™Moweh.” If her appeal is limited, 
protest and commentary songs (a| She is still fetchingly presented in 
chain-gang item, for one) are | her brief time on. 
around to make their valid social| The Vocal Four serve an excel- 
|and artistic points, but there's also | 
a poient dose of fun and nonsense. 
His bed-bug number, for instance. 

There are more notable moments, 


aginatively. Four instrumentalists 
are also deftly integrated. A pit 
band of 22, led by Ralph Hunter, 


|ample injection of the fresh and | 


| an eminently skillful supplement of | © register off an Indonesian lul- | 


lent obligato and are staged im- | 


House Reviews 





Apelie, N.Y. Alhambra, Paris 
“Sounds of Gospel” with Alex Paris, Dec, 14. 
Bradford, Imperials (4), Jackie Charles Aznavour, Jacqueline 
Verdel; Drinkards (7), Nightin-| Boyer, Horaces (3), Akeff Trio, 


Bobby Lapointe, Dior Dancers (4), 
Morways (2), Paul Mauriat Orch 
(24); $1 top. 





Charles Aznavour is due in for 
| Solid biz in his month stay at this 
big house. Having also become a 
film star since his last singing ap- 
pearance, he has even greater 
draw. 

Aznavour's self-cleffed songs are 
sharp, melodious and fit his tem- 
perament and dramatic bent. He 
is a little man but with big projec- 
tion and flair. He can make it 
stateside with a fe,. songs in Eng- 
lish plus his more visual numbers 
such as a jam session and the story 
of a stage siruck singer's climb to 
fame. 

Jacqueline Boyer is a pert song- 
stress with a fresh, high voice. A 
tendency towards cuteness can be 
overcome and she aiready shows 
signs of a poise and delivery that 
could make her a staple interna- 
tional singer. She as yet does not 
display a needed personalized style 
and songalog. Her pro aplomb 
probably comes from her mother, 
Lucienne’ Boyer, and _ father, 
Jacques Pills. 

The Morways have a man jump- 
ing on a tveterboard to catch a 
young girl he sends into flight. on 
one or both hands. She also somer- 
saults into a one hand stand on 
his head and this a solid filler. 
Trio Akeff are a smooth risley act 
as one man backs to a table and 
spins the others with his feet. 

Dior Dancers has three husky 
men throwing around a_ well- 
stacked girl in a clever updated 
apache number. Horaces_ essay 
white faces and black tights for a 
savvy songalog laced with panto 
bits. It is a good offbeat act and 





| heightened by a very witty mime 


session on a pine-pong game. Bob- 
by Lapointe gives out doggerel 
songs in a fey throwaway manner 
but his type of entry would be 
more effective in intime  boites 
where he can have more give from 
the spectators. Mosk. 





Empire. Glasgow 
Glasgow, Dec. 7. 

Calum Kennedy, Dave Willis, 
Robin Hall & Jimmie Macgregor, 
Anne Gillies, Charlie Sim, Four 
Jays, Will Hannah, Pipes & Drums 
of Highland Light Infantry, Gor- 
don Rolfe orch. 





Filling in the difficult hooking 
period before annual Christmas 
| season, Scotland's No. 1 vaude 
| house is taking a chance with an 
ail-Scot layovt. Result is homely 
| fare, pleasing if not a standout, 
| and satisfving to local sentiment. 

Calum Kennedy. Highland sing- 
er, headlining the bill, offers a 
tuneful songalog mainly composed 
of songs about the beauties of 
| Scotland. He carries his colorful 
| kilt brawly. and exits to good 
| palming. Anne Gillies (in private 
life she’s Mrs. Kennedy) at!so 
| ranges through Scot melodies and 
adds some Irish ones for a similar- 
iv pleasing act that’s probably 
more suited to the concert hall 
than a kev vaudery. 

Dave Willis, veteran Auld Lang 
| Syne comedian, revives his war- 
time sketch, “My Wee Gas Mask,” 
|} rousing memories of a_ classic 
| comedy sene that kept customers 
|cheerful during the Hitler war 
davs 

Robin Hall & Jimmie Macgregor, 
| garbed in blue shirts and black 
jeans, are a pair of folk singers 
| currently enjoying national tv 
spotlight via the BBC-TV program 
“Po nicht " They cive rv ot ine eh 
ballads as “Tiree Love Song” “The 
| Craw ‘Crow; Killed A Pussy-O” 
| and “Fitba’ Crazy." Appeal of act 


|is lively and brisk, but between- 
tune gabhing needs more polish. 
Charlie Sim, local tv warbler, 


wins useful reection with pop tunes 
and comedy. Four Jays are male 
singing quartet who satisfy custom- 
ers. Will Hannah fills in with accor- 
| dion-playing spet, and finale has 
rousing blow from b°gpipers and 
drummers. Gordon Rolfe batons 
| the house orci: Gord. 

| 


} 
| 





} Weintraub Joins Directional 


however, as when “Saints Goj|was sparingly and unobtrusively | 
Marching In” is contrasted as an|employed, which was al! to the 
|olde English madrigal viz. the up-| good. Ralph Alswang’s lighting, | 


dated rouser; and in a calypso|including rear screen slide proj- 

mood there’s the lusty “Woman | ection to complement or point up 

Smarter Than Man.” the vocals, is generally imaginstive. 
There's satire and corny clown- Pit. 


Jerry Weintraub has joined the 
staff of the personal management 
outfit Directional! Enterprises, 
|operated by Jerry Levy and Fred 
‘ Amsel. 
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Copacabana, N.Y. 
Sammy Davis Jr., Raye & Roman, 
Johnny D’Arc, Bonnie Marie, Copa 
rls, Paul Shelley and Frank 
Srarti Orchs; minimum, $5.50, $6. 


For Sammy Davis Jr. an appear- 
ance at the Copacabana is equiva- 
lent to letting one’s hair down in 
the livingroom of a close friend. 
He can do no wrong. There is no 
artificially about his ease and as- 
surance. The exuberance and 
warmth is wholesomely natural. 
And at the same time, there’s an 
electrifying quality about ‘the en- 
tire performance. 

Davis is at a stage in his career 
that few performers attain. He has 
an ability to establish an immedi- 
ate rapport. He does it with amaz- 
ing simplicity and retains the rela- 
tionship from come-on to beg-off. 

Whether he’s singing ,imperson- 
ating or terping, he projects solidly 
without straining or pushing. His 
arrangements—both orchestral and 
vocal—are important assets, but 
they are adjuncts and not masters. 
On opening night, Davis deplored 
“copping a plea” because the late 
arrival of his music and the neces- 


sity for him to go on without re- | 


hearsing with Pau! Shelley's Copa 
crew. With the assistance of his 
own AFM ers and with accompanist- 
arranger George Rhodes conduc- 
ting the augmented orch, Davis 
breezed through the proceedings 
with the utmost perfection, making 
even the slightest excuse totally 
unnecessary. 


One advanced of booking a mem- 


ber of the so-called “group,” a term 
its practioners preier, is_ that 
the performance frequently turns 
into a clan-bake. Thus the custom- 
ers get more for their money, for 
it's not uncommon for one or more 


members of the inner circle to lend , 


an assist without remuneration. 
At the dinner show on the teeoff 
evening, the customers were treat- 
ed to some byplay provided by 
Joey Bishop, a member in good 
standing. Moreover, Nat King Cole, 
although not a member of the 
Frank Sinatra-led troop, made a 


strong contribution out of personal | 


friendship with Davis 

When headliner Davis asked 
Cole to sing a Christmas song, 
Bishop pounced out on the floor 
and cracked to Davis: “When you 
get a little nervous, you forget 
you're Jewish.” 

“But I'm not Jewish,” said Cole. 

“It’s only a matter of time,” re- 
torted Bishop. “If you're Sammy’s 
friend, you'd sing ‘Let My People 
Go’.” 

it’s inevitable that any outing 
of a member of the “group” is 
accompanied by remarks about 
Davis’ religion, the activities of the 
elan and the clan’s participation 
in the recent Presidential election. 
But it’s all done with a tongue-in- 
cheek spirit, and the cusitomers— 
although cognizant of the circum- 
stances—accept it with giee, as if 
they were attending a summit 
meeting. 

An essential part of Davis’ act 
fis his carbons — “I victimize only 
my friends.” Davis does not at- 
tempt exact impressions, but he 
catches mannerisms and eccentrici- 
thes in a devastating manner. His 
victims include Sinatra, Cole, Elvis 
Presley, Tony Bennett. Billy 
Eckstine, Frank Laine, Sir Lau- 
rence Olivier, Jimmy Stewart, Cary 
Grant, James Cagney, Marlon 
Brando, and Dean Martin. 


Another highlight is a group of | 


tunes sung only to the accompani- 
ment of a drum. Davis tallies, too, 
with his between-number asides, 
displaying a bright ad-lib  tech- 
nique. 

Kicking, off the show, which 
should do big holiday trade, are 
Raye & Roman, an accomplished 
acrobatic dance team. They are an 
exceedingly pleasing pair, the 
male half having an Ivy League-ish 
look, They score on lifts and twirls, 
garnering mitting after mitting for 
the more sensational turns. Al- 
though the act stresses the acro- 
batics, it’s obvious that Raye & 
Roman are topnotch dancers, tov. 

The Copa girls. displaying more 
cleavage than usual, make their 
customary terpinz contribution. 
Johnny D’Arc lends an o'ay assist 
as the production sinzer. The 
Paul Shelley orci is on iis toes in 


backing the show and alternates | 


with the Frank Marti cia-cha band 
for the dance sessions. Holl. 


Flarminge Lounge, L. VY. 
Las Vegas, De:. 13. 

Della Reese, Mercer Ellington 

Orch; no 1m 





emwm, 





When Della 
lorn«s d>but 


Reese 
In 


made _ her 
Vezes_ several 


months ago at the New F 
she played to SRO at nearly every 


performance, end is doing the same 
fantastic business at her new perch 
behind the Flamingo bar. 


ting to Know You,” “Love For 
Sale,” “Bill Bailey,” “Ridin’ High,” 
“True To You In My Fashion,” 
“Someday,” and her trademark, 
“Don't You Know?” 

The arrangements are outstand- 
ing, and Miss Reese shows a flair 
for comedy in working to indi- 
| vidual members of her audience. 
The patter is good, and while sing- 
ing, she has plenty of savvy in the 
| vocal trick department. 
| A nine-piece orch_ splendidly 
|backs the star, backboned by 
maestro Mercer Ellington, drum- 
;mer Paul Gusman, and 88er John 
Cotter. Duke. 





Shamrock Hilton, 
Houston 
Houston, Dec. 15. 
| Jerry Vale, Lola DeCarle with 
Remy & Kelly, Paul Neighbors 
Orch (10); no cover or minimum. 





Jerry Vale parlays fine set of 
| pipes with a winning stage person- 
ality to draw top returns on his 
Continental Room opener. He dis- 
dains mike stand, preferring to 
|roam the stage with mike cord 
trailing. He can belt or croon, and 
|on the lower or higher notes each 
|is as perfect as a child the day be- 
fore Christmas. 

Vale is on the mike for 36 min- 
jutes, doing a variety of tunes. 
Among them are “Give Me The 
Simple Life,” “Over The Rainbow,” 
“Angry.” “Pear Butterfly.” 
da,” “Me and My Shadow.” “You're 
Driving Me Crazy,”’ a mediey and 
his begoff, “Sorrento.” 

Lola DeCarlo with Remy & Kelly 
are on for 12 minutes in a song 
and dance opener. Miss DeCarlo, 
in a gold gown with strip-away 
skirt, is a looker a la Marie Wilson. 
She and Remy & Kelly have been 
together for three years, having 
met in school in Montreal. All are 





| but suspicion here is that most of 
|mitting was for femme’s looks— 
| and that isn’t to knock the act. 
| Paul Neighbors orch performs 
difficult backing job with its usual 
excellence. Skip. 





| Harrah’s, Lake Tahoe 
Lake Tahoe, Dec. 15. 
George Gobel, Dolores Perry, 
Page & Bray, Dorben Singers & 
Dancers (14), Leighton Noble 
Orch (13); no cover or minimum. 





| For his Tahoe debut (on the 
‘south shore) George Gobel re- 
| tains the basic format he’s success- 
fully used for prior dates in the 
‘Reno-Tahoe area—but there’s a 
change of names in his supporting 
acts. Dolores Perry is a femme 
with both looks and a lot of vocal 
| talent. For the opener the dance 
}team of Page & Bray capably fill 
the spot with precision acro-terp 
routines. 

| Gobel brings in a couple of new 
| stories for his initial stint in this 
|plush 700-seater, but stays with 
‘other older routines that have 
|scored repeatedly. In his non- 


Hetel Plaza, N. Y. 
Roberto Iglesias Ballet Espa- 


| gnole with Rosario Galan, Emilio 





| there were so many individuals | 
booked for the Persian Room. 
Group comprises Iglesias, his 


| 


“Lin- | 


In this outing, the songstress’ | Prados, Juan Garcia, Antonio Ros 
brilliantly weaves her distinctive; Marba, Dancers (8); Ted Straeter 
| styling in such numbers as “Get-| @ Mark Monte Orchs; $3-$4 cover. 





Factotum Neal Lang of the Plaza 
has brought a change of pace into 
the Persian Room with the book- 


ing of Roberto Iglesias and his) 


troupe of Spanish dancers. It’s 
been a long time since the boards 
of the Persian Room resounded 
with the click of heels and the 
dash of violent movement. It’s a 
salutory change, especially since 
the Iglesias menage brings with it 
the distinction of the concert hall 
and legit stage and more than inci- 
dentally, 
ment that hits an exciting peak. 
It’s also been a long time since 


premier ballerina Rosario Galan, 
four men and an equal number of 
women, two guitarists and a singer. 
Also he has his own conductor, 
Antonio Ros Marba. The elegantly 
costumed ensemble presents vivid 
dance pictures, and a sweep of 
action that bring oles from the 
assemblage. 

There were times when more 
commercial application of the con- 
cert routines would have been 
more desirable for a nitery floor. 


There were also times when the, 


cleanly-scrubbed look of the par- 
ticipants seemed incongruous to 


the wild gypsy work of the occa- | 


sion. But the net effect is that of 
entertainment on a large scale. 
Iglesias has an imaginative and 
lively set of routines which is set 
off well by individual dance contri- 


| butions as well as excellent en- 


capable with vocals or dance steps. | 


semble work. The entire proceed- 
ings spark a dream world of vigor- 
ous thin waisted men and fiercely 
passionate women with lustrous 
orbs and gleaming choppers. 
Iglesias paces the crew through 
well executed versions of the gypsy 
dances including a wild zapeatado 
in conjunction with Miss Galan, 
and a coloriul choreographic and 
singing version of Mallorquin folk- 


, lore. There's also gypsy music with 


Emilio Prados and Juan Garcia at 
the guitars in a zorongo, and a 
delineation of classic dances in 


| Brisas de Malaga. 


| 
| 


{hurried story-telling style, he gets | 


| the most with routines about him 


; falling nude from a hotel window, | 


ire his fatrbor briefing him on the 
facts of life and his later associa- 
tions with teen girls, etc. 

In the vocal department, Gobel 


plays around with “That Old Irish | 


Mother of Mine” 


preliminary story) but goes it 
| Straight on “Soon T'li Wed My 
Love.” 


For a break in routine, Gobel 
introduces Miss Perry (‘her first 
time out in the Reno-Tahoe area), 
who comes on with an impressive 
“Granada,” then segues into a 
beautiful interpretation of ‘Till 
There Was You.” She also dis- 
plays good command in extreme 
| ranges with “One Fine Day.” Miss 
| Perry handles herself with ease at 
the mike, and indicates much per- 
sonality. 


Page & Bray, also new to the 
area, skillfully execute precision 
and intricate routines in smooth 


stvle. The splits and twirls by the 
femme are done eortlesslv, and 
the male half rates well for his 
ease in handling partner in the 
overhead routines. 

| The Dorben Dancers & Singers 
‘offer a production number follow- 
ing a winter-time theme with open- 
jing scene visible throuch 


| elaborate picture frame. As usual,|/chord with the tablers. 
| the costuming is neat and in good | younsster 
taste, and the choreog and vocals|as adeptiv 

se : 1 Note | bits, 
capably handles the baten chores. | Thus. when he hit th 


jsoit Inn 


show imetini.ics. Ti! 


New show due in Dec. 25. 
i Lo g. 


(complete with | 


The choreography has _ high 
sparkle; and although refined from 
the raw gypsy, the product loses 
little of its vitality in the Iglesias 
translation. There are - several 
changes of costume, all of them 
appropriate to the action and lend- 
ing color to the proceedings. 

Antonio Ros Marba, helming the 
excellent Ted Straeter band, pro- 
vides assured showbacking, while 
Mark Monte’s Continentals supply 
danceable relief. Per usual, maitre 
John Fossati presides at the tape 
with aplomb. Jose. 


Eden Roe, Miami Beach 


Pau! Anka, June Valli, Mattison | 


Trio, Mal 
minimum, 


Malkin Orch; $5-$7.50 


The Cafe Pompeii of this “Tif- 
fany” inn of the Beach fs the first 
poshery to open for the annual 
winter run. 
has come up with a solid set for in- 
itialer of his son; opening at a time 
when the holidayers are just begin- 
ning to drift into town was a cal- 
culated risk, but, to Mufson’s way 
of thinking, worth it, for his spot 
will be first to establish a patron 
pattern among local _ spenders. 
Other big rooms start going from 


| five to seven nights after. 


The Cafe Pompeii has a solid en- 


| try in first-timer-here Paul Anka. 


|The multi-talented lad could well 


become a big fave in this show- 
jaded town, 
from the 


tough  first-nighters. 


| These comprised the major por- 


| 


j 


tion of vatrons in the comfortably 
filled 600-seater for the preem 
showing ((17) and, they took to the 
youngster. The teenage set where 
his big pull is supposed to be, are 
not in yet, but they’ll be around in 
plentiful numbers come this week. 

Anka’s grab on the vet-cafe set- 
tlers was evident from big ralm 
returns following his first set of 
pops. The basic rock ‘n’ roll beat 
is shrewdly toned down in imagin- 
ative arrangements. What adds to 
Anka’s potency is the book pre- 
sented during first three-quarters 
of his stint: a me'ange of evergreens 


large | and torchants that struck familiar 


That the 
can turn a softie tune 


stands 


I hits he’s clefled (and or lyric-re- 


a session of entertain-| 


going on reception | 


written) it adds to a continued build 
that led to demands for more. The 
personable, winning approach 
helped to beg off. 

The Roc has Anka optioned for 
}a return date next season, but he'll 
play at the rival Fontainebleau dur- 
ing the Easter Week. 
| June Valli is an odd booking on 
|the bill, what with a song-topper 
|getting the big play in publicity. 
|Credit the attractive thrush with 
coming through with one of the 
best performances in this area 
|where she’s played many dates at 
this and other plush rooms. From 
| current showing, Miss Valli has de- 
| veloped into an authoritative nit- 


ery performer with a sound run- | 


'down of cannily commercial ar- 
rangements. She projects ballads 
|with every nuance extracted from 
the lyrics and turns a musical 
phrase with equal adeptness. Au- 
ditor’s acceptance is solid all the 
way, and when she takes off on 
her high-sailing big numbers, she 
wraps up. 

The Mattison Trio are an attrac- 
tive two-male, lithe blonde femme 
who break up the song-act segments 
of the bill in smart fashion. Their 
terps are varied and bright, with 
modern-tap-anglas themed in 
their three routines. The big one 
is a Rodgers-Hammerstein dedica- 
tion that limns the choreo-ideas 
from several of the duo's biggest 
musicomedy hits. They add a 
zingy touch to a winning package. 

Lary. 


Roosevelt Grill, N.Y. 
Guy Lombardo Orch (12), Al 
Conte Trio; $1-$2 minimum. 


Everything’s back to normal at | 


the Roosevelt Grill. After a day’s 
delay in scheduled opening last 
Monday (12) because of the bliz- 
zard, Guy Lombardo & his Royal 
Canadiens boarded the podium 
and the management and the 
patrons have nothing to worry 
about for some time to come. 
This is Lombardo’s 30th engage- 
ment at the Grill. It’s a record 
that’s unmatched but understand- 
able. The bulk of the Grill’s clien- 
tele is made up of people who 
like to dance. The floor is large 
enough for comfortable terping 
and when Lombardo is around the 
beat is easy to follow. And the 


groceries in the Grill help round | 


out an enjoyable evening. 
Lombardo has been the butt of 

hipsters for years, but he can get 

along without them very well. His 


fan club is made up of solid citi- | 
zens who can build a room’s take | 


with their wining and dining. It’s 
a loyal following, too, and when 
Lombardo comes to the Grill it 
becomes a must visit to them. 

There's nothing new in the 
Lombardo styling except perhaps 
for the bright red jackets the boys 
are wearing. The sound is the 
same and nobody seems to be 
|asking for a change. The book is 
neatly constructed with arrange- 
ments by Larry Owens and Buddy 
Brennan. The five brass, four reed 
and three rhythm continually hit 
}a smooth and sympathetic down- 
beat. 

Kenny Gardner emerges fro.n 


| the bandstand every now and then | 
Prexy Harry Mufson | 


for a vocal crack that’s pleasant 
and unassuming. Through it all 
Lombardo remains a friendly and 
genial batoneer and that, too, 
| keeps the tablers in good spirits. 

Al Conte’s trio (piano, bass, 
| drums) fills the intermission ses- 
|sions with a happy musical air. 
|Group supplies a lighthearted beat 
|that the terp fanciers take ad- 
| vantage of, too. 

Gene, the maitre d’, sees to it 
that everything starts correctly 
right at the door. Gros. 


Crystal Palace, St. L. 
St. Louis, Dec. 12. 
Phyllis Diller, Jay Landesman, 
Jimmy William Trio; $1.50 admis- 
sion. 





Patrons of the Crystal Palace, a 
cabaret theatre, are more or less 
used to the suave little revue type 
of entertainment, but they can be 
weaned away from it with no 
trouble at all into the belly-laugh 
department as was resoundingly 
‘demonstrated by the brassy come- 
dienne, Phyllis Diller, on opening 
night. Ringsiders howled all eve- 
| ning. 

Besides having a potent load of 
| material, ranging from domestic 
| Mees to just plain gags, Miss 


Waldorf-Astoria, N.Y. 
Dick Haymes & Fran Jeffrie 
Emil Coleman & Theo Fanid 
Orchs; $3-$4 cover. 





Dick Haymes, who scored what 
has been described as a comeback 
during his recent date at the 
Roundtable, has stepped up an- 
other notch with this booking at 
the Empire Room of the Hotel 
Waldorf-Astoria. His act with Fran 
Jeffries (Mrs. Haymes) is one that 
can traverse between the roistering 
rooms for the young and the more 
sedate centres of society. 

Their revamped act, at the mo- 
}ment, indicates that a tug of war 
|seems to be going on between the 
|two poles. They appear to have 
}ecompromised with their inclina- 
|tions in this act. But it is also a 
fact that in striving to please op- 
|posing schools of thought, they 
seem to be pleasing both sides toe 
|some extent. The major casualty 
|is the sock impact in this room. 

They now work mostly in tan- 
idem, although both essay solo 
stints. Their duetting has verve 
and spirit and they do show a de- 
sire to swing way out. They pro- 
vide offbeat touches that heighten 
interest. However, they are careful 
to stay within the limits to which 
the Waldorf trade is accustomed. 
| Haymes retains pleasant quali- 
ties in his songs. He is still a sub- 
scriber to the easy sell and a soft 
|approach, even when the orchestral 
{background calls for fortissime. 
He recalls some of the songs he's 
been associated with for top effects. 

Miss Jeffries, in a_ clinging 
sheafh and later in a white wrap- 
around gown, is gaining status as 
a firstrate singer. She has a lot of 
exuberance and touches of wistful- 
ness. “When I Fall In Love” and 
“More Than You Know” give her 
a strong hold on the assemblage. 

Bobby Scott conducte the Emil 
Coleman Orch for this occasion 
and the Theo Fanidi Orch spells 
the main crew. Louis Siciardi han- 
dies the velvet rope with the ac- 
customed Waldorf aplomb. 

Jose. 





| 


| Mister Kelly's, Chi. 
Chicago, Dec. 12. 
Bob Newhart, Lorrie Bentley, 
Marx-Frigo Trio; $2.50 cover. 





Bob Newhart, in his second 
Kelly’s stand within a year (to 
| hotsy reservation biz), is a more at 
!ease and polished performer com- 
pared with his first ttme around. 
He’s more confident in manner, 


and goes more .to the ad-lib and 
joke. So far the maturity is a defi- 
nite plus, though his handlers 
might caution against becoming 
too stagey for a comic whose image 
essentially is that of a wry fellow, 

The more immediate concern, 
however, is keeping the monology 
a step ahead of the rounders. That 
isn’t easy when much of his sketch- 
book has extensive preview disk 
exposure. It can get ‘em into the 
‘clubs (no question, for insiance, tiat 
platters helped hypo Shelley Ber- 
man turnouts), but it also means 
he usually has to top himself. 

Inevitably there's head-nodding 
and lulls for the older “must” num- 
bers (Lincoln, the U-boat, etc.), 
and while they carry a warranty of 
sorts, the comic helps them around 
the know-it-alls nicely by the 
simple device of editing in some 
fresh lines. Numbers of more re- 
cent vintage ‘including the arny 
griper of '76) are scarcely less 
potent for the Newhart mixture of 
timing, ludicrous understatement 
and way-out premise. 

Granting the material its funda- 
mental due, Newhe"t has evolved a 
looser, more versatile performance 
that only enhances. For one thing, 
he sees the effectiveness of using 
the short-take situation as well as 
the more elaborate ones. And in 
all this, moreover, there's a sharp- 
er sense of Newhart as an actor, 
and that ain’t gonna hurt him. 

Chirper Sandy Stewart was 
snowbound in N.Y. at curtain, so 
the management subbed Lorrie 
Bently from the tab revue in its 
Happy Medium theatre down the 
street. Stint reportedly was her 
first in a nitery, as evidenced, so 
there’s no point—or justice—to a 


| stern scrutiny. That fairly ought te 


| wait till. or if, she tackles bistros. 


Diller has one of the world’s most | It may be noted only that an asree- 


| pliable faces, and she uses it for 


tow > of record'ng | attention from all hands out front. | 
' Barry open Jan. 2. 


Bob. 


able theatrical soprano and some 


as hig open-vocalistics | all its worth in luring the laughs. | Stylish tunes helved her over an 
him in good stead.|She also has a rousing, standup | uncomfortable assignment. Marx- 
e climaxing, al- | delivery that guarantees undivided | Frigo threesome supported savvily. 


and Dave 
Pit. 


Margaret Whiting 
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VARIETY. 


NIGHT CLUB REVIEWS 








La Nouvelle Eve. Paris |Pasie. It’s a crowd that came 


Paris, Dec. 10. 
Rene Bardy presentation 
revue, “L’Amour Madame,” in 17! 


strictly for Short and anything else 


of |to them is a stagewait. However, 


it’s evident that both can turn into 


scenes conceived and staged by singers of quality. 


Tania Florey; choreography, Gene | 
Reed; music, Paul Durand, Guy 
Magenta, Jack Ledru; lyrics, Jean 
Valmy; musical arrangements, Jac- 
ques Patory; costumes, Mauricio 
Monteverde; sets, Myck Bernard. 
With Gene Reed, John Schapar, 
Dieter Kaiser, Cyril Lafaurie, Jean- 
Pierre Charnas, Mademoiselles De 
Paris (16), Filles D’Eve (10), 
Jenny Astruc, Michele Claire, 
Henri Derbau, Cardinals (4), Con- 
stanze, Gil Dova, Dalrays (2); $1.10 
cover, $6 minimum. 





Rene Bardy has opened his plush 
medium sized Pigalle nitery to 
break in a show that will head for 
Las Vegas early next year. He will 
then bring another entry here for 
the season. His present production 
has a classic French revue mold in 
a series of well costumed tableaus. 
There are also many Saucily in- 
ventive, interspersed acts and the 
prescribed walk-on nudity leavened 
with the more popular striptease. 
It is familiar, but minus the more 
dynamic, big scale aspects of the 
Lido with a “Gey Paree” flair 
which could make it an okay entry. 

Mademoiselles De Paris are a 
good looking chorus line, though 
many are somewhat gauche in their 
dancing. But Yank choreographer 
Gene Reed has given them good 
movements and routines along with 
excellently executed costuming. 

The Filles D’Eves, some 10 
models, are notable for the lack of 
garb. Reed himself shows nimble 
shanks in solid Charleston and 
lowlife bohemian interludes. 

An ancient Greek number has 


tasteful plastic quality, while a cat self-confidence. 


ballet and a roundup of typical 
Paris spots are also good produc- 
tion numbers. Jean-Pierre Charnas 
is a supple dancer who helps the 
airy can-can bit. and other chorus 
bovs are adequate. 

Henri Derbau has acceptable if 
limited pipes for this type of revue 
and Jenny Astruc is a fluffy, pert 
type whose voice purrs but tends 
to be weak. Michele Claire is more 
of a belter with a forthright de- 
livery and stance. 

Cardinals (4) essay a good inter- 
jude of acro-dance leavened with 


Miss Wile has a piquancy of ex- 
pression, both vocally and through 
her own piano accomps. she could 
make the grade with a crowd that 
wasn’t so intent on the headliner. 

Pasle, a guitar strumming bal- 
ladeer, has an exceedingly sweet 
voice, and a keen feeling for 
ballads. of many types. He needs 
more know how in the projection 
sector before’ registering more 
affirmatively. Jose. 


Hotel Monteleone, N. 0. 
New Orleans, Dee. 13. 
Dorothy Lamour (with 
Della Penna), George Matson, Nick 
Stuart Orch (7); $250 weeknight 
minimum; $4 Sats. 





Svelte warbler Dorothy Lamour, 
in one of her numerous home- 
town engagements, brings back 
cinema nostalgics that ring the 
bell all the way in a stint that’s 
neither over-produced nor over- 
dressed. She got off to a good 
start as prolonged applause greet- 
ed her entranee. Opening night 
(12) saw room comfortably filled 
for both shows. 

Frilled in a striking white gown 
to enhance nifty chassis, thrush 
proves she is still a potent nitery 
attraction. She comes through with 
a clear-cut performance. Class and 
glamour are stamped all over on 
her act. If she ever had any qualms 
about continuing her career as a 
nitery star, she can safely toss 
them aside. 

Miss Lamour is a hard-working 
and sincere trouper with much 
The tableholders 
have no trouble establishing con- 
tact with her. Her tunes for most 
part recall Crosby-Hope pix in 
which she appeared and she clicks 
heavily in her capable but some- 
what limited voice. They include 
such numbers as “Moonlight And 
Shadows,” “Moon of Manakura,” 
“Tangerine.” “An Apple For The 
Teacher,” “Personality” and “My 
Man.” 

Teeing off show is George Mat- 
son, a youngster whose pantomime 
is clever and imaginative. With an 
assist from recorded words and 


musical instrumental solos. Con- music, he pulls belly-laughs from 


etanze is a rarity. a pert femme 
magico with no sleeves. She man- 
ages to bring off a neat series of 
tricks and is in for mitts. Ditto a 
knockabout hand to hand act, the 
Dalrays. who add a fillip in a take- 
off on two acrobats mixed up in an 


opera. 
Gil Dova is a nifty, fast juggler. 
Chorus boys are Reged, John 


Schapar, Dieter Kaiser and Cyril 
Lafaurie and all perform well. 
This nicely dressed but routine 
show will fit better in a more com- 
pact room, where its tableau-like 
aspects would show better. It has 
neither the pace. overall invention 
or size of the Lido. However, it is 
a solidly made up French frou-frou 


nitery package that could pay off 


in the U.S. if well handied, and 


pull biz locally on tourist and pro- | 


vincial trade. It is done on a small 
Stage here. Mosk. 


Camelot. N. Y¥. 

Bobby Short. Joan Wile, 
Pasle; $4.50 minimum. 

Tne Camelot, after a slow start. 
has become a hot room with the 
engagement of Bobby Short. Even 
during the slushy pre-Christmas 
period, it’s evident that the Negro 
mobs into the 


Tom 


singer is drawing 
spot that haven't been seen since 
his last appearance in town. He 


start to finish as he races through 
a hilarious stint that includes a 
flapper’s Charleston, Spike Jones 
zanyisms, a lady driver, a stripper 
and others. Nets plenty of palm- 
pounding. 

Nick Stuart and his crew back 
show nicely and make a contribu- 
tion of their own in form of holi- 
day musical salute. Orch provides 
music for dancing between shows 
and keeps floor crowded. The per- 
sonable Stuart not only batons 
band but emcees capably. 

Tito Guizar and Lobato Dancers 
are Swan Room's next bill. 

Liuz. 





Trade Winds, Chi 
Chicago, Dec. 15. 
Pat Harrington Jr.. Peggy De- 
Castro Ill (5), Joe Parnello Trio; 
$2.50 cover. 





Pat Harrington Jr., who scored 
in various tele stints with droll 
characterizatin, fails to make the 
most of that identity in his nitery 
turn. Results are so-so. 
patchy and diffuse amalgam of 
| yarns, maundering patter, and some 
|(but not enough) dialect stuff—the 
total only sporadically funny. It 
has a play-by-ear quality, and ob- 
viously needs a concept. 

His strong suit being delineation, 
it ought to be his format. He does 


appears to have a built-in audience | cerye up his “Guido Panzini” guise. 
comprising a chi-chi calibre crowd pyt debatably makes the customers 


Seemingly. 
upon many 


its cafes. 
Short 


that selects 
they select 
occasions. 
Short hasn't changed his basic 
act. He recollects the musical 
comedy tunes of this and former 
eras and researches into jazzed up 
versions of what have become 
oldies. It's not that the youngsters 
he brings are especially interested 
in the period pieces. But with his 
individualistic and modern treat- 


work by feeding him queries to 
deflect. Most promising bit of the 
turn is when he gets topical as a 
Dixie orator at a Demo parley. 
Some bright moments, but then it 
gets needlessly shocky. 


Peggy DeCastro II offers a 
punchy comedy-and-songalog that 
kept the payees attentive. Brack- 


eted by Vern Rowe and Gary Lemel 
‘plus two sidemen backing), the 
ex-sister act belter from Cuba leads 


ments, he gives them a fresh view- a bright line-out of such assorted 


point on tunes they have heard 
about through either the standard 
or rock ‘n’ roll idiom. 

Short, backed by an instrumental 
combo, recalls infrequently heard 
Rodgers & Hart, Cole Porter tunes 
and many other show perennials. 
He also revives a 1940 antique, 
“Mme. La Zonga.” which the 
crowd also digs. He provides a lot 
of amusement in return for a lot 
of applause. 

Also on the bill are a pair of 


oiher singers, Joan Wile and Tom jopens the 28th. 


chestnuts as “Smile.” “Just in 
Time,” “Bowl of Cherries,” etc. 

Distaffer is adept at the facial 
clowning punctuation, though the 
/overall antics seem a bit too pre- 
cious at times. There’s a neat rib 
of the pop chart titles, and a globe- 
| trotting medley is okay pace-chang- 
ing if just competent songstering. 

Joe Parnello’s chaps cut their 
usual] able show. 

Layout’s in till the 25th, when 
club goes dark, Billy Eckstine 
Pit. 


Phit | 


Act is a} 


Desert Inn, Las Vegas 
Las Vegas, Dec. 13. 
Louis Prima & Keely Smith, Sam 


Butera & Witnesses (6), Donn 
Arden Dancers (16), Robert:- 
Freeman Singers (6), Carlton 


Hayes Orch (24); $4 minimum. 








Louis Prima & Keely Smith 
| bring in a dandy package of nostal- 
gia in their third DI outing; this 
one is called “The Frantic ‘40s,” 
and if it doesn’t break records like 
the two previous “big room” romps 
of the team here, the “slow season” 
| can be blamed. 

| Sam Butera & The Witnesses (6) 
‘are supplemented by 24 tune- 
makers for this musical shower, 
which is a salute to the big name 
bands of the '40s. 


{band are reprised with care by 
|Prima and Co., aided with some 
| brilliant tonal blending by the 
Roberts-Freeman Singers (6). 
Miss Smith does an outstanding 
“Silent Night’ solo, and 
Prima scores with their trade- 
marked vocal clowning. Jackie 
Barnett’s English adaptation of 
“Mustapha” serves as a rousing 
finale for the entire company. 
Show, produced and staged by 
Prima, is in tor five weeks. Duke. 


Beverly Hills. Cincy 
Cincinnati, Dec. 16. 
| Goofers (5), Sid Krofft, Moro- 
| Landis Dancers (12) with Charlie 
Hines, Gardner Benedict Orch 
(10), Jimmy Wilber Trio. Larry 
Vincent; $3-$4 minimum, $1-$1.50 
cover. 





Boniface John Croft's holiday 

session is amply filled by the musi- 
cal and acrobatic Goofers, supreme 
puppeteer Sid Krofft, a sterling 
|dollyland fantasy by the Moro- 
| Landis ensemble and usual top- 
grade backing by Gardner Bene- 
dict’s crew. Near capacity turnout 
at the opener and heavy listings of 
party reservations indicate a bump- 
er fortnight for the 700-seat plush- 
ery. Running time of 60 minutes, a 
speed record for the course, is 
without entertainment lags. 

First return of the Goofers since 
bowing here six years ago has not 
lessened their popularity § with 
Greater Cincy  nightclubbers. 
Neither have they lost any of the 
go, go, go which rates the zany turn 
as fast and surefire as they come. 
Dapper in black, the lineup is 
Jimmy Dell, smallest member, em- 
cee and trombone; Frank Nichols, 
trumpet; Jack Holiday, piano and 
trumpet, and Tom Terry, bass fid- 
dle. Sizzling 32-minute’ routine 
rocks with instrumental and vocal 
specialties, hitting high on a four- 
some pogo stick dance while play- 


ing horns and bass, and the trade- | 
mark upside down trapeze swings | 


of Terry and Dell while playing 
bass and trombone. 

Krofft makes a_ production 
triumph of marionette manipula- 
tion. Figures, costuming, orchestra- 
tions and lighting for four numbers 


jin 11 minutes smack of artistry. | 


| Assisted by his brother, Marty, 
Krofft scores with a dancing break- 
|}away skeleton, a team of Lenox 
Ave. strutters and encores with the 
mate carrving off his partner. 

Jimmy Wilber’s threesome takes 
over for intermission dancing and 
Larry Vincent regales at the cock- 
tail room 88. 

Four Aces and Dorothy Loudin 
open Dec. 30. Koll. 





Beritolotti’s. N. Y. 
Charles Manna, Los Romeros & 
Fstelita (4). Casey Anderson, 
Betty Joyce, Ted Quartel Orch; $5 


minimum. 


Bill Bertolotti’s has long been a 
Greenwich Village landmark. Once 
an Italian eatery, it has now, under 
new ownership, transferred its 
cuisine and its operations format 
into a nitery. It has been an enter- 
tainment centre many times in the 
past, but this time it’s evident 
that its an all-out bid. The room 
is gay and cheerful in a coral and 





silver decor. There’s also an ele- 
vated stage and provisions for 
dancing. 


It’s location in the Village, how- 
ever, presents several problems., 
inasmuch as there is scarcely a 
policy that will not put it in com- 
petition with another room. The 
preem bill reflects that fact. It en- 
compasses a mixture of entertain- 
ment from many rooms. Headlined 
by comedian Charles Manna, there 
is also a flamenco team Los Ro- 
meros & Estelita, folk singer Casey 
Anderson and emcee’ Betty Joyce. 
Addition of a jazz combo would 
give it a few more spots to compete 
with. 

The major effort is by Manna, 
who has operated in varied rooms 

/around town. A clever funnyman, 


| 
Themes and styles of the top 


with | 


he can hit with squares as well as 
the cognoscenti and proves his 
value in the laugh department. He 
underplays most of the time, and 
thus forces his audience to keep 
|up with him. Much of his material 
|is repeat, but it’s potent nonethe- 
| less. 

| Los Romeros & Estelita 


|and Casey Anderson, also New 
| Acts, interprets folk singing. Betty 
Joyce, an amiable blonde, pre- 
cedes the others with several songs 
and emcees. Ted Quartel Orch pro- 
| vides competent —— 
ose. 





*s 365 Clab, 8S. F. 
San Francisco, Dec., 8. 
Marya Linero, Gonzales-Gonza- 
les, Roberto Navarro, Maria Caruso, 
| Mario Peralta, The Gauchos (2), 
Barry Ashton Dancers (15), Roy 
Palmer Orch (9); $2-$2.50 cover. 


Bimbo 





Producer Barry Ashton hits the 
jackpot for 365 Club's Bimbo Guin- 
toli and himself in this fast, visual- 
ly striking 74-minute “Holiday in 
Rio.” 

Show opens with a frenetic “Got 
to Get Away” number and main- 
‘tains pace throughout, interspers- 
|ing short bursts of single acts to 
|allow changes in scenery and cos- 
|{tumes. Special music is not dis- 
tinguished, but the sets, for such 
numbers as “Voodoo” and “Village 
Siesta,” are tops, and costumes, 
scanty though they are in spots, 
|are dazzling. 

Top act, if this kind of show can 
be said to have one, is Marya 
Linero, bare-bosomed dancer who 
looks like Lili St. Cyr—and is an 
excellent dancer, too. She works 
{with Ashton’s well-rehearsed en- 
semble throughout and rates a 
huge hand from customers. 
| Gonzales - Gonzales, whimsical 
comic who does a little of every- 
thing ‘including dancing and play- 
‘ing songs on a marimba-like ar- 
rangement of inverted frying pans), 
does nicely, as dees Mario Peralta, 
| playing a bandoncon. Gouchos, hus- 
band-and-wife knife act, give audi- 
ence chills, and Roberto Navarro 
and Maria Caruso handle the 
vocals competently, 


But the big things here are the 


‘ensemble numbers, choreographed | 


by Ashton and allowing a maximum 
exposure of color, movement and, 
natch, girls. Ashton’s whipped up 
half a dozen such numbers, one 
more siunning than the next, and 
they should keep SRO crowds very 
happy. Roy Palmer's orch does 
good work and show's’ booked 
through Jan. 1. with options that 
undoubtedly will be picked up. 
| Stef. 
Henry Grady, Atlanta 
Atlanta, Dec. 12. 
Phil & Nancy Erickson, Calvert 
Sisters (2), the Grace Notes 
Johnny Morgan; Don Grimes Orch 
| (6); no minimum, no cover. 


(3), 





This is the Paradise Room’s 
Christmas show and was designed 
strictly for the Yuletide trade, 
when kids are out of school and 
college set is home for holidays. 
With this in mind, management 
waived its normal $2 minimum. 

And what appears in_ italics 
above isn't exactly so, since it cov- 
ers entertainment over a_ three- 
night period. It’s a long story, but 
it goes like this: 

The bill was booked and adver- 
tised as Grace Notes and Johnny 
Morgan. Morgar, who came up 
from Miami, showed for Monday 
night (1) opening, but Grace Notes 
were stranded in Sew York by 
blizzard which socked in plane 
travel. Monk Arnold, 
for PR, sent in localites Nancy & 
Phil Erickson, who do mime act to 
records. Tuesday came and still 
no Grace Notes who were trying 
to get aboard an airplane, any air- 
plane, coming South. 


Arnold got hold of Calvert Sis-. 


‘ters, pair of blondes, who can sing 
and have a clever comedic routine 
to go with their thrushing. They 
won a good reception for their 
efforts. This was a tribute to their 
talent since they had to go on 
without rehearsal. 

Just before last show went on 
Tuesday night (13), Grace Notes 
planed into town and dropped into 
their niche alongside Morgan. 

Morgan is a standup comic. He 
has the material, delivery and tim- 
ing it takes to make such an act 
go and he scores. In addition, he 
possesses an_ excellent 
voice and closes his turn with 
three tunes, “Rockabye My Baby,” 
“I've Got My Love To Keep Me 
Warm” and “i've Got the World 
on a String.” He has to beg off. 
Their act is a pleaser. Luce. 


(New | 
| Acts) are in the flamenco orbit, | 


though Miss) 
Caruso has a tendency to shrillness. | 


who books | 


singing | 


‘tains an okay level. 


Chez Nancy Holloway, 
Paris 
Paris, Dec. 20. 
Nancy Holloway, Art Simmons 
Quartet; $1.10 mintmum. 





Nancy Holloway is a Yank singer 
who has become known here aiier 
several years of nitery appear- 
| ances. Backed by four silent part- 
| ners, she has opened a neatly laid 
out boite that is spacious and airy 
and a change from the smoky in- 
timers. 


Plus her bountiful bonifacing, 
Miss Holloway has developed into 
a solid, personalized song purveyor 
| who shows she was ready for ber 
own club. Pert and saucy, she can 
handle suggestive special material 
with the right coyness and intima- 
lion to make it knowing rainer 
than Iecering. She can also bend 
a pleasant voice around standards 
or turn kittenish and gently bawdy 
in torchy or downright lowdown 
numbers. 

Her voice is pleasant, her poise 
| assured and she looks to develop 
| into a staple personalized made-in- 
| America Paris regular. She knows 
| the lingo, and the boite craws the 


Yank colony and French nighte 
lifers wanting specialized warbling, 


dancing and food. 


| Art Simmons Quartet does okay 
listening and dancing medleys 
| With records filling in on breaks, 
Place, which is reasonably priced, 
may be a fine addition to the more 
| modulated boite and winduppery 
| lists here. Mork. 





Fairmont, San Francisce 
San Francisco, Dec. 15. 

Kirby Stone Four, Ernie Heck 
scher Orch (13); $2.50-$3. cover 

This whacky comedy group, 
| which has also developed into a 
preiiy good musical unit, breaks up 
| the crowd at the Fairmont Hotel's 
big Venetian Room. 

Group comes on with “Every- 
| thing's Coming Up Roses” and 
Stone, on trumpet, and rest of unit 
do a fairly straight “Volare.” From 
this point on, it’s mostly comedy 
with Stone cracking a lot of fast 
jokes as a sort of emcee, sin: er- 
accordionist Mike Gardner playing 
patsy for the group (and especially 
Stone), Larry Foster delivering a 
wildly diversified set of impres- 
sions and Eddie Hall socking over 
some funny lines in a high-pitched 
Bronx accent. 

In between. group manages to 
knock out “S'Wonderful.” “Lazy 
River,” “Baubles, Bangles and 
Beads,” a little r&r, a bit of 
“Mammy” and “Birth of the 
Blues.” With all the music, hew- 
) ever, there’s plenty of comedy, 
seme of it quite subtle and some 
of it about as subtle as a 1938 Ritz 
Bros. short. Subtle or no, it comes 
“pe big, and the audience loves 
it. 

Ernie Heckscher Orch furnishes 
solid music for 45-minute show 
which will run through Jan. 4. 

Stef. 


Ritz Carlton, Montreal 
Montreal, Dec. 6 

Soocha Renay, Johnny Gallant, 
Paul Notar Trio; $1.50-$2 cover. 





Oncé again the elegant Ritz Cafe 
is graced with the vocals of Soocha 
Renay who brings plenty of 
warmth and spirit to an otherwise 
lack-lustre nitery scene. By no 
means her first appearance in Mon- 
treal, she evidences much more 
polish since last time around and 
her multi-lingual session fits nicely 
into this cosmopolitan room. 

European born and in America 
since '51, Miss Renay is no longer 
groping around for a song pattern 
or an off-beat slot that would 
make her little more than a novelty 
than a performer as she was in her 
first time around several years ago. 

A fashionable wardrobe and a 
well-endowed figure enhances 
visual impact. Her now-established 
songalog touches on many thirgs 
(mainly amour), clicking with all 
comers. 

About 
number 


the only questionawle 
on night caught was oer 
interp of a tune called “Jule” 
which seems more suitable for a 
male than a distaffer. Such special 
material items as ‘Revolving 
Credit” and a bit concerning for- 
eign cars are more in keeping with 
her uninhibited personality. 
Backing Miss Renay is -the musie 
of Paul Notar and his group. to- 
gether with house pianist Johnny 
Gallant. Despite the pre-Cyri us 
lull that usually hits this iime 
every year, biz in the cafe main- 
Newt. 
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N.Y.’s ‘Casbah’ On The Subway 














music is being played. When the 
moment siezes him or her, he'll 
get up and perform wildly on the 
floor—solo—or in company with 
another man or woman, and then 
provide a customary tip with a 
minimum of $2 for the band and 
entertaineis. 
Customer’s Show 
The dancing by the customers is 
equally as sexy as that of the betly 
balierinas. A man will dance in @ 
manner to show off his grace of 
body, his feeling for European 
culture. and perhaps to excite the 
attention of a female or two. Sev- 
eral trips te the floor are not un- 
common in the course of an eve- 
ning, and this may be repeated in 
several spots. The femmes have 
equally compelling reasons to re | 
spond to the inspiration that drives | 
her te dance. They toe open their | 
purse at the conclusion of their | 
solo. Per custom, another dancer 
from the audience will not invade 
the floor while it’s oecupied 
There are other customs for the 
audience — also expensive. The 
jangle of silver is never heard in 
these spots. The customers throw 
bills at the professional singers and 
dancers. Sometimes a dancer from 
the audience is pleasing to a view- 
er. He'll send over a drink to the 
one on the floor, who gulps it down | 
in a single swig. Also Greek ship- 
ping magnates have been known 
to throw century notes on the floor. 
The dancing by the audience 
members is encouraged by family 


Continued from page 1 


presently. 





be one avenue block away from the 
propesed new Rockefeller-Hilton- 
Uris hotelry (also some 2,000 
rooms), plotted for 6th Ave. and 
53d St. 








Arabian Nights Cafe, which is ex- | 
pected to be one of the largest in 
the area. 

There is an earlier record of the | 
belly spots. In 1938, a Levantine | 
named Joe Levy ran a place en 
Allien Street. However, the modern- | 
day revival stems from Mrs. Stev- 
{ens venture. There are now about 
12 spots in the area. Mrs. Stevens 
says that these places must be con- 
fined to the present area. She feels 
that it cannot be exported north of 
3th St. 

Other Spots 

Meanwhile, the original idea has 
given rise to such spots as the 
Africana, Britania and on week- 
ends the lines wait patiently to 
get in on all of them. Apparently, 
' they’re confined to the area by the 
presence of many Greek and 
| Oriental residents in this neigh- 





the audience. 

Very few dancers are from the 
old country. The operators are 
thinking of importing some danc-. 
ers. They do upon occasion. Some 
have found that the authentic terp- 
ers from Greece, Iraq, bran, Egypt 
and other middie-east countries 
take leng to acquire the eommer- 
cial qualities of those working 
However, they 
fresh talent upon eccasion. The 
authentic dancers base their work 
on control. It’s careful, studious 
and difficult, but lacks the wild | 
sweep and passion of the present 
dancers in the U.S. But some feel 








groups. Mama and papa taking son 
and daughter, wilt encourage them | 
to display their sexiest on the floor. | 
But lest any of the outsiders get | 


any ideas of walking off with the | No» 


daughter—forget it. Papa will ob- | 
ject. The general theory is that its | 
okay to show their face. form and | 
grace, but display only. Sheuld 
anybedy get courtship ideas. they 
can presumably he pursued in the 
manner of the old country with 
strict chaperoning. 
Entire Cast 

The entire cast is on the band- 
stand the entire night. The cooch 
terpers sit in street clothes, be- 
tween their own turns, bang out 
rhythms on the tabouki. or work 
with finger cvmbals (zileas}. Fre 
quently, they'll solo by voiee and 
dance with their street clothes. 
Later in the evening. they ehange | 
to the veil and bra and enlarged | 
G string for their major efforts. 

The dancers are ne longer ex- 
clusively from the Greek and Medi- 
terranean. At the Port Said. for | 
example. a girl bitled as Marlene | 
has Portuguese antecedents. and 
used to be a member of the Ballet 
Russe. There is also Gloria who is 
a blonde Italian. At the Grecian 
Gardens, Samira is from Beston, 
but not Back Bay presumably. It 
is probably the hardest type of 
nightelub work. but for good oper- 
ators, can be highly rewarding. The 
bills given to the entertainers and 
orchestras are placed in a waste 
basket on the bandstand. On a busy | 
Friday and Saturday night. they 
have to tamp down the money sev- 
eral times during the course of an 
evening. 

Under such a setup, union rules 





cannot apply. savy the bonifaces, if | 


performers are to maintain earn- 
ings. Besides, as the general feel- 
ing is among owners and operators 
“Howinell are vqu gonna tell a guy | 
at 802 that vou ‘want an oud (pro 
nounced oot) player.” The girls de 
as many shows as neeessary and 
the musicians ga off one or two at 
a time. and for brief periods. 
To~d2 Taaek: 

There are knacks of working the 
rooms by the dancers and orches- 
tra. The dancers start off at a rea- 
sonable pace but as they progress, 
the music grows louder, wilder and 
more compelling. The dancers re- 
spond te the progressive upbeat, 
and the monev is thrown on the 
floor in the same rapid progression. 
On a weekend, a girl will kick 
around quite a bit of bills, which 
is collected by one of her cohorts 
and put into the kittv. A performer 
never picks uo the money herself. 
Appearances, you know. 

The Casbah hrs a comparatively 
brief history. Afterethe war, Maria 
Stevens ran a straight eatery on 
what is now the site of the Port 


Said. Getting tired of her jukebox, | 


she Invited a bazouki and an oud 
plaver to liven up the joynt. The 
resultant besimess started the new 
wave of entertainment. Mrs. Stev- 
ens later sold out the Port Srid to 
ite presert owner. 


Maria Vassi- 
lakow, and next week opens the|Ave. and 52d-53d street, will also 


that it’s an important step that 
must be taken. 

The Casbah spots have been 
operating virtually anonymously. 
-§ @ Fes ste, ~~ © fs | 
one major chronicler for the spots, 
| Val Arms, a columnist and artist 
of the Greek-American newspaper, 
Atlantis, who writes of them 
through a love of its denizens, the 
Anatolian tradition of the dance, 
and for the general interest of the 
Greek and Oriental community im 
New York. 

There is some feeling that too 
great expansion through publicity 
would cause a rash of spots, create 
conditions, under which they could 
not operate, and provide a scarcity 
of talent. 

It’s pointed out that this hap- 
pened in the brief but wild calypse 
era, which lasted only momen 
tarilly after its diseovery as a com- 
'mereiat venture. They wouldn't 
‘like it to happen to the Casbah. 


English English 
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small towns whieh now in a num- 


j|ber of instances are in trouble as 


a result of it. 

Regardless of British films’ mer- 
its, Field asserts. the Iowa small- 
town public will not patronize 
| them. 

“The British pictures might as 
well be in « foreign language— it’s 
so diffieult for patrons to under- 


stand so much of what the cherac- | 


ters are saying.” he declares. “No 
how well we exploit them the 
smalltown boxoffice results are 
nil.” 


There has been only a single re- 


'cent exception, Field reveals. It’s 


'“Carry On, Nurse” (Gov.). 

“Years ago all of Leslie How- 
ard’s fine pictures flopped in these | 
{Towa towns beeause few could un- 


|derstand what Howard was say- | mitted by Army groups in France. K 


\ing,” Field told Morning Tribune 
columnist Will Jones after return- | 
ing from a two months’ European 
trip. 


Claude Philippe 
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jexeeutive of the Loew’s Hotels’ 
foreign subsidiary operations. 

| Meantime the same sort of 
\rivalry which the Zeekendorfs | 
envisioned with their abortive plan 


feller Center (since taken over by 
Uris Bros. for an office building) 
will be renewed on a Tisch versus 
Hilton basis. 

The new 806-roem Summit on 
the site of Loew’s. Lexingten Thea- 
tre is diagonally epposite the Lex- 
ington Ave. side of the Waldorf. 
And the new Tisch (Loew) Ameri- 
cana Hote) (2.900 reoms), on Tih 





borhood. They form the nucleus of 


matter how good the pictures or | 


for the “biggest hetel” in Rocke- | 


Each is keying its activities to 
the fruitful banquet business, with 
‘indeor giant elevators for unload- 
jing of exhibits, subterranean motor- 
|hotel check-in facilities, and the 
jlike. This is the metier in which 
|Philippe’s banquet catering savvy 
has long been dominant when at 
the Waldorf. 

Philippe is currently v.p. and 
gm. of the Hetel Commedore, for 
Zeekendort, since his ‘“censulta- 
tive’ dut.es are minimal in light of 
the Zeekendoris’ unleading of 
many realty properties. 

The back-to-back proximity of | 
both the 6:h-7th Ave. and the east 
side (Lexington Ave.) competitive 
hotels augurs a unique stimulus to 
‘the Gotham scene in 1962, on the 
threshhold of the 1964 N.Y. World's ' 
Pair. 





Army Gensors 
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owner), the plays are rewritten to | pavid Kosseff 


give the soldiers “pure” entertain- | 
ment. 


When “Hellzapoppin” was 


pre- | 
sented by the 7th Army Entertain- — 


ment Branch some time ago, the | 
tithe was actually altered to “Heck- | 
sapeppin.” 

When the Frankfurt Playhouse | (rs 
presented Maxwell Anderson’s | 
“Bad Seed.” lines were intruded te | 
explain why the little girl in the | 
lead role had a British aceent. | 


Brass Penmanship 

| Everyone in the military gets a 
erack at re-doing a play. Usually 
| the base chaplains are ealled in to 
| “recommend” whieh dramas should 
be done. Their suggestions are 
| toward the pure im spirit. While 
| their suggestions do not have the 
effect of force, their recommenda- 
tions are usually followed by the 
| base eommanders, who do have the 
| right to ban any play. 

“Anything that may be offensive 
is cut if it is mot an integral part 
of the play.” John Berssenbrugge, 

, head of the Special Services the- 
atre division said. 
Offensive to Wnom? 

And the official word from the 
Army's European headquarters in 
Heidelberg is that the plays must 

| be “in conformity with good taste.” 

Entertainment Branch did a pre- 
duction of “Mister Roberts,” which 
cost a considerable outlay and was 
| heralded locally with much faver- 
able comment. 





| But when the Navy play was} 


performed for 
Heidelberg, it 
aside. 

“Language too salty,” one army 
official explained. 

Similarly, it's just about impossi- 
ble for the military theatre groups 
overseas to present any Temnes- 

see Williams plays because his 
dramatic situations are considered 
“too strong.” Likeliest to get 
through is “Glass Menagerie,” be- 
cause Special Services feels “it is 
| the cleanest of them all.” 

The local Frankfurt Playhouse 
is planning to see how far it can 
go by producing “Streetcar Named 
Desire” soon, and so far hasn’t had 
any instructions to drop the proj- 
ect. 

“Fhe Moon is Blue” was banned 
until 


the top brass in | 
was quietly set 


recently, may be done. 
“Stalag 17” was banned on the 
| Zrounds that it might upset the 


| Germans in thiS current era of 
| friendship, but it has been per- 


| Although the nix still exists in | 
Germany, it’s an amusing insight | 
on the facts that the Germans 
| themselves have staged “Stalag,” 
and that the American film version, 
| which was banned until last year, 
| has now played in Germany with- | 
} Cut causing serious objections. 
Requests for play scripts go 
| through command channels to the 
Dept. of the Army. If there have 
| been complaints about the play in | 
' other 
| these along. 
The attitude in the Army is like | 
that of a small tewn. While the au- 


thers of plays have every right to'| 


object to cuts and changes in the 
scripts. neither they nor the Dra- 
matists Guild in Manhattan are in- 
formed. 

When Josh Logan got word of 
the changes the military was mak- 
ing. in “Mister Roberts” he with- 
drew the play. but it’s stil? being 
produced quietly in out-of-the-way 
locations. 





| Bonnie Marie 


commands, Army passes | 7; 
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Expect Change in Partnership Law; 
May Simplify B'way Legit Financing 


If certain changes take place in¢ 


the law regulating limited partner- 
ships, Broadway productions may 
soon have a broader avenue of fi- 
nancing. These anticipated revi- 
sions would permit a corporation to 
become a limited partner. An in- | 
dication of a trend toward such an 


acceptance by the courts are new | 
Government tax regulations recog- | 


nizing that a corporation can be a 
general partner. 
Investors in limited partnerships 


have previously been confined to | 


individuals. But the longstanding 
rule which has barred corporations 


from being limited partners should | 


and will soon end, according to 


David Sive, co-author of the second | 





Noel Behn in Bowout 


Noel Behn has withdrawn as| 
| producer of the Edgewater Beach 
| Playhouse, Chicago. Behn, who! 
| operates the Cherry Lane Theatre, 
|N. Y., had been producer at the} 
Chicago summer theatre for the) 
last four years. 

It’s believed spot will be super- 
vised next summer vy Arthur | 
Morse and Robert Kamlot, general 
| manager and business manager, re- 

spectively, under Behn. Kamlot 
was also formerly with the Cherry 
Lane. 





volume of the revised edition of | 


“Rowley on Partnership,” a stand- 
ard law work published this week 
by Bobbs-Merrill. 

Sive cites two recent cases in 
which courts have indicated that 
the reason for the rule under 
which, in most states, a corporation 
may not be a general or limited 
partner, no longer exists. It is the 
attorney’s opinion that courts in 
most states should go all the way 
and permit corporations to invest 
in limited partnerships as limited 
partners. 

This may be an important devel- 
opment for Broadway. For years 
the usual method of financing stage 
productions has been through 
limited partnerships. The limited 
partners, who are liable for losses 
only to the amounts of their in- 
vestments — like stockholders of 
corporations — are the investors. 
The general partners manage the 
business. ‘ 

For many decades, the prevailing 
legal rule, Sive points out, has 
banned corporations from being 

Continued on page 58) 





Hurricane Damage 306 
But ‘Lost Colony’ Racked 
Season Profit, First Time 


Greensboro, N.C., Dec. 20. 
“The Lost Colony,” outdoor 
drama, will reopen next season 


despite severe blows from Hurri- 
cane Donna, per General Manager 
J. Sib Dorton. The 25th anni of 
the pageant will be observed July 
1, 1961, in a rebuilt Waterside 
Theatre on Roanoke Island. The 
first season was in 1937, but the 
drama was not presented during 
four World War II years due to 
the coastal blackout. 

“Colony” wound up the 1960 
season with a surplus of $4,230, 
the first time it has finished “in 
the biack” in the past 14 years. 
Then Donna hit the waterside thea- 
tre at Manteo, 
estimated at $30,000. 

Admissions during 1960 yielded 
$72.741. Concessions netted a profit 
of $1,388.26 and souvenir programs 
returned $2,420.17. Total income 


amounted to $98,467.52 compared | 


with expenses of $93,696.72. 


Sked 3 Hellman Plays 
For Mex City Company 


Mexico City, Dec. 13. 
Mexican-resident U. S. attorney 
Robert 





“Toys in the Attic” 


season starter in January. Mexican 


versions of the same playwright’s | 


“The Little Foxes” and “The Chil- 
dren’s Hour” will follow. Lerner 
also plans to produce the new 
Tennessee Williams comedy, ‘Pe- 
riod of Adjustment.” 

In twin premieres here and in 
London the Yank producer also 
hopes to stage ‘“Marriage-Go- 
Round. Film veteran Pedro Armen- 
dariz will have the starring role 
in this, Lerner says. 

Liza Productions, Lerner’s Mexi- 
can producing unit, also has the 
rights for “Irma La Douce.” Apart 
from all this, the producer will go 
to Buenos Aires in April to stage 
“My Fair Lady,” 
Arenas, Argentine-born but a na- 
tionalized Mexican, in the 
role. 


causing damage | 


Lerner will open a local | 
production of Lillian Hellman’s | 
as his new | 


with Rosita) 
lead 
j 


$135,000 Loss As 


Road Audiences 
Reject ‘3-Penny 


Los Angeles, Dec. 20. 

| The touring edition of “Three- 
penny Opera” has failed to repeat 
the success of the off-Broadway 
production, now in its sixth year at 
the Theatre de Lys, N.Y. The road 
company folded Dec. 
784-seat Music Box Theatre here 
at an estimated $135,000 loss. 

The production, which put in 
eight weeks at the Music Box, 
preceded its local stand with a 
four-week run in San Francisco. 
The Carmen Capalbo-Stanley Chase 
road presentation was capitalized 
,at $100,000, with provision for 
120° overcall. Capalbo and Chase 
jare also the producers of the off- 
Broadway offering, which was 
|mounted for a fraction of the cost 
| of the touring presentation. 

The book and lyrics for “Three- 
penny, 





Weill, was adaptated by Mare 
|Blitzstein from _ Bert  Brecht's 
origina! text, 

from John Gay’s 18th Century 


“Beggar's Opera.” 


11 at the| 


” which has music by Kurt | 


SHOWS LIVING ON 
THEATRE PARTIES 


By JESSE GROSS 

Broadway legit is in an artistiz 

and economic decline this season. 
|Production is also likely to hit a 
record numerical low unless there’s 
|an unexpected flurry of winter and 
spring entries, as occurred. last 
| semester. 
A count of 26 presentations un- | 
‘veiled thus far this season equals | 
|the tally for the comparative pe- 
|riod in 1959-60. Of the new shows, 
}none, except the offbeat “An Eve- | 
{ning with Mike Nichols & Elaine 
May,” has had the critics doing | 
unanimous flips. Some have been 
accorded individual cheers, how- 
ever, mostly imports, 

Despite the generally mild re- 
viewer reaction to the new entries, 
some have been racking up sub- 
stantial receipts. They are mostly 
musicals. In most cases, the hefty 
| boxoffice is attributable to advance 
ticket sales involving benefit par- 








9 ties, theatre clubs and mail orders. 


However, a number of the new 
entries have also been running at 
50-75° of capacity and the com- 


bined gross for all Broadway shows | 


thus far this season has fallen 
nearly $3.000,000 below the record 
take for the comparative period last 
year. Contributing substantially to 
that drop is the coin lost on the | 
12-performance theatre shutdown | 
during the first two weeks of the | 
semester. 

The total take for that fortnight 
was $1,363,000 less than the gross | 
for the first two weeks of the 1959- 
60 frame. The decline since then | 
has been another $1.600,000 or so 
below the comparable period last | 
season. Two principal factors are | 
figured responsible for the b.o 
drop. One is the failure of the 
critics to toss up their hats in a} 
manner that would stimulate legit- | 
{goer enthusiasm and the other is 
the traditional pocketbook problem. 

Evidence has been mounting that 
the country is having a modest re- 
'cession, which could be responsible 


strings. There’s little doubt that | 
i (Continued on page 56) 





Oushta Have Right to Work 
For Yourself As a Legit P.A., 
Argue Those Turned Producers 





ANTA’s Coast Workshop 


Hollywood, Dec. 20. 
American National , Theatre 
Academy (ANTA) has set up an 
|actors’ workshop under Raikin Ben- 
Ari, enrollment for members ana 
| pro actors, to cost $125 for three- 
|month semester. Registrations will 
| Registrations will be held Jan. 2. 


British Equity: 
Stage Sanitary 








London, Dec. 20. 

Sensing “an immediate possi- 
bility of legislation,’ British Ac- 
tors’ Equity Assn. has sent to the 
|Home Office information on back- 
|stage conditions in the United 
|Kingdom. Reviewing 156 theatres, 
|Equity concluded that in only 15 
were these conditions “really ade- 
quate,” while 67 were classed as 
i“fairly good” only because of a 
low genera] standard. The remain- 
ing 74 left much to be desired, and 
some were “very bad indeed.” 

Per Equity, 78% of the sample 
surveyed had neither bath nor 
|shower, while 20% didn’t 
| have wash basins, Six theatres had 
no backstage water closet facilities 
lof any kind, a further seven had 
jone closet only, and 22 had no 
separate provision for men and 
| women. 
| Equity last conducted a question- 
inaire on backstage facilities in 
| 1945 and subsequently made rep- 
|resentations to the Gowers Com-| 
mittee which, in 1949 recom- | 
|mended that conditions of employ- 





in turn borrowed | for a tightening of legitgoer purse- | ment in theatres should be br | 


|within the protection of the law. 
| Result has so far been snafu. 
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A move to scratch the Assn. of 
Theatrical Pressagents & Managers 
regulation restricting producer- 
members from employing them- 
iselves was initiated at the union’s 
}overall membership meeting in 
New York last Thursday (15). About 
50 of the members present at the 
meeting signed a petition for the 
submission of an amendment to the 
entire membership to change the 
existing rule to allow any pro- 
ducer-member of the union to 
employ himself in the capacity of 
either manager or pressagent. 

The contested ATPAM regula- 
tion states, “Any member of the 
union in good standing, whose 
status changes from employee to 
}employer, may with the consent of 
jthe board of governors, be per- 
mitted to function in any one posi- 
tion under the jurisdiction of the 








junion during such period.” The 
amendment sought would sub- 
‘stitute “is” for the words “may, 


with the consent of the board of 
governors, be.” 

Thus, there would be no need 
for a producer-member to get the 
board's permission if he wished to 
employ himself on h's own pro- 
duction. Spurring the move for the 
abandonment of the existing regu- 
lation is Alexander H. Cohen, a 
member of the union for the last 
12 years and currently producer of 
the Broadway presentation of “An 
Evening With Mike Nichols and 
Elaine May.” 

Cohen’s burn over the present 
rule, which, incidentally, does not 
prohibit a producer-member from 
working for other managers while 
actively engaged as a_ producer, 
stems from the union's refusal to 
permit him to represent his 
|Nichols & May presentation as 
pressagent. Cohen initially applied 
for an okay to handle the show last 

(Continued o on | page 6 60) 


Eddie Leslie Settles; 
| Stage-Broken Kneecap 
Ended Slanstick Caners 


London, Dec. 20. 

| A “mutual satisfactory agree- 
|ment,” terms undisclosed, ended 
jon second dav a Hivh © =urt heo-r- 
|ing of a claim for damages by 
| comedian Eddie Leslie against Wil- 
jliamson Music. He skidded on 
soapsuds into the footlights while 
| playing the Luther Billis role in 
“South Pacific” in a touring com- 
pany in Manchester, five years ago, 
| The accident happened at the 
Manchester Opera House after 
| Patricia Hartley (‘playing Nellie 
|Forbush) had “washed that man 
jright out of her hair.” Player 
slipped on soapsuds which had 
been scattered over the stage. Les- 
|lie claimed that the broken knee- 
cap that ensued had ended his 
|career as a Slapstick comedian. 

The Lord Chief Justice, who was 
hearing the action, congratulated 
both parties on ending “what 
|would have been a _ troublesome 
and rather long case.” 


George Gobel to Star 
| In ‘3 Men On a Horse’ 


Hollywood,. Dec. 20 

Another musical version of the 
John Cecil Holm-George Abbott 
comedy, “Three Men on a Horse,” 
is in the works. The proverty which 
had; its Broadway bow in January, 
1925, has been acquired by Gomal- 
co Productions for Broadway pres- 
}entation with George Gobel as star. 
The musical, for which Jay Living- 
ston and Ray Evans are writing 
the songs, would mark Gobel’s 
Main Stem debut. 

The play was also the source on 
the tuner, “Banjo Eves.” which 
opened on Broadway in 1941 with 
Eddie Cantor starred. Responsible 
for that Albert Lewis presentation 
were Joe Quillan and Iv7y Ellinson 
(book), Vernon Dvke (music) and 





John Latouche (lyrics). 
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Shows on Broadway 


Wildeat ine 
Michael Kidd & N. Richard pres- 
entation of two-act (9 scenes) musical 
with book by Nash; music, Cy Coleman; | 
ia b Kidd: settings. Peter Larkin: 
v 1 ‘ ” . 
ieumes. Colt; i ting, Charies | 





ostumes, Alvin 
Elson: musical direction, and vocal 
arrangements, John Morris; arrangements 
and orchestrations Robert Gimaler & Sid 
Ramin; hair styles, Ronald De Mann. Stars 
Luc Bell; features Keith Andes, Edith 
King, Paula Stewart, Clifferd Devid, 
Tomkins, Howard Fischer, Swen Swen- 
son, Charles Braswell, Al Lanti, Bill 
Linton, Bill Walker, Ray Mason, H. F. 
Green. Opened } yA = "60, at the Alvin | 
Theatre, N.Y.; ‘ op. 
Jane Jackson .. Paula Stewart 
Wildcat Jackson .......- Ball 
Sheriff Sam Gore ....... Howard Fischer 
Berney . . . .«- «seer Ken Ayt 
Luke euenen Oe 
Countess Emiiy O’Brien... i 
Joe Dynamite ........-.-- Keith Andes | 
Hank sececccccccee. Chifferd David | 
a eee A. F. Green| 
4 oti : t @ 
. Charlies Braswell | 
ore Bill Linton 
. Swen Swenson | 
svevdeesinesee r= Ray Mason | 
cocnmemamecaes Bill) Walker | 
ne Mason Cedesee onion Al Lanti | 
RETR Bill Richards 





isco sceteesemewes Marsha Wagner 
Blonde P Wendy erson 
Singerse Ken Ayers, Lee Green, Jan | 
Leighton, Urylee Leonardos, Virginia 
Oswald, Anthony Saverio, Jeanne Steel, 
Gene Varrone. 
Daneers: Robert 
Beck, Me! Davidson, Penny 
Valerie Harper, Lucia 


! 

Bakinac, Barbara | 
Ann Green, | 
Ronald 


Lee, Jecqueline Mane, Wendy Nickerson, 
I cana ™ Pietri. Bill Richards, Adriane | 
Rogers, John Sharpe, Gerald Teijelo, 


Mersha Wagner. 4 
Musical Numbers: “I . Hear,” "Hey | 
Look Me Over,” “Wildcat,” “You've Come 
Home,” “That's eee i = hey 
2 s ¥ ancy.” “You're viar,” | 
What Takes My Fancy.” ee ae 
Hope.” 
“Tippy Tippy Toes.” “El Sombrero, 
“Corduroy Road,” Finale. } 


zing, some choreographic novelty |  & « 
|along with reprises out of the Mexi- || one of the ssi 
|ean dance idiom. The songs in gen- | oe & S acon Feetures 


yers |sister of Wildy and Clifford David 





in a song and dance, “What Takes 
My Fancy” that gets a neminal | 
assist from Carolyn Leigh's lyrics, | 
pace from Kidd but its} 
gusto, one suspects, from the con- 
ditiened ee of the old tire. 


Broadway Follows 

One Ex-Showman 

From Naples, Fla., 
Teo Naples, Italy 


“El Sombrero,” which has much 


eral seem at first hearing, unlike- a ; Fs 
ly to become catalog standards. 55th Anniversary Number 


Paula Stewart as the slightly lame of 
manticist have only fleeting oppor- 


as the hazily-written Mexican ro- 











tunities for vocalizing, their affair 


A * P inde isis of his comedy, Levin issued 
gag = gS erg Ser a or- the customary disclaimer that the 
chestra. He's separately credited |Characters of the critic and his 
with dance and vocal arrangements. Wife are in any way based on the 
Otherwise the orchestration is by Mrs. _ Nevertheless, to anyone 
Robert Ginzler and Sid Ramin. All |VeTsed in the folklore of Broad- 
of which impresses as okay pro-| Way, several angles of “Critic's 
fessional work. The sound amplifi- Choice” are intriguing. . 
cation at the Alvin, too, seems un-| Quite a share of the laugh lines 
der intelligent control. are about critics, but none of the 

Peter Larkin’s scenery is ingeni- "eferences is immediately identi- 
ous, climaxing at the finale when | fiable in terms of any actual re- 
boards from a prairie shack are re-|Yiewer. That’s pretty much tradi- 
combined and raised as an oil der- tional, but occasional plays in the 
rick, then driven by Wildy’s Stutz Past, notably “Arsenic and Old 
bearcat motor. However the con- Lace,” have had references to 
stant shifting of scenery within Critics, though without mentioning 
full view of the audience is open them by name. In Levin's case, he 
to the suspicion that it further Presumably preferred discretion te 
breaks illusion in a talk-tedious ¢asy first-night yocks. 


| musical. 





One element of “Critic's Choice” 


Fairy Tales of New York 
Londen, Dee. 7. 


Pembroke Theatre and Spur Produc- 
tions presentation of a comedy-drama in 


four acts (seven scenes) by J. P. Don- 
leavy. Staged by P Wiseman; decor, 
Gorely. Stars Barry Fester, Harry 
Towb, Robert Ayres, 
Opened Dec. 6, 68, at the Pembroke Thea- 
tre, Croydon, ae : + $1.05 top. 
elen 
Cornelius Christian......... Barry Fester 
Man Robert Ayres 


o 
SeREa Gee: e : Robert, Ayres 
Musk Susan casapdeire 





ry Fester 
Robert Ayres 
Harry Tov 
Ra 


Rebert res 
Susan Hampshire 


Barry Foster 





Cornelius Christian 
Charlotte Groves 





Fritz 
r 





The Pembroke theatre-in-the- 
‘round, a recent enterprise in the 
Lendon suburb of Croydon which 
{imported “Inherit the Wind” prior 
| to its West End transfer, has with- 
jin its limitations a courageous and 
jimaginative policy. Its current 
|presentation is an offbeat four- 
|acter by J. P. Donleavy, who pos- 
|sibly earned more critical acclaim 
|than actual royalties for his “Gin- 
ger Man.” 

“Fairy Tales of New York” is, 
on the surface, a lightweight con- 
| tribution, yet fellows the current 
jvegue ef plays with concealed 


Lucille Ball made it home to 
Broadway, where she was last seen 
as a chorus girl, but not the Mi- 
chael Kidd-N. Richard Nash vehicle 
in which she was travelling. The 
comment is a tribute to her author- 
ity as a trouper and her appeal as 
a personality even though some 
stock-in-trade from “I Love Lucy 
is to be detected. Suffice that she | 
has the stuff of powerhouse talent | 
for the modern musical stage. The | 
practical question remains as to| 
how long Miss Ball and the advance 
sale can keep “Wildcat” running 
at the Alvin. } 

In the main Miss Ball respects | 
characterization, as written. She) 
does not over-mugg or distort. In| 
a sense the role is tailored for her | 
and she for it but the telling mo-| 
ments are too few and too far apart. | 


The failure rests upon the shoul-| 7 


ders of the co-producers. Broad-| 
way will certainly remark that! 
Nash badly needed editing which | 
Kidd failed to enforce and that 
Kidd as director did not sufficient- 
ly goad Kidd as choreographer to 
his own former standards. 
“Wildcat” may prime discussion 
as to whether the latterday Broad- 
way fancy that a choreographer | 
can handle everything is fully war-' 
ranted. It is meanwhile easy to 
imagine a film version correcting 
the faults of the stage production, | 
fattening up the script, augmenting | 
the thin Cy Coleman music score, 
above all injecting some punch- 
lines. Criticism must come down 
hard on Nash’s deficiencies as a 
gagman. The lines with which the 
performers must work are seldom 
if ever amusing in themselves, only 
in the reading and stage business. 
The book is probably not as bad 
as the lack-lustre dialog makes it 
seem. There are resemblances- to 
the same author's diverting non- 
musical work. “The Rainmaker.” 
For rain, subsiitute oil. } 
The two main plot ingredients 


| 
| 


are tomboy heroine and prospect- | | 


As the female terror lovable 


ing. ' 
Lucy 


y works throughout in slacks, 
though there is one hoke interlude 
when she is half seriously, half 
mockingly dressed in finery for a! 
Mexican village fiesta. Theatrical- 
ly this is not a glamorous situation 
or setting, though not thereby in-| 
valid for today’s offbeat musical 
slage. | 

Surgical suiures on some of the 
characterizations suggests radical 
if not too successful operations 
along the way to Broadway. Much 
of the diilog which seems so tired 
may well have been written by a 
very tired author on the road. Oh 
for a prolucer not emotionally in-| 
volved in the creative processes. | 

What can salvage a talky $9.40 
musical? This one comes alive at 
a number of points. At least three, 
perhaps four, numbers possess au- 
thentic show-stopping impact. The 
male lead, Ke’th Andes, gives a ver- 
satile and attractive performance 
which matches and counterpoints 
the star. There are several talent- 
revealing small roles, notably Edith 
King as a fay village dowager and 
Don Tomsins, of Schwab and Man- 
del happy memory, as a dirt-lov- 
ing, soap-asominating varmint. 
Tomk s end “Miss Ball team to 


The costumes of Alvin Colt are 
appropriate to the place and era 
and Charles Elson’s lighting is 
knowing, though Kidd seems to 
have preferred a number of slow 
blackouts. There’s a program title- 


} 
} 


page credit for hair styles by Ron-| 


ald De Mann. This reviewer will 
have to pass. 

One further word about Lucille 
Ball: she should come again an- 
other time. Land. 


Critie’s Choice 


Otto Pireminger presentation of com- 


edy in three acts, by Ira Levin. Staged 
by Otto Preminger: setting. George 
nkins; clothes, Cassini. Stars 


Henry Fonda; features Mildred Natwick, 
Virginia Gilmore, Georgann Johnson, Mur- 
ray Hamilton, Bille Alien, Eddie Hodges. 
Opened Dec. 14, °60, at the Ethel Barry- 
more Theatre, N.Y.; $7.50 top Friday and 
Saturday nights, $6.90 weeknights. 

Parker Ballentine. .... Henry Fonda 
Angela _ Bailentine.....Georgann Johnson 
ohn Ballentine Eddie Hodges 
Dion Kapakos - Murray Hamilton 
Essie a ea Billie Allen 
Charlotte Orr . - Mildred Natwick 
Ivy London Virginia Gilmore 








If all audiences were first night- 
ers, “Critic’s Choice” would be a 
smasheroo. The Ira Levin comedy, 
which opened last 
night (14) at the Ethel Barrymore 
Theatre, is packed with funny 
jokes, maybe even funny enough 
to compensate for the fact that 
they're mostly special. 

On the theory that there's a pub- 
lic, at least in New York, for in- 


side humor about show business, 
this Otto Preminger production 
may have a fair run. A loudly 


friendly premiere audience greeted 
every quip with shouts of laugh- 
ter, and considering the dearth of 
major comedy competition, square 
playgoers may also be amused. 
There’s probably a lively picture 
in the play, too. 

“Critic's Choice” inevitably 
rings up reference to Walter 
Kerr, drama critic of the N. Y. 
Herald Tribune, and his play- 
wright-authoress wife, Jean Kerr. 
n case the audience didn’t already 
know, a program note makes the 
point with a quote from Kerr’s 
book, “How Not to Write a Play,” 
and the drama critic-hero is shown 
dictating the text of a book of that 
title. Actually, that’s about the 
limit of any similarity to life. 

Taking the gag suggestion in 
Kerr's treatise at face value, Levin 
has steamed up an antic about a 
drama critic whose wife writes a 


play and who is numbskull enough | 


to. decide to review it. The com- 
plications are fairly predictable, 


Wednesday, 


} 


} 


| 


| 


| 
| 


j 


involving a crisis in the marriage | 


and an attempted coup de revival 
by an amorous actress ex-wife. 
Other accessory characters include 
the critic’s bright-eyed but dead- 
pan son and sagely humorous 
mother-in-law, 
stage director with a lech for the 
wife. 

Although the basic situation is 
diverting and the dialog is stud- 


and an egocentric | 


ded with laughs, the story is ob- | 


vious and at least to anyone who 
knows the _ Broadway theatre, 
transparently unbelievable. If such 
a thing is possible, the characters 


are intrinsically true as people, | 
but the plot is implausible. 
‘hile frankly crediting “How 


manufacture true theatrical power \Not to Write a Play” as the gene- | 


may have a sort ef fanciful refer-|meanings. It could be interpreted 
ence to popular mythology. Plant- im various ways, though, it's rea- 
ed in the opening scene and re- sonable to presume the author is 
ferred to several times in the |making some sort of a case for 
subsequent action is the fact that |conformity, that modern society 
the critic’s small son sells tim | makes its demands and man must 
trenchant quotes for use in subse- accept them. 
quent reviews. | As a device for developing his 
That's about as wildly imagina- | theory, Donleavy retains one char- 
tive as Broadway producer David acter for the four cameos that 
Merrick’s recent assertion that |make up the play, tracing his ex- 
during opening night performances | periences from the time he returns 





| 


| 
| 


Jean Kerr “nudges” her husband;from Europe to New York (his | 


significantly and whispers humer- | wife dying on the journey) until he 
ous comments which he then in- | finally condescends te fall in line. 
cludes in his Herald Trib reviews. | [t's an undeniable weakness to 

As with almost all plays about have so much of the incident 
writers, ‘Critic’s Choice” is stuck | clouded in obscurity, but the au- 


when it has to show its hero ac- | thor’s wit and facility for raising | 


tually working. Since the sight of a laugh out of the mest bizarre 
anyone using a typewriter is, per situation, is fair compensation. 
se, hardly theatrical, and in any| the progression of the young 
case doesn’t easily allow the audi- hero is described in four easy 
ence to know what's being written, | tapes: a session at the funeral par- 
the usual device is to have the lor, an interview for a job as an 
writer dictate his stuff. .. |ideas man when he reveals an 
As one other aside observation, | aijjterative flair for slogans, a box- 
it may be noted that like almost jng pout, and his last desperate 
all non-critics, including those who | pig to defy convention by wearing 
deplore the “destructiveness” of peach-colored shoes in a ritzy res- 
criticism, Levin seems pe — > taurant. 
light in composing elaborately | : : 
savage fictional reviews. Most of | The first na ae ond 
Tritic-sty ts in the pruned to improve their dramati 
-~ er stamina; the third appears to be a 
dialog tend to be barbed, and the | : - : hog 
43 ue pointless but diverting trifle; and 
quoted portions of the hero's no- the final episode makes the maxi- 


tice of his wife’s play is much : : : 
: , m impact with the minimum of 
more caustic than would normally dialog P 
log. 


pg en chs See nai The four players all give good 
ert pes ae |performances under Philip Wise- 
Critic as Cheice, has prov ided co- as thoughtful direction. There's 
hesive, sharply : edged gg a ‘no decor in the conventional sense, 
Henry Fonda gives — a ee just a few props changed in 
pertly casual comedy  perform- full audience view Myro 
ances as the husband who insists é ea 
on being a critic, and Mildred Nat- | 
wick gives a delicious portrayal of | 
the sagely observant mother-in-law | 
who can use either diplomacy or 
terseness when necessary. 








The Tinker 


London, Dec. 8. 
Donald Albery & H. H. Wingate presen- 
tation of The Bristol Old Vic 
of a comedy drama in three acts (10 


. . 7 sg iv - | scenes), by Laurence Dobie and Robert 
Georgeann Johnson =e = ad Sloman. Staged by John Hale: designer, 
mirably spirited ye aie ed Jane Graham. Features Edward | Judd: 
J ri i wife, Vir- | Richard Gale, Annette Crosbie. Opene 
the irritating part of the wif Saree MOO ar the Cound Timatees 


ginia Gilmore is capable as the |j¢naon: $3 top. 
actress whose career is in such a | Reggie 
state that she’s eager to settle for | Arthur -----+-. 
remarriage to a critic, and Eddie | John Grant ... 


Hodges is commendably unprecoci- |.Harry Brow 


Mark Heath 
Peter Birrel 
Robert Fyfe 
-. Richard Gale 
. Edward Judd 
Ewan Hooper 











ous as the loyal son who's too |-Muscles ...............+: ‘Terence Davies 
cagey to tell everything he knows, | 7mee s:rrrcrcrcccrii0 Nushan tysnel 
George Jenkins has designed aj Charlie ................. Derek Newark 
turntable setting representing a | Mf. --- ies aes 
handsome Greenwich Village du- | Sarah test Sally_Layng 
plex apartment interior. It’s obvi- | Silhy .. Peng meen 
ously playable, but since it’s ac- | Virginia Chown .......- Jill Johnson 
(Continued on page 60)  sooniinn. yp MEE Jefirey Biddeau, 
Marion Fiddick, Margaret Perry, 

oy Semley, Jill Simcox 





From New Haven’s Vantage Point 


Harold M. Bone 


discourses on 


First staged by the Bristol Old 
Vic less than a month ago, “The 
Tinker” is an absorbing but erratic 
story of life in a provincial univer- 
sity. Laurence Dobie and Robert 
|Sloman have cannily captured at- 
‘mosphere, though their plot con- 
struction is uneven in its switch 
from bawdy humor to high drama. 
The show should have a moderate 
,run in town, but would need con- 
|siderable doctoring to be suitable 
for Broadway. 

The three act comedy-drama is 
es 5 , presented without standard sets, 
55th Anniversary Number | and is played against a plain black- 

of cloth with a few props. The scen- 

ery is shifted by minor players, 

VARIETY frequently in full view of the audi- 
1 ence, 


Yale’s Expanding 
Theatre Collection 


another Informative Feature 
' in the upcoming 











Production, 


| Edevard Lablanche. 


Shows Abroad 


smoothly, and deesn’t detract from 
the stage action. 

The plot develops slowly, with 
the entire first act and part of the 
second devoted to establishing the 
characters in the threes ef their 
“secend year blues” at a Midlands 
university. In the initial scenes the 
students are depicted as typical 
beer swillers, who enjoy bawdy 
songs, indulge in an eccasional kiss 
and a cuddle in the summer-house 
and are involved is petty rivalries 
and jealousies. 

The principal character finally 
emerges as a class-conscious rebel 
against authority. The conflict is 
adroitly presented, though there is 
a false note about the rebel’s even- 
tual expulsion after his roommate 
is involved in a fatal accident as a 
result of a spire-climbing escapade. 

Despite its obvious faults, the 
production justifies its transfer 
into tewn, as the authors show 
promise and Edward Judd im- 
presses as potential star material. 

Annette Crosbie is appealing as 
the young student who has hitched 
her wagon to the hero’s star, even 
though she realizes it’s a one-sided 
affair. Richard Gale as the princi- 
pal conformer among the under- 
graduates, Dennis Chinnery as an 
uncompromising professor and 
Sally Layng as another student, 
give competent portrayals. There 
is one Negro student but the only 
element of race prejudice is a 
minor incident in a pub. 

John Hale's free-wheel staging is 
excellent for this type of play, en- 
abling the action to be more of 
less continuous, although there are 
at least three scenes to each act. 
There’s a _ refreshing ingenuity 
about Jane Graham's designs. 

Myro. 


L*Idiote 
(The Idiot) 

Paris, Nov. 22. 
resentation of comedy 
larcel Acheard. Staged 
by Jean Mever: set, rges Wakhevitch; 
costumes, Cardin. Stars Annie Giradet. 
Opened Sept. 25, '60, at the Theatre 


Simone Berriau 
in three acts. by 


| Antoine, Paris. 
| Camille Sevigne 


ane Jean-Pierre Cassel 
Christian Marin 
..._Nicole Denis 
.- Henri Nassiet 


Julian Morestan 
Amtoinette Sevigne 





Josefa Lanthenay . 
Policeman 
Elie Cardinal , 
Marie-Dominique Beaurevers 
Liliane Patrick 
-. Damiel Cecraldi 
ean gal 


Benjamin Beaurevers 
Another Policeman 





Marcel Achard’s latest play is 
the big hit of the Paris legit season, 
a clever, laugh-crowded comedy- 
thriller with a juicy role for a 
young comedienne who can man- 
age down-to-earth humor. 

The plot involves the police 
questioning of a lady's maid who 
is accused of murdering her lover, 
a chauffeur in the same swanky 
Parisian household. Joking at the 
charge, the girl turns the tables on 
her interrogators, solves the 
mystery and marries a policeman. 
Among the secrets revealed is the 
fact that the maid has also been 


having an affair with the master 


of the house. 


Georges Simenon, the Belgian 


| detective- story writer, is said to 
|have assisted Achard on details of 


thriller technique, but play scores 
as comedy rather than as creepy 
whodunit. The entire action takes 
place in the public prosecutor's 
chambers and there are no flash- 
backs, the story of the crime being 
relayed in dialog. 

The show belongs almost com- 
pletely to the star, Annie Giradot, 
who scored here last season in a 
local version of “Two for the See- 
saw.”’ She plays the maid from the 
provinces with a winning, robust 
good-nature, and others in the cast 
are for the most part her straights. 

The best supporting performance 
is by Daniel Ceccaldi as a slightly 
dim-witted but charming society 
man. He also doubles as the police- 
man who wins the suspect at the 
final curtain. i 

Jean Meyer's direction keeps 
things ajump, and the dialog is 
studded with amusing Achard 
epigrams. The play is a deliberate 
star vehicle and the role of the 
servant girl has more substance 
than the story. 

Georges Wakhevitch has de- 
signed a set of a rather dusty office 
which is authentic rather than 
showy. “L'Idiote” is an attractive 
export possibility, and the London 
stage rights are under discussion, 
as is an American film sale. 


Curt. 
(U.S.  legit-film-television  pro- 
ducer Leland Hayward has the 
English rights to “L’Idiote” and 


has commissioned Harry Kurnitz to 
adapt the comedy for Broadway 


It's a device that works | production next scason.—Ed.) 
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- Santa, Snow Combo Cripples B’way, 
But ‘Camelot’ Hits Record $84,233; 
Lucille $38,816 (5), Fonda $22,283 (7) 


It was murder on Broadway last 
week. The traditional pre-Christ- 
mas business collapse hit stagger- 
ing proportions with a number of 
shows dropping $5,000-$10.000 be- 
low their takes of the previous 
week and others falling off sub- 
stantially more than $10,000. The 
seasonal slide was further aggra- 
vated by the winter’s first blizzard. 

Hit particularly hard by the b.o. 
bust were the marginal entries, 
some of which will 


there’s a hefty rise in receipts 
over the customarily bullish holi- 
day period. B. o. activity appears 
to be improving this week and is 


probably be | 
forced to toss in the towel unless | 








figured to hit full steam Christmas | 


eve (Sat.) and next week. 
ances, business is expected to 
topple again the first week in Jan- 
uary. 

Increases were registered last 
week by only two’ shows, “Came- 
lot” and “Sound of Music.” The 
“Camelot” gross, a record for the 
Majestic Theatre where it’s berth- 
ed, is also believed to be a Broad- 
way record for a regular-run entry 


How- | 
ever, on the basis of past perform- | 


Fiorello, Broadhurst (MC) (355th 
wk; 436 p) ($8.35-$9.40; 1,182; $58,- 
194). Previous week, $54,133. 

Last week, $43,875. 


49th Cousin, Ambassador (C> (8th 
wk; 60 p) ($6.90; 1,155; $32,v00) 
(Menasha Skulnik, Martha Scott). 
Previous week, $24,537 with part- 
ies. 

Last week, $21,636 with parties. 


Gypsy, Imperial (MC) (76th wk; 





$9.40; 1,404; $68,000). Previous 
week, $65,680 with parties. 
Last week, $60,939 with parties. 


Wall, Rose (D) (10th wk; 79 p) 
($6.90-$7.50; 1,162; $46,045). Pre- 
vious week, $20,715. : 

Last week, $15,650. 


Wildcat, Alvin (MC) (1st wk; 3 p) 
($8.60-$9.40; 1,453; $65,000) (Lucille 
Ball). 

Opened last Friday night (16) to 
three favorable reviews (Aston, 
Worid-Telegram; Chapman, News; 
Coleman, Mirror) and four pans 
(Kerr, Herald Tribune; McClain, 
Journal-American; Taubman, 
Times; Waits, Post). 

Last week, $38,816 for first three 
performances and two previews. 


Closed Last Week 


La Plume de Ma Tante, Royale 
(R) (105th wk; 835 p) (8.05; 1,050; 


599 p) ($8.60-$9.40; 1,427; $64,500) | $44,500) (Robert Dhery). Previous 


(Ethel Merman). 


Last week, $24,219. 


| 


Hostage, O'Neill (CD) (13th wk: | 
103 p) ($6.90-$7.50; 1,076; $45,052). | investment. 


Previous week, $18,566 at the Bar- 
rymore. 
Last week, $8,160. 


Previous week, | week, $32,583. Exited after the eve- 
| $39,469. Laying off this week. 


ning performance last Saturday 
(17) for the Riviera Hotel, Las 
Vegas, having earned around $330,- 
000 profit thus far on its $150,000 


Last week, $24,892. 


Little Moon of Alban, Longacre 
(D) (3d wk; 20 p) ($6.90-$7.50; 1,- 


Invitation to a March, Music Box | 109}: $39,800) (Julie Harris). Pre- 


(Cc) 
1,101; 


(7th wk; 57 p) ($6.90-$..50); 
$40,107) ‘Celeste 


| Previous week, $29,135 with part- 


during a week other than a New | 


Year’s Eve spread. Both shows hit 


their capacity marks, as did “Irma | 


La Douce.” 

“Sound” and “Gypsy” are lay- 
ing off this week and will resume 
next Monday (26). 

Estimates for Last Week 


Keys: C (Comedy), D (Drama), 
CD ‘(Comedy-Drama), R (Revue), 


MC (Musical-Comedy), MD (Musi- | 


(On- 
DR 


cal-Drama). O (Onera), OP 
eretta), Rep (Repertory), 
(Dramatic Reading). ; 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices (where 
two prices are given, the higher is 
for Friday-Saturday nights and the 
lower for weeknights), number of 
seats, 
Price includes 10% Federal and 
5°> City tax, but grosses are net; 
i.e., exclusive of taxes. 

Advise and Consent, Cort (D) 
(5th wk; 36 p) ($7.50; 1,155; $40,- 
500) ‘Ed Begley, 


capacity gross and stars. | 


Richard Kiley, | 


Chester Morris, Henry Jones, Ke- | 


vin McCarthy). Previous week, $38,- 
400 with parties. ’ 
Last week, $36,337 with parties. 


All the Way Home, Belasco ‘D) 
(3d wk: 21 p) ($6.90-$7.50; 967; 
$38.500). Previous week, $26,045. 

Last week, $15,546. 


Becket, St. James (D) (11th wk; 
85 p) ($6.90-$7.50; 1.615; $59,114) 
(Laurence Olivier, Anthony Quinn). 
Previous week, $50,416. Exitea the 
St. James after the evening per- 
formance last Saturday (17) to 
move to the Royale where it begins 
performances tonight (Wed.). 

Last week, $41,513. 


Best Man, Morosco (CD) (37th 
wk; 288 p) ($6.90-$7.50;. 999; $41,- 
000) 
Frank Lovejoy). Previous week, 
$29,368. Leon Ames is subbing 
for Douglas, who returns from a 
two-week vacation next Mon- 
day 26). 

Last week, $21,535. 

Bye Bye Birdie, 54th St. 
(35th wk; 272 p) ($8.60-$9.40; 1.434; 
$60,172). Previous week, $49,357. 
Moves Jan. 16 to the Shubert. 

Last week, $37.551. 


Camelot, Majestic (MC) (2d wk; 
7 p) ‘$9.40; 1.626; $84.000) ‘Rich- 
ard Burton, Julie Andrews). Previ- 
Ous week, $82,258. 

Last week, $84,233 with parties, 
believed to be a record for a reg- 
ular-run Broadway entry. 

Critie’s Choice, Barrymore (‘C) 
(Ist wk; 5 p) ($6.90-$7.59; 1,067; 
$49.000) ‘Henry Fonda). 

Opened last Wednesday night 
(14) to two endorsements (Aston. 
World-Telegram; Watt, News) and 


Melvyn Douglas, Lee Tracy, | 


(MC) 


five generally unfavorable notices: 
‘Coleman, Mirror; Kerr, Herald 
Tribune; McClain, Journal-Ameri- , 
can; Taubman, Times; Watts, Post), 


Last week, $22.283 for first five 
performances and two previews. 


ies. 


Last week, $21,322 with parties. | 


Irma La Douce, Plymouth (MC) 
(12th wk: 92 p) ($8.60; 999: $48.- 
250) (Elizabeth Seal, Keith Mi- 
chell). Previous week, $49,578 with 
parties. 

Last week, $48,704 with parties 


Miracle Worker, Playhouse ‘D) 
(60th wk; 476 p) ($6.90-$7.50; 994; 
$36,500) ‘Anne Bancroft, Patty 
Duke). Previous week, $30,888. 
Keren Lee subbed last week for 
Miss Duke, who returned to the 
cast last Monday night (19) after a 
week's vacation. 

Last week, $21,127. 


Music Man, Broadway (MC) 
(156th wk; 1.240 p) ($8.05; 1.900; 
$73,850). Previous week, $34,080. 

Last week, $25,786. 


My Fair Lady, Hellinger (MC) 
(248th wk; 1.975 p) ($8.05: 1,551; 
$69,500) (Michael Allinson, Pamela 
Charles). Previous week, $40,920. 

Last week, $28,342. 


Period of Adjustment, Hayes 
(CD) (6th wk: 44 p) ($6.90-$7.50; 
1.139; $43,530) (James _ Daly, 


Barbara Baxley. Robert Webber). 
Previous week, $24,893. 
Last week, $15,752. 


Plough and the Stars, Phoenix 
(D) (2d wk; 16 p) ($4.60; 1.150: 
$29,382). Previous week, $14.097 
for first eight performances. “She 
Stoops to Conquer.” which ended 
a four-week run at the Phoenix last 
Nov. 27, will be put on again at the 
theatre for two weeks starting Jan. 
3 to fill open time between the Jan. 
1 closing of “‘Plough” after a four- 
week stand and the start of pre- 
views of “The Octoroon,” which 
opens officially at the house Jan. 
27. 

Last week, $14,055. 

Send Me No Flowers, Atkinson 
(C) (2d wk: 16 p) ‘$6.90-$7.50; 999; 
$40,000) ‘David Wayne). Previous 
week, $14,089 for first eight per- 
formances. 

Last week, $12,799. 


Sound of Music, Lunt-Fontanne 
(MD) (54th wk; 428 p) ‘$9.60; 1.407: 
$75,000) ‘Mary Martin). 
week, $75,903. Laving off this week. 

Last week, $75,953. 


Taste of Honey, Lyceum (D) 
(11th wk; 87 p) ‘$6.90; 995; $32,000) 
(Joan Plowright, Angela Lansbury). 
Previous week, $25,693 with 
parties. 

Last week, $19.688 with parties. 


Tenderloin, 46th St. (MC) (9th 
wk: 72 p) ($8.60-$9.50; 1,342: $65,- 
331) ‘Maurice Evans). Previous 
week, $60,804 with parties. 

Last week, $47,930 with parties. 

Tenth Man, Booth (D) (58th wk; 
455 p) ($6.90-$7.50; 807; $32,000). 
Previous week, $15,921 with two- 
fers. 

Last week, $11.853 with twofers. 


Toys in the Attic, Hudson (D) 
(42d wk; 328 p) ‘$6.90-$7.50; 1,065; 
$39,600) (Maureen Stapleton, Irene 
Worth, Anne Revere, Robert Log- 
gia). Previous week, $16;203. 

Last week, $12,872. 


Under the Yum Yum Tree, Mil- 
ler’s (C) (5th wk; 37 p) ($6.90-$7.50; 


Evening With Mike Nichols and O12: $30,486). Previous week, $21,- 


Elaine May, Golden (R) (10th wk; 


61 p) ‘$6.90-$7.50 773; $30,439). 
Previous week, $30.676. 
Last week, $26,664. 


i 


Last week, $11,620. 


Unsinkable Molly Brown, Winter 
Garden (MC) (7th wk; 52 p) ($8.60- 


Previous | 


|vious week, $19,956. Closed last | 
Holm). | Saturday night (17) at an estimated | 
jloss of its entire $125,000 invest- | 


ment. 
Last week, $16.880. 


Take Me Along, Shubert (MC) 
(57th wk; 448 p) ($8.60-$9.40; 
453; $64,000) (William Bendix, 
Eileen Herlie, Sidney Blackmer). 
Previous week, $32,800 with two- 
fers. Closed last Saturday night 
(17) at a loss of approximately 
$130,000 on its $325,000 invest- 
ment. 


Last week, about $16,800 with 


twofers. 


STARLIGHTED $14,784 





ON $641,000 GROSS 


Kansas City, Dec. 20. 
Starlight Theatre’s outdoor pres- 
entation of 10 musicals in Swope 
Park netted $14,784 on a gross of 


$641,000, it was reported by Mau- | 


rice S. Breyer, president, following 
an executive meeting last week. 
Figure is regarded as highly satis- 
factory for the theatre which is 
operated as a non-profit civic en- 
terprise. 

The committee also cut the pro- 
posed budget for next season to 


| $591,000, from the 1960 budget of 


$659,000, most of the cut to come 
out of production costs, Breyer 
said, although he did not specify 
the exaet areas of the cuts. The 
1961 production budget is set at 


$425,000, against $471,000 for 1960. | 


The 1960 figure breakdown: 
plant operations, $30,700; assets, 
$2,500; box office costs, $29,150; 
promotion, $13,120; publicity $33,- 
720: administration $56,750. 

The committee also raised the 
prices on some seats in Arena A 
from $2.50 to $3 and Arena B from 
$2 to $2.50. William N. Symon, 
business manager, said that ticket 
sales for the 1961 season are ap- 
proaching $100,000 although no 
drive has yet been mounted and no 
announcement of coming shows has 
been made. 





Touring Shows 


(Dec. 18-Jan. 1) 


Andersonville Trial—Capitol. Bingham- 
ton, N.Y. (19); Masonic. Scranton 
Symphony Hall, Allentown (21): Rajah, 
Reading (22): National, Wash. (26-31). 

At the Drop of a Het—Layoff (19-24); 


Aleazar. S.F. (26-31). 
Conquering Hero (tryout) — Forrest, 
Phitly (19-31) 


Destry Rides Again—Rehearsal (19-24); 
American, St. L. (26-31). 

Fiorello (2d Co.)\—Municipal. Lafayette, 
La. (19): Municipal. New Orleans (20-28): 
El'is. Memphis (30-31). 

Five Finger Exercise—Royal Alexandra, 
Toronto (19-24); Blackstone. Chi (26-31). 

Flower Drum Song-—Shubert, Chi 19-31). 

Holiday in Japan—Shubert, Boston 
(19-31) 

How to Make a Man ‘tryout)}—Cass, 
Det. (29-31). 

+.B. 9-31). 

Julia, Uncle Joe 
Pleyhouse, Wilmington (28-31) 

La Plume de Ma Tente—Riviera, 
Vertas (23-1). 

Majority of One—Erlanger, Chi (19-31). 

Mideie Purvis ‘tryout)—Locust, Philly 
(26-29) 

Midsummer Night’s Dream-—Bilimore. 
L.A. (19-31). 

Music Man (2d Co.)—City Aud... 
homa Hall, 
(26-31) 


My Fair Lady (2d Co.}—Shubert, Philly 
9-71) 


Las 


Okla- 


City (19-24); Music Dallas 


iB x 

Cnce Upon a Mattress (Hurok)—Layoff 
19-24): Riviera, Det. (26-31). 

Cnce Upon a Mattress (bus-and-truck) 
—West High School, Phoenix (19-20); Fox, 
California, San Bernardino (22-23): Fox. 
San Diego (26-27); Memorial. Fresno 
(28.99: Memorial. S:cramento (30-31). 

Pleasure of His Company—Layoff (19- 
24): Ford's, Balto (26-31), 

Raisin in the Sun L.A 
(20-31). 

Shew Girl 
(26-31). 

\ec rid of Suzie Wong 


Hartford, 
(tryout)—Colonial, Boston 


Colonis! Poston 


(19-24; Her Majesty's, Montreal (26-31). 


1,- | 


(tryout)— | 


| 


The road was uneven last week. 
Receipts were skimpy for a few 


| Shows, while others played to sat- | 


isfactory business, There were | 
some solid grossers, with “My Fair | 
Lady” topping the list in the sec- | 
ond week of a return engagement | 
in Philadelphia. 

Carol Channing, star of “Show | 
Girl,” is ill with a throat virus and 
the show’s scheduled Baltimore | 
stand this week has been can- 
celled. The revue is scheduled to 
resume next Monday (26) in Bos-| 
ton. Also cancelled this week was | 
the scheduled booking of “Destry 
Rides Again” today (Wed) through | 
next Saturday (24) at the Audi- 
torium, Denver. The musical re- 
sumes in St. Louis next Monday. 


Estimates for Last Week 


Parenthetic designations for out- 
of-town shows are the same as for 
Broadway, except that hyphenated 
T with show classification indicates 
tryout and RS indicates road show. 
Also, prices on touring shows in- 
clude 10% Federal Tax and local 
| fax, if any, but as on Broadway 





Road Spotty; ‘Lady’ 
‘Girl’ $32,713, Hero’ $24,777, Philly: 
‘Do Re’ $59,165, ‘Japan’ $10,308, Bost. 


Strong $71,114, 


SAN FRANCISCO 
Destry Rides Again, Curran 
(MC-RS) (6th wk) ($5.75-$6.50; 
1,758; $60,000) (John Raitt, Anne 
Jeffreys). Previous week, $52,216 
with CLOA subscription. 
Last week, $51,010 with CLOA 
subscription. 





TORONTO 
| Five Finger Exercise, Royal 
exandra ‘(D-RS) (2d wk) ‘$5- 
$5.50; 1,525; $43,733) (Jessica 


Tandy, Roland Culver). Previous 
week, $29,000 with TG-ATS sub- 
scrfption. 

Last week, $29,263 with TG-ATS 
subscription. 

TULSA 

Music Man, Municipal Aud, 

(MC-RS). Previous week, $41,784, 


|Forum, Wichita. 


Last week, $47,028. 


SPLIT WEEKS 
Andersonville Trial ‘D-RS) 
(Brian Donlevy, Martin Brooks). 
Previous week, $12,171, Shubert, 
Detroit. 





grosses are net: i.e., exclusive of 

| taxes. Engagements are for single 

week unless otherwise noted. 
BOSTON 

| Do Re Mi, Colonial (MC-T) (3d 


wk) ($6.50-$7.50; 1,685; $62,000) | 
‘Phil Silvers). Previous week, 
$61,214. 


Last week, $59,165. 


| Holiday in Japan, Shubert (R- 
| RS) (Ist wk) ($5.40-$6.25: 1,717; 
$52,000) (Izumi Yukimura). Previ- 
ous week, $39,668, O'Keefe, 
ronto. 

Opened here Dec. 13, after 
|scheduled preem the _ previous 
night was cancelled because of 
snowstorm, to one favorable review 
(Doyle, American), two yes-no 
(Maddocks, Monitor; Maloney, 
| Traveler) and three unfavorable 
(Durgin, Globe; Hughes, Herald; 
Norton, Record). 

Last week, $10308 
performances. 





CHICAGO 
Flower Drum Song, Shubert 
)(MC-RS) (5th wk) = ($5.50-$6.60; 
2,100; $67,613). Previous week, 
| $61,467 with Theatre Guild-Ameri- 


can Theatre Society subscription. 
Last week, $58,885. 


Majority of One, Erlanger (C-RS) 
| (12th wk) ($5.50-$6; 1,380; $45,000) 
(Gertrude Berg, Cedric Hardwicke). 
| Previous week, $31.484. 

| Last week, $26,323. 





LOS ANGELES 
| At the Drop of a Hat, Hartford 
| (R-RS) (4th wk) ($4.85-$5.95; 1.024; 
$35,000) (Michael Flanders, Don- 
ald Swann). Previous week, $15,929. 
Last week, $13,000. Did not lay- 
off as scheduled. 


Midsummer Night’s Dream, Bilt- 
more (C-RS) (1st wk) ($4.85-$5.40; 
1,636; $46,000) ‘Bert Lahr). Pre- 
vious week, $24,182, seven per- 
formance split. ° 

Last week, $21,579 with TG-ATS 
subscription for seven  perform- 
ances. 





NEW HAVEN 
World of Suzie Wong, Shubert 
D-RS) ($4.80; 1,650: $44.000). Pre- 
vious week, $33,042 with twofers, 
Forrest, Philadelphia. 
Last week, $20,241 with twofers 





PHILADELPHIA | 
Conquering Hero, Forrest 
‘(MC-T) (1st wk) ($5.40-$6: 1.760; 
$56,000). Previous week, $40.182 


with TG-ATS subscription, Nation- 
al, Washington. 


Opened here Dec. 13 to three 
pans ‘Gaghan, News: Murdock, In- 
quirer; Schier, Bulletin). 


Last week, $24,777 with TG-ATS | 
subscription for seven  perform- 
ances. 


My Fair Lady, Shubert (MC-RS 
(2d wk) ‘($6.60-$7.50: 1.876: $69.000) 
‘Michael Evans, Caroline Dixon) 
Previous week, $68,761. 
| Last week, $71,714. 


Show Girl, Locust (R-T) (Ist wk) | 
($5-$5.50; 1,418; $43,000) ‘Carol 


Channing). Previous week, $39,757, | 


| Shubert, New Haven. 
Opened here Dec. 12 to three 
endorsements ‘Fox, News: Mur- 


dock. Inquirer: Schier, Bulletin). 


| Last week, $32,713. 


To- | 


for seven | 


Last week, $26,135 for seven 
performances with Broadway The- 
atre League subscription: La‘a- 
yette, Buffalo, Monday (12), two, 
$7566; Stanley, Utica, Tuesday- 
Wednesday (13-14), two, $6.432; 
Poli, Worcester, Thursday (15), 
one, $5,691; Veterans Memorial, 
| Providence, Friday-Saturday (16- 
| 17), two, $6,446. 


Fiorello (MC-RS). Previous week, 
$34,960, six-performance split 

Last week, $29,346 for six BTL 
performances: City Auditorium, 
Baumont, Monday (12), one, $6.508; 
Texas Theatre, San Antonio, Tues- 
day-Wednesday (13-14), two, £9.- 
| 866; Civic, Harlingen, Tex., Thurs- 
|} day (15), one, $5.853; Del Mar, 
Corpus Christi, Friday-Saturday 
(16-17), two, $7,119. 


J. B. (D-RS) (John Carradine, 
Shepperd Strudwick, Federic Wor- 
lock). Previous week, $24,918, 
| seven-performance split. 

Last week, about $18,000 for «six 
performances: Moore. Seattle, 
Sunday (11), one, $1,400; Temple, 

| Tacoma, Monday (12), one, $2.400; 
Queen Elizabeth, Vancouver, Wed- 
nesday-Thursday (14-15), two, BTL, 
$10,000; Civic, Portland, Ore., Fii- 
day-Saturday (16-17), two, $4.2u0. 


Once Upon a Mattress (bus-and- 
truck) (MC-RS) (Imogere Coca, Ed- 
ward Everett Horton, King Dono- 
jvan). Previous week, $31,808, six- 
| performance split. 
| Last week, $37,109 for seven per- 


formances: Auditorium, Dallas, 
Sunday (11), two, of which ene 
BTL, $5,781; Municipal Audito- 


rium, Amarillo, Tuesday (13), one 
BTL, $6.545; Ector High School, 
Odessa, Tex., Wednesday (14). one 
BTL, $5,092; Liberty Hall, Ei Paso, 
Thursday-Friday (15-16), two BTL, 
$11,790: University, Tucson, Satur- 
day (17), one BTL, $7,901. 


Pleasure of His Company ‘C-RS) 
(Joan Bennett. Donald Cook). Pre- 
vious week, $24,077, six-perform- 
ance split. 

Last week, $36,918 for eight per- 
formances: Orpheum, Madison, 


Wis., Sunday (11), two, $6,150; Hich 
School, Appleton, Wis., Monday 
(12), one, $4.850; Orpheum, Daven- 
port, Ia.. Tuesday (13), one BTL, 
$6,391; Regent, Grand Rapids, 
Thursday (15), one BTL, $3.908; 
Memorial Hall, Dayton, Friday- 


Saturday (16-17), three, $15.619 


Raisin in the Sun ‘D-RS) 
‘Claudia MeNeil). Previous weck, 
$23,232 with TG-ATS subscription. 

Last week. £27.960 for six per- 
formances: KRNT, Des Moines, 
Monday-Tuesday (12-13), two. $4.- 
100; Auditorium, Denver, Thurs- 
day-Saturday (15-17). four, $23,860 
with TG-ATS subscription. 


Future Productions 


BROADWAY 
“Sunday Woman,” drama by Ted 
Willis, adapted from his tv and 


| picture scripts, “Woman in a Dress- 


M. 
For 


ing Gown.” Producers, Meyer 
Hunter and Edward Schreiber. 
late spring. 
OFF-BROADWAY 

“The Immoralist,” drama by 
Ruth & Aveust Goetz. based on the 
novel by Andre Gide. Producer, 
Bruce Becker. 
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Off-Broadway Reviews 


When I Was a Child | 
M. Edgar Rosenblum & Arnold Tager 
presentation of three-act (six scenes) 
dramatization of stories by Dylan Thomas, 
Shirley Jackson, Virginia Woolf, Kath- 
erine Anne Porter, Frank O’Connor and 
Sholem Aleichem, adapted and staged 
by Arnold Tager; lighting, Ruth Esherick; 
incidental music, Stephen Richards Jr. 
Features George Bartenieff, Crystal Field, 
Gaye Glaeser, Nancy Jones-Henry, Rob- 
ert Stattel, Jerry Weiss. Opened Dec. 8, 
60, at the 41st Street Theare, N.Y.; $4.60 
top 
Cast: Gorge Bartenieff, Crystal Field, 
Gaye Glaeser, Nancy Jones-Henry, Robert 
Stattel, Jerry Weiss. 


Clarinet Sole . Scoville Browne 





“When I Was a Child” is a 
poetic excursion into the mind’s 
eye of that miracle known as the 
child. It is a program of adapta- 
tions of Dylan Thomas, Shirley 
Jackson, Virginia Woolf, Katherine 
Anne Porter, Frank O’Connor and 
Sholem Aleichem, interpreted by 
producer-director Arnold Tager 
and performed by six versatile 
actors. 

It is also an entertaining and 
often charming presentation, de- 
spite the fact that the original 
pieces weren't written for the stage 
and in some cases proved stub- 
bornly unadaptable. The appeal is 
generally more in the material 
than the presentation. In each case 
the story is told by one of the east 
while the rest sometimes speak, 
sometimes mime and sometimes 
dance portrayals of the characters 
and events. 

The device works to perfection 
in O'Connor's “The Genius,” an 
account of an urchin who's decided 
he's uniquely gifted. In this in- 
stance the lad is both narrator and 
integral part of the action and the 
result is cohesive. The same is true 
of Porter's “The Downward Path 
to Wisdom,” in which a moppet 
experiences the confusion of feud- 
ing parents, a doting grandmother, 
a foolish uncle and first love. 

But in the case of Thomas’ “A 
Child’s Christmas in Wales,” for 
example, the device fatters. It is 
a beautiful piece, well narrated by 
Robert Stattel, but the other actors 
intrude rather than add to its ef- 
fectiveness. In this scene, the nar- 
rator is not really part of the Yule- 
tide in a small town in Wales as 
seen through a child’s eyes, for the 





writing is pictorial rather thar 
dramatic. 
Similarly, Aleichem’s “A Page | 


from the Song of Songs” and to a | 
lesser extent Jackson's “After You, 
My Dear Alfonse” seem imposed 
upon by the presentation. Woolf's 
“The Waves” comes across hardly 
at all. 

“When I Was a Child” is. none- 
theless, an entertaining evening. 
The character of its various pieces 
is innocent and charming, even 
though the delight is more audible 
than visual. The cast, including 
George Bartenieff, Crystal Field, 
Gave Glaeser, Nancy Jones-Henry, 
Stattel and Jerry Weiss, are earnest 
and generally delightful perform- 
ers. Tager’s staging is imaginative 
and Stevhen Richards Jr. has com- 
posed pleasant background music, 
which is well-executed by clarinet- 
ist Seoville Browne. Ruth Eshe- 
rick’s lighting is atmospheric. 

Kall, 


The Torehbearers 

Equity Librarv Thestre presentation of 
three-act comedv by George Kelly. Staged 
by Edward Payson Call; settings. Clarke 
and Berbara Dunham: liehtine, Barry 
Hoffman: costumes. Joe Codori. Opened 
Der. 6, '60. at the Lenox Hill Playhouse, 
N.Y.: admission by contribution. 

Jenny : Pat Maguire 
Mr. Frederick Ritter... George Cohen 
Mrs. Paula Ritter Geraldine Rehrig 
Mrs. J. Dero Pampinelli Justine Johncon 
Mr. Spindler oe Runner 
Mrs. Neliv Fell Martha Greenhouse 
Mr. Huxley Hossefrosse Giles Robinson 
Teddy Svearing Patrick Desmond 
Miss Florence McCrickett 

Diana Frothingh-m 
Mr. Raloh Twiller Ted Chapman 
Mr. Stage Manager Bob Ruchanan 
Mrs. Clara Sheppard Jeanne Marucchi 

Amateur theatre, in its absurd 
glory, is given a gentle and often 
hilarious chiding in Equity Librarv 
Theatre's recent vresentation of 
George Kelley’s 1922 comedy, “The 
Torchhearer-” at the Lenox Hill 
Plavhouse, N.Y. 

The storv of a community thea- 
tre group’s comedy-of-errars at- 
tempt to mount a successful pro- 
duction has the standard figures: 
the housewife-star, disgruntled 
husband. the self-imtpressed drama 
coach, the disinterested stagehand 
and an assortment of aspiring per- 
formers. The second act, behind 
the scenes at the performance, is 
a howl throughout, largely through 
the efforts of Edward Payson Call’s 
Slapstick direction and _ hilarious 
overplaying by the cast. As a whole, 
the evening is enjoyable 

Among the actors who cavort | 
through Kelly’s somewhat dated 





play are Geraldine Rehrig as the 
“star is born” actress, Justine John- | 
son as the director, George Cohen | 
as the husband, Martha Green- | 
house as a flamboyant widow and | 
Bob Buchanan as the deadpan 
stagehand, all with lighthearted, if,| 
sometimes over-ambitious ef fec- 
tiveness. Others who add to the) 
fun are Joe Runner, Giles Robin- | 
son and Ted Chapman. 
Clarke and Barbara Dunham 
have provided functional settings | 
and Barry Hoffman's lighting and 
Jor Codori’s costumes are comple- 
mentary. Kali. 


.} . m 

The Summer Pygmies 

A Craig Schweikardt & Richard Mardi- 
rosian three-act drama by Gerard Mar- 
chette. Staged by Marchette; settings, 
Bertram Heckel; ighting, Stephen Wood- 
worth. Opened Dec. 12, "60, at the Jan 
Hus House, N.Y.; $4.50 top weekends and 
$5.90 weekdays. 
Amy Rhem Robin Crotty 


Bucky Sablon ......+..-- Roy Thinnes 
Dion Sablon ......-..-. Katherine Greeg | 
Flora Harmony .......-.. Frances Baird | 
Hannibal Rath 


steeeeees Frank Valenza | 
Jerome Constable os Bob Gentry ' 
Ansil Tucker. Angelo Del Rossi 
Myra Harmony .. -..... Gayle Toren 
Domino Boyd ......-+...++ Kurt Beiber 








When “Summer Pygmies” pre- | 
miered in Buffalo earlier this year 
it reportedly drew sell out busi- 
ness, supposedly induced by no- 
toriety it obtained over its subject 


matter. As a recent off-Broadway | 


entry at the Jan Hus House, how- 
ever, it isn’t likely to enjoy such 
success. 

Gerard Marchette’s drama of 
homosexuality and nymphomania 
in an up state New York resort 
community is a naive and senseless 
play which tries to be sensational 
and ends up being silly. It’s charac- 
ters, including a 23-year-old boy 
who feeds people to man-eating | 
piranha fish, and its situations, in- 
volving the boy’s twisted relations 
with family and acquaintances, are 
undefined and improbable. 

It is as though the playwright 
took a cue from Tennessee Wil- 
liams and actually wrote a play 
about a cannibal, rather than a 
drama about a person who’s moti- 
vations seem cannibalistic. “Pyg- 
mies” lacks the penetration and 
emotion which is the core of Wil- 
liams’ dramas and the result brings 
titters from the audience at some 
moments which are obviously 
meant to be serious. 

As the head-hunting homosexual, 
Roy Thinnes does the best he can 
with the garbled role as do Angelo 
Del Rossi and Bob Gentry as in- 
vited “playmates” and _ Robin 
Grotty is an attractive 12-year-old. 

Bertram Heckel’s scenery is 
strange and Stephen Woodworth’s 
lighting unobtrusive. Marchette 
directed. Kali. 


OLD VIC IN OXFORD 
997, OF CAPACITY 


London, Dec. 20. 
Average audiences of 80% capac- 
ity, with a peak of 99.4% at Ox- 
ford, have been chalked up by the 





Old Vic in its first provincial tour | 


since 1951. 

In the 10 cities so far visited. 
business has been so encouraging 
that the Old Vic is considering 
staying a fortnight in each place 
next year instead of a single week. 
After two weeks break for Christ- 
mas, the company flies to Russia 
for its first visit. 





Off-Broadway Shows 


(Figures denote opening dates) 


Saicony, Circle in Square (3-3-80). 

Borak, Martinique (12-13-60). 

Connection, Living Th’tre (Rep) (7-15-58). 

Dance of Death, Key (9-13-90) 

Dream Play, Theatre East (11-22-60) 

Drums Under, Cherry Lane (10-13-60). 

Emmanuel, Gate (12-4-60). 

Fantasticks, Sullivan St. (-2-40). 

H Gabler, 4th St. (11-9-60). 

dungie Cities, Living (Rep) (12-20-80). 

Krapo’s & Zoo, Cricket (1-14-60). 

La Ronde, (3-9-60); 
Jan. 1, 

Leave It to Jane, Sheridan Sq. (5-25-59) 

Mary Sunshine, Orpheum (11-18-59) 

Mousetrap, Maidman (11-5-60). 


Marquee 


Rules of Game, Gramercy Arts 12-19-60). | 


Stewed Prunes Showplace (12-14-60) 
Summer Jan Hus (12-12-60) 
Theatre Chance, Living (Rep) (6-22-60) 
Txreepenny Opera, de Lys (9-20-55). 
When a Child, 41st St. (12-8-60). 
SCHEDULED OPENINGS 


Beautiful Dreamer, Mad. Ave. (12-27-60) 

Epitaph for Dillion, Actors (12-28-60). 

White Cargo, Players (12-29-60). 

Ballet Bailads, E. 74th St (1-3-61). 

Mentserrat, Gate (1-8-6). 

Anne Cinquefoil, E. End (1-10-61). 

Donogoo-Tonks, Mews (1-11-61). 

Banquet for Moon, Marquee (1-19-61). 

Call Me, 1 Sheridan Sq. (1-30-61) 

Ladies Night, Provincetown (2-6-61). 

King Dark Chamber, Jan Hus (2-9-61). 

Electra, Gate (2-12-61). 

Merchant of Venice, Gate (3-19-61) 

She Stoops te Conquer, Gate (4-23-61) 

CLOSED 

Rosemary, Alligators, York (11-14-60); 
closed last Sunday (18) after 40 per- 
formances, 


closes | 


if 


Xmas Morality Story 


By Tom Weatherly 
The onetime star sits in her room 
In a crummy, old hotel; 
And conjures back those gaudy 
years— : 
That once she knew so well. 


The ancient scrapbook’s in her lap, | 


Its pages torn and sere; 
With many a streak on many a 
page— 
From many a bitter tear. 


So just remember this, you dames, 
It’s better, much, by far; 
To be some guy’s old sparring 
mate— 
Than some old, lone ex-star. 


| Stock Review 





A Waltz in the Afternoon 


Paul Baker presentation of drama in 
two acts (10 scenes) by Jason Miller. 
Staged by Paul Baker, in association 
with David Martin; seenery and cos- 
tumes, Virgil Beavers. Features Mary Sue 
Fridge, Charles McCally. ened Dec. 8, 
69. at the Dallas Theatre Center, Dallas; 







$2.25 top. 

Made .....cccccccccces Mary Sue Fridge 
April ..... . Robyn Baker 
Fre ean vee Pat Starr 
Harry . Cliff Ebrahim 
Sam ; Charles McCally 
Demitri ..... . William Whitehead 


Dl ..wneseteoneuneeeners David Pursiey 
Danny errr Ryland Merkey 
Neighbors...... Sara Jane Croft, Brenda 
Solnick, Connie Constantin 


“A Waltz in the Afternoon” is 
the fifth script by Jason Miller, but 
the first submitted for production. 
It was written especially to take 
advantage of the elaborate techni- 
cal facilities of the new Kalita 
Humphrevs Theatre in the Dallas 
Theatre Center. It’s a good drama, 
and with tightening would be 
better. 

The story, localed in a fifth floor 
flat in a rundown Manhattan resi- 
dential neighborhood in 1949, in- 
volves a self-centered woman with 
an obsession for highschool class 
reunions and an exasperating in- 
sistence on reminding her husband 
that she won a silver slipper in a 
dancing contest 20 years before. 
The husband, a film projectionist 
harassed bv the rash of theatre 
closings of the period, finally 
leaves with his mistress of five 
years, and the daughter also walks 
out 

Mary Sue Fridge, an acting 
coach at the theatre, gives a com- 
mendable performance as the 
mother, and Charles McCally is 
excellent as the slow-to-rebel hus- 
band, particularly in the scene in 
which he deserts his wife because 
he’s merely “something to endure 
between highschool reunions.” 
| Robyn Baker, daughter of producer 
jand co-stager Paul Baker, makes 
| the most of the limited role of the 
daughter who dances on the roof- 
top, William Whitehead is capable 
as her lover and dancing partner. 

The play runs through Dec. 17, 
but will be repeated subsequently 
in repertory. Bark. 


Scheduled B’way Preems 


Do Re Mi, St. James (12-26-60). 
Rhineceros, Longacre (1-9-61) 
Conquering Mero, ANTA (1-11-61). 
Show Girl, O'Neill (1-12-61). 

Gilbert & Sullivan, Center (1-17-61). 
Midgie Purvis, Beck (1-26-61). 
Octoroon, Phoenix (1-27-61). 

Hamburg Playhouse, Center (2-7-61). 
Comedie Francaise, Center (2-21-61). 
Happiest Girt, ck (4-141). 


LONDON SHOWS 
(Figures denote opening dates) 


Amorous Prawn. Saville (12-9-59). 

And Another Thing, Fortune (10-46-60). 

Antonio, Royaliy (11-30-60). 

Art of Living, Criterion (8-18-60). 

Billy Liar, Cambridge (9-13-60). 

Bride Comes Back, Vaude (11-25-60). 

Caretaker, Duchess (4-27-60). 

Chin-Chin, Wyndham’s (11-3-60). 

D’Oyly Carte Opera, Princes (12-19-60). 

Emil & Detectives, Mermaid (12-15-60). 

Fings Ain‘t, Garrick (2-11-60). 

Flewer Drum , Palace (3-24-60). 

Gazebo, Savoy .3-29-60). 

Irma La Oouce, Lyric (7-17-58) 

Life of Party, Lyric H’smith (11-28-60). 

Man for All Seasons, Globe (7-1-60). 

Most Happy Fella, Coliseum (4-21-60). 

Mousetrap, Ambassadors (11-25-52) 

| My Fair Lady, Drury Lane (4-30-58). 

| Naked tsland, Ats (11-28-60). 

Oliver, New (6-30-60). 

Peter Pan, Scala (12-16-60). 

Playboy W. World, St. Mart (10-12-60). 

Progress Park, T’tre Royal E. (11-16-60). 

Repertory, Aldwych (12-15-60). 

Repertory, Old Vic (-3-59) 

Rose Marie, Victoria Pal. (8-22-60). 

Ross, Haymarket (5-12-60) 

Settled Out of Court, Strand (10-19-60). 

Simple Spymen, Whitehall] (3-19-58). 

Sive, Lyric Hammersmith (10-24-60). 

Suzie Wong, Priuce Wales (11-17-59). 

Tiger & Horse, Queen’s (8-24-60). 

Tinker, Comedy (12-7-60). 

| Toys in Aftic, Piccadilly (11-10-60). 

| Waiting in Wings, Duke York’s (9-7-60) 

Watch it, Sailer, Apollo (2-24-60). 

Way to the Tomb, Arts (11-2-60). 

West Side Story, Majesiy’s 12-12-58). 
SCHEDULED OPENINGS 

Hooray for Daisy, Lyric Ham. (12-20-60). 

| Toad of Toad Halli, W’stm’st’r (12-20-60). 

Young tn Heart, Vic. Pal. (12-21-60). 

Lien in Love, Royal Court (12-21-°0), 

imperial Nightingale, Arts (12-21-60). 

1 Cinderelia, Adelphi (12-25-60). 
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| es 1 ot ff ] it 
Many Americans in show biz are reimpressed at Yule season with 
tardy glory of the Broadway stage upon receiving Christmas cards 
dispatched by staffers of London’s Drury Lane Theatre. Whereas most 


Manhattan playhouses date to the 1920s, or to the turn of this century 
at the earliest, current Drury Lane card features repro of charter 


lish the Theatre Royal. Document is dated 1663! 

On subject of greeting cards, members of at least one Broadway 
production are sending holiday messages on card designed by a cast 
member. Opening scene of “Camelot” is depicted in a woodblock 


| created by Laurie Archer, one of the tuner’s dancers. 








Another Blah B’way Season 


Continued from page 53 








'the high cost of Main Stem tickets, ;sible for four new productions, a 
|plus other expenses related to at-|total of eight out of the 26, which 
tending the theatre, is responsible | have already bowed on Broadway 
for shrinking business. This is par- | this season. 

ticularly noticeable in the case of 


shows which get enly 2008 1¢-i OT 
views. > } 

Unless the critical notices gen- | Opera Review | 
erate excitement -there’s little 


chance of a presentation catching 
on. The public apparently would 
rather watch television for free 
than shell out the price of tickets 
to a production touted as being 

Wolfga Roth; conducted by Osbourne 


only moderately diverting. 

Despite the reputedly tight | UcConatny; coup ertsot chorus master, 
money situation, there - — Theodore Marier.. At Donnelly Memori 
enormous advance sales registere heatre, Boston; op. 
by offerings that loom as potential | {ago 7°022/.220..2./. #0" "Inte Gobbt 
hits on the basis of the past per- | Cassio ........-.+++++++++ Howard Fried 
formance of those connected with 
the venture. This pre-opening sale 
of ducats, which reached a peak of | 
perhaps nearly $3,000,000 in the | 
case of “Camelot,” continues to 
keep alive certain shows that might 


Besion Opera Group 
(OTELLO) 


Boston, Dec. 12. 
Verdi Festival performance. Staged by 
Sarah Caldwell. Settings and lighting, 





“". Lucine Amara 
Eunice Alberts 


next - to - last 


Verdi's 
fold if they had to rely solely on | “Otello,” was given first rate pro- 
post-opening b.o. revenue. It’s not | duction by the Sarah Caldwell’s 
unusual for a production to cave | Opera Group before a near capac- 
in once the advance sale evapo-| ity audience in the 3,400-seat Don- 


opera, 





|nelly Memorial Theatre, the for- 
The new presentations also re-|™er Loew's State film house on 
flect a serious shortage of Ameri-|.Thursday (7) and Sunday (11). 
can playwrights, Of the 26 fresh | Local organization brought eo- 
entries, only seven have been| gether an array of opera stars of 
dramas and two of those imports.|top echelon stature. Tito Gobbi, 
The other five were adapted either | Principal baritone of the Rome 
from books or television scripts. | OPera and La Scala, made his Bos- 
Not one original drama by an/|ton debut impeccably, singing the 
American author has opened on/Tole of Iago. His voice was effort- 
Broadway as yet this season and |!essly superb and his dramatic in- 
none is due during the next few | terpretation realistically brilliant. 
weeks. It was as if he were conforming 
The season has been particularly | to Verdi’s own idea of Iago: “His 
heavy with comedies, 10 having|™anner should be vague, non- 
been unfolded thus far. Those in-|Chalant, indifferent to everything, 
clude adaptions and originals, in- | Skeptical, pungent.” Also making 
cluding two by playwrights pre-| his first contact with Boston audi- 
viously identifed mostly with|ences was Philadelphia-born tenor 
dramatic works, They're Tennessee | Leonard DelFerro, who scored with 
Williams and Arthur Laurents. Of | his singing of the powerful and 
five new musicals, two are origi- | Most difficult title role. It was his 
nals, one is an import and two are | debut in America as the Moor. His 
adaptations. vocalizing is clear and powerful, 
_|and he played the jealousy-obsessed 

aumen tar eee Eee | husband with emotional tensity. 
later this season, not one is re-|4!S° rating was Lucine Amara of 
garded as having the blockbuster | the Metrolopitan Opera. Possessed 
potential of, say ‘“‘Camelot,”’ which of a pure soprano voice and a flair 
received generally disappointing | fh. es . ae the 4 of 
‘reviews from the critics. The show, ra : Lo i S ae “ e ze 
however, built up its tremendous | = dg ans ‘ac uae ot Po Rng 
advance on the strength of the past | coming through handsomely. Eu. 


| performance record of its creators, R ‘ riba : 
{notably the powerhouse, “My Fair nice Alberts as “Emelia.” Howard 


rates. 





| Lady.” | Fried as “Cassio,” and William 
| Suis se ae ae — as “Roderigo,” managed 
\“Tenderloin” and ‘“Unsinkable | their roles competently. 


Production was expertly staged 
by Sarah Caldwell, the group’s 
| artistic director. Osbourne McCon- 
Man.” However, the hottest of the | athy competently conducted the 
new productions, exclusive of the | chestra. Wolfgang Roth’s acenery 
pre-sold “Camelot,” is the French- | 29d lighting were most effective. 
loriginated musical, “Irma La! This marks the second offering 
Douce.” ,in the Opera Group Verdi Festival 
| Also big in the straight play | Series. It will be followed by “Fal- 
‘field is another French original, staff,” Jan. 25-28. With this pro- 
|“Becket.” Of the homemade prod-|‘uction, the Opera Group has 
| wet. the strongest thus far are boosted its prestige considerably. 
ithe Nichols and May presentation| Te Group is not to be confused 
land the politically controversial | With Boston's other opera-produc- 
“Advise and Consent” adaptation |!9% body headed by Boris Goldov- 
lof the similarly-titled bestseller. | SKY which has been touring “Don 


All but three of Broadway's 33 Giovanni. Guy. 
theatres are currently occupied, 


‘o's ial slaty 'set| YIDDISH MUSICALS 
; Vionday ( f., owever, a number HIT MIAMI BEACH 


}of the current entries don’t appear 
The Variety Theatre, Miami 


|likely to last out the season and 

for the first time in years there 

doesn’t seem to be a drastic book- | Beach, will operate as a showcase 
ing shortage. Of the shows that | for Yiddish presentations this win- 
have opened since the start of the/ter. A series of abbreviated Yid- 
/current semester, eight have col-|dish legit musicals is planned for 
lapsed thus far. That compares to|the film house beginning early in 
jthe failure of 10 during the same | January, The legit offerings will 
| period last season. be part of a double-bill, which will 
| Several established Broadway |include American-made Yiddish- 
;Managements have been repre- | language films, as well as Israeli- 
sented by productions thus far this | produced pictures. 

season. But about 30% of the out-| The programs, which will be rre- 
put to date reflects the contribu-|sented nightly, will change each 
{tion of two managements, David| week. The Hebrew Actors Union 
Merrick and the Theatre Guild.|in New York will co-sponsor the 
Each has independently or in part-| project with Jacob Jacobs and Sol 
nership with others been respon-! Dickstein. 


| Molly Brown” involve talent repre- | 
lsented by the longrunning Main 
Stem tuners, “Fiorello” and “‘Music 








signed by Charles il granting Thomas Killigrew permission to estab- 
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Pitts’ Make-Up-Your-Mind’ Strike 





Not Completed, Arena 


Victim of Maintenance 


Jurisdiction Blow—Damages an Issue? 





Pittsburgh, Dec. 20. 

Show business unions here are 
taking a neutral stand in the dis- 
pute between the Building Trades 
Council and the nearly-completed 
€ivic Arena here. Work on the 
new auditorium came to a halt re- 
cently when the BTC went out on 
strike recently in an effort to gain 


assurance that it would maintain | 


the building after construction has 
been completed. 

Edward C. Fraher, executive di- 
rector of the arena, does not want 
to commit himself, preferring to 
keep ‘the maintenance contract 
open until he can make the best 
deal for tenants of the auditorium. 
The strike is now in the hands of 
the National Labor Relations 
Board, but Fraher claims that even 
if work were to resume immediate- 
ly it would still take about two 
weeks to have the building in the 
shape it was when the work stop- 
page started. 

Winter weather has caused con- 
siderable damage since open-air 
dome was not completely closed. 
Fraher also fears that most of the 
expensive elecirical equipment 
which had been left exposed has 
also been damaged. The local Civic 
Light Opera Assn. is nervous about 
the situation since its possible they 
won't be able to open their season 
in June as scheduled. 


Poets’ Theatre Gutted; 
Fire Chief as Prophet; 
Had Warned of Hazard 


Cambridge, Mass., Dec. 20. 

Poets’ Theatre, just off Harvard 
Square, was completely gutted in 
a two alarm fire Sunday (11). Cast- 
ing of its newest production, “The 
Hammer of the Mountain” by 
Firman Houghton, had just been 
completed, Alan Fox, manager 
said. 

The nonprofit theatre group lost 
all iis records and subscriber lists. 
Temporary headquarters were set 





up at 140 Mt. Auburn St., while | 


the group seeks a new theatre. 
Last Aug. 20, the Cambridge 

deputy fire chief forced cancella- 

tion of three one-act plays in the 


second floor loft theatre because, | 


he said, “in case of fire, it would 


be difficult to evacuate people— | 
and it would be difficult to fight a | 


fire in that narrow street.” 

The acting company complained 
bitterly about the arm of the law 
holding the curtain down at that 
time. 





Kronenberger Retiring 
As Time’s Drama Critic 


Louis Kronenberger, who's been 
talking about it for several years, 


y% 
7 





DOOLITTLE CLARIFIES 


Leases Back Biltmore, L.A., From 
New Owners 








Biltmore Theatre Corp., owned 
by Louis R. Lurie and James Doo- 
lit‘le, has leased back the Bilt- 
more, Los Angeles, which it sold 
about three months ago to a realty 
linvestment group. Doolittle, in 
| New- York en route to the Coast 
| from Europe, clarified the situa- 
| tion following a report in last 
week’s VartetTyY that the theatre 
had been sold by Lurie. 
| Lurie, who’s president of the 
| Biltmore Theatre Corp., owns two- 
|thirds of the firm, and v.p. Doo- 
little owns one-third. Doolittle, 
|who actively operates and books 
the house, is now lining up shows 
jinto 1962 


F or 20-40 Years: 
‘Same Old Faces 
Beset Lishon 


Lisbon, Déc. 13. 
Lisbon legit is suffering from a 
staleness of talent. The same faces 
have been turning up on local 
stages for the last 20-to-40 years. 
That takes in principals, comedians 
and chorus girls. On the scripting 











| have been responsible for the local 
/output of musicals, revues and light 
|plays during the last 30 years. 

New performers, authors and 
composers, who've bowed in the 
last 10 years, have not yet given 
jevidence of being able to replace 
jthe vets. This lack of fresh, im- 
| pressive talent is regarded as one 
lof the principal problems of local 


|legit, which the press and show | 


|bizites generally consider to be in 
| poor condition. 


| here were unsuccessful and govern- 


|ment subsidies have not been as | 
;generous as a year ago. However, | 


actress-manager Amelia Rey Cola- 
co will continue to run Teatro Nai 
cional with a_ subsidy 
Ministry of Education. Playwright- 


subsidy for his “Teatro de Arte de 


Lisboa” and will occupy the Tea- | 


tro Trinade for at least six months. 

Producer Antonio Pedro will con- 
tinue to receive money for his 
\“Teatro Experimental” of Oporto. 
| Pedro, who lived for years in Lon- 
| don, has been presenting a reper- 
toire of American and British 
plays for the last six years. Actor- 
manager Francisco Ribeirinho, who 


side, not more than 20 individuals | 


Many of the summer projects! 


from “the | 


producer Olrando Vitorino has a} 


Abbott’s Sound Rule 


Apropos discussions current 
in the legitimate theatre as to 
soundengineering — the “to 
blast or not to blast” issue— 
showman who will have no 
part in a public address sys- 
tem is George Abbott. His 
slogan: “If they can’t hear ’em 
get a new company. 

Only “exception” for Ab- 
bott was the scene in “Fior- 
ello” where Mayor LaGuardia 
is seen reading the comics 
over WNYC. But that use of 
amplification was strictly for 
the illusion of radio, not to 
project the actor’s voice. 


Form Milwaukee 


+ 





Milwaukee, Dec. 20. 

A new producing outfit has been 
|formed here for the presentation 
‘of musicals and straight plays, 
which may be toured if succesful 
in their local engagements. The 
firm, New York Productions, Inc., 
is a Wisconsin corporation set up 
by Thomas L. Dersinzki, John De 
Werd, attorney Edmund Zeisig and 
Robert Kaminski. 


The outfit intends presenting 
“Li'l Abner” as its initial produc- 
tion. The musical is to be put on 
for two weeks sometime in Janu- 
/ary at the Pabst Theatre here. 
Peter Palmer, who originated the 
| title role in the Broadway pro- 
|duction of the tuner and subse- 
|quently repeated the assignment 
jin the “Abner” film, is considered 
|a prospect to play the part again 
|in the show’s local outing. 








director for the outfit, previously 
|staged a production of “Kismet” 
here for Renaissance Productions, 
| Inc. 





Pabst Doomed in June; 
Milw’kee, Baseball Burg; 
Losing Sole Playhouse 


Milwakee, Dec. 20. 

Pabst Theatre Foundation Inc., 
has decided to end the playhouse, 
Milwaukee’s only showcase for 
| legitimate plays, musicals and 
symphony concerts. It will shutter 
forever with the end of the current 
season. High costs of operating 
was the given cause for the deci- 
sion. 

Pabst has been the town’s main 
legiter since 1896. Moral: Milwau- 
kee is a great baseball burg. 

Last spring, the Pabst and adja- 
cent property was sold to the City 
of Milwaukee, for $250,000. City 
then leased it to the Foundation, 
with options of renewal possible 
|} to June, 1964. It was hoped to 
| continue pending new Music Hall, 
|} long contemplated. To date, a 
| definite site for this Hall, has not 
been established. 

Attorney Paul Noelke, president 
| of the Foundation, revealed a def- 


Show Enterprise 


Dersinzki, who'll be producer-| 


Fielding's Merchandizing Starts Run 
On ‘Music Man’ Ducats Months Ahead 





ECHO OF SHUTDOWN 


Equity-League Finally Formalize 
4-Year Pact 








Actors Equity and the League 
of N.Y. Theatres last Thursday (15) 
signed the four-year contract on 
which they had reached a general 
agreement last June 9 following a 
12-performance shutdown of all 
Broadway theatres when negotia- 
tions for the pact collapsed. 

Signing of the contract was de- 
layed pending the settlement of 
certain outstanding details, nota- 
bly the formulation of a clause to 
define the difference between the 
normal and risk aspects of a danc- 
er’s job in relation to an “extraor- 
dinary risk” payment of $10 extra 
a week. 


Canvas Blessing; 


Made Notable Diff 


For Pittsburgh Co. 


Pittsburgh, Dec. 20. 

| With the weather insurance pro- 
|vided by its tent, the Civie Light 
|Opera got by with its second 
| straight winner in a row during 
1960. Managing Director William 
Wymetal reported a profit of $33,- 
000 which was much better than 
the black ink shown for 1959. 











| In disclosing the profit on Wed. | 
(14), Wymetal accredited it to the | 


|tent and said that the association 
| suffered heavy losses in the open 
}air Pitt Stadium. He said 15,841 
attended the shows during the nine 
and one-half weeks they were pre- 
sented. Ticket gross was $195,646. 
| The tent was purchased at the 
; cost of $120,000 and will now be 
disposed when they move into the 
;new Civic Auditorium. 

He also said that he is now 
completing cqntracts for the stars 


for the shows to be staged this | 


coming summer. 


‘RHINOCEROS’ SHY OF 
FULL CAPITAL NEEDS 


Only 60% of the capitalization 
for the forthcoming Broadway pro- 
duction of “Rhinoceros” had been 
| raised when the show went into re- 
; hearsal last Dec. 5. That’s evident 
jin a solicitation for funds sent out 
Dec. 6 by Leo Kerz, who's produc- 
jing the Derek Prouse adaptation 
of Eugene Ionesco’s play for a 
|Jan. 9 opening at the Longacre 
| Theatre, N.Y. 

In the solicitation, Kerz stated, 





|received a subsidy from the Infor-| icit of $20,000. Bookings for 43 “about 20 units of $2,200 each—are 


|mation Ministry for two years to 
irun the Teatro Trindade, has moved 


| out of 365 days for the fiscal year 


ending on June 30, next loom as | 


| still left.” That means the venture, 
capitalized at $110,000, with provi- 


now says he’s definitely going to|to the Variedades Theatre with a/ a discouragement. Previous fiscal sion of 15% overcall, was still shy 


retire as drama critic for Time 
magazine at the end of the current | 
season. “If I’m ever going to do 
any serious writing, now’s the time 
to do it,” he explains. He may also 
teach, 

Kronenberger, who’s been cover- 
ing the Broadway theatre for Time 
for 23 years, declined to speculate 
on who his successor might be. “I 
don’t want to go into that,” he said. 





Jim Monos, Toni Gilman 


Team in Chicago Legit 
Chicago, Dec. 20. 

Another local attempt at produc- 
ing legit shows for*the Mair Stem 
is being made by Jim Monos and 
Toni Gilman, who have formed 
Medallion Productions and a sub- 
sidiary for children’s fare, Story- 
book Theatre. Latter will be 
launched next Sunday (25) with a 
one-week production of “Wizard of 
Oz” at the Civic Theatre down- 
town. Local actor-deejay Chuck 
Francisco will star. 

Monos is resident director 
Drury Lane Theatre, a stock oper- 
ation, and Miss Gilman is a legit 
and tv actress. With the children’s 
programs as its “bread and butter” 
fare, Medallion plans to mount, 


adult plays in the Loop in 1961 and 
perhaps to bring in, occasionally, 
New York and West Coast pack- 
ages. 


of | 


|repertoire of farces. 





FEATURED BILLING TO 
SWIFT, THO OFFSTAGE 


Actor Allen Swift will get fea- 
tured billing in the upcoming 
Broadway production of “How to 
Make a Man” without having to 
appear on stage. He'll appear as 
a commentator on film and he'll 
also imitate the voices of several 
established newscasters on record 
for use at various times throughout 
| the presentation. 
| His contract calls for him “to 
receive featured billing on a line 
by himself. 
| presence in the theatre shall at no 
| time be required.” As for curtain 
| calls, his picture is to be flashed 





jon a specially prepared screen | 
when the rest of the cast take their | 
Swift, known for his ability | 


bows. 
to project a wide range of voices, 
is frequently employed for radio 
and tv commercials. 

“Man,” adapted by Bill Welch 
from a story by Clifford Simak, is 
being produced by Jay Garson and 
Morgan Wilson in association with 
Robert K. Adams and Spice Wood | 
Enterprises. It’s scheduled to be- | 


at the Cass Theatre, Detroit, prior 
to opening Jan. 28 at an undes- 
ignated Broadway theatre. 


year bookings were 69 days. 
(Actually Milwaukee has a thea- 


$44,000 at that time. Kerz’s pitch 
|for funds involved a complex guar- 


a 


It also specifies “his | 


tre-in-round, the Fred Miller, | antee-against-loss arrangement fer 
named for a scion of the brewery |an investment of at least $22,0U0. 
family, which operated 33 weeks | Backing him up in the guarantee, 
| last season.—Ed.). he stated, was Ionesco’s agent, 
| Ninon Tallon. 

F —_ | The producer concluded his plea 
Skull Practice Determining for coin, explaining “The funds are 


| Fate of Willi Theatre urgently needed—and I assure you 





that both Ninon Tallon and I are 
Williamstown, Mass., Dec. 20. | most anxious to hold you harmless 
Continuation of the Williams- | from any loss of your investment— 
|town Summer Theatre is in the | especially so—since you have no 
|hands of a budget committee, | time to study all the details of the 
which includes executive director | offering circular.” The solicitation, 
| Nikos Psacharopoulos and Irwin | incidentally, also revealed that the 
Shainman, general nianager the |amateur rights have been sola ror 
| past season. . ja $10,000 advance, which ts vo be 
Louis Rudnick, chairman of the |increased by $1,000 during each 
| Williamstown Theatre Foundation | week of the New York run. 
| Inc., sponsor of the strawhat, ap-| Included in the cast of the play, 
pointed group to prepare an oper- beteeg Joseph Anthony is directing, 
ating budget and a capital budget. | are Eli Wallach, Zero Mostel, Mor- 
The committee’s findings will de- ris Carnovsky, Anne Jackson (Mrs. 
termine whether the operation (in| Wallach), Jean Stapleton, Michael 
the Adams Memorial Theatre, on |Strong, Mike Kellin and Philip 
the Williams College Campus) will | Coolidge. 
continue. Attendance in the 435- 
seater was 62% of capacity this 
season—an inrrease of 4% over 





Comedie Francaise Sked 


London, Dec. 20. 

An unprecedented campaign for 
a legit presentation was launched 
last week by Fielding for “Music 
Man,” with a full page advertise- 
ment in the Evening Standard. 
Preliminary copy had appeared in 
; other national newspapers as a re- 
| sult of which there was a rush for 
advance bookings when the box 
office opened at the Adelphi on 
Monday (12). 

The proposed redevelopment of 
the Adelphi Theatre by realtor 
'Jack Cotton will not effect the 
plan to present “The Music Man” 
| there next spring. Harold Fielding, 
j|who is impomMing the Broadway 
|tuner, has a run-of-the-play lease 
| of the theatre from Jack Hylton. 

That deal has a number of years 
jto run, and if “The Music Man” 
should still be on the boards at the 
time of its expiration, there should 
be no problem about transferring 
it to another theatre. 

Van Johnson has been signed by 
Fielding for the lead role originated 
jen Broadway by Robert Preston. 
Casting is now virtually com- 
|plete, and Robert Merriman and 
Tom Panko returned to New York 
a few days ago after having con- 
ducted 2,300 auditions ‘in four 
weeks. All principal roles other 
than the femme lead have now 
been set, ani leading parts have 
been allotted to Bernard Spear, C. 
Denier Warren, Ruth Kepplewell, 
Barbara Bruce, Jessica James, 
Sylvia Beamish, Olwyn Griffiths, 
Jon Farrell and June Grant. 

Fielding, who is currently pre- 
senting “The Gazebo” in the West 
End, has also closed a deal with 
Frederick Brisson for a London 
production of “Under the Yum 
Yum Tree’ which is tentatively 
skedded for launching in the spring. 


Replacements Rehearsal 
Needs Cancels Denver 
For ‘Destry Rides’ Co. 


Denver, Dec. 20. 
“Destry Rides Again” has can- 
| celled its scheduled stand tomor- 
|; row (Wed.) through next Saturday 
(24) at the Auditorium herve. In- 
sufficient rehearsal time was given 
as the reason for the booking back- 
out. The tuneup is necessary be- 
cause of several cast replacements, 
‘including Stephen Deuglass and 

Gretchen Wyler in the lead roles 
essayed the last 12 weeks by John 
| Raitt and Anne Jeffreys. 

Raitt and Jeffreys took over the 
key assignments when the produc- 
tion launched a six-week Los An- 
geles run last September as a 
Civic Light Opera Assn. subscrip- 
tion entry. They continued as 
costars when the show moved to 
Frisco for another six-week CLOA 
stand, which ended last Saturday 
(17). The musical is scheduled 
to resume next Monday (26) at the 
American Theatre, Sf. Louis. 


Schmidt to Produce 
Swedish ‘West Side’ 


A Swedish production of “West 
Side Story” is planned by Lars 
|Schmidt for next October. The 
rights to the property were ac- 
quired by the Swedish producer 
from Music Theatre, Inc., licensing 
agent for the musical. 

Schmidt contemplates using a 
local cast and may even put danc- 
ers through special schooling for 
| the show’s taxing terp assignments. 























Admire Playwright Albee 
But Not His Scripts 


Vienna, Dec. 13. 

American author Edward Albee, 
| represented here by a production 
of his two one-acters, “The Zoo 
Story” and “Death of Bessie 
Smith,” has impressed local critics 
| as talented writer. The reviewers, 
| however, disagreed over the merits 
of the two short plays, presented 
in the Atelier Theatre. The show- 
| case, formerly the Kaleidoscope, is 
| located in the cellar of the Dobner 
coffee house. 





1959—but 8% below the goal level. 

Operating costs jumped. Origi- 
nally, the Williamstown Summer 
Theatre was non-Equity, but it 


'gin an out-of-town tryout Dec. 29| went union several years ago. 


Psacharopoulos is a member of 
the faculty at Yale School of 
Drama. 


The repertoire of the Comedie| In the presentation, directed by 
Francaise, which opens Feb. 21 at| Veit Relin, are Elizabeth Berzubo- 
\the City Center, N.Y., will include| haty, Kurt Mueller and Emanuel 
Moliere’s Les Fourberies de Sca-| Schmied. A production of “Zoo 
pin,” “L’Impromptu de Versailles” | Story,” paired with Samuel Beck- 
and “Tartuffe” Racine’s “Britan-| ett’s “Krapp’s Last Tape,” is near- 
nicus” and Georges Feydeau’s “Le | ing its first anniversary as an off- 
| Dindon.” Broadway entry in New York. 
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! CASTING NEWS 


Following are available parts in upcoming Broadway, off-Broad- 
way, and touring shows, as well as ballet, films, industrial and tele 
vision shows. All information has been obtained directly by the 
Variety Casting Department by telephone calls, and has been re- 
checked as of noon yesterday (Tues.). 

The available roles will be repeated weekly until filled, and addi- 
tions 10 tie list will be made only wien information is secured from 
responsible parties. The intention is to service performers with leads 
provided by the managements of the shows involved rather than to 
run a wild goose marathon. 
charge. 

In addition to the available parrs Usted, the tabulation includes pro- 
ductions announced for later this season, but, for which, the manage- 
ments, as yet, aren’t holding open casting calls. Parenthetical designa- 
tions are as follows: (C) Comedy, (D) Drama, (MC) Musical Comedy, 
(MD) Musical Drama, (R) Revue, (Rep) Repertory, (DR) Dramatic 
Reading. 
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‘girls, well-proportioned, able to 
;sing; femme, 40’s, maid. Mai 
§; photos and resumes, c/o Marvin 
| Krauss, above address. Auditions 
BROADWAY | Tomorrow (Thurs.) for . open 
‘a i ople” (C). Pro- | dancers, boys, at 10 a.m. and girls, 
(147 W. 57th St., N.Y.; PL 7-2691).|Singers, boys, at 11 a.m. and girls, 
Available parts: naive femme, 21: sat 2 p.m.. at Martin Beck Theatre 
maie, 30-35; m‘ddleaged femme; | ‘302 W, 45th St., N. Y.). 
executive male, 50-60; callous male, “How to Succeed in Business 


Legit 











This information is published without | 


{ comedians, should sing; two show- | 


dress. Script available at Samuel 
French Ine. (25 W. 45th St., N. Y.). 

“Double Entry” (D). Producers, 
Paul Lehman & Albert Lasher 
(L & L Theatre Prods., 245 Lex- 
ington Ave., N.Y.; OR 5-8557). 
Available parts: Negro tenor, 18- 
25; Negro femme alto, 35-60; white 
soprano, 30-40, comedienne; Negro 
soprano, 16-20, comedienne; white 
bass-baritone, 35-50. For appoint- 
ment call above number, 9 a.m.- 
5 p.m., today (Wed.). Auditions 
will be held tomorrow — (Thurs.) 
and Friday (23), by appointment 
only. 

“It Should Happen To a Dog” (C). 
Producer, James J. Cordes 
(600 Tenth Ave., N. Y.; JU 2-5999). 
| Available parts: five character men 
lto play older Jewish types with 
| authentic accents; man, 30-35, mus- 
| cular, Cockney accent. Mail photos 
}and resumes c/o above address. 
| “Leave It To Jane” (MC). Pro- 
|ducers, Joseph Berhu & Peter 
|Katz (c/o Sheridan Square Thea- 
tre, Seventh Ave. & Fourth St., 
N.Y.; CH 2-9609). Auditions tor 
male and femme singers as replace- 
ments, every Thursday at 6 p.m., 
above address. 








“Long Time of Anguish” (D). | 


| Producer, Robert Moss (439 W. 
50th St., N.Y.; CI 5-1837). Parts 
| available for two lean boys, 16-8. 
Mail photos and resumes c/o 


30-35. Mail photos and resumes, | Without Realiy Trying” (MC). Pro-| above address. Interviews will be | 


Irish. Mail photos and resumes, 
above address. 


“What a Killing” (MC). Produ- 
cer, Jack Collins (c/o Lambs Club, 
130 W. 44th St., N. Y.; JU 2-1515). 
Available parts: man, 30’s, quiet, 
confident, must have comic touch, 
sing and dance; woman, 30, attrac- 
tive, warm but brassy, versitile 
singer; man, 35-40, big, tough, 
must sing and dance; man, 30's, 
smooth, glib, must do comedy and 
dance; character comedian, chub- 
by, dance some; girl, 25-30, com- 
medienne, must sing and dance, 
well - proportioned; man, 30's, 
stool-pigeon type, must sing; man, 
40's. wry humor; man, track an- 
nouncer, must sing; character man, 
45-50, tough, menacing; two fem- 
me dancers, must work well to- 
gether; few male and femme night 
jclub type performers. Mail photos 
jand resumes, c/o above address. 





STOCK 
BOILING SPRINGS, PA. 
Allenberry Playhouse. Producer, 


Charles A. B. Heinze (c/o Play- 
house, Boling Springs, Pa.; CL 
8-3211). Parts available for male 





and femme musical and dramatic 
|performers and paid apprentices. 
|The 29-week season opens April 
1/22. New York auditions will begin 
jlate in January. Mail photos and 
resumes, c/o Richard North Gage, 
above address. 


c/o above address. 

“Big Fish, Little Fish” (C). Pro- 
ducer, Lewis Allen (165 W. 46th 
St., N.Y.; PL 7-5100). Management 
reports that the principal roles are 
cast, although few contracts have | 
been sizned. Smaller roles and un- | 
derstudies may be available. 

“Carnival” (MC). Producer David | 


Merrick (246 W. ~ 44th St.,! 
N. Y.; LO 3-7520). Available 
parts: fox terrier dog act; goat, 


donkey; several male dancers who | 
sing; jugglers, must handle Indian 
clubs and spin plates; male 
concertina player; character man, 
50, comic; character woman, 40, 
comic. Mail photos and resumes, 
c/o Michael Shurtleff, above ad- 
dress. Auditions for Equity per- | 
formers onlv: men dancers who | 
sing, Jan. 5, at 10 am.; femme 
dancers, Jan. 6, at 10 a.m.: men 
singers, Jan. 9 at 2 p.m.; femme 
singers, Jan. 10, at 2 p.m., at Im-| 
perial Theatre (249 W. 45th St., | 
Nn. ¥.) 

“Cook for Mr. General” (C). Pro- 
Yucers, William Darrid, Eleanore 
Saidenberg & Leonard Ruskin (14 








W. 55th St., N.Y.; CI 5-0830). Avail- | 


able paris: man, late 20's, crisp, 
humorus; man, 40’s, warm, bright; 
man, 20's, genial, intelligent; man, 
30-35, small, officious; man, 30-35, 


genial, out-of-place in Army; 
man, 30's, by-the-book officer; | 
man, 30's. Brooklyn _ finagler; | 
man, 25-35, lean, ganut; man, 
20's, clean-cut, tough; man, 30- 


35, top sergeant type: man, 20's, 
small, timid; man, 30's, should 
speak Greek; various men, all ages, 
motley assortment of soldiers. Mail 


photos and resumes, c/o Betty 
King, above address. 
“Donnybrook” (MC). Producer, 


Fred Hebert (130 W. 57th St., N.Y.; 
JU 6-1962). Available parts: man, 
45. burly, agile, 6 feet tall or over; 


several male and femme character | 


singers. All roles are Irish. Mail 
photos and resumes, c/o above ad- 
dress. 

Drama (untitled, formerly “Gen- 
eral Seegar”). Producers Shirle 


Ayers, Charles Bowden & H. Ridgé- yy) 
ley Bullock Jr. (137 W. 48th St., 


N. Y.; CO 5-2630). Available parts: 
male lead, 45-55; woman, 50; girl, 
30; man, 24, military; five officers, 
35-50: 10 rep’rters. Mail photos 
and resumes, above address. 


“Fiorello” (MC). Producers, Rob- 
ert E. Griffith & Harold S. Prince 
(630 Fifth Ave., N. Y., JU 2-0600). 
Auditions for Equity singers tomor- 
row (Thurs.), girls at 2 p.m. and 
boys at 3 p.m., at the Broadhurst 
Theatre (235 W. 44th St., N. Y.). 

“Gypsy” (MC). Producer, David 
Merrick (246 W. 44th St., N.Y.; 
LO 3-7520). Available parts: girl, 
50-54 inches tall, must sing and do 
toe and tap dance work; man 
17-20, good-looking dancer, must 
also sing; boy singer-dancer, 7-11, 


ducers, Cy Feuer & Ernest Martin | held the week of Jan. 9th. | 
(Lunt-Fontanne Theatre, 205 W.| «ygoon and the Yellow River” | 
46th St., N.Y.; JU 6-5555), in asso-|(c¢) producers, David Fulford & | 
ciation with Frank Productions. | wijjiam Dempsey (60 W. 45th St.,| Producer, John Price (940 S. Mili- 
Available parts: ingenue, unusual | y ; \{U 2-1570). Available parts: tary Trail, West Palm Beach, Fia.; 
personality, wide vocal ranse;|character man, 40-60; character | P.O. Box 2108). Parts available for 
character baritone, 50, charming,| woman, 40-60; ingenue; leading leading men and women, and male 
handsome, comedienne, 25, sexy man, 30's. Mail photos and resumes,|and femme chorus performers. 
singer or singer-dancer; soprano,|¢/g aiove address, All applicants Mail photos and resumes, through 
27, sophisticated, cold; man, 26,| must impersonate Irish dialect and agents only in the case of the leads, 
ol lore ne ves aceel singer bog have strong classical background. | ¢/0 above address. 
singer-dancer; character man, 55,| «x; : ” | 
vaudevillian. “Mail photos and re-| poy Eauty Library Theatre | OUT OF TOWN 
sumes through agents only, ¢/0/ ror Children (226 W. 47th St. N.Y.;|_ “Medium Rare” (R). Producer, 
arry Kasha, above address. Do} py, 7.1710). Available parts: man, Robert Weiner (146 CPW, N. Y.; 
not phone or visit theatre. |50, small, dark, irritable; girl, 16- SU 17-1914). Mail photos and 
“La Plume de Ma Tante” (MC)./19, attractive, blonde, 5 feet 2 resumes of character comedians 
Producer, David Merrick (246 W.|inches-5 feet 4 inches tall, must and comics for future replace- 


PALM BEACH, FLA. 
West Palm Beach Musicarnival. 





| 44th St. N.Y.; LO 3-7520). Part | dance: character man, 50's, cheer- 


ments, c/o above address. 





available for dancer-comedienne, | ful, eccentric, 5 feet 10 inches-6| 
must do point work. Send photos | feet tell; man, 17-19, good-looking, | 
and resumes, c/o Michael Shurt-| must dance, 5 feet 10 inches-6 feet 
leff, above address. 
ing notice. 


“Love A La Carte” (MC). Pro- 


TOURING 
“Get On Board” (R). Producer, 
See also tour- | tall; character woman,-50’s, hand- Manning Gurian (157 W. 57th St., 
|some, stylish, 5 feet 6 inches-5 feet! N. Y.; Cl 5-8221). Paris available 
| 10 inches tall; character man, small, | for several male and femme Negro 
ducers, Arthur Klein, in associa- | ™ust dance, leprechaun; character! sincers and dancers. Mail photos 


| tion with Conrad Thibault (St. |™an, 30's, wide acting range, must and resumes, above address. 
James Theatre Bldg., 246 W. 44th | dance, 6 feet-6 feet 2 inches tall. 
St. N. Y¥.; LO 5-6376). Available | Auditions Jan. 2, at 12-5 p.m.; Jan. 
parts: girl, 22; leading man, 30; | 3. at 6-10 p.m.; Jan. 4, at 10-1 p.m., 
second leading man, 30; character |4t ELT Rehearsal Hall (133 Sec- 
comedienne, 30. Accepting photos | 0nd Ave., N. Y.). This is a paid proj- 
and resumes, above address. ect that tours the N.Y. area pri- 
“Nine Milli Star” .9-; marily on weekends during the 
duce rao te, Star’ (D). Pro-| spring, fall and winter of 1961-62. 
frey F. Rudaw (340 £ 66th St It is recommended that all actors 
see eg A on “| have classical experience and all 
N. %.: -1478). Av. + : ‘ — 
aos ry a-ak sé aaa | applicants must bring Equity mem- 
girl, 20-30, attractive; girl, 14; — oe. ‘ 
‘boy, 15; boy, 16. Mail photos and|_ “Poor Butterfly” (D). Producer, 
resumes, c/o above. Eli Horn (41st Street Theatre, 125 


“Sound of Music” (MD). Produc- | be Pian St. N.Y.; PE 6-1278). 
ers, Richard Rodgers & Oscar| Available parts: ingenue, brown 
Hammerstein 2d (488 Madison | 22ir; ‘ 
Ave., N. Y.); casting director, Eddie |¢avy-set; man, 25-35, blonde, 
Blum. Auditions for possible future | Short, slight boy, 19, tall, lean; 
{replacements for girls, 7-16, and|man, 45-50, comic earthy. Accept- 
boys, 11-14 all with trained voices. | ing photos and resumes, c/o above 
characters. Mail photos and| address 
resumes to above address. | “Quick Changes” (R). Producer, 

“Tenderloin” (MC). Producers, | Richard Alan Woody (315 E. 70th 
|Robert E. Griffith & Harold S.|St. N.¥.; AL 5-1343). Available 
| Prince (630 Fifth Ave., N.Y., JU 2-| parts: leading man, 25-30, baritone; 
| 0600). Auditions for Equity singers | two character comics, 25-35; man, 
|tomorrow (Thurs.), girls at 2 p.m. | 20-25, singer-dancer; man, 20-30, 
|artd boys at 3 p.m., at the Broad-|jazz and ballet dancer, masculine; 
|hurst Theatre (235 W. 44th St.,| leading woman, 20-30, legit voice; 
IN. Y.). two character comediennes, 25-35; 
ingenue singer-dancer; woman, 20- 

30, jazz, ballet and oriental dancer. 
Mail photos and resumes, c/o above 


OFF-BROADWAY - 
address. All applicants must sing 


“Achilles and the Maidens” (C).| some, move well, and have comic 
Producer, Leonidas Ossetynski (49 | ability, 

W. 45th St., N.Y.; MU 2-4390), in| “Squaring the Cirele” (C). Pro- 
asso. with Richard R. Roffman.| ducers, Cecil Reddick, Harvey L. 
Available parts: several girls, 16-|Bilker & Richard Mendelsohn 
|18, beautiful; leading man, young, | (3435 Giles Place, N.Y.; KI 8-526). 
handsome, muscular; woman, 35-| Available parts: girl, 20's, attrac- 





| 45, beautiful; woman, 35-45, cul-|tive; man, 20's, over six feet tall. 
jtured, dignified; man, 40's, mili-| Mail photos and resumes c/o above 
|tary, regal; man, 40's, easygoing, address. 

jaristocratic; buxom, redhaired “To Damascus” (D). Producers, 
maid; middleaged man servant.| Angela Anderson, in association 
|Mail photos and resumes, C/O} with Marta Byer (c/o Byer, 4550 
| Anthony Smith, above address. 193d St., Flushing, N.Y.; FL 7- 
| “Barabbas” (D). Producer, Isaiah | 7209). Available parts: character 
|Sheffer (515 W. 110 St., N, Y)). man, 45-50; woman, 25-35, attrac- 





under 54 inches tall; girl, 25, to | Available parts: two character wo-| tive, serious; character man, 40-50, 


sing, dance and play trumpet. 


Ac-|men, 20-30; femme, 30-35, blonde, | educated Bowery bum, cynic; man, 


cepting photos end resumes, c/o|Roman-looking; several character | 50-60, looks younger, polite, strong 


Michael Shurtleff, above address. | 
Girl in the World”) 
(MC). Producer, Lee Guber (140 Photos 
W 58th St., N.Y.; LT 1-3250). Avail- 
sopiano, 30-35, attrac- 
baritone, 
35-45. handsome, physical; femme, 
18-25, spirited. attractive, buoyant, 
must sing and dance; man, 40-60, 
pompous, fatherly; woman, 40-50, 
flichty, gossiny matron, should be |@ oni: « 


“Happiest 


able parts 


tive, inteltigent, witty; 





men of varying ages, all speaking | features; woman, 45-50, thin, 
roles; several bits and extras. Mail | nervous, tired; man, 75, dignified 
and resumes c/o above/ Austrian; woman, 50-60, short, 
address. ‘dignified, intelligent; 
“Captain Jinks of the Horse | extras. Mail photos and resumes, 
| Marines” (C). Producer, Scotti | above address. 
|D'Arey (66 W. 46th St. N. Y.; JU} “Tree Grows fn Brooklyn” (MD). 
12-4860). Available parts; plump,! Producer, Dick York (c/o H. L. 
! bubbly character woman; slender,|Stone, 521 Fifth Ave., N.Y.; MU 
| sweet, character man, Italian ac- | 2-7836. suite 1918). Available parts: 
eral bits and ex ras. Mail| soprano, 25, devoted wife; char- 


character man, 45-55, bald, | 


; “La Plume de Ma Tante” (MC). 
Producer, David Merrick (246 W. 


| 44th St., N.Y.; LO 3-7520). Avail- 
lable parts: two femme dancers. 
'Mail photos and resumes c/o 


Michael Shurtleff, above address. 
“Miracle Worker” (D). Producer, 
Theatre Guild—State Dept. Reper- 
+tory Co. (27 W. 53d St., N. Y.; 
CO 5-6170). Part available for mid- 
| dleage Negro couple with two chil- 
'dren, 8-12. Mail photos and resu- 


“Sound of Music” (MD). Pro- 
ducers, Rodgers & Hammerstein, 
| Leland Hayward & Richard Ha’li- 
| day (488 Madison Ave., N.Y.). All 
parts available except femme lead. 
Mail photos and resumes, c/o Ed- 
{ward Blum, above address. Script, 
published by Random House, avail- 
able at bookstores. 

“World of Suzie Wong” (D). Pro- 
| ducer, David Merrick (246 W. 44th 
St,N. Y.); casting director, Michael 
Shurtleff. Accepting photos and 
resumes of oriental actors and 
| actresses under 30 c/o casting di- 
|rector at above address. 


SHOWS IN REHEARSAL 

BROADWAY 
“Catstick” (D). Producer, Elaine 
| Perry (137 W. 48th St., N.Y.; JU 5- 
| 5295). 

“How to Make a Man” (C). Pro- 
ducers, Jay Garon & Morgan Wil- 
son (152 W. 42d St., N. Y.; BR 
9-3799), is asso, with Spice Wood 
Enterprises. 

“Julia, Jake and Uncle Joe” (C). 
Producers, Roger L. Stevens & 
John Shubert (234 W. 44th St., 
N. Y.; CI 6-9500). 
| “Midgie Purvis” (MC). Produ- 
cers, Robert Fryer & Lawrence 
| Carr (234 W. 44th St., N.Y.; LA 4- 
| 2844), in association with Robert 
| Whitehead & John Herman. 

“Rhinoceros” (C). Producer, Leo 
| Kerz (440 E. 79th St., N. Y.; BU 
| 8-2664). 
| “13 Daughters” (MC). Producer, 








various | Jack H. Silverman (152 W. 42d St.,| Seidman has 


N.Y.; OX 5-3783). 
OFF-BROADWAY 

| “Ballet Ballads” (MD). Producer, 

| Ethel Madson Watt (27 W. 86th 

| St., N. Y.; TR 7-2320). 

| “D)oanogeo-Tonka” (D). Producer, 


Theatre, 141 W. 13th St, N.Y 
WA 4-1910). 

“Epitaph for George Dillon” (D). 
Producers, Edward Hastings, Rich- 
ard Lipsett & George Morrison 
(220 W. 10th St., N.Y.; WA 9-4978). 

“Montserrat” (D). Producer, 
Gate Repertory Co. (c/o Gate The- 
atre, 162 Second Ave., N.Y.; OR 4- 
8760). 

“Romeo and Juliet” (D). Pro- 
ducer, Joseph Papp (1230 Fifth 
Ave.,-N. Y.; SA 2-4008). 

“Sudden End of Anne Cinque- 
foil” (D). Producer, Richard Barr 
(c/o East End Theater, 85 E. 4th 
St., N.Y.; GR 5-9436). 

“White Cargo” (D). Producer, 
Rio Kem Prods. (545 Fifth Ave., 
N.Y.; Room 1208). 





Opera 





Actors’ Opera Co. Managing di- 
/rector, Naomi Ornest (324 W. 77ih 
St., N. Y.; UN 5-3170). Parts avail- 
able for two tenors, must have high 
C and low A, flexibility and sight 
read. Phone Curt Saffri, above 
number, for appointment. Audi- 
| tions for this Haydn piece will be 
;conducted Dec. 29 by appointment 
only. 


[ Television 


“Camera Three” (educational- 
dramatic series). Producer, CBS 
(524 W. 57th St., N. Y.; JU 6-6000); 
casting director, Paula Hindlin. 
Accepting photos and resumes of 
general male and female dramatie 
talent, c/o above address. No dupli- 
cates. ; 

“Lamp Unto My Feet” (religi- 
ous-dramatic series). Producer, 
CBS (524 W. 57th St., N. Y.; JU 
6-6000); casting director, Paula 
Hindlin. Accepting photos and re- 
sumes of general male and female 
dramatic talent, c/o above address. 
No duplicates. 

“Naked City” (dramatic series). 
Producer, Herbert B. Leonard 
(‘Screen Gems, 711 Fifth Ave. 
|N. Y.; PL 1-4432). Accepting pho- 
tos and resumes of general male 
and female dramatic talent by mail 
only, c/o above address. Appoint- 
ments will be made for interviews. 

NBC-TV. (30 Rockefeller Plaza, 
N. Y.; CI 7-8300). Casting director 
Edith Hamlin is accepting photos 
and resumes of male and femme 
dramatic performers for several 
shows. Mail information to her, 
c/o above address. 








| 
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Partnership Law 


——— Continued from page 33 eos 





partners. The theory behind this is 
that the corporations would not 
then be controlled by their own di- 
rectors. A ruling in 1943 by the At- 
torney General of New York State 
held that a corporation could not 
|be a limited partner. 

But in the last 15 vears the 
limited partnership has grown 
rapidly as a form of business as- 
sociation. Nowadays, being a 
limited partner is just another 
form of investment. This, says Sive 
in his work on limited partnerships, 
is exactly what a Massachusetts 
court recently said. If New York 
and other courts, he adds, bring 
their view of limited partnership 
up to modern business and com- 
mercial realities, the ban against 
corporations inyesting in this form 
| of venture should end. 
| The recent Treasury Dept. regu- 
| lations recognize that a corporation 
| may be a partner in a limited part- 
nership as far as the Treasury is 
concerned. However, there is still 
the problem of the substantive law 
of each state. Sive believes this 
problem may be close to solution 
if the courts follow recent trends. 

Corporations such as NBC and 
| Music Corp. of America have fre- 
quently invested in Broadway plays 
and musicals, invariably through 
dummies, who are usually limited 
partners in the producing setup. 
| Thus, if they could invest under 
|their own corporate names in the 
|future, the tax savings would be 
substantial. For a limited partner's 
pore is that of an individual. 
| As theatrical accountant J. S. 

often emphasized, 
|““Most shows are financed as 
limited partnerships. This gives the 
|backers a full tax write-off if the 
show is a flop. If the show makes 
money the producers and the 
backers report their share of the 
profit. Tne partnership as such is 








able to sing; two men, character! phoios and resumes, c/o above ad-' acter man, 50; man, 30's, handsome, ' Stella Holt (c/o Greenwich Mews‘ not taxable at all.” 
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Bits 





Celeste Holm, currently appear- 
ing on Broadway in Arthur Lau- 
rents’ “Invitation to a March,” will 
appear in Laurents’ “Clearing in 
the Woods,” now being taped for 
airing on NTA-TY’s Play of the 
Week series. 

“When I Was a Child,” the off- 
Broadway presentation at the 41st 
Street Theatre, will play a Christ- 
mas matinee Dec. 26, at 2:30 p.m. 

“I’m With You,” the Nat King 
Cole-starrer, which folded last Nov. 
26 at the conclusion of a pre- 
Broadway tryout stand in Detroit, 
is scheduled to be revived for a 
late February opening at an undes- 
ignated Broadway theatre under a 
new title, “Wandering Man.” The 
revue, for which some new songs 
have been added, will be sponsored 
by Cole. 

James E. Stroock, head of 
Brooks Costume Co., and his wife. 
Bianca, left last Sunday (18) for 
Hollywood to spend the Christmas 
holiday with their daughter Gloria 
Stroock (Mrs. Leonard Stern) and 
her family. They’re due back in 
N.Y. after Jan. 1. 

Personal manager Hillard Elkins 
and his wife, actress-dancer Mary 
Ellen Terry, are due in New York 
from the Coast today (Wed.). 

Sam Wanamaker, Amercan ex- 
patriate actor-director in England 
for more than a decade, arrived in 
New York last week prior to em- 
barking for Chicago where he will 
appear at his alma mater, the Good- 
man Theatre, in “Royal Gambit” 
for 17 performances beginning 
Jan. 13. 

George Gersene has acquired the 
French, English and German rights 
to Kenneth Green’s “Behind the 
Wall,” the drama recently pre- 
sented at the off-Broadway Jan Hus 
Playhouse, N.Y. 

Tyrone Guthrie and Oliver Rea, 
respective artistic director and gen- 
eral manager of the Guthrie Reper- 
tory Co., were in Minneapolis last 
week to examine architect Ra!ph 
Rapson’s sketches of the group's 
theatre building, scheduled to open 
May, 1962. Rea will be permanent- 
ly office there this summer. 

Frederick Brisson planed to Hol- 
lywood last week to produce the 
film version of “Five Finger Exer- 
cise,” the drama he recently pre- 
sented on Broadway. Columbia 
will release the picture, to costar 
Rosalind Russell (Mrs. Brisson) and 
A’ec Guinness. 

The off-Broadway Downtown 
Theatre has been refurbished and 
renamed the East End Theatre. 
First show in the new house will 
be Richard Barr’s presentation of 
Richard Hepburn’s “Sudden End of 
Anne Cinquefoil,” opening Jan. 10. 

David Cogan will be business 
manager for Sheldon Harnick, ly- 
ricist for “Fiorello” and “Tender- 
loin.” 

Actress Hilda. Haynes is current- 


ATTENTION 


Summer Theatre Producers 
Virgin territory for Summer 








Theatre. 
Port Huron, Michigan, on 
beautiful St. Clair River and 
Lake Huron 


FOR LEASE 
1961 Summer Season 


New Auditorium, 1169 seater, 
building completely air con- 
ditioned. Large stage, 30 
sets of lines, new lighting 
equipment, ark spot light. 
The draw between Port Huron 
and Sarnia, Ontario, Canada, 
90,000. Large summer popu- 
lation. 


Write, wire or call 
F. C. ALLEN 


415 Huron Avenue 
Port Huron, Michigan 
YUkon 5-6166 

















GIRL FRIDAY 


English major. Act as sounding board 
for playwright. Compile script, typing 
——- a odd hours, 
good saiar 


Send eens & Photograph 
OSCAR LERMAN 
1472 Broadway, New York City 














ly recuperating at home following. 
a four-week stay in Mother Cabrini | 
Memorial Hospital, N.Y., for treat- | 
ment of injuries sustained in an 
auto accident. 

Bob Fosse has withdrawn as di- 
rector of “Conquering Hero,” the 
musical comedy due Jan. 5 at the} 
ANTA Theatre, N.Y. Albert Marre | 
has taken over. . 

George C. Scott nas returned to} 
the cast of “The Wall,” current | 
at the Billy Rose Theatre, N.Y., 
following a one-week 
caused by a broken hand. Costar | 
Yvonne Mitchell has withdrawn) 
and has been succeeded by Marian | 
Se'ldes. 

Harold Fielding will be partnered | 
with Frederick Brisson in the Lon- | 
don presentation of “Under the 
Yum Yum Tree,” the comedy Bris- 
son is now presenting on Broad- 
way with Roger L. Stevens. 

Leonard Stein, production stage 
manager at Frank Carrington’s Pa- 
per Mill Playhouse, Millburn, N.J., 


will have a similar assignment at | 


the San Juan Festival, Puerto Rico. 

Carl Stohn, producer for Drury 
Lane Theatre in Chicago, leaves 
Friday (23) for a fortnight in 
Switzerland. 
will spend another week in New| 
York to line up stars for the 1961 
stock season. 

“This Here Emerson,” by Emery 
Rubio and Miriam Balf, planned 
for Broadway production by Jeff 
G. Britton, probably in partnership 
with another management, is bud- 
geted at $120,000. 


Right to Work 


== ~CContinued from page 33 See 














March, seven months prior to its 
Broadway opening Oct. 8. 


Cohen received a fast turndown ! 


on his request and at a subsequent 
interview with the union’s board 
accepted the explanation that the 
board felt he was “doing well 
enough” 
and that other union members 
could use the employment. He later 
found out that this was believed to 
be the first instance of permission 
ever having been refused. 

Harvey Sabinson, who had been 


pressagent for Cohen's 1957 Main | 
Stem production of “First Gentle- | « 
was signed as p. a. for the | 


man,” 
Nichols & May offering. However, 
after the Broadway bow of Nichols 
& May, another member of the 
union, Arthur Cantor, was given 
permission to  pressagent the 
Broadway presentation of “All the 
Way Home,” in which he’s involved 
as associate producer. 

Cohen, who takes an active in- 
terest in the publicity, advertising 
and merchandising of his presenta- 
tion, went back to the board sug- 
gesting that precedent demand he 
have the same privilege as any 
other union member. That was just 
before last Thursday’s member- 
ship meeting, at which the union’s 
secretary-treasurer, Milton Wein- 
traub, reported that the request of 
a “brother” to handle his own show 
had been tabled and that the board 
voted to submit a by-law to the 
membership for ratification, which 
would add 
the existing producer-member 
employment rule. 

Cohen, then addressed the mem- 
bership, and appealed that they 
‘1) vote against the by-law, (2) that 


they sustain his right to handle his | 


own show and (3) that 50 members 
join him in signing the petition 


previously mentioned. The 89 
members present voted  unani- 
mously to toss out the board’s 


recommended by-law and 86 sup- 
ported Cohen’s request to handle 
his own show. The required signa- 
tures for the petition were col- 
lected. 

Cohen, who considers the entire 
matter one of principle, asserts he’s 
satisfied with the job Sabinson has 
been doing, but that he wants to 
establish his right and the right of 
every other producer who's an 
ATPAM member to be engaged in 
connection with his own produc- 
tions. 


A sidelight to the situation is, 


that a number of board members 


|were present at the meeting and 


voted against their own proposed 
by-law. The amendment, as _ re- 
quested in the petition, 


overs'! mombership for ratification 
or rejection, 


absence | 


On his return he| 


with his various interests | 


“in case of hardship” to} 


will now | 
have to be submitted to the union's | 


| Publishing Stocks 


| (As of Dec. 20, 1960, closing) 


|. Allyn’ & Bacon (OC) ...34 + 21% 
| American Book (AS)... 541444 5% 
| Book of Month (NY)...18%4 .... 
Conde Nast (NY) .....1144+ % 
|Crowell-Collier (NY)...4055— % 
| Curtis ee W— 3% 
|Grelier (OC)... ...... 42\4.— 1 
Hare’t, Brace (OC)....33124 234 
Mert 100) ic. i 0s cee So ere 
Holt, R&W (NY) 5344.— 2 


L.A, Times Mirror (OC) 24 — % 


| Mefadden (AS) ....... 914A+ MU 
| Macmillan ne 65 + 5% 
| McCall \.} | OS 33% 
| McGraw-Hill (NY) ...10612+4 312 
New Yorker (OC) ..... 96 


| Prentice-Hall (AS) ©... ..42464 2 
Ran’m House (OC)....38 + 3'4 


Scott Foresman .......25 — 1% 
| Time Inc. .. ere | ee 
H. W. Sams (M) cocse ee == 
| Western Fue. GE) w+. 19 + 3% 
ware Pab. CB)...c00- 32%... 





Ot~ tnd 
N.Y.—N.Y. Stock Exchange 
AS—American Stock Exchange 
M—Midwest 


Note: Midwest and _ over-the- 
|Counter quotes are the Bid 
| prices. 





London Bits 


London, Dec. 20. 

Philip King’s new farce, “Pools 
Paradise” starring Pat Kirkwood, 
Hubert Gregg and Henry Kendall, 
|is being set for a West End launch- 
}ing in mid-February. Another play 
|by the same author, “Milk and 
|'Honey” starring Margaret Lock- 
wood, is due in town around the 
|same time. With “Watch It, Sailor” 
at the Apollo, the playwright will 
|have three concurrent shows in 
| London. 

Kermit Bloomgarden is report- 
edly dickering for the U.S. stage 
rights of the Erie Maschwitz- 
Bernard Grun-Hy Kraft musical, 
“Summer Song,” based on 
episode in the life of Dvorak. 
| Shelagh Delaney’s second play, 
“The Lion in Love,” opens Dec. 29 
at the Royal Court Theatre. It is 
being presented by the English | 
Stage Co., in association with Wolf | 
Mankowitz. 


A new revue, “On The Bright 
Side,” devised by BBC director 





James Gilbert and featuring Stan-| 


ley Baxter and Betty Marsden, 
|Starts an out-of-town tour Feb. 13 
in Newcastle. It is being presented 
by Peter Bridge and John Gale. 
Colin Wilson’s satirical comedy, |’ 
The Metal Flower Blossom,” was 
presented Dec. 11 as a “produced 
reading” at the Palace Theatre 
| Club, Westcliff, Essex. 
American songwriter Kermit 
Goeil has completed sketches and 


lyrics for a new revue entitled, “To | 
London With Love,” and he is cur- | 


rently in town negotiating with a 
London management. 

“A Midsummer Night’s Dream” 
goes into the Old Vic repertory to- 
night (Tues.). 

Yehudi Menuhin’s 12 year old 
son, Gerard, is playing the part of 
a boy called the Professor in the 
|Mermaid’s Christmas attraction, 

“Emil and the Detectives,” which 
opened last week. 








| Shows on B’way 


=a Continued from page 54 jaa 





Critie’s Choice 


|tually used for a couple of scenes, 
it seems a rather expensive addi- 
tion to the production. Oleg’s Cas- 
sini’s costumes are decorative. 

For the record, the program- 
quoted paragraph from “How Not 
to Write a Play”*reads as follows: 
“I sometimes have visions of a gag 
jconference in which that slick 
icharacter who is_ traditionally 
known as Manny bounces in, eyes 
ablaze. and bubbles over with, ‘Lis- 
ten.’ This guy’s a dramatic critic, 
see? So his wife writes a play. He’s 
|GoT to review the play. Take it 
from there.” 

As Kerr went on to mention, he 
once actually did review a play by 


his wife. Presumably he won't 
jagain. At least, he says he won't 
|review her upcoming one, “Mary, 
Mary,” which Roger L. Stevens will 
produce with Barbara Bel Ged-| 
{des as star. 


On the other hand, Mrs. Kerr, 
says she may ask the Herald Trib-- 
une to let HER review the show. 
;‘After all,” she asks with only a 
lslight smile, “what do we need 
with all these middlemen?” 


Anyway, “Critic’s Choice” is a 
funny play, even if It’s not a very 
igood one. Hobe. 


2 CBS Byprod 

Authors John Peltier ex John 
Ely Burchard have been inked by 
the J. P. Lippincott Co. to write 
books based on two CBS News & 
Public Affairs programs which have 
been aired on the “Tomorrow” tele- 
| series, according to Murray Benson, 
director of licensing for CBS Films. 
Books will be published next year. 

Pfeiffer’s tome will be based on 
“The Thinking Machine,” a pro- 
gram about the TX-O digital com- 
puter. Burchard’s will be based on 
“Big City—1980,” a scientific look 
into the future of man’s population 
centers. 





Putnam’s Show Biz Books 

“Bernard Shaw and the Lunatic” 
is Theatre Guild director Lawrence 
Langner’s self-kidding billing as 
the title for his next Putnam book, 
a collection of correspondence be- 
tween him and the famed drama- 
tist. It is planned for fall 1961 
and Langner’s accent is on GBS’ 
canny boxoffice sense in keying 
certain plays for most timely popu- 


lar appeal. Putnam just brought 
out Langner’s “The Play’s the 
Thing.” 


Dwight Taylor, son of Laurette 
Taylor, has authored “Blood and 
Thunder” for the same firm, saga 
of his father, a yesteryear pro- 
ducer of melodramas. 

Putnam also has “Kathryn mur- 


in ’61, 
cha-cha. 


ranging from etiquette to 


A Great Trailer 
Life mag’s recent salute to Law- 
rence Durrell’s writings has keyed 
large reorders by Dutton of his 
past works. It amounts to a vast 





ray’s Tips to Teenagers” due early | 





reprinting of his various books: a | 


12th printing of “Justine,” 


n 
gy printing of “Balthazar,” a 


third printing of “Mountolive,” a} News and is also a former Texan. 





| sixth printing of “Clea,” 
printing of “The Black Book” and | 
a third printing of “Collected | 
Poems.” 


i‘ 
«| Literati | 


other romantic writers of the 
period as Lord Bryon, John Keats, 
Charles Lamb and Thomas Love 
Peacock. And now Shmuel Dayan, 
father of Israeli military hero Gen- 
eral Moshe Dayan and grandfather 
of novelist Yael Dayan, has done 
a book of reminiscences, “Pioneers 
in Israel,” edited, arranged and 
with an introduction by Miss 
Dayan. 


Portland Reporter Offering 

The Portland (Ore.) Reporter is 
advertising $10 par value common 
stock shares, heralding itself as “a 
new liberal newspaper.” 

Among persons who have already 
purchased shares, says the publie 
offering ad, are Senators Wayne L, 
Morse and Maurine Neuberger, 
both Oregonians. 





CHATTER 

Ray D. Everson, 76, onetime 
managing editor of the Indianapolis 
News, died Nov. 30 in that city. 

Ernst Herrmann Heinrich Row- 
ohit, 73, top German publisher who 
popularized pocketbook editions in 
Germany, died of a stroke Dec. 2 
in Hamburg. 

Dorothy Foster Gilman, 69, au- 
thor and farmer literary editor, 
died last Monday (12) in Boston. 
She was book reviewer for the Bos- 
ton Transcript and later the N.Y. 
Herald Tribune. 

Joseph D. Ravotto and his wife, 
Simonne, back with USIA in Wash- 
ington after a two-year stint as 
pubaffairs officer with the Ameri- 
can Embassy in Tel Aviv. Ravotto 
is a onetime VARIETY correspond- 
ent overseas. 

Pat O. Riley has been named 
editor* of the Lima (O.) News, re- 
placing Jim Dean, who is returning 
to Texas to join the Houston 


'Chronicle effective Jan. 3. Riley 





has been news editor of the Lima 


Mrs. J. C. Stambaugh has sold 
her interest in the Shelby (O.) 


| Daily Globe to Ken C, Gove, Milan, 


Because of his “Alexandria Quar- 


| tev” Life spotlighted Durrell as 
“the new four-star king of novel- 
sts.” 


The New Blue Chips 

Even the book trade is surprised 
at the bullishness of the current | 
| publishing stocks. The rises in} 
some has been astounding and | 
quite a few have set new high | 
marks, such as Holt, Rinehart & | 
Winston, Prentice-Hall, Harcourt 
Brace, Crowell-Collier, Western 
Pub. (from 42 to 7512 since Au- 
gust), McCall, Random House, Mc- 
|Graw-Hill and others. 

McGraw-Hill just voted a 3-1 
stocksplit. Crowell-Collier’s merger 
with Macmillan sent both stocks 
spiraling upwards. Leon Shimkin’s 
Pocket Books is going public issue 
and is already experiencing unusu- 
al pre-orders. 

Accent on learning and the pop- 
ulation explosion, of course, are 
the keys to the new peak sales and 
net profits, with even greater ex- 
pectancy keying the new interest. 





| $20 Book’s Sales Record 
“The American Heritage Picture 

History of the Civil War,” pub- 

lished last Oct. 31, claims an all- 

;time sales record for a $20 book. 

| Initial print order was 375,000 

‘of which 305,728 have been sold. 


|In this figure is included a $25 de- | 
of which 119,- | 2: 


luxe edition (boxed), 
183 copies were sold. 


World’s Lively Arts 
World Pub.’s 1961 entries in- 
clude several show biz and lively 
;arts books. Among them is John 
Briggs’ “Leonard Bernstein: The 
Man, His Work, and His World”; 
Briggs is ex-N.Y. Tmes music dept., 
formerly music editor of the N.Y. 
Post and editor of The Etude. 
Harry Golden, whose three best- 
sellers have been World entries, 
has done the biog of Carl Sandburg 
for next July. Paul Vollaer, veep 
of the Orchestra National de Bel- 
gique, has “A History of Modern 
Music,” and “Good Housekeeping’s 
Book of Home _ Entertainment” 
| and Sylvia Porter, N.Y. Post syndi- 
cated financial columnist (331) 
| newspapers and 23,000,000 readers) 
| has authored “How to Get More 
| For Your Money,” also for World. 
Two others are playwright-novel- 
ist Guy Bolston’s “The Olympians” 
| (April), fictionalized novel of pvuet 
Percy Bysshe Shelley and his ro- 
| mance with Mary Godwin, utilizing 
the early 19th century canvass 





j against which are projected such' 





| 


| 


O. Effective Jan. 1 he will become 
publisher and editor. Gove was an 
instructor at the University of 
Michigan School of Journalism and 
formerly news editor of the Alma, 
Mich., Record and a reporter for 
the Detroit News and Saginaw 
(Mich.) News. 

James A. Skardon appointed ex- 
| ecutive editor of Coronet by Lewis 
W. Gillenson, editor Bernard L. 
|Glaser remains managing editor. 
| Skardon returns to Coronet after 
two years as articles editor of Good 
Housekeeping. He was a senior 
editor of Coronet from 1956-59. He 
has also held the positions of man- 
aging editor of Cosmopolitan, and 
articles editor of Today’s Woman, 
and was at one time associated with 
King Features Syndicate. 

Kenneth T. Hurst, advertising 
and promotion manager of Haw- 
thorn Books, taking a leave of 
absence to visit Burma on behalf 
of the State Department to advise 
the Burma Translation Society on 
American book sales promotion 
methods.- During his absence from 
Dec. 17-April 1, the advertising and 
promotion department will be 
headed by Ellane E. Hoose, cur- 
rently production manager at 
Hawthorn, Joan Denman, assist- 
ant production manager, will be in 
charge of production department 
during this period. 





———————— 
==|FOR SALE: 


SHUBERT THEATRE 


IN CINCINNATI, OHIO 
to a purchaser intending to use 
the property as a Legitimate 
Theatre. 

REPLY TO 
Box V-2031, VARIETY 
154 W. 46th St., New York 36 
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FREE DELIVERY OPEN SUNDAYS 
“The Drug Store ef the Stars” 
HADLEY REXALL DRUGS 
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FOR SALE 
Beautiful Dark Brown 
TOY POODLES 
Champion-Stock Pedigreed 
Inoculated 
ILlinols 7-2365 after 6 
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—WIDCAT AMT 


OUTTA TTT LA —the audience laughed, applauded, 


cheered and stopped the show on a number of happy occa- 
sions. When the curtain came down, they gave “Wildcat” one 
of the biggest ovations ever! When Lucy took her curtain calls 
—the happiest pandemonium in recent years! 


TECTHICT TTT —the reviewers used such 


phrases as: "A HIT THAT MAKES YOUR EARS RING? 
“THEY FAIRLY ROCKED THE ALVIN'S RAFTERS WHEN 4% 
LUCY'S GUSHER FINALLY SPOUTED.’/ "HOOPLA AND“ 
BOFFOLA TO SATISFY THE MILLIONS WHO LOVE 
LUCY.”/ “WILDCAT PROVES A GUSHERY / “THE FIRST- 
NIGHTERS BURST INTO SPONTANEOUS APPLAUSE.” 
‘ITS A RELIEF AND A PLEASURE TO ENJOY LUCILLE 
BALL WHERE SHE BELONGS, ON A STAGE, NOT 
BEHIND GLASS."/ “THE OVATION THREATENED TO 
REACH INTO NEXT MONTH." 


CPM TITTY —there was a near riot for tickets at the box 
office. Here’s a picture of s box office of the Alvin Theatre the day after 
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BROADWAY LOVES LUCY/ 





| Congratulations from all of us at Desilu| 
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Broadway 


Cole Porter back into Harkness 
Pavilion. 

Paris’ Harry's New York Bar, 
operated by son Andrew McElhone, 
reidying its golden anni. 

Teevee producer Paul Adrien Be- 
langer discharged from a_ bank- 
rupicy in Federal Court. 

Xmas card gives away that 
Julius Withers Monk, when the 
ery impresario gets formal. 

Peter Lawford coordinating the 
big Inaugural Show from the Pvres- 
idential Suite of the Savoy Hilton. 

The Stork Club’s. Skerman Bil- 
lingsley sending out photostats of 
his police identity card as personal 
holiday greetings. 


it’s 
nit- 


Charlie Freeman, ex-RKO booker | 
Circuit, | 


no\. with the Interstate 
Dallas, and Mrs, Freeman te Chi- 
eavo to visit their son Dink. 

Joe Pihodna, after 32 years on 
the Herald Tribune, is retiring to 
Tucson where he has bought a 
mote! and will make his home. 


The Dick Hallidays (Mary Mar-} 


tin 
Puerto Rico development, for their 
Xmas week layoff of “Sound of 
Mu sic.” 

Mrs. Joe Lopez, wife of the one- 
time Copacabana headwaiter, 
writes from their Pennsy retreat 
that he is rapidly regaining com- 
ple‘e health. 


Columbia Cencert'’s recently-ill 


exploring Dorado Beach, new | 


Lawrence Langner is chairman; 
Philip Wittenberg, secretary; Her- 
bert B. Langner, treasurer; Worth- 
ington Miner and Howard Lindsay, 
veepees; and Lillian Gish, Roger 
Stevens and Romney Brent trus- 
| tees. 

The old Top Hat nitery at Hud- 
son Blvd. and 32d St., Union City, 
will be rented to Hudson County 
for $251,250 per annum for 
years as a site for a hospital for 
the aged, following its conversion. 
The Top Hat dates back to the 
1930s. It’s situated on top of a 
hill overlooking what formerly was 
Columbia Park. 

Gene Voit, general manager of 
the Savoy Hilton, and Clyde Harris 
‘of the Waldorf-Astoria, both of 
whom were at the Plaza when the 
famous “Eloise” first made her ap- 








|her creator, Kay Thompson, on the 
| loss of the original Hillary Knight 
painting, which has mysteriously 


20 | 


pearance, are commiserating with | 


Caralan Productions’ current . 
comedy, in production at Walton Madrid 
|Studios, retitled “Three on a 
“heey het aie elit By Hank Werba 
Spree.” It was formerly “Brew-| (Gyrql Sanjurjo 24; Tel. 234-4865) 


‘disappeared from the lobby of the | 


Plaza. 

Jack Solomon has some Goth- 
am restaurant-bistro vets on his 
leatering staff, oldest of which is 
| John Hodge, at the door, who goes 
back to the famed Jack’s on 6th 
|Ave.: Van Heiningen, ex-Toots 
Shor, captain; and Solomon's 
|nephew, Stephen Richards, who 


| general factotum. 


jing West End preem of “Worid of | prance’s 


|also operates his own bistro, as a, 


Angus Duncan, executive secre- | 


tary of Actors Equity, in his pre- 
trial examination by Sherman Bil- 


jing gala screening and party for 
}an audience of old-age pensioners 


of a film based on the Caryl Chess- 
man case in the U.S. Cayatte heads 
for America soon for a looksee into 
Bandleader Lou Preager hos-| this case. He also made “Justice is 
| pitalized for major surgery. Done” on a miscarriage of law and 
Variety Club's annual dinner and | Capital punishment. ’ 
ball set for Dorchester Feb. 25. | A legit musical version of Billy 
The Dancing Waters to be fea- | Wilder's “Some Like It Hot” being 
tured at next year’s Ideal Home Prepped by Maurice Lehmann for 
Exhibition at Olympia. |his Chatelet Theatre next season. 


London 


(HYDe Park 4561/2/3) 





Antony Armstrong-Jones, hus- | Geroges Guetary will star and with 
band of Princess Margaret, joined | Petula Clark or Magali Noel in the 
the council of -the Royal Academy | Marilyn Monroe role. 
of Dramtic Art | National Assembly has passed a 

Sally Ann Howes spending holi-|!aw stating that there will be no 
days herve with her husband, Rich- |Commercial aspects to any second 
ard Adler, and will be filling ty | tele channel. Radio and tv set own- | 
dates during her stay. lers will now only pay one license 

Roy Disney and Card Walker due | tax if they own more than one set. | 
in town Jan. 14, for talks with | Losses will be made up via a spe-| 
Colan MacArthur of Rank re Disney | Cial tax on set sales. 
distribution on the Continent. | 


ster’s Millions.” | 
Vera Guilaroff here from Mon-| «yy ou,» Spanish-Italian co-pro- 
treal to set up tv ad a ta and | duction now filming at Sevilla Stu- 
to negotiate publishing deals for her dios 
latest songs. She’s the sister of | Teatro Lara will open season 
Sidney Guilaroff. a ’ | with a new comedy from the pen} 
The Children’s Society hosted a) o¢ Joaquin Cave Sotelo, “The Glori- 
midnight supper party at the Cafe | ous Bachelor.” 
Royal last Wednesday (14), follow- | George Belmont, chief editor of 
“Marie-Clare,” took five | 
hours of interview tape with Charl- 
ton “El Cid” Heston. 
Playwright Jose Lorez Rubio, | 
whose adaptation of Moliere’s 
“L’Avare” at the Teatro Espanol is 
drawing heavy trade, is now work- 
ing on an upeoming adaptation of | 
Henri Montherlant’s “The abit 


Yank actor Ed Fury starring in 





| 


Suz'e Wong” (Par). 

To observe the first anni of 
“Ben-Hur” (M-G) at the Empire, 
Metro had a special Sunday morn- 


Cardinal.” 


By Forrest Duke 
(DUdley 4-4141) 
Historic El Portal Theatre, down- 


Mitcheil have accepted Mrs. George | Court action stems from wires sent 
Skouras’ invitation to perform at |members by Duncan in connection 
the Boys’ Town of Italy benefit in | with the pre-“Tony Awards” cock- 


Andre Mertens, who just won't! jingsley’s attorney, stated that |; : ; ' 

rest. has added three new singers | nee he nor Equity had any ob- | se etait — ig 

to his roster: Reri Grist, Doris jection to any individual member 

Yarick, Helen Vanni. |going to the Stork Club, Billing- Las Vegas 
Leyna Gabrielle and Tonyjsiev’s $5,000.000 N.Y. Supreme | 








Java Show Woes 


Denver on Jan. 19. 

Talk is that Little Club boniface 
Billy Reed may take over operation 
of the Carriage Club, East 53d St. 
key club, for an ultra membership 
di>'n7-win'n? overation. 

Bette Raduziner, assistant to 
Gene Murphy, publicity head of 
the Desert Inn and Stardust Ho- 
tel. Las Vegas, due in New York 
next week for a vacation. 

Harry Kurnitz back to Paris to 
work on the Broadway adaptation 
of Marcel Achard’s “L'Idiot’” for 
Leland Hayward. He has sublet 
his Park Ave. digs to producer 
Herry Margulies. 

Herbert B. Langner, formerly 
partnered in the firm of Langner, 


Parry, Card & Langner, patent at- | 


tornevs, has accepted the post of 
treasurer of the non-profit Acad- 
ere of Dramatic Arts, N.Y._ 

\ Barker Greeting Card Co. 
statist'c: over three billion cards 


miiled this vear in three weeks, 
costing $590.000,000, exclusive of 
postave. Cards cost from 1c to $5 


and the average U.S. family sends 
out 65 cards. 

Scuttlebutt has it that Cornelius 
Vanderbilt Jr.. who has lectured 
and toured with his flims of Israel, 
mav be tapped for a divlomatic as- 
signment to that country by the 
Kennedy Administration, possibly 
even the ambassadorship. 

N.Y. Philharmonic had to im- 
provise its concert sequence over 
the past weekend at Carnegie Hall, 
when conductor Kurt Boehm suf- 
fered a detached retina. Austrian 
flew back to Vienna for medical 
treatment under an emergency exit 
Visa. 

Jo and Phil Regan become 
grandparents for the 16th time 
next month when their Joan be- 
comes mother of her fourth. Re- 
fans, mere et pere, are due in 
Po-onxvil'e from their Pasadena and 
Palm Sorings digs to be with their 
daughter. 

Molly and Charlie (21 Brands) 
Berns’ daughter Abby Jane became 
the bride of Stephen Alan Solom- 
on, staffer of the wholesale liquor 
house. and the Sunday wedding 
reception at the Park Lane drew 
a show biz and celebrity turnout, 
chiefly the regulars at “21.” 

Actress Paddy Edwords, who re- 
turned to London last week from 


a !\vo-months tour of Cyprus, Malta | 


and North Africa under the aus- | 
pices of Combined Services Enter- 
tainment, left Lordon Dec. 19 for 
four-weeks in the U.S., which will 


inc'vde a visit to Tonnessee after 


a stav in New York. 


‘larsie Little and Jimmy Durante 
mt have keen positive this time 
per 
schedule because only a day or two 

in New York | 2" add up to many precious days,” 


that it woud come to pass 


after the ruontials 


|} tail party last April 10, which. saw 
sudden “illnesses,” cancellations 
and no-shows by many who had ac- 
| cevted. 

| Legit p.a. Michael Sean O'Shea 
\for the first time in six years is not 


spearheading his usual strictly vol- | 


| unteer troupe of entertainers for 
| holiday playdates at farflung U. S. 
| military bases. O'Shea, who direct- 


served as stage manager), gives the 


| dearth of “names” willing to go on | 
a “no dough” basis as the reason. | 





Former remote areas have _in- 
icluded Thule, Greenland, UFAF 
| bases in North Africa, GI installa- 
| tions in the Caribbean and Alaska 











Judy Garland 


_ Continued from page 1 
business activities of his wife, 
| Polly Bergen. However, latter con- 
tinues via MCA as a tv personality. 

Miss Garland, whom Fields 
| describes as completely revitalized, 
is currently on a European con- 





j 


| two-and-a-half hour performance 
{in Amsterdam has been sold to 
| BBC as a radio special, and Fields 
intends to sell it the same way 
|here as well. She plays Jan. 19, 20 
}and 22 in Copenhagen; Jan. 27 
and 28 in Oslo, 
|more concert stints’ in England 
|and a repeat of her Paris concert 
/on Feb. 2. Thereafter, she'll re- 
turn to the States for a Vegas 
shot and a short concert tour be- 


projected musical. 

Miss Garland has chosen the 
European tour and the London 
stage appearance. as preparation 
for a major thrust in the U.S. the 
end of next year as a top working 
; entertainer. Meanwhile, her sole 
disappointment during the Euro- 
pean stint came when she had to 
turn down an invite to the pre- 
Inaugural Ball in Washington Jan. 
|19 because of her Continental 
| commitments. 


Continued from page 1 














, brought Welch to national tv fame, 
| including film and television thes- 
; pic chores), but the Boston barris- 
| ter was reticent on that score. 
| Reason: “ethics.” Actually, the 
| main reason he gave was, “I am 
| primarily a lazy man‘and even 
| five minutes a day for many days 


their joint Xmas card—from their | he told Martin. 


new 


clidin: their neat dog. 


Betty Furness now on the board! Hope et al.), backed by their re-'and will be tried out in Brussels 
s for the American Acad- | spective “oritinal” or “first” smash | before Paris. 


of t-us'~ 


L.A. house yet'—was in the 
mails, show'ng them en famille. in-| beat Decca LP of “calls on” celeb-|and story by singer-cleffer Mick 


Martin has just released an off- 


|rity interviews (Como, Crosby, 


emy of Dramatic Arts of which | click songs and the like. 


|ed-produced his units (for which he | 


cert swing. A tape of her recent, 


then does three | 


fore proceeding to London for the | 


town cinema, shut down for com- 
plete remodeling, reopens Dec. 25. 

Dave and Sid Bliss, local dairy 
tycoons, head a corporation which 
has purchased the Colonial House, 
popular late spot on the Strip fre- 
quented by celebs. 

Don Rickles’ Sahara boss, Stan 
| Irwin, will write and direct the pro 
jinsulter’s “A Timid Evening With 
Don Rickles” show at the H’wood 
Civic Playhouse which preems Dec. 
23. 

Harry James and Betty Grable, 
who are now residents of Vegas. 
beaming because their 16-year-old 
| daughter Vickie, a student at Gor- 
}man Catholic High School, won 
| Nevada Cherry Pie Baking Contest, 
| and will rep state at national bake- 
| off February in Chicago. 


Australia 


By Erie Gorrick 
(Film House, Sydney) 
| “Psyeho” (Par) continues sellout 
at Prince Edward, Sydney. 
Striptease is bringing solid biz 
to several Sydney nightclubs. 
“South Pacific” (20th) swings 
into third year at Mayfair, Sydney. 
“West Side Story” is smash hit 
at Princess, Melbourne, for Garnet 
Carrol! 
“Artists and Models” playing the 
Royal, Sydney, for Tivoli loop in 
association with J. C. Williamson 








= Continued from page 1 Se 


35-minute revue, “Ready of Not.” 
with a four-member non-Equity 
cast, is being continued, but on a 
new time basis. The management 
is now trying to sound-proof the 
room. If it doesn’t succeed it’s 
set to fight the landlord’s, eviction 
notice in court Jan. 14. 

During the week the show goes 
on at 9 p.m. and 10 pm. and on 
weekends at 9 p.m. and 10:30 p.m. 
For the late espresso crowd, the 
spot is offering silent entertain- 
ment with the booking of Lionel 
Shepard's mime group for mid- 
night and 1 a.m. performances. The 
current revue is scheduled to be 
replaced next Tuesday (27) by 
“Pass the Nuts,” written by Nor- 
man E. Kline. The three-character 
offering is being co-produced by 
Kline and Don Gregory. Man- 
agement also has arranged that 
there will be no applause for the 
mime presentation. Instead the 
audience is asked to show its ap- 
proval by finger-snapping. 


| The cast includes Myra DeGrott, 


who's appeared in legit in London 


in such shows as last season's 


“Pieces of Eight.” 








Sinatra Frolic 


Continued from page 1 











Ltd. 

Estimated that “My Fair Lady” 
{has grossed around $3,000,000 so} 
{far on Aussie run for J. C. Wil- 
{liamson Ltd. | 

Mo Rothman, Columbia's foreign 
veepee, here on looksee. Goes to 
|Singapore after Aussie-New Zea- 
}land runaround. 
| No deal has yet been signatured 
|by United Artists and the Hoyts’ 
{pic loop. “Feud” now has been 
/running for several months. 


Paris 


By Gene Moskowitz 

(66 Ave Breteuil, SUF 5920) 

Anglo director Karel Reisz 
through after attending the Tours 
Film Fest. 

Danielle Delorme has five plays 
and one film skedded for this sea- 
son and next, 

Oscar Werner into “Waver” 
Francois Truffaut’s next film, “Jim 
Et Jules,” opposite Jeanne Moreau. 

Roger Vadim prepping his up- 
| dated version of the Marquis De 
|Sade’s “Justine,” about a virtuous 
; duo of s'stgrs and their adventures 
in Nazi Germany. 

“Mayerling” will be done as a 
| ballet with Claire Motte and Youly 
| Algaroff next season. Maurice 
| Thiriet did the music and Pierre 
| Medecin the ballet. 

Yank choreographer Don Lurio 
doing a ballet, “Choc” with music 





;Micheyl. It has Colette Marchand, 


ing up matters the more difficult 
it will be to do on commercial tv. 

TelePrompter, headed by Irving 
Kahn, is still definitely involved, 
although no pact has yet been 
signed. 

A second reason, apart from 
troublesome delays, the networks 
seem to have backed off because 
they fear that payment of $200,000 
(that’s what Smith is supposedly 
asking) for show rights might, 
under the circumstances, be con- 
strued as a donation to party 
coffers. The Dems have declared 
that the Sinatra & Co. offering is 
essentially to relieve the budgetary 
difficulties that resulted from the 
recently past Presidential cam- 
paign. 


Anglo-Yank Writer 


=—aae Continued from page 2 








reached by national body will be 
submitted to the Guild's respective 
councils, east and west, for con- 
sideration and appropriate action. 

Attending the meetings from 
WGA-West were screen. branch 
prexy Ken’ Englund, _ tv-radio 
branch topper Fenton Earnshaw, 
guild secretary-tv veepee Hy Freed- 
man, exec director Michael H. 
Franklin and counsel Mel Nimmer. 
From WGA-East were Murray 
Burnett, Philip Reisman, Marlene 
Sanders, exec director Evelyn 
Burkey and counsel Richard Jab- 





| Andre Cayatte mulling direction 


low. 





' 
longer the Dems hesitate in firm- | 





Hollywood 


Eleanor Powell fine after sur- 


gery. 

Edgar Bergen left for Switzer- 
land. 

Anne Baxter returned home to 
Australia. 

Jack Baur returned to UI as 
talent exec. 

Harry Brand back at his 20th- 
Fox desk. 

Sol C. Siegel 
Goiham confabs. 

Stan Morris in Kaiser Perma- 
nente with hepatitis. 

Lew Schreiber in Cedars 
Lebanon for observation. 

Rory Calhoun back from seven 
months of pix making in Europe. 

Russell Birdwell washed up his 
one-year ad-publicity hitch on 
“The Alamo.” 

Hoot Gibson recuping from third 
major operation. 

Bert Reisfeld named U.S. rep 
for fifth consecutive year at 1961 
Berlin Film Festival. 

Tony Curtis added to celeb line- 
up on dais for Friars’ Jan. 8 testi- 
monial to Gary Cooper. 

J. Albert Trescony swings from 


returned from 


of 


|12 years as Metro talent director 


to head of casting for Metro-TV. 

Jerry Fairbanks hopped to 
Mexico City for pre-production 
work on “Miracle of Guadalupe.” 

Milton Sperling and Samuel Ful- 
ler back from location scouting in 
Philippines for “The Marauders.” 

Mel Pierce swings from KHJ-TV 
merchandising manager to newly- 
created post of merchandising di- 
rector at KTLA. 

Gloria (Mrs. Norman) Greer’s 
stringing for Darty Varrety, from 
Palm Springs, follows in her 
mother, Mrs. Anatole ‘Rolly Roxy) 
Friedland’s similar chore as a one- 
time Atlantic City correspondent 
for the parent weekly VARIETY. 

Lady Lawford, mother of actor 
Peter Lawford, was separated from 
her employment at the Tibor Jew- 
elry Store because of a “political 
situation” after a week’s work. 
Incidentally she declared that, had 
she been qualified, she would have 
voted for Nixon because of his 
“maturity.” 

Selma Herbert, whose saga of 
heroism as a WAC officer during 
World War II was given the “This 
Is Your Life” treatment by Ralph 
Edwards last year, is shifting to an 
exec post at the Hotel Ambassador 
downtown, after longtime confid- 
ential sec to Beverly Hills Hotel 
bossman Ben L. Silverstein. 


Chicago 
(DElaware 7-4984) 

Ron Urban, the magico, London- 
bound for a twoweek stand at the 
World Ice Skating Fest. 

Jack Kirsch, Allied States Assn. 
prexy, at Michael Reese hospital 
for rest and observation. 

George Marienthal, the boniface 
(Mr. Kelly's, London House, Happy 
Medium), out of hospital and back 
at desk. 

M. J. Boyer of the Bob Howe 
praisery chaperoning a USO troupe 
in Greenland. She'll be back to 
flacking next month. ; 

“Majority of One” tourer cutting 
its Chi stay by a week, exiting the 
Erlanger Jan. 14 for Cincy. It will 
have played here 16 frames. 

Eddie South, longtime known as 
“Dark Angel of the Violin,” okay 
after a long illness and doing week- 
end fiddling at southside Talk of 
Town, 


Hong Kong 
By Ernie Pereira 
(Tel. 774156) 

The Japanese Toho Revue at 
Capitol Theatre for twoweek en- 
gagement. 

Sir Edmund Hillary, conqueror 
of Mt. Everest, passed through the 
Colony en route to Tokyo. 

American restaurateur Don 
Beach in from Tokyo on three- 
week visit, seeking suitable site to 
build a Polynesian restaurant. 

Following pianist Bela Siki’s re- 
cital on Dec. 12. the cellist Janos 
Starker will perform here on Dec. 
29 with Gyorgy Sebok as his accom- 
panist. 

The Del Rubio Triplets, Milly 
Eadie and Elena, who have sung 
in the U. S., nave a Christmas date 
to appear at Paramount nightclub 
cafe here. They are now in Tokyo. 

NBC television news commenta- 
tor Dave Brinkley here to make a 
color tele film titled “Man In Hong 
Kong” which is being shot by Far- 
kas Film Co. His arrival was pre- 
ceded by this three-man NBC team 
of Thomas Priestley, William 
Lynch, unit manager; and Walter 
Kravitz. 
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directing at the American Acad- 


emy of Dramatic Arts, and its 
executive director in 1953-54, died 
| Dec. 15 in New York City. 

| He joined the American Acad- 
|emy in 1932. He also had taught at 
_OFF ‘he was its top agent in the cafe |the Theatre Wing and at Cornell 


+ he ; University. His pupils included 
4 — = dept. until his resignation in 1955. |Kirk Douglas, Anne Bancroft and 
a & ’ 


JARIES 


en ee 


ah ca ea Bic 


Greenhut moved into the person- | 
jlothurn, Switzer- 


yeen under treat- 
yod disease at Prof. 


Sve ‘in’s clinic in Solo- 
th 

Be w St. Petersburg (now 
Len} Russia, he received a 
busin education and later 


earnet. law degree. But later he 
& entvidllten the St. Petersburg Dra- 
matic Schoo™® ~aime{ started a 
eareer on th a stage when 
he was forc .<e from Russia 
during the lution. 

In 1922,” Lee Shubert signed 
Ratoff and other members of the 
east of “Revue Russe,” a Paris pro- 
duction, for a U.S tour. He later 
appeared in 32 Shubert shows. 
Plays in which he appeared include 
“Blossom Time,” “Tenth Avenue,” 
“Castles in the Air’ and “Wonder 


Vv. 

He later appeared in numerous 
films including, “Six Million,” 
“Let's Fall in Love,” “George 
White’s Scandals,” “For Sale,” “All 
About Eve,” “Once More with 
Feeling” and “Exodus.” 

Among the screenplays, Ratoff 
had written for were “Top of the 
Town,” “You Can't Have Every- 
thing” and “This Woman is Mine.” 
He directed “Lancer Spy,” “Wife, 
Husband and Friend,” “Daytime 
Wife,” “The Great Profile,” “Adam 
Had Four Sons.” “Something to 
Shout About.” “Song of Russia,” 
“Irish Eyes Are Smiling,” “Where 
Do We Go From Here.” “Paris 
Underground,” “Black Magic” and 
“Operation X.” 

He produced and directed “The 
Heat's On,” “O. Henry’s Full 
House” and “The Sun Also Rises.” 





JOHN CHARLES THOMAS 

John Charles Thomas, 68, a top- 
liner on concert stage and radio 
for 45 years, dled of intestinal 
cancer Dec. 14 in Apple Valley, 
Cal. Prior to moving to the desert 
resort six years ago, Thomas, re- 
tired from appearing profession- 
ally, had taught voice in Los An- 
geles. 

Until illness forced him to retire 
from all activity in 1959, Thomas 
was a director of Apple Valley 
radio station KAVR and had organ- 
ized a group of 25 residents into 
the Apple Valley Romanies Chorus, 

Surviving is his widow, the for- 
mer Dorothy May Kaehler, his wife 
of 46 years. 





HARRY D. SQUIRES 
Harry D. Squires, 63, concert 
tour manager who helped popular- 
ize concert tours by headliners in 


the variety field, died Dec. 19 of! 


a heart ailment in Brooklyn, N.Y. 
He had been confined to his home 


for several months following an 
earlier heart attack. | 
Squires developed the variety 


concert field into big business. He 
started this phase of entertainment 
with tours by songwriter Sigmund 
Romberg, then did tours by Paul 
Whiteman, Phil Spitalny. Duke 
Ellington and Jarmilla Novotna, 
among others. His major accom- 
plishment, however, was catapult- 
ing Victor Borge to a bigtime fol- 
lowing through these tours. Borge’s 
junkets were among the most lu- 
crative in the field. 

Squires, born in Philadelphia, 
started in show business as a song- 
writer and publisher. He entered 
the agency field afterwards. While 
with the Rockwell-O’Keefe Agency 
‘now General Artists Corp.) he 
helped develop the late Glenn Mil- 
ler. Ba later worked for the Wil- 
liam Morris Agency and Music 
Corp. of America. Ile subsequent- 
ly entered the personal manage- 
ment and concert tour field and 
showed the inherent possibilities of 


building variety artists into con- 
cert attractions. 
Survived by his wife and two 


sons, Irving and Arthur, who op- 
erate Stage Door Attractions, Dal- 
las, one of the major pop and clas- 
fic concert agencies in the south- 
west. Funeral services are sched- 
uled for today (Wed.) at the River- 
side Chapel, Brooklyn. 





JOHN N. GREENHUT 

John N. Greenhut, 46, veteran 
Personal manager, died of a heart 
attack Dec. 15 in New York. A 
scion of the family that once con- 
trolled the American Safety Razor 
Co. and Greenhut’s Dept. Store in 
| New York, he eschewed commerce 
| , te go inte show business. 

As an indepenc ent agent, he went 
to Musie Corp. of America, where 


/al management field, and at the 
|time of his death was handling a 
\list that included Carol Haney, 
|Peggy Cass, Jane Morgan, Carol 
| Lawrence, Julia Meade, Ron Huss- 
; man and Peter Gennaro. He wag a 


ber of the newly formed Con-| - : 
rate Sean ‘two brothers and a sister survive. 


ference of Personal Managers East. 
| Greenhut was one of the better 
| liked men in the field. He had been 
! asked by many performers, already 
| established, to handle their careers. 
| However, in recent years, he had 
pared his list feeling that he would 
| do an injustice to clients he was 
|already handling, through an ex- 
panded roster. 

He is survived by his wife, the 
former Mary Harris, who was his 
|secretary a few years ago; a son 
|by that marriage and a son by a 
|former marriage which ended in 
| divorce. A sister also survives. 


VIVIAN VAN DAMM 

Vivian Van Damm, 71, theatre 
impresario, died Dec. 14 in London. 
His name is linked with the Wind- 
|mill Theatre there which proudly 
‘claimed that, throughout the war, 
“we never closed.” 

Van Damm started as a garage 
hand and entered the film business 
for peanuts, before managing the 
Granada Circuit. In 1932 Mrs. 
{Laura Henderscn hired him to 
| start a non-stop revue at the Wind- 
|mill, a burlesque theatre that 
|launched many stars. In 1944 Mrs. 
| Henderson died, leaving Van Damm 
| the lease of the Windmill. He kept 
the theatre going quietly, but suc- 
|cessfully ever since. 

Survived by wife and 
daughters, Nona, Betty 











three 


|} been running the theatre for her 
father. 





EDWARD W. BUTCHER 

Edward W. Butcher, 68, film 
|Pioneer and Metro studio manager 
}for 10 years prior to his retire- 
;ment in 1949, died of a heart at- 
tack Dec. 11 in Hollywood. Enter- 
| ing the film biz in 1917 as produc- 
‘tion manager for Clara Kimball 
| Young in N.Y., he went to Holly- 
; wood in the late ‘teens and pro- 
| duced 14 indie films prior to join- 
jing Fox Films in 1925 as studio 
manager. He also held a similar 
| post with RKO for a vear in 1931. 

Returning to Fox, Butcher pro- 
duced such films as “It’s a Small 
| World,” “Our Little Girl,” “In 
'Old Kentucky” and “Bad Boy.” 
He shifted to David O. Selznick as 
studio manager in 1936, and re- 
mained until he joined Metro in 
1939. 

Wife, 
survive. 


son and four daughters 





FLORENCE GUISE 

Mrs. Elizabeth Cattell Guise, 93, 
a former actress-singer, known pro- 
fessionally as Florence Guise, died 
Dec. 10 in New York, after a long 
illness. 

She appeared in supporting roles 
in numerous plays in N.Y., Chicago 
and earlier, in stock companies 
throughout the U.S. She was once 
a member of the Louisville, Ky. 
Opera and the Aborn’ English 
Grand in Chicago. 

Her career began in 1890 and 
spanned 45 years. She plaved 
Shakespearean repertory with Otis 
Skinner and was in N.Y. produc- 
tions of “Two Little Brides” with 
James T. Powers and “Mary's 
Lamb” with Richard Carle In 
1928, she appeared in “The Silver 
Box.” 

HENRY CLIVE 

Henry Clive, 79, who toured the 
world as a young man as a magi- 
cian billed as “Clive the Illusion- 
ist.” and later was known for his 
paintings of beautiful show 
femmes, died of lung cancer Dec. 
12 in Hollywood. 

Clive, whose real name was 
Henry Clive O'Hara, appeared for 
some years in silent films in the 
east before Hollywood became a 
film center. For more than 35 years 
he was one of the top artists on 
the American Weekly. He went to 
Hollywood in 1929 as art director 


as a heavy in the comic’s “City 
Lights.” 

Daughter and two brothers sur- 
vive. 


ARISTIDE D’ANGELO 
Aristide d’Angelo,. 58, an insiruc- 





tor in voice, speech, acting and 








(wife of | 
film producer Danny Angel) and | 


Sheila, who i : 
heila, who in recent years has | ost popular musicals. 


| was 
|postwar projects as 


Jennifer Jones. He produced and 
directed radio shows and appeared 
on tv as a speech specialist. He 
was the author of “The Actor 
Creates,” a text on acting, pub- 
lished in 1939. 


His wife, two sons, daughter, 





RALPH BERGER 

Ralph Berger, 56, head of Desilu 
art dept., died of a heart attack 
Dec. 12 in Hollywood. He had been 
an art director since 1925, when 
he started at Universal. He later 
worked with Harry Sherman Pro- 
ductions, RKO, Bing Crosby Enter- 
prises, Four Star Playhouse and 
Fine Arts. 


Joining Desilu in 1952, Berger 
was supervising art director on | 


such series as “I Love Lucy,” “Our 


|Miss Brooks,” “December Bride,” 


“Wyatt Earp,” “The Untouchables” 
and others, and won an Emmy this 
year for the latter series. 

His wife and two sons, Richard 
and Stephen, both art directors 
survive. 





DR. HEINRICH JONEN 

Dr. Heinrich Jonen, 59, German 
film producer, died in Neuhaus, 
West Germany, Dec. 1 after a short 
illness. A veteran of 25 years in 
the West German film industry, he 
formed his own Meteor Produc- 
tions at Wiesbaden’s Unter den 


Eichen Studios in 1948, and spe- | 


cialized in making light, clean 
films. 

“Stern von Rio” ‘Star from Rio), 
“Hochzeitsnacht im Paradies” 
(Wedding Night in Paradise) and 
“Heidelberger Romanze” (Heidel- 
berg Romance) were among his 
He also 
co-producer of such timely 
“Bismarck” 
and “Stresemann.” 





HAROLD STERN 
Harold Stern, 69, orchestra con- 
ductor and violinist. died Dec. 10 in 
Palm Springs, Calif.. after a long 
illness. He conducted the Man- 
hattan Beach and the Brighton 
Beach Symphony Orchestras in 
Brooklyn, New York. from 1918-45. 
He also had played first violin and 
conducted the erchestra at the Bev- 
erly Hills Hotel in Calif. and con- 
ducted the Flamingo Hotel orches- 
tra in Las Vegas and the Riviera 
Hotel Orchestra in Palm Springs. 
He is survived by two daughters, 
one of whom is Mrs. Arthur Tracy. 
wife of the Street Singer, three 

brothers and two sisters. 





VERA CLOUZOT 
Vera Clouzot, French 
wife of Henri Georges 
film director, died Dec 
Paris hotel room. She 
suffering from a_ heart 
for many years. 
She plaved roles in many of her 


actress 
Clouzot, 
15 in her 
had been 
-ondition 


husband's films including his suc- 
cessful horror fily “Diabolique,” 
in which she played the part of 


Mme. Christina Delasalle, the wife 
of the tvrannical headmaster of a 
boys’ school. She also appeared 
in “Wages of Fear.” 

Her husband survives. 





ARCHIE CUNNINGHAM 

Archie Cunningham, 59, veteran 
ragtime pianist, died of cancer Dec. 
3 in Teronto. His “Archie’s Morn- 
ing Melodies” ran from 1930 to 
1943 on radio station CKCL in To- 
ronto. He was credited with know- 
ing some 25,000 songs. 


Cunningham also had a “Stump | 


Archie” program on which listen- 
ers supplied titles of tunes for him 
to sing and play. At various times 
he worked in niteries. 

Surviving are his wife, two sons 
and two daughters. 





EDWARD R. GOLDEN 
Edward R. Golden, 53, operator 
of the Golden Theatre Service, a 
booking and consulting agency. in 
Kansas City, died of a heart at- 
tack Dec. 16 in K.C. following a 


'short illness. Prior to establisit.ng 


the Golden Service, he operated the 


| Vogue Theatre, an art house in 
|midtown K.C., for several years. 


A native of Pittsburgh, Golden 


for Charles Chaplin and appeared |came to K.C. 17 years ago as a 
| Salesman for Metro. 


Surviving are his wife, two 


, daughters, a brother and a sister. 





KIZ HARP 
Kiz Harp. 29, a singer and co- 
owner of The 90th Floor, Dallas, 
died Dec. 13 in that city of a cere- 


bral hemorrhage. She and her hus- 
band, Dick, had operated the pri- 
vate club for two years and were 
the featured performers. This 
month they issued their first “90th 
Floor” label album, featuring Kiz’ 
vocals, with Dick at the piano. 
Survived by her husband, daugh- 
ter, mother, a brother and a sister. 





| 


ALVIN SOKOLSKY 
Alvin Sokolsky, 34, executive 


producer for the Burt Claster En- 
terprises, producers of Romper 
|Room Inc., died in the plane crash 
}over Brooklyn Friday (16). Before 
joining Claster five years ago, he 
| was a producer at WBAL-TV, Bal- 
timore. He was married Nov. 20 to 
the former Ruth Katzer of Beech- 
jhurst, N. Y., and had been living 
‘in New York since his marriage. 

| A native of Baltimore, he at- 
|tended Baltimore City College and 
|New York U His survivors, in ad- 
{dition to Mrs. Sokolsky, include a 
| brother, three sisters. 


GUS MEYERS SR. 

Gus Meyers Sr., 85, longtime. pit 
bandleader, died Dee. 10 in Bridge- 
port, Conn. He led Poli Circuit 
|orechestras for many years and was 
leader and contractor for Park, 
whilom legit house, and Lyric bur- 
lesque theatre. He played the trom- 
bone. In recent years he ran a 
barbershop. 
| Son Gus Jr., violin-maestro, fol- 
|lowed in father’s footsteps and now 
has a steamship music business. 


BERYL HARRISON 

Beryl Harrison, 60, veteran ac- 
tress, died Nov. 20 in London. She 
was the wife of manager and au- 
thor, Stanley Brightman, and sis- 
ter of Phyllis Monkman. 

Among her stage appearances 
were those in “Li'liom,” “Battling 
Butler,” “Aren’t Men Beats,” “The 











First Gentleman.” Her last uap- 
pearance was with Cicely Court- 
ineidge in “Gay's The Word,” in 
} 1951. 


HERBERT M. ROSS 

Herbert M. Ross, 75, whisky mag- 
nate and friend of many show biz 
‘stars, died recently in Cove, near 
Glasgow, Scotland. He made his 
fortune in the 
‘during his lifetime gave a large 
part of it to educational and chari- 
table bodies. 

A bachelor, he lived at the Firth 
of Clyde resort of Cove,, Dumbar- 


tonshire, where he_ entertained 
many stage performers during 
visits to Scotland. . 


MARGARET FELCH 

Margaret Felch, 74, who went 
from the stage to song plugging, 
died in Berwyn, Ill., Dec. 12 after 
a lengthy illness. For more than 
15 years in the ‘20s and ‘30s she 
was with Remick Music in Chicago 
as a songplugger and talent con- 
tact. Before that, with her hus- 
band, she toured in light opera. 

Survived by a son and three 
daughters. 

AL TAXIER 

Al Taxier, 55, 
night club manager, died Dec. 16 in 
Chelsea, Mass. He had a long career 
in show business, managing among 
many spots, the old Theatrical 
Club, Rio Casino, and in more re- 
cent years, the Bradford Roof. He 
helped many new acts and young 
performers during his many years 
in the field. 

Surviving is his wife. 

TOMMY JACOBS 

Tommy Jacobs. 81, pioneer 
Southern California restaurateur, 
died of a heart attack Dec. 12 in 


Santa Monica. Among other spots, | 


he operated the old Ship Cafe in 

Venice, gathering place for mo- 

tion picture and sports celebs. 
Son, sister and brother survive. 





ROBERT K. ANDERSON 

Robert K. Anderson, a Minne- 
apolis Symphony orchestra violin- 
ist since 1950 and conductor of 
various Minneapolis and St. Paul 
instrumental and vocal groups, 
died Dec. 10 of a brain tumor in 
Minneapolis 

His wife and a four-year-old.son 
survive. 





WALT WALEY 
Walt Waley, 55, cast director for 
Revue Productions, died of cancer 
Dec. 15 in Hollywood. He previ- 
ously was with 20th-Fox. 
Wife and two daughters survive. 





Edward G. Vollman, 80, retired | 
secretary-manager of San Joaquin, 


/Cal., County Fair and once man- 
|ager of the old Savor Theatre in 
San Francisco, died Dee. 11 in 
Stockton, Cal. Wife and two 
daughters survive. 





Mrs. Edith Kelly Gould de Cour- 


whisky trade and | 


longtime Boston | 


ville, 72, former musicomedy act- 
ress and widow of Albert de Cour- 
ville, a prominent London thea- 
trical producer, died Dec. 11 in 
Washington, D.C. Two sisters sur- 
vive. 





Hagh M. Nellis, 85, veteran trom- 
bonist who played for years in Mil- 
waukee bands and theatre pit orchs, 
died Dec. 12 in Milwaukee. Sur- 
| viving are his wife, son, two daugh- 
| ters and two sisters. 





| Mrs. Eugenie Morgenstern May, 
80, a patroness of music and a char- 
| ter member of the Metropolitan 
Opera Guild in New York, died 
| Dec. 12 in East Orange, N.J. Her 
son and daughter survive. 





Father, 64, of Marijane Maricle, 
appearing in “Bye Bye Birdie” on 
Broadway, was killed Dec. 7 in an 
auto accident Dec. 7 near Sinton, 
Tex. 





Hiram Ben Bear, 68, retired 
| 20th-Fox set dresser, was killed in 
an auto accident Dec. 12 near At- 
|water, Cal. His wife, Ella, also 
died in same accident. 

Son and daughter survive. 


Mother, 69, of Rollie Bester, ra- 
dio and tv casting director at the 
Ted Bates agency, died Dec. 8 in 
|New York. 

Margaret M. Smith, 79, silent 
‘screen character actress, died Dec. 
19 in Hollywood. Daughter sur- 
vives. 





Edward Ellis, music sales rep, 
died Dec. 8 in London. He’d been 
with the Lawrence Wright musie 
company for several years. 

Dave Westwood, 79, vet singer, 
died recently in Glasgow, Scotland. 
He was the father of Colin Day, 
singing church minister. 


Ronald Knights, 44, film sales- 
man for Paramount, died recently, 
in London. Survived by his wife. 


MARRIAGES 


Jackie Collins ‘known profes- 
sionally as Lynne Curtis) to Wal- 
lace Austin, London, Dee. 13. Bride 
is the actress-sister of Joan Col- 
lins; he is a fashion tycoon. 

Lesley Lowe to Fred Israel, 
Philadelphia, Dec. 18. Bride is 
daughter of Herman and Florence 
Lowe, former Washington corre- 
spondents for Varrery. Florence 
Lowe is with Metropolitan Broad- 





casting Corp. in New York and 
Washington. 
Mary Alice (Margie) Little to 


Jimmy Durante, Dec. 14, New York. 
She’s a former showgirl; he's the 
comedian 

3eulsh Watts to James MeClana- 
han, Albuquerque, Dec. 11. He's 
bass player with the Pee Wee King 
band 

Jenna Coy to Dick Pearce in 
Houston, Dec, 18. Bride is a singer. 


BIRTHS 


Mr. and Mrs. Hobe Morrison, 
son, their third, Dec. 16, in Nyack, 
N Y. Father is Legit Editor of 
VARIETY 

Mi and Mrs. Bill Stewart, 
daughter, London, Dec. 11. Moiher 
is actress Anthea Askey, daughter 
of comedian Arthur Askey; father 
is a tv producer. 

Mr. and Mrs. Doug Morris, 
daughter, Hollywood, Dec. 8. Moth- 
er, Dottie, is a skater on “Holiday 
on Ice” shows; father is lighting 
director for CBS-TV Hollywood, 

Mr. and Mrs. Irv Klein, daugh- 
ter, Dec. 11, Baltimore, Md. Father 


is a theatrical booking agent in 
that city 
Mr. and Mrs. Terence Little, 


daughter, Dec. 15, Manhasset, L.I. 
Mother is dancer Maureen Hop- 
kins; father is a legit stage man- 
ager. 

Mr. and Mrs. Norm Levinson, 
daughter, Dee. 6, Dallas, Texas. 
Father is general manager of 
Trans-Texas Theatres. 

Mr. and Mrs. Mort Hock, daugh- 
ter, New York, Dec. 13. Father is 
assistant ad manager of Paramount 
Pictures. 

Mr. and Mrs. Vic Norvick in 
Irving, Texas, recently, a son. 
Mother is the former Sugy Free- 
man, daughter of Jess Freeman 
of N.Y. Variety staff. 

Mr. and Mrs. Art Pickens, 
daughter, Chicago, Dec. 9. Father 
| is veep in charge of programming 
at Walter Schwimmer Productions. 

Mr. and Mrs. Herbert Wagzgener, 
| twin son and daughter, San Diego, 
|Cal., recently. Grandfather is 
Jack Kerrigan. broadcast pinoneer 
and program director of WHO-TV, 
Des Moines. 





























AySO NYE 18 910 


- 








NVINDUI9 LSID FHL 


4 


=. LLOWLNOO 





"YJOA MAN Ul SWII4 SNUeT 39e}U0D 
"jSej 124 dy} pue 

‘Pony je UID ‘edaWy YyyNOS 
BUIPNOU! S910}1119} USI9I0} 

Ul ajqeyiene aue Swi! 

uewsJeg JeWSU ay} JO Aue 
ajgejieae SuoIssaA adendue| ysi\3uj, 
2) $0 40g 

UaWOM JO S}au08S, 


T1961 YOd ONY 

$8A0] a8ues}S aauyy 

JYZIN JawWNS e jo sajiws 

. OPN[49}U }194)| 
Jas yyuanas ayy 

swedig 

AO] Ul “OSS Y, 

S91JJ9QMed}S PIM, 

uelnfdew ay), 

-ISVI1IN Ni AQVINTY 
SW1Id NVW9U39 

ASIHL 139N0 L.NOO 
jAsyunod ay} 4aA0 |je Saujeay} pue 
Ysingsyyld ‘as}eay) pling 
puejana|) ‘aujyeay) Py Syysiay 
HOsjaq “e1}eay] OIPNS 
UO}BUIYSeM ‘au}eay) INYyyyoeW 
“LY NOOS ONINIdO ONY 
[Z saquiaceq 
ajjeay] andoa 
GZ Jequiedag 
$ajasuy S07 ‘Sasjeay) JesuNS pue opi] 
€Z Jaquaoag 

elydjapeyiyg ‘asjeayuy POM 

[¢ Jequwadeg 

UO}SOG ‘aJeay] }89s}S 48}9xJ 


-1V SNM INO 40d 
MON AQWIY ONY 
—"AN NI NWWYII8 
FHL LW AudIWdIdd 
NWOIMAWY HSVWS 


oosiouesj ues 








